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3-11. HAANZ, ANEIZZOHZREBIIEDLIRETH D, & WONBIITHERICKEN
HZREA Loz, SHURIKE I SRAARBR L. TLTZO®%, SIS0 TREBUL
FHFREINSKBERNEL D, BERENTRNAM L. NEIZE 5 A1 U 7zRBHEEd, B
HEWNZDEH > THSREN, ZHUFS. NEICEESNAATOMETH D, BT TIdEN
RO T REME Lo 7z, BHPEHIOBEIZA L TWABAANL, —fif T3 niiEz
WAGARTZEVWA KD,

AR Tl B - RO REOMEICWE RS HZMT, 20ROV GEmLZFEAL
LT, £k, L0DbIFZNICTHLTEHEEZBALFAELT, 11U XD D.HLawrence
(1885-1930) &. 7 AU F1 D Robinson Jeffers (1887-1962) Z#H( D k¥ 5 Z &ick b, BRITHBIT
HHMR & AL BEE ARIOTIED FIZDWTHliF QM AICH 2T 5 2 &Liclizn, —R, FAUE
HLROFELEEELEASNDEREFHATH D0 FICE TN ZET, ZOMERBHS
MZTENUTERES

Lawrence & Jeffers M4,
F9°. Lawrence & Jeffers DRHRICDNWT, RN TH X0, EENAFIZED DO,
EFENM2EENEND ZET, FIRCHEMRTH2 _AZHEUIDIT LD & LD Mabel

Dodge Luhan T 57z, Luhan EWZIE, YO T XY HHARIZBNWT, Za—AF2T0FF X
ENDS THIDO N ZE I, TOEES LI Z25MEE 2@ CERHELTHEBS &, MERLSE
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ORFE) CLRLEAYEEEYFAOASOIAT -V ICHRHELRVFELZETH- &
(Karman127) . Z® MERBBEOFFE] & L TIFOEE 5 N7 ZE K O HizLawrence s Jeffers &
HGENTPHO (cf Carpenter 43-44) . Luhan @ Lorenzoin Taos i&, # 4 A I2B1F 5 Lawrence & D
ZHMEBEOEVHZMEBLLEEZHBDOTHD., HixFEnz]effersiCBTZD7E > 7=
(cf.Vardamis 45) . TNZEHLE. WML AT Lawrence IZHIFF L EY) SN, FRREDOENWE
Jeffers IZHFEL TWNNHEFTE 2,

Well, Jeffers, that is all I [Luhan] have to tell you about Lawrence in Taos. I called him there, but

he did not do what I called him to do. He did another thing. Perhaps you are the one who will, after

all, do what I wanted him to do: give a voice to this speechless land. Something interfered with

Lorenzo’s chance to do that. Perhaps it was because there was too much willfulness and passion
and egotism surrounding him here. The irony of it is that if there is a greater freedom and purity
in my wish now, that the life here may become articulate, and that you will be the channel through
which it shall speak, it is Lorenzo who released me from my insistent self-will and brought me to
the happy immolation that has in it no false desire. You are a clear channel and I think I am become

myself a clear one, now, too. (Luhan 280-81. FHRZEE)

Lawrence & Jeffers 23410 & 23U, FNFNUTES> TELDBDOEFDH I EITRDIEAD LER
L CTWw/z Luhanid. ¥ > A DD Jeffers DA% Lawrence (25 72 4% #4J& Lawrence 132 % %
TS ZER<ZoHEE>TLE>LE NS (Luhan 3) . Luhan IZ2& > T Lawrence, Jeffers

I DR 2 BY) HERITR>TLES AL | T TEHEHLEWDI, MEZAHHE DNIZIFH
BOEE, H2WIHEREERUCI-ZENWIHThD, 725 2%, Lawrence [ZIEMHATHS X
IBIno 72BN EFY Jeffers IZREE D LFH-> 2 DZA D,

Luhan 2RI CHDZEFEZE D & L7z Lawrence & Jeffers 1213, FENCE < OB NH >z, £
9. Horace Gregory 25iHT 2L SIc. MHFHKICEITMAEEZEZEZ B DOHATHD. HEKRFIC
THNDWBEFEHARFETIZRLS, TU—FI—RAZBATVRNI ENS, FEREBICBIT S
TEREDITH L TRO#AREA 2 [T 5] ATHRHTVnS (cf16) . T—YHICHMHIL
LzbDzEBERLTHDEENA D, B RIEFRER, LMEOREHS Freud W78 S 1,
B2 It 2B b EMER ST, B2 2 a7 U T WRFRERD T —NIZ/R> /=& Robert Zaller
TS (cf33) « TOT—<EWoOKFROEITE L THARET 221, 71T RD Joyce
4 —Z KU 7O Musil. 2L T Lawrence 2812 7%, T35 =FHDOHT Jeffers & QR
5D, &£DDIT Lawrence THSH &N D,
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In their very different ways, the most gifted writers of the epoch had taken up this theme
[sexuality]: James Joyce in Ireland, D.H.Lawrence in England, Robert Musil in Austria. Of these
three, it was Lawrence with whom Jeffers had the closest affinity. Lawrence was also the only one

of the three whose mature works were available to Jeffers in the early 1920s. (33)

Jeffers 73 %4IKg, EBRITFICT 5 2 ENTELDIL, Lawrence DIEMZIT TH > E WD HHED Zaller
IFMEAT<NTNS, HFITES>TEIZ 27U T 113 THRANICERFRITHD, TRTOR
HOEREETIENTESN) THD, MELITED THEIERN, HDOBEUREBRIRMIA] 12.0% 6
F7=EnS (Zaller 33) .

iz H. 7z & AL Frederic Carpenter 359 5L 512, 1 A - FU X MPFU X MBI
22 H O (cf78, 121 ZEI L, KA BILARN D 257255, IOV ok@miofTheD
DIARTERZY TV, WFICR SN - BEXHICHT 2 BNOIETSH %,
TITTUR, B% - ERICOWTHES ZlE OS2, FPIy 1 Z2H IR TN ZEITL &

Do

Lawrence &FL5% - B SCHA

%9 Lawrence THBH, 1FU R, E0ODIFHOELZETNHIDKIENT T —ZA b7y R
. 19HHAE Y 52041 T T MR DA DPEEMIC K DIRAITEI< 72> TW < A bZE, 3K
DEDITENT N,

I was born nearly forty-four years ago, in Eastwood, a mining village [...]. To me it seemed, and
still seems, an extremely beautiful countryside [...]. To me, as a child and a young man, it was still
the old England of the forest and agricultural past; there were no motor-cars, the mines were, in a
sense, an accident in the landscape, and Robin Hood and his merry men were not very far away
[...].

But somewhere about 1820 the company must have sunk the first big shaft-not very deep-and
installed the first machinery of the real industrial colliery. [...]

And the promoter of industry, a hundred years ago, dared to perpetrate the ugliness of my native
village. And still more monstrous, promoters of industry today are scrabbling over the face of
England with miles and square miles of red-brick “homes,” like horrible scabs. (“Nottingham

and the Mining Countryside” 133-34)
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%7z Lawrence DOFHERLEEBSCIAALE & W AT E < OFEFICAHE 2, L0 DTHOAE
DIIRE E H WD XE/EN, Lady Chatterley’s Lover 2 EI2 L TR L2 Z EMTERWES S,
WRBIROE XIS T L —XTIHRED, TOHRIZHOE L ZRRE#HIHZEIN TN D,

Ours is essentially a tragic age, so we refuse to take it tragically. The cataclysm has happened,
we are among the ruins, we start to build up new little habitats, to have new little hopes. It is rather
hard work: there is now no smooth road into the future: but we go round, or scramble over the

obstacles. We've got to live, no matter how many skies have fallen. (5)

AEBINRHMRICH > T WEEEZRKAD ETHEERIT RSB0 ENS L 725 Lawrence DRLIED
FHTHDM, HARREREBINERADRINE LT MEXER. BHCOH, HEEHRDMIIOM
R 2D ~NOHED, MEFEEZCRBHER. TS IR LAEREFICE S ABONE D2
k. B, T LU TZOMBLOME] H2 0L MEAEED D WEFIEEROME] NEFon
5 &, FFIIHME | Lady Chatterley’s Lover IZBIF 27k EDE—T a0 —1 TG OER
— Twl/ HME—-RHBROLIITHE TS,

[] TFex ORRARERNICERINZFRTH S D1, BRE VIR, A0S
IS, & SIS DEY T & S M -SCHIC L > TAMM R SN2 K5 iIZz>TL
oM TARBI) 70 TH %, OB BITPFEREL I BBNEI AL THA
NN, AEICEBINEDOTH S,  (152)

ARICBNTEDDIERZY TEWDIR, SNROEHRTD Tk 1I2X2 ozt oM
B TdH %, Lawrence |IEHAHFEAVEE 1272 D12 DIV THIE 238 0F T & 7 £l D A0 Bk SCHH I
KLU THHZL TWEDE, TNNELIKMINTWEONI Y 74— ROFETH5, £
U AEEBKOMUL DI, TP E0HBTFICE S THROELEZEA LIZERNSHEA
THBLEOZITIE, BICE> T TEAPABMEZHIEL TH<EXEML] A73) . H2WIF T
BE) A79) O A—TNERD, BUROBBIMIRIZFBH T %KD Lady Chatterley’s Lover 7» 5
DI, EROHERTE#HES 7Y T+ — R EEAEOBEREZHHSEDES D,

The fault lay there, out there, in those evil electric lights and diabolical rattlings of engines. There,

in the world of the mechanical greedy, greedy mechanism and mechanized greed, sparkling with

lights and gushing hot metal and roaring with traffic, there lay the vast evil thing, ready to destroy
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whatever did not conform. Soon it would destroy the wood, and the bluebells would spring no

more. All vulnerable things must perish under the rolling and running of iron. (119, F#pZE#)

M) T MR . LT M) 2b00%%2, 2L TEDERLT <#iflkixTobo
ERIEANEBVIADTEA S, EWOIDITTHD, — 5T BEHERFICED. £ IITHEMEEOHE
fEELTH#MNTW=2 ) 74— RETHEEMIC, RCREROMTHEMNERMTEHEETSH A
T —R (cf. 145) DHHIZ, LM ZEHEHKT S Lawrence DEFTEZE I NND TENTE DR
M. ZDAT—ZEWUT Lawrence KHRMATHOW, FHITHIS (X La) DEBENL (i
NEV ORYETH .

M awv) WA, ES5 L THEVHITREIX Lawrence DL A “New Mexico” TH A
D, FEHIIHN RO T Lawrence O 2O Ly A 2D BIF, TITIRRINTNSR
CRIEES TkuTy ) EXDOEESADLMOBGRE, BN E ABIOTED 5O ik & 2
ATimZzRERLE, o7y i3, BTN/ Lawrence DR 22T
DIELHNRH L. HEZVIIBEREERRLE, MEOMGLERTHOTNT—EEZXT
MR NEAS, T'O7y ) 3MMCHRL OEEZEMN, BHICL TN LN
W, LWLUELMIOXZIZFEEL T<NDZD O 7y ) OFLEOAIZ, ARIZHROELE
WHZERIEDTLESEDE, & EASITOEH RN B> TLE- DI, kO
Ty 2l KEENTOWSRIARIA, O T 7 204N S RAZMEIC, ThEEEEMEL Ty
EMDOEDIREREICKD. TN THWELTLE> TWHDTH S, < L THRNIEZWZ [l
nawv] 2RANDDOHZENI DI, ZIT. ERTFIEDY>TWE 7 T+ — RE5—E
T 5 Z LR TIIRWEAS, L0777 D EBVNIREHFEFICE->TVWEHI Y 74— R
Admo TEE#EHR) THhHEN0Nn, K& QEENR ey 2ARTEEIC/R > TL £ 28R
ATHH2 D7,

AN IT L NZER L TREICIWLD DWW ED X S B BHEgiting. =hxTo
%< DIEFIZH ENNDrNAZ T 5N D0, 1929412 E M /=754 More Pansies %> Last Poems
OHIZH, FAROT =X EWo L bDNESFLET D, 2 UTF. W<ONDFHFERD EF5Z &
WWLED., THZTHRZEOEMIAMICEDIIBEEZKITTENDDESI N, £T 1T
“Anaxagoras” EWH &R R THAL D, AT Anaxagoras @ [FIZHW | EWHFEIZTONWT, F
FEDZITMO H 2 ROXDITHAT 5,

When Anaxagoras says: Even snow is black!

he is taken by the scientists very seriously
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because he is enunciating a “principle”, a “law”
that all things are mixed, and therefore the purest white snow

has in it an element of blackness. (The Complete Poems 708, UL ~CP)

Anaxagoras NFEHIRIEAIZFINTND EWS FET, HOSHz2 B2 THo V7T 1] 72
EREFIINS D LRV, FAICWDEIUL., 2hud EHaEE. ZFEnl, 2L TH
TREVRA] THBEWD, FHETRERI EOZEGRITRELNEVNELIRDDIF. BRI TP
2] ZRTHRAPECZDERIED TH) TLhBWNST

¥7=. “The Scientific Doctor” (CP 620) ®OH1TH, BT [bALEE/ DL NVICETEILL
TLES £, ZTOLIBEHHANBRARRC L > TERI NS £/ AMIcE>T LN
EHD] EHEFEITHDORDOTH S, Lawrence 13X 51T, HEOEk, BRI X TO HREL)
JFEiEEAHTEbNNGS, E0DT THiGZZNRES OFEIOFEI/A D7) &“What Then Is
Evil?” (CP712) OHTHA TS,

FANIED L TRON, BHIRIIDOWTAEMAEDENWZBEE Z T Lawrence 13 “The Wandering
Cosmos” DHFTRD LD IZHE> T 5,

For life is a wandering, we know not whither, but going.
Only the wheel goes round, but it never wanders.

It stays on its hub. (CP 713)

Medn) 13 T TEBBRLMEVETS] ( “wander” ) BDTHBITONNAD ST, Hifiid i
KEEINTLEY, ALEZAEL S 2EEEL, FHIKEICZ>TLEI NS, “Death  Is
Not Evil, Evil Is Mechanical’®#H TH, &K, £ExEEZTWD AN, @dSEEITHAD [EF
BERRINTLED) & [ZIEDNOIRESHETEESI N, RS ) &k, ki
WMOEDIT 1<H<SBEHET 52 FIC/B>TLUED )] LfE>TWwa (CP71314) . F72 ARIE. W
HEBZLEDDHFEETH DD, TNUIDEDIIFEITREFLETHH D LEND T EITRD, /o T
APCICRTREZ L, OO TREFETH DI EEHD] LS TETHDHDIT, TD&X
SBEDLDHFMHEELTOHCZEZARELTLES &, ABHRO LIS H<SZEDIHED D LN
D77, NENIHERE & FEE. BRI HEIHIND I EDRWN, EEENSET OO X S REEIC
2o TLE>TWS (“When Most Men Die” CP 638) ., BHEADIZ., HmEIZEND 21T OHdR &
EHBHDDENZDE, WHFDFLEDIED FEETNTN-FOREFATRIT 245, Zhud,
(k) (“mechanical” ) 7. TG (“organic” ) MODEVEZENVNS, TNEB LD EELKRD
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BEfRIZ 7= & A T Lawrence IZRD XD ICEBHL T3,

There is the organic connection, like leaves that belong to a tree
and there is the mechanical connection, like leaves that are cast upon the earth. ( “Fallen Leaves”
CP 615, T##&EH)

#EfR. Lawrence I2& > TAMKE L TOANMOBRAKDMEIL. #EHO LS ICEMINER</Z>TL
FHZERDTH B, ETAN,. SNABOBIZADADE NFZORY hOXDREFFEICE->TL
x5, ¢

And now, the iron has entered into the soul

and the machine has entangled the brain, and got it fast,

and steel has twisted the loins of man, electricity has exploded the heart

and out of the lips of people jerk strange mechanical noises in place of speech.

( “Dark Satanic Mills” CP 628-29)

AL Ak EMOBRITHT 22FH THRHITHANOST, ORy PARICIE>TL
F5&, T4 XL KD, BRy FOXS7 M THCHOHNRS AT L) 1RO T
MoOTLEDENDS (“Worship” CP649) , £LTH®, AV ZEARYT &, ORy MABIENDIC
725 TLE>TWb & Lawrence (38 < (“The Gods! The Gods!” CP 651)

HAMIZED13R07<nWERNnDDE, MO MEXEEOE] LHITESE, B [4EE
72BE) > TLES>DTHS (cf. “We Die Together” CP 629) . — R, 5 EMIIAM DAL %
R TENREHDIZT 272D DHNELERBR > TVNEINDOXDICEZADMN, EHiZZ5Tid<, AM
ARDARECHBZESTLES>DTHS, “What Have They Done to You?” IZ13. Z DB NWHHE
5N TWD,

‘What have they done to you, men of the masses, creeping back and forth to work?
[...]

Alas, they have saved you from yourself, from your own frail dangers

and devoured you with the machine, the vast law of iron.

They saved you from your squalid cottages and poverty of hand to mouth

and [...]
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They took away, oh they took away your man’s native instincts and intuitions

and gave you a board-school education, newspapers, and the cinema.

They stole your body from you, and left you an animated carcass
to work with, and nothing else:

[...]

Your instincts gone, your intuitions gone your passions dead.  (CP 630-31)

ML LT, bEDHEFAMPHERZEAHLZIZHNND 5T, 5 T3S BRI R X N
(cf. “Side-Step, O Sons of Men!” CP 642) . AMETHAOR Y b AMIZARD, ZRUIHLN S,
BN AR ZEAH L TWBH X572 H D7z & Lawrence 131 D,

Man invented the machine

and now the machine has invented man. ( “Man and Machine” CP 641)

DLk, Lawrence 12 & > TRMEOBMIIHHITREHRTHLHENWA D, L, T TEMMNE
L3595, bLEIEZETHUE, KITET S Lawrence @ “Oh Wonderful Machine!” 13 & 5 %
ITnnniEA9,

Oh wonderful machine, so self-sufficient, so sufficient unto yourself!

[...]

Oh wonderful machine, you who are man’s idea of godliness,

you who feel nothing, who know nothing, who run on absolved
from any other connection!

Oh you godly and smooth machine, spinning on in your own Nirvana,

turning the blue wheels of your own heaven

almighty machine

How is it you have to be looked after by some knock-kneed wretch

at two pounds a week?

Oh great god of the machine

what lousy archangels and angels you have to surround yourself with!

And you can’t possibly do without them!  (CP 643, F#p&E%)
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B ABZERL TWDEBHODEHTH DM, WTHNITEER MK & 20T ARz

My EXRBIL, Thz [TEs L0 503 268 ZEFRLTWD Z 0T 2 ITH
WEBEL TSR IHD D, LML, FEESHDIE T L — X 02 I ERNECRN S
A9, EZX. THRE (C“selfsufficient”) &2\ [Hia/=7=1F OiE# | (“your own Nirvana”)
EWVSZRBENSDOMNLMD, HIE, EARILZ. EARIC TR THAD &b, PAHEM,
HNIARRECREONIZH D, Fiz, K (AFED 1 3THHIS T, MBRLL &b, AElE
OB EZEDNTLESD TVWBHFEIELZLEVNDDTH B, LT TBESLNKKRMEPKME] 2ED
BECHIDEHT. ZLUTHSRLTIEME TEAVWEELLE> TS, 2EDZaT > A%
WA ETHA BVICEHD —ENBIRS E, ZOHFO (T4 7)) (“wonderful”) &
20 WRITIEZIREADENPNAD 5N TWLNNEEINDTZ5 D,

Pk, BTE/ELDIT Lawrence 13, EHEICEMESERITR ZUSHUH 2B OG0T 2 7210 Tx
<, —HL HEELTWENDOXDITRAZFHFITBNTI AREDSCHICH T D HCH O B 2 [f Tn
52 EEENTIRRSRN,

FRECHICIA S 2, A OR Y FOXSICa>TLE> S5 HORIIZH > T, ARMITIZ—
RENTEDEND D, “City-Life” TIEREHIZIT > ZROFADENWZEZRE > T3,
Lawrence |3 H 7 TIEBITRMH TERVEHBAITITEOLIN TN S,

When I am in a great city, I know that I despair.

[...]

I scream in my soul, for I know I cannot

take the iron hook out of their faces, that makes them so drawn,
nor cut the invisible wires of steel that pull them

back and forth, to work .... (CP 632)

“On and On and On” ®HC Lawrence (3. BRSO ARICH 5019 2 EI3EDEANRINEH N
Do BEMIZIES > THBLIULDBRNENDIDITTH 5,

Then letit! [...]
[...]Let them run on and on and on—

It is their heaven and their doom. (CP 643)

LML, FEIZFRNWTERTWSETTIEARY, EQLIIRFICH - TH, EUF EHENIR
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MIZH->TH, HRAROAEMAENFHOWBIIGU TEMNZERT2XK51C,. REE THEEE
T/RWDA Lawrence TH %, “The Triumph of the Machine” % R TH LD, BahkATE A E AT
ToTWnL &, RIS B 2 K D RIRWAEBR T 2 D TlEaWwh EALIZH S, 7Z0FA
Lawrence DJHAlE [H] THD., FELWIZ LTI END D, HEABEAIL TL FW.,
BazeHELIBHIIHALTER] EHET 5D, Lawrence IFRIEICZENZITENT. B
AT D Z LR L TRNEELNICENHGITH5DTH %,

Ah no, the machine will never triumph;
in some hearts still the sanctuaries of wild life

are quite untouched. (CP 957-58)

TlE, SHDOEDIC THEDRW) FRICH > T, EEABRI Lz, AR E S 7Huln
NWDTEA DN BERIZED DNTL £ o7z KRBT NETEIRRN) » 20X BHPT—ADA
RUC IR TED END DD, 2 DDIE L)W & Lawrence 1Z “What Is a Man to Do?” @1 TR

Do

Then must a single man die with them, in the clutch of iron?
Or must he try to amputate himself from the iron-entangled body of mankind
and risk bleeding to death, but perhaps escape into some unpopular place [...]?  (CP 631-32)

BRI OEEZ RSN, NER2ENSCOHEZYOHL, EEREL TR GHEREET
N WTNAOEZREIRT S Lan., HROBEL T EbnorxE, THERLO) Hiieo
By FOXIWTBES>TLES DN, ZheEd, BT 2 &< . BREEZRBKREZRD
HIFBZEDOTEREZEGFEEZHETON,. WTNREREILNBRVWDE, ° WHEOMIZIE
TR CE/n Wil WEET 2 ENWD (“TheGulf’CP 635) . ZZmsdEEAEETELAZARMIE. 2N
DL B IC B &2 HR TIE Wi Rn, £, ORy b AN S F&2511F & Lawrence 133F 2 %

Oh men, living men, vivid men, ocean and fire
don’t give any more life to the machines!

[...]

Oh men of life and of living

withdraw, withdraw your flow

_32_



Bl - BEWCSCIH 2 &5 %69 % Lawrence & Jeffers

from the grinning and insatiable robots.  ( “Hold Back!” CP 639)

Plk. RT&E/K51C Lawrence 13, EMSOR Y FABMOZ &3> THTFE—~HTWhnD
D, DEOAEAEEUZABICHL TE, HEEETOIVARWL, ¢ BEZOE [Hd )8R
LIEHTWD Z &) (“What's Wrong” CP 843) Th D, FhZ[EE X B %7291 Lawrence 13)E 0>
9%,

WD —MOTEHEFEL O, BICHTERED. —DIid AR Thof, T IEEY
B &b MNEGWOXXH) OrJfettzERT 2 2L ORERZHFRATNS (cf. “Future War”
CP612. flZ® “Signs of the Times” 6122 WD Z &) , BARAYITIE. Hk CEIQIZMESS) &
mivb BT Vi &0, MO EDBERE T & “If You Are a Man” OH T85> T3,

If you are a man, and believe in the destiny of mankind
then say to yourself: we will cease to care

about property and money and mechanical devices,

and open our consciousness to the deep, mysterious life

that we are now cut off from.

The machine shall be abolished from the earth again;

it is a mistake that mankind has made;

money shall cease to be, and property shall cease to perplex
and we will find the way to immediate contact with life

and with one another. (CP 666)

EfmED Mg o H2VERAMELO Mfihan) &> TOBREMXHE WENLED)
ZEMTESD7 (“Future States” 611) » £/, FHEDZRKIC K> TH LMz HERL. £
NZERORTZIENTEDEHBNS, FHZBU T (“Lonely, Lonesome, Lonely-O!” CP 646) . H
RFUCH > THDO B D EFEFEDEFIEICIRD, BEFREEZEL RIS E 0B IC L > TRAK
HFEIRDIREE] MEENEWND  (“Climbing Down” CP 667) . Z D& D 7iREEMN 5 i T U,
Fo T2, ROFHIH DL D7 HEMEHND KO BEEROBNRITR] THD,

Oh when man has escaped from the barbed-wire entanglement

of his own ideas and his own mechanical devices
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there is a marvelous rich world of contact and sheer fluid beauty
and fearless face-to-face awareness of now-naked life

and me, and you, and other men and women  ( “Thrra Incognita” CP 666)

InZeEMESIT T MGy O (“the civilisation of touch”)  (“Future War” CP 612) @
A —=bhEEVWADZESD, b, BRTE@ED, #EINZEONTL £ £BRHEED 562
7Z0IZ, NEORRICHEZ D/ </2DIZ. Lawrence IIRBOFEAOHEL T, Mk awn %
HEHLZDOTH %,

Jeffers & Bl2f -tk SCHA

KIZ Lawrence KO DOTN2HENTZOMIZEZEZIT T AU DA Jeffers IZDWTHRT
WZ S, RINT 7y ZT7MNE w IN=TITAEN, AERLLBREDIREDS &, AR5,
i, EERE Z<OILE¥ED, ISRETAYALETF TR IOy NN TOEEHEEZT
52 &%, ARG OWIEZE LD, FSUAIbERD, EODITEZEEHFMRES VDB
DB ORI EAIZZ LEEFHL TH I D,

T H MO LDIFI2FETH D, 1924FITHIT &> TERWBRHENDHLEDBVA DY
THIVZTNOI =XV O A, ¢ RFFEZIRNICR 2T ThY - "D 2 LIFEINS
AIEDOREETTMSIE. I TANEEBICE L A,

HATIZEBRAI S N TWRWN Jeffers TH DAY ¢ 7 AU BITBNWTIT FMEICEZIREREES ) 26
Ui T&EE WS (cf. McDowell 183) . LU Jeffers s-li ORI d - 7z Z LT WAL Tld7x
S5IRNWEA S, FELADOWL WHOFMIZDOWT, Alec A. Vardamis 732 O ZEHI < £ &
WTNBZYDT, UTFIZEIHLTALD,

Since Robinson Jeffers first appeared in print in 1912, his critical reputation has undergone radical
fluctuations. Idolized in the nineteen-twenties, vilified in the forties, overlooked in the fifties, in the
sixties and seventies his philosophic stance helped to inspire a social movement while, ironically,
his poetry was largely ignored. Accused of fascism, communism, anarchism, pacifism,
isolationism, sadism, misanthropy, and atheism, he remains a poet of great power who has seldom
been judged on the merits of his poetry. To trace the ebb and flow of his fame is in many ways to

explore the history of American thought in the past seven decades. (44)
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1912 DEUELIRE. #OFEHNITIFL DL N b DE o7z 0D, &> THIRGRIIL I N/Z204F
e ZLT, ARONO A= EBHWNELHEGE Time DXRMOGE & U TH OEEG ELA19324F 125%
XN ENWSEENSDNDEBD, VERBIEOARITE N, T L L., B RIERKEgE
FEBR L 7240 U722 E D2, BuaBidEbn, fHESh2 X 51220, 50FERICRs &2
{EEHINDE DT>/ EWVn D, HOFNMERINFT2—H T, HOEFIL60FEMR. 2 7044
WIROHOHZEERAEDITREM, ZHUIEKFOT A W20 E I EL 5EZ 5D
TIN5 THB, EDDIT Jeffers DI, SCAMFER T, HREAMOED T ZBNWET E > iT %
Eo/eTa 2754 AL EWIFHUWHFFHERNSID IR E N, 2 DB, Jeffers/VEHU
Y 2R UIED. HIHMEOSZENEZE L WHD LRSI E2ENTIZR SR, B Joy A. PalmerZ
IZC® &9 % Fifty Key Thinkers on the Environment Offi& 7= 5 4% Jeffers % [EREZICEI T 550 N D#E
ERRZBEMF] OFIZEDTVNDDHKBL ENIDIFTIHRNDOTH %,

ST, D& D7 Jeffers ISR APEMIINTN T 2 W EFRFA iz, LT, ftfhTn< 2
EITL&ES, LLZORNIT, ABRFOEBRETYFZ2L TV I EHHD, RITHENLIDITE
OB UL E, RO T O A, TORE D ZIT T Jeffers" OB AITHT S
SNGEETHRL THBEZ N, fEeRE K95 Jeffers DVEBALEICDNT, XTHDOF
MELUNITEIHL TAHK S,

First, as to the importance of science for the artist and for the thinker. It seems to me that for the

thinker (in the wider sense of the word) a scientific basis is an essential condition. We cannot

take any philosophy seriously if it ignores or garbles the knowledge and view-points that determine
the intellectual life of our time.[...]

For the contemporary artist science is important but not at all essential. He might have no more
modern science® than Catullus yet be as great an artist. But his range and significance would be

limited accordingly. (The Selected Letters of Robinson Jeffers, 1897-1962 254)

FHEENNEEICE S TR TEARSRBRVNHEDIZRDDDH > Z1B0EROTFRTH L2 END T EHE
BB BH7ZA 5, Lawrence MIEIT ZMINICEHEZEEE L7zDITH U, Jeffers 1325050 BAEFK
ICED T TRAR IR 1T o T TRER M) 13 TAERME) EbnoRE THER) ©
DTHDERATND, XTI WTLUBAREWNTRNELTH, TORBEN N EITX
HEMFE (BHFE) S L TORFIIEDRNEBFHA D, £z, Edward Nickerson [ZHIDOHAT
BHEIZHT % Jeffers DBEEITDNTHIHLE TW 5,
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If there was one area in which Jeffers, the former laboratory assistant in physiology, might see
measurable progress, it was in science. In fact, as Hyatt H. Waggoner has pointed out,* the
maturation of Jeffers as a poet coincided with the incorporation into his work of many references to
scientific concepts and terms. He visited the Lick Observatory (where his brother, Hamilton, did
his research) several times, and seemed particularly drawn to astronomy and to theories of the

cosmos. The quiet concentration of scientists on nonhuman things attracted him [...].  (261)

ZDKDIT Jeffers I ERCFEPRFHOERIIENI N, TAMTIERWDO) 1T L THEMTILE
BREZL, B0zt sfydE, CODTRLFEFOEDLTITHEES N TNEZENSIDTH S,
ZDZEN Jeffers 2 41 >ba—<=XA] (“inhumanism”) »* ® [FF>ZAba2—7v=X
L1 (“transhumanism”) O BHENEfEL 2 2 SIFEVWRWEZA D,

UL LIEHTREIL, Nickerson 2% Eit D5 &EkE. UM LABRSH [Jeffers] 1345
[(FHEBEEBINESHALZDDEESEINENS ZERDVWTREHEZENTWRN S 2]
(261) LN TVWDZHTH D, BEFELBNASZEORERZEOISITHHAL TH<NIZDON

Tl Jeffers I3MERAZENTWEN S/ ENDIDITTH D, BHAICENN. 2D Jeffers 1T&-
T D BEOHFER]  (Coffin 121-22) TH D LFEFHC, FEEE A SNk 51220
MIE ORI 28I TR TR RNHRTHH 207 (Coffin 122) . R
ML WILH 20 ET 5 FERDTHS (McDowell 185-86)

Jeffers ZDEXIITEADXDITHEODIE, —DITIZI8ISFED D FER, & 21131939
FORTHIROFERURE, R NIRECKIRIF — H25WIRFERBEHOREDEREND > /=
MEIEAD, FRENEALEED T, Jeffers 13 [7 7D X MU HIE]  EHBK. KRR, Wakis
EDLOITHETDS I EITL>TANEPHSDFTHIKL TUE S AREMN) ITDOWTEAL XD
7557z & Nickerson 137047 L T\ % (cf. 261-62) ., 1

UEDX DB T B A5 > A %&FD Jeffers 7% “Science” EWH YA MILD#EZENTWN
2, WRIRNHEOED LT 25 2 EBRWNETIEH 20, 5 HIIIZIEEICEETHES =AY
=2 %ES TS NTNLIERTH S, Jeffers D31924F DEBE T, Lawrence &[RRI, FHEMN
AAHTRLEREFEZTEL TCOWEIEIFFHICET 5. E>Z<UTIRGIHLTAXD,

Man, introverted man, having crossed
In passage and but a little with the nature of things this latter century
Has begot giants; but being taken up

Like a maniac with self-love and inward conflicts cannot manage his hybrids.
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Being used to deal with edgeless dreams,

Now he’s bred knives on nature turns them also inward: they have thirsty points though.
His mind forebodes his own destruction;

Actaeon who saw the goddess naked among leaves and his hounds tore him.

A little knowledge, a pebble from the shingle,

A drop from the oceans: who would have dreamed this infinitely little too much? (Volume I 113)

AL AmEg e AL, Sikdicza-> T,

EZTDIADLENDOHARD DD XL ET %S T ET,

EANZEAMLTLES R, 24, RPED XD I,

HOBENERICHFEI N, BoOEALMBOENNFICBAR<2%,

FARDELEEZED ZEITENTWEZD,

BRI B A aEEAES, TONENIZENTTLE 72, TOFHWENMIZHA TSI
HEhNhH 5T,

AFEIOFMEITE S O E TS %,

AROEDOHMN S LHOBERZERI=T 7514 F > HOWRP &5 &8N0,

DURED D OHIF,. BRIRDO—D /WA, KiEDKD i,

ZHBIZRO B /ININHDN, ZARFIIRDZBDITRDZBEEL, K#ENEHTELEA

Do

HAROPITIZZDFFZH £V @ <FHl L7EWEDNND DIIFEN TH %, Delmore Schwartz &+
120 EOOmEZE L TWa, Schwartz Id. “Sources of Violence” ®H T “Roan Stallion” 7% & D
DNH7=BM, §EANTH 2 Jeffers DBESFICL > TREHNINTHED, TIWXEIAWEZEHED
AIEICHALZHEE. VRN XREFHEE NS LDBDONREL THD LUz, FEkD Z
LAY “Science” ICDNWTHWA D ELET 5,

The same lack is present in the lyrics, and as in the narratives it was a narrative lack, so in the
lyrics what is absent betrays itself in lyrical terms. The [...] poem, “Science,” is worth quoting as

an example to justify this judgment and also as a typical statement of doctrine [...]. (139)

HZREIE, “Science” 1ZiF ADEW, FADOFAZ W T#HFE NHFVIHFORMEICHTET
NWBHENWDS ZEITRBDBIEAD, ZORICODNTIEEE DI AITELAINDND LBV, fFFEWn
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DX IVHVNGIZEE L TEEA DB W ERIHICH T 2 ENHARINPTVHDTHE I EEHEZD
E. ZOWHENFTNIF EEERMETII RWEWAS/EAS, Tt 350 FED) REORMETE
9. DMz DWW TIE Schwartz WHEIZRD X D 1wz B L Thb,

O

272

What is to be noted here is the number of shifts the poet finds necessary in order to state the
observation which concerns him. The machines of science which man cannot manage are named
as giants, hybrids, knives. The knowledge of science which makes possible these machines is
successively compared to a vision of Diana, a pebble, and a drop of water. The classical allusion to
Actaeon’s vision of the goddess is also in abrupt disjunction with the previous metaphor, man as a
dreamer who has bred knives and as an introvert who has begotten giants. There is no rule or law
which makes it impossible for a poet to go from one metaphor to another even in a very short poem,
but such a transit can only be justified if it accomplishes some expressive purpose. Here the shifts,
however, weaken each metaphor, preventing the reader from getting a clear picture of a thing,
process or condition, by means of which to grasp the notion and the emotion in question. Actaeon’s
vision of Diana is plainly not at all symmetrical with man as a begetter of dangerous giants. And the
reason for this disorder is the desire of the poet to state an emotion about modern industrialism or
armament in terms of the belief—too general to be meaningful—that knowledge is a dangerous

thing for man.  (139-40)

Actaeon DEZMEAREFZ E NS B EORRAHEDICHHERTET, AikolEk (EERFETHY
R LUZAR,. ABRFTEAZAEABLTL o2 ABOBIKR) SAENIZ DRSS Thia
W, Lve, RBROZDOXDBHEPENSEZIEADT T ME, D LB ZOFICBVWTIIEEE %
JEICESHRITKD>THBD, ZNEFNORIKROHEZTF DO TLES> TVDLEVNIDITTHD, L
ML, —EUL-><DEFEKRDS TALD, RIRITHDB TS0, BEFITMMZREL, 4
NERSELLLTHORA Yy =V E AR BEND 5,

HOREICRET S TEA] BNEKT 25013, NENHSAEAHLZICH DT RICAR
B<IESO>TLEI DD, ZNRESTHOBLBECH T NIREEZREI LSO, TOVIEK
Tl Jeffers i3MENTRRZ LMD L TAKRZTEL T EWR D, “Science” MWE 1T MEL#
HIZEFE UL CWbNSHMEUTH B, 7

HEE IS BT 2EANREDTEDA Y =2 LD Actacon DTEY — RE—~KEDL STz
BBRNHDENDIDESI M, FUT v MEET  Actaeon &WZIE, Artemis D/KIALZE R/
2 LITMONEIZAEA 54, BHOORRICHRSNTLEOIWAMOZ ETH D, Artemis Z HZR
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IZ. Actaeon %Z Af#H, T U THOMARZRLAICEESHMA TAL D, T2 LFFTROIIBBEEI N
R RRT H725 5, NENHRICHEHKZRS, HER %292, DED. AMPHRICELZR
. TOHROMEZIRLI N HRZRFAL, BIEE2RESE TSN ZOTR/IIEROKD &
M, Actaeon DEICEZLNTLE LI, TOHARDEEEZZIT DT LI/ &N R
THD. WRADNES LTREICEASNDDIEA D . ThUd. BHE LB FRPBEZRRTHD
ZTHAMICE S TORA M= F— WHOIZAHEOREOYR—F —L LT, EHEITHITILD
FETHDZNSEE. TOfFE. Actacon DI ICHARZHEDITHHFFOHTHHAL LD 95 &,
BOHEDICLTWZRETORMRICEOZEINTLED., DF0. AMIZINET, BRR®Z 5=
SHLZETHARZMHL XD EHERIZ/R> TELD, BEICIZHS D@BEN—FF—Tho7
BEZOBDICIVMTIINTLEILENIBEELLTHODIENTEDZDTH S,

HRIEBH ETHRROEZYMTH D, NTHREAC &2 5 DIER#EYZ & O KR EeD
HLNEY, UL, BETEAMEINZED S N LOFENIND> Thd EidWA, §XTORF
CYBEIIAKERA OO DNSAEAHINZHDTH R I LEEZDHE, MRBRO R GNTE
272595, EBE ABIIRED LOZZHE AOMITEDRL, ABPHET2DIC850WNES
KWK EZEBL, SHORMREEAHLIZOTHS, BEAAFREL TOELDI#HS, A
TOFEMAZIEDELHRT LI TEDESD., UEDIEZ2THITES & WMROAER
RiZ. £SCHPEORTICBITD TWETOIZALENDOHRD DD LR ZEZTDH I &) IT—
HIT2DTHD, Lod, ZOLIICLTEAHLEMROFNARE SN S Actacon DY)
B ATEORHTICBIT 2 A\MOEAHLZEAN, DEOREENS ATHITEAH L2 ONF
WWHAZIELIRD, HSDWHEANEMND END Ayt -2 2RO THFIERIEL 2 &0k 5%,
. ESCANBEHORVOEE /x> THDH D7,

UEDEXIIT, FICBIZFY L v HEANDEROEREERICANDS &, HERA -0
IS /n &7 572, Artemis & Actaeon, Actaeon EFAR & DRIfRE HL2K, = ZICIZARE AR, £
U T ERE & QBIRIED MR & L TEND LD 5> T 507, ZOFIF. FHEDREIIC
BUREZE X <HIZFEAN,. BRICHT2RZOFAOH:2MEA S EAMIZBROREZ 2
. IR TRFE SNEEA D EHADELEOFRDOTH S, ® William H.Nolte A37R~<
&5z, [ “Science”® [++++] FTICR OGNS PEMREEIIDONT, SHEREZBASHIT—
ANEL TR (214 259,

B L ETH5XHITRD E5 TWAERA. TAE] DX TLEL> TWAHEAN
TEHUOAMBLL85] 29I ED T IO % “Sign-Post” I$#H 2 T 115,
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Civilized, crying how to be human again: this will tell you how.
Turn outward, love things, not men, turn right away from humanity,
Let that doll lie. Consider if you like how the lilies grow,

Lean on the silent rock until you feel its divinity

Make your veins cold, look at the silent stars, let your eyes
Climb the great ladder out of the pit of yourself and man.

Things are so beautiful, your love will follow your eyes;

Things are the God, you will love God, and not in vain,

For what we love, we grow to it, we share its nature. At length
You will look back along the stars’ rays and see that even

The poor doll humanity has a place under heaven.

Its qualities repair their mosaic around you, the chips of strength
And sickness; but now you are free, even to become human,

But born of the rock and the air, not of a woman.  (Volume Il 418)

HOOMMZ, DEVAARFICHZET, MEEZEL. NENSHIEICEZRSE EFHANITHAS.
Z2THE, MEPORLCELWDBDNDESIENIDOTH S, [ENRABEOX D I NE)
THoTH, TORBBAZMAEL TN TWHHERABHADHORICEET SO TH D, AMTH
52 LI LEBENSTAIL, BRROESRINSAEENZEVWIE#MERDILELLE
T2, RTIHARRDOY NIZERSLN, ZORDO—HITI2D T ENREOKE S L TIE TWhick
ETHDHN] EFEETDRBED Jeffers, “Vulture” ICZDA vt —T & B THED,

I had walked since dawn and lay down to rest on a bare hillside

Above the ocean. I saw through half-shut eyelids a vulture wheeling high up in heaven,

And presently it passed again, but lower and nearer, its orbit narrowing, I understood then

That I was under inspection. Ilay death-still and heard the flight-feathers

Whistle above me and make their circle and come nearer,

I could see the naked red head between the great wings

Bear downward staring. I said, “My dear bird, we are wasting time here.

These old bones will still work; they are not for you.” But how beautiful he looked, gliding down
On those great sails; how beautiful he looked, veering away in the sea-light over the precipice. I

tell you solemnly
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That I was sorry to have disappointed him. To be eaten by that beak and become part of him, to
share those wings and those eyes—
What a sublime end of one’s body, what an enskyment; what a life after death.  (Volume III

462)

HOOWRZI ZAMEET DI L2 [EEk) 2E2&T5, WHIE TEEDFEYE] EHNDREL
75 Jeffers D ANFIBUC O DTHRADBND I EEAD, LL, INZEN, AP S5 AMTIEAWN
HOIZ, DEVHRROYFICESNZS T NTEHZEEIBETD [ ba—xZ L) OBEEK
Jeffers DEF AR DT,

Lawrence & Jeffers ., M#LICHRICBIT DRI TEEERITHT DB EFAZFAE LT, £
Bl 7s) BURRERICEZ 5T 4 ORI EEN S, 19T BIT 2R F2O#EA L ik d 5 &, 201
FBHOEVERITAS TS ORERNDOESD AE — RIZEDDIFEL L, NEIZEZ<DbDE DT
5 L7z, Lawrence ORI T 2 HAN, BAESORIITH > 72 DITH L. Lawrence & D32
FHEAZZLT, ESTHREIEOELWESZHDYZDIZ U Jeffers 13, BHENNEICE
ADREBFHHREFRFICEM E W7z, FEIIC AN RSO THRAIRT 2 ARB L2 &
=55,

IR & 2 BACHITAIE OHITIRD ANS ZEICEHZFR L TV SR TIEFE UAL
B> T 5D D0, WFITITREWSHERDH D, AFHOEMILEEW, Tz 2mEiIcE
%9 % Lawrence &, FEEIYIZH T Jeffers 1 ERHAITIERR OVRD © 72 AT W72 & Nolte 73858
N5 (cf.213) FZEREDOREEZIT - Jeffers . HAIUTHIZIFE, BREWABIO Z & &2 HIUTH S
ZE, TOEMOWRENE CFIRFICZENA D2 5T R/MIZ TRLU. BSRESCHAE RS NEICS
A BB RERKETE LI Jeffers o

F 7=, Apocalypse T KB &EFIThD L] (126) &3k A % Lawrence DEWIE, 30 AR DA
MADEIEIZH D, BRI AHZDOHDDED HITEB.LAH % Lawrence &, B 2 #0419
BHENIHFEILCEBRIEBE DD, “Signpost” % “Vulture” TR TCE/=M0. A2 BRO T THxXHME
L. AHZ03 DX D BB LAHRTODDANEHEMIT L Jeffers TR, ZDMBMAEIIBDY
ERIZHS>TL %, NHTIES Z&IZI/ZDOUHiT /- Lawrence &, ATHZ &S A HARDHITH
SHELTL &V, BAMAOERANOEZYI O Jeffers . & DO Jeffers D [ > Ea—<=
AL OEBEEZEZZDE, HOFTARIIERROFP TEH LN OEFEIETIZARLS, HETED
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—HBICE E TN E WS AL EFRO BN S NAIA D D7, MEFITIE I DK D IRRERREND
MNHs, LrL, ARTHHFAL ZWOIRIWHEILIC, B BECOHOSEHRE S LT ABOAKRZE
HACEZ, NENOEEZ -HBL THELLBILENIHTH S,

Wik zE B A 2R E L TOANBNONITAEE HXED, Lawrence [ ZEEMH D 54 ICHEZ 12
95, [HIZZBATOHERWOWNSENSTEETTNSZ EITEFARLRN] EAEXLIEOEK. &E
FZLONDEEZEZAD I E2AITMNNT S Lawrence .

Gy BEEFRT I ENTERL 2> TS NEIL BESUHICESRD ERP>TLE> T
LHANT ABBIRNTZHAT2HET TZT AN, ZOXERREEATINONE NS HEE
B2 ITET T, 522 0HZICBNNT B RERZEFA D Jeffers . Ho E DL BEZTDD
DIFEELZ LN THD, MERDIZZOMMHDEAZENWS, BwHINZD, REMHEHINS
DR, TNNANEICRETHEI DN TEN TV Z LIFRMENRN,

DD DN TIRi#ESRE D2 53RDKET 5D TR, 4T AXWRFMT, BEEA
OO Kz Lo EREA, RREFBELETLEND DD, EVDTEEDRETFIHE
FioBEERERL TLE>2HABIAIL.  Jeffers & Lawrence OFFZNZiUL. MNIDL D72

BT ) FEMB LR, LALZENNELFNIRERDNEETLIHADRTERS,
NEORKDI=DICANBIZET DI N2AG DR TORAZERLABFRANERIZZTIEDDZNED
M Ay BRBIGERIZN 2SN T,

BRESHCSCNIREN I NFHICE RIS b D EEA TNk, FEEDBBEAAZDSIED—DT
H55, 1ZMLINL. BFIVE - F—2OFEEZRRIMNLTEERY, MEFZIFEDO—FDH
Ths, |
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U o5 b F 2OFES L I 2EEFL L Lawrence DLyt 113, BETHHREZEKR 7T 5/
EC/E>TH D, Jeffers DHHYF A DNTOREFHZEZENTIIVNS AL, WTNH Luhan 22
SEDZHOTIH Mo /zEWVS (cf. Karman 129) . 71— AL DOHIZE H S OFFDIFROM EED /-

(cf. McDowell 182) Jeffers I2& > T, A AWIEZTIUIEMR T IND T &R ho/=DE5 5,

I ZOE D TR More Pansies DIEGICH R 6N 2 2 &ML THB IS (cf. “The
Factory Cities” Nettles in CP 586), %7z, HMRISHRBZICIZETELZREHDTH S & Lawrence 1
W95  (“Things Made by Iron” Pansies in CP 448) .

3 “Impulse” D% TIE, BEOWEERDDDAIZES>TLES> TWHHAANOEE 2 [H%AY
IeEE) ERBIL TW5 (CP639),

fooRy PAMIZAZBEO I LIETETD, 95281 TERWVWE Lawrence [diE> TS

(“Robot Feelings” More Pansies in CP 648).

5 “Two Ways of Living and Dying” (CP 675) @5 TH 2@ 0 O ANMDIED HAEHN TV S,

6 “Signs of the Times” (CP 612). & % W[ “Half-blind” ®&F (CP 665) 238\ T Lawrence (3. HH
. EMONEEMAS Z LD TE5PDHO NI T 2 REZHFETN1D,

TOEBUTHD T AV ORIAEMEIZ DWW T “Future Religion” (CP 611) O THIE> T,
11z H “Non-existence” (CP 613) Z&MD = &,

8 H—=ANEDZFDRALDIIZ % T X7s<EL 7z Jeffers # T.Hardy & [t#z L T, Carpenter i
“Then gradually as poem after poem celebrated the wild beauty of Carmel and of the mountains to the
south, this became ‘Jeffers country’ as completely and inevitably as Egdon Heath had become ‘Hardy
country’ before.” (32) &L T 5%,

9 Jeffers |3 Lawrence &350 0, FELAEHATREGREND ZLEDBWFATHOZA, £50
S EHKTHI986F RO =W AKRIC KD ToE>Y > - D277 — XK BHACBITS

Jeffers #47r O iz D 72BN HDTH 0. Jeffers FaHMlDSEEKIT 72> 7z, KROEIRICIX
WO THEEERL W,

0 McDowell ® £ 72 JE#ICEEH K < Jeffers Dl DOHERS 2 F D TVWLDOTHEO Z & (182-83) .

U 1930FERICBIT D Jeffers FHHEAIWMNITE NS 72T DWW T, Terry Beers/VWRD X 512 U T
N5, “In 1932, Robinson Jeffers enjoyed considerable popular and critical success. Time magazine
featured his face on its cover, claiming that ‘a considerable public now considers [Jeffers] the most
impressive poet the U.S.has yet produced’ ( “Harrowed Marrow” 63). The same year Lawrence Clark

Powell brought out the first book-length study of Jeffers’s poetry, Robinson Jeffers: The Man and His
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Work. And soon after, S.S.Alberts produced his Bibliography of the Works of Robinson Jeffers in 1933,
which Frederic Carpenter notes was issued by a commercial publisher just eight years after the
publication of Jeffers’s first mature book of poems, ‘a fact perhaps unique in the history of literature’
(Jeffers 43).” (42) /=, HRFOPPFRZH DB DN TIL Carpenter (43) ZZHD Z &,

12 19604EEEME D Jeffers PR DZIEDEE D IZDWTIE, Gregory AVRD K DITFHHL TS,
“It can be said that in recent year [19614F 4] Jeffers has been a poet without critics, but this does

not mean that his name has been forgotten, his books unread, or his plays in verse neglected on the

stage. [...] The initial advantage of rereading Jeffers’ poetry now is that it can be approached without
the formulas of critical fashions ringing in one’s ears. Since 1925 he has published more than fifteen
books of verse—a quantity of poetry which resembles the production of his ancestors, the romantic
poets of nineteenth—century Britain.” (16, F#rZE#H)

% Nolteld, Jeffers 7% T—{fiOFEN] LW NSHEFOZ T A )V Z2H;> T D EFHfi L TW S, il
IZ George Sterling ® Rose Benét 6. FFICi /=721 T, TNNFHEOFHELRONNT ITHN51F
EMBEDAY AN ZH>TWSE Jeffers ZHliL TWD EWS (213),

4 Jeffers DRFFEITDNWTDIEEDOEZIITDOWT Coffin LA TFD L DITHHL TN 5,

As commentators like Waggoner have shown, Jeffers is a poet with an unusually broad acquaintance
with contemporary scientific theories and terminology. #* As a student of medicine, forestry, and
physics, Jeffers was aware of much of the scientific thought of the day, and presumably his visits to his
brother, an astronomer at the Lick Observatory, kept him at least casually informed about
advancements in astronomy.*? (120)

15 “iphumanism” IZDWTIZ Jeffers H % 7% The Double Axe and Other Poems @ “Preface” ®H1 T “a
shifting of emphasis and significance from man to not-man; the rejection of human solipsism and
recognition of the transhumant magnificence” & EFE L TW 5 (xxi).

16 Nickerson [ BARBYICHE T RILF — 1T X2 N DO vIREMEZ Jeffers 2V L Tz &0 D
(261-62), HLBRIEWZ &1Z  Lawrence HRMEEIE L TOHT ADLELBHORA L I 2 A
TWw3 (“Murderous Weapons” CP 715) .

7 MEHINAERFFHANCEISIEESEHBZTE LR cbMmacnd TR OFFICRD,
Jeffers [ZBUR DA O IREMEZ T Ta <, T HREBEDERMEE UIFHICH > TRHTTRL T
DTH2S (cf. http://tarkestra.exblog.jp/15825095/) .

B PENETRIE ZORFICDNT IDUIEN D RN L 22 o TABEIZB TN D T
B<HRZDEEIATHECHNBOI EL TS EEEL TVWS) (167 LmlTns, %
7z. Nolte b, HRZHFFOHTIRA, BOMICILTLENEVEND NHOREN, FIEENWS
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BOICE>TENZEZZERLED ELZANEOO Y FO—)L FIZBO N> TLESZED
BMZRAAE L THELZMERTH S Em LTS (cf. 213),
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