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BTV 5h, ZNTiE. DLICHERRTE A~ T~y FEOFRED., FEOLyvRE L TORENS
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BN, — KB T AV AN E S THEREETHLZ LN ED L) LEREVERT D0 %
MEFR L 72\ 97, Geoffrey Gorer IZL A L, 7 XN HIZBWTIE, LRI TOTEIHE & 25 A
Peidsazdngd, FICHDZBVWBSTHRMELZ 5225 2 EPXBOERLZEH THLEHLN
T\W5 (42-43), [EIREIC, Margaret Mead &, 7 X U A A, MEIZ TR EHG b2z Tz
EERHIREL 6), MBI FHEHGL L) SENTFELE R AT Q7) LML TWwb, ZAD

EfICIEIRR 2 &b AT, Tony Tanner (&, 7 AU A WHEIIBWTIE, RAICL L7004
=V I = g VFEERLENEE. &5 \iE, EAOTEREONGEZ & H S A AT & 5
LT3 (323)s &5121X. D.H. Lawrence . “And they [Americans] go backwards, from old age



to golden youth. That is the true myth of America. . .. And there is a gradual sloughing of the old skin,
towards a new youth. It is the myth of America” (60). & KX, 7 X 1) 7 ADEE BT A PN
SHEIEML TV b, DLEOREIT—HRIC, 72U A% SENICBko, $70, HEEEET
BAEAIDFAET A 2 L 2/ L T\ b,

ERZHEATH, 7AUNE, [#HS] OEFFETHLH [HL S ITHEMMEZ B ER
TH o7z, Bz, “Contrast him [a Jew] to the archetypal American. He has no deep sense of history,
going back when the patriotic occasion demands. . . . American history is new. This newness has always
been appealing for exiles from old lands” (Malin 59). & W ) gV A SN %, ZD L, T AU A
DL HE AT N 41X, “a radically new personality, the hero of the new adventure: an individual
emancipated from history, happily bereft of ancestry, untouched and undefiled by the usual inheritances of
family and race” (Lewis 5) &\29)  HEDOEKRELIIZ SMAETH DL, LLEO L) %T 2
7 THRW 4 BEHAEZZR UL, [HS] 7 20 AIZBWTHEMIZEHE S 1L b DI1E 4K
Jift L Wz Do

DLECHERET & 72, T A BIIBCT— W%, HELE, &4 1032 /@E, 25 v R0
i C— AT IZRED & N 2 Mt & 13, HROBIFRIZH B0 BRI, “The archetypal Jew embraces
the rule of the father; the archetypal American rebels against the father” (Malin 35). &\ 9 EHi 5435
EBY. —RIR T A) A NEZIERRIS, 257 NIZFERE 725 BOTHHRE 2 EH S 20
D—E D TIH A, & 5121&. “The father is the benevolent teacher; the son is the obedient student”
(Malin 32). £\ 9 T, 2V ROMTIE, HHEMAD N4 DPERFIIRIET 2 D324k L ST
Wk, I YEHOEEIZH ZMIT T, “The Jewish religion has as a major motive the consolidation
of father-son relations through the submission of the son to paternal authority” (Wolfenstein 522). & }&4#
ENTV5E, 2F ), Y VEUIITMBOERUZFHIRIES 2 TOBF IR T BRI L T b, Ffit
KBS, MBI TG 2 7R T O % BIRE A ML YV ROMIZ BV THE TH % 5
(&, MOFE b IER L T2 % (Sklare 264), & Z T, 7 A1) 7 AW O—# M ENIZ B %100 )
% &, “American parents’ avoidance of a dominant authoritative role” (Wolfenstein 533) OFFFEA N ETH
ENTVD, FREHELHFBOK 2T B 2FVRE—MMT A ) A AOFHIOMIZIE, #
TR RS STRIATFAE L T %

RSV ARDIERZREATY, BRIEGRICAGTE 2 R SN2 T A1) 1 TOBR—E
X, TR L OHFEICHT AEEEIT) T LICL o T FOBEF DRI E? NS 2 & & [k
% — AN LD o 72 (Glazer 80), D F 1), T 2 MBOIREDS, T ORI E BIIZIL
#H L 72BEDER LYY AOBICIIFIEE L T b IV ROWBLSFORBDOEOME L %> T
LB _REFELRWBIED 7 2) HATHFEL T b,
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T AN DALYV RDEX/ L ALAD BIRZMHEATH, B2, Irving Howe 1&, “[E]ven the
most rebellious sons still forced by circumstance and feeling to remain within the cultural orbit of their
fathers” (Howe 183). X, “It was from her place in the kitchen that the Jewish housewife became the
looming figure who would inspire, haunt, and devastate generations of sons” (Howe 174). & iR~ W
DML I L 72t o OEZ B L T b0 RIS, Alfred Kazin &, SIPHEIZE 72, 7
V—71F —DXLBUIR T 2 B O SO S 2l L T 2D (A Walker 52-53)0 & HI127IX. S8
PRI E L2 R 2 Wik & 3O % FE-o 72812, “ . . 1 was really helping him, that I, too, was
contributing to the greatness of the evening and the coming day” (A Walker 53). &\ 9 J&IF & ¥\ 72
Ev) . ZOMENPS S, KBOHFIEEOER S ZIEDPIE L CTOZFEEN G L. 2D, “My
great moment came at six, when my father returned from work . . .” (Kazin, A Walker 52). %>, “But as a
boy I idolized him [father] for the connection with America-at-large that he had made as a painter on the
Union Pacific Railroad” (Kazin, New York 10). & \xo 2-FEtOEIMN % A9 A bR 5, Do
WY FHERAICTBION L TRRA TV 2RO, B0z @il sl z . HHOELLIE
KLV ARTACNITFE L T 5,

51T 2 VROREIZB T, 25V ANDERRICET 2 EE & B F I L Chis
Z eI ST S (Fishman 53), 72, 24V A& L TOAEFERRZHERF L T 7201003
ZERE R BHUITIEN T HE I & T H0R S5 (Fishman 54), Iz T, BERHE, HE
. BHEOEREEN LYV NE LY VYEOERICHKL T b -2 5. 27V ND— kit
HBLTFORETHIRR I N TN 5,

For many centuries, those who determined how the history of the Jews’ past was to be told had
the power and the authority to do so—kings, prophets, priests, and, for well over fifteen hundred
years thereafter, rabbis. It was they who modeled Jewish historic consciousness out of the events
of the past, appropriating history in the service of Jewish survival and of the survival of Judaism.

(Dawidowicz 5)

DL BRIBHOBIFEE LT, 5N ADLILIZJE B R % TR I HEATEE W) r A
T OREERZET S L AT X B (Kazin, New York 11-12), %FHEIIC. KFIZBWTLY VRO
BB 7 L7 AL L ERE I S5 2 L 1E, 8V ROEFHEOMHREIE LR ) 2043
Wiz, KEFENEPNIZIRLE LTV RICE > TOBBMERZ 5 RTHPFERL S Y ZORMIZIE
£ % (Sklare 269), M2 D . LT O —8E OIEH#HAA S D,
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Assimilation steadily increases from generation to generation in what’s been called a chain effect.
Even when the Jew who marries a non-Jew remains Jewish, his or her children are much less likely to

do so and the grandchildren even less likely. (Abrams 112)

Dby . #2857V SRR RO a0ttt & Mkd 2 AR ¥ v RO Tl
EThHbHo TNEIHIZ, FEEZ LYV NOREEDOHBOfEEZBRET 52 L1255 N4
ERRBEMD, A Ldb sy NE LTOABERIEHERERLY Y AORIZIIFEL T
oy

HWEOZYY AOMmBEEICE L TY., “To do Jewish ethics is to stand within a legal tradition
stretching back across the centuries. It is to see oneself as bound by legal precedents . . .” (Newman 201).
LIRS TwD, COBIBIZLIL L, BEROIYVRENEDMEEEIZB N THCOTE 2 H
ETLDONVLY Y NGB IR 72 EH 072, E5121%, “[Wlhat distinguishes these models
of Jewish ethics from one another are their respective ways of construing the tradition . . .” (Newman 200).
EVIHTETY, [EREMZAE &5 528 VIGEBIO N IMEIEHR SN TV L, S OB
£2 L, 27V NOTEHBEIIERE V) BRIKE L TB Y. BEOMRD AL DEZTH IR
ANEFEHON R E R D0 MA T, 2T VROKEIIBW T, FHREETOI5Y NE L TOITE)
FHEATHH L Y b, LRI RN Z SN AMEAIZH B HAS, “The grandparents . . . hold out powerful
positive images of attractive Jewish role models” (Cohen and Eisen 48). & W)L TIREIN TV 5, £
DFER, “[Glrandparents played a major role in anchoring their Jewish identity” (Cohen and Eisen 48). &
V) ERFOREELRZED, XV RORBEMEOMEFHIBE L TEL 2. DLEIZFIH L2, #HEoa
XA —H L ORTHEY) . ¥ YRIEE, — % T 20 A NERIEPOSIZ, FREICHFE
Pl oofifififi & W 3 23R CHE 2 DO Th %o

i

YIRY RFIZBWTE, BUORRDPEF L T LB, 728025l L 2WERA
Wioxt LCid, HEMEEISR AWEDSIE SN Tz, i, BwuEsld s, ik, %
WRROGECAFR BN LD 2 B A L Cld, SR REASRC A EAE ) B ToH5hTw
720 Y RICHERR T & 72~ T~y FXCHFOEmEEIL. 312, 2 Y AOBIC—BKicion s,
FERFO NHIMIEZ & < Bkd 2 LIE RIS L Tnbd, S612, €089 %, FERE
* EEMICEED 5 127 Y AOMERRIL, 7 A ) BB 5 — R 72 &M & 3RO BFRICH -
720 £ THDH%ELIE, T A I O—HHY % FAEL & R 7l & TR L T2 2870 A
LG MERCHEOERAUTOLNTNL EEZBNL, Z2ICBWT, fERLF Y AL oIk
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FXRT AN HNEDOBIZAONS, — B OZEREZ R E# L OB HEZIT) <~ T <
FOBWELEBIPHERTE D, LALEDS, ¥T<y FFEANEGT L, 157 Y REE OffifEs%
V2R BAEE OB IO L 7R 1, R TR CrEMBEEO BRI L T, £
Nz, FofEL. BEIERORE % FRICHEIC AN ODITbI s 2 L3 VilE IO
B LT MBS N AR, BIFHETH S ). 2O L) I, dFtE L) ST T
A EREECTH L2 b 53, 5V IYMIMEE % B L 72V E il O —PE O MR 1F
BRERGEIANF -2 EELTBY . ZORBTOEWEIMER L > THET 2 EEMEIIIE T - T
Who 77y ROERMBEICH > T, oS Y AL LTOHE#ROBESIX, AIEICBI 210
TEERFE N TH 72 ELRITELRVDTH S,
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