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Conrad’s Monstrous Images: Visualizing Invisible Darkness of the Modern Society

Joseph Conrad is a pioneer of modernism, who recognized self-destructive hypocrisy of the
civilized world created by human beings. For him this phenomenon of falsehoods was the darkness
of modern times, thus regarding it as a blight of society. For his books, Conrad invented the monster
of monstrosity as an emblem of this modern disease. From the nineteenth to the twentieth century
many contemporary thinkers regarded this period as a dark age of the human spirit where
self-deception often prevailed. This thesis explores the relationship between these diseases of
modern times, the spiritual state of man and Conrad’s negative symbolism of the monster in his
works.

In this thesis, monstrosity is defined as a power to reveal falsehoods of human nature. It is a
kind of visual device, which makes us see the grotesque actuality. As the form of flesh and blood,
Conrad’s figurative monstrosity confronts us with non-rational and self destructive phenomenon in
the heart of society and humankind. As the result, confronting Conrad’s monstrosity makes us feel
a sense of primordial horror.  Heart of Darkness (1899), The Secret Agent (1906), Under Western
Eyes (1910) and ‘Amy Foster’ (1901) will be discussed in order to investigate Conrad’s monstrosity.

In chapter 1, I will discuss Heart of Darkness and compare Kurtz with Nietzsche’s philosophy and
address Kurtz’s monstrosity.  Although Conrad dismissed Friedrich Nietzsche’s philosophy as a
‘mad individualism’ (CL II: 188), Heart of Darkness reveals Nietzsche’s core belief, for instance, the
Superman, ‘the Power to Will’, and the ‘transvaluation’ of all values. In the place of Nietzsche’s
Superman, Zarathustra, Conrad created a cannibalistic and grotesque monster, Kurtz. Needless to
say, Kurtz is not the Superman, however his soul ‘struggled blindly with itself” overlaps Nietzsche’s
theory of ‘self-overcoming’. Kurtz is the incarnation of Power to Will and he embodies Yeatsean
point of ‘thing falling apart’. The Russian man’s fractional words, ‘[y]ou can’t judge Mr Kurtz as
you would an ordinary man’, ‘he enlarged my mind’ and ‘he made me see things - things’ prove the
monstrous Kurtz to be a touchstone to humankind and the social organism. He is the man who
reaches Good and Evil. While criticizing Nietzchean philosophy as a ‘mad individualism’, Conrad
recognizes that it shakes both the modern world and humankind as ‘a whited sepulchre’.

In chapter 2, I will discuss The Secret Agent and analyze the Professor or ‘the Perfect Anarchist’.
He wants ‘a perfect detonator’, and this symbolizes his life quests as the agent of horror to the
conventional morality, the social order and humankind. In order to accomplish his mission as the
agent of horror, he uses madness and despair as a force. In the last item of The Secret Agent,
Conrad depicts the Professor as follows: ‘He had no future. He disdained it. He was a force.
His thoughts caressed the images of ruin and destruction. He walked frail, insignificant, shabby,
miserable — and terrible in the simplicity of his idea calling madness and despair to the regeneration

of the world. Nobody looked at him. He passed on unsuspected and deadly, like a pest in the



street full of men’. The Professor asserts, ‘I am the Force’ with uncanny and monstrous enthusiasm
that reflects anarchism and terrorism, which threatens the world from the end of the nineteenth
century.

In spite of his antipathy to revolutionary spirit, Conrad senses that terrorism and anarchism as a
fanatical mood of new age, which is just around the corner. That is why he depicts the monstrous
grotesque Professor in the Secret Agent as the embodiment of such destructive power.

In Chapter 3, I will discuss Under Western Eyes. In this book, Conrad represents Russia itself as a
monster. He indicates Russia as the ‘communitas’ fopos. Just like a visual piece of art, Conrad
creates a revelation of ideological strife, which is a characteristic symptom of the twentieth century.
According to Conrad, Russia is the embodiment of a cannibalistic Leviethan.  This recognition
proves Sophia Antonovna’s words: ‘One lies there[Russia] lapped up on evils, watched over by
beings that are worse than ogres, ghouls, and vampires’.  In this novel Russia is just a setting.
Indeed, it is a mirror image of the twentieth century itself.

In chapter 4, I will read “Amy Foster” from the perspective of ethology. Conrad’s ethological
point of view revealed the proto-aggression in human beings. In “Amy Foster”, Conrad exposes a
cannibalistic human nature.

For Conrad, the negative emblem of the monster in his writings, is a reflected image of modern

times, social organism and humankind themselves.
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Conrad’s Monstrous Images:

Visualizing Invisible Darkness of the Modern Society
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in Heart of Darkness’ T, V v MIFRIFHROFFAW.B. £ =AY & Ty RORBHIFIED
L3 M & 2515 T “Yeats’s metaphor of the lamp and the flame for the inherent, natural and personal
way that object and meaning come together in modern symbolism, is fairly close to Conrad’s
metaphor of the two spheres; and both of them implicitly require a special kind of symbolic
interpretation from the critic’ & {54 9°% (Watt 1976: 42), 77 A + 7' L7 2 (Kenneth Graham)
% § 3L ‘Conrad and Modernism’ D 727> CA = A Y OERMIET —7 L a Ty ROZNE L
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Yeats’s famous figure of the ‘rough beast’ that ‘slouches towards Bethlehem to be born” while
‘mere anarchy is loosed upon the world’, at the end of ‘The Second Coming’(1919), is often
seen as having struck the keynote of apocalyptic Modernism.  But it was long anticipated in
Conrad’s equally haunting image of Kurtz’s open mouth--a long, long way from

Bethlehem--railing, pleading, threatening, and devouring all the earth. (Graham 214)
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0/ HDOTHD, WD THZ AP TIIND D, RITVEFDOANETH D 7 V7 1 THEE
M7eRm S Latm S Al Ao 2 o LTI L NIC R 2D TH %,

FLUYVIE. TaA FRERHLEED /\5'10)7‘“—’\775@”@‘01HeartofDarkness THiD
Ay ANTHBT D7 Y O E TICERARREZEBR O RNTTFRENATWE, &

wl, 2RI L7 VY ONRRACEROMGEELZ, 2T LIA—/ A= =FD
xﬁ?ﬁ?—éﬁﬂr Lo TR ZROIA FOBRMTERFREMEZERLL TS, LIiEH
L7z (Watts 50),

IBIZ1975 FITFETFTA P2 U T O/NRFETF X T « TF =X (Chinua Achebe) NiEFED 72
T2 T v R&‘abloody racist’ & Fi L <L L72DIIRVICHAHLTH DL, 7F =T
Heart of Darkness 8 EIZHT, ZZTRE7 7 U A0 39— v Ok S A
TAHEDOERE LTl [ BENEAT E LTI TS R, ZLT IT7 70N
O NHERZHIBRT 2% E, TmE LT 7Y BT LTHDH, 77V BiE—8o
AKRTELAMS LS ZRWZR RS THY . TOBGORNIHRED I —1 v
NWABERZE L CAVIALIGETE ] bk, 20Ty F& [FF R« ROV L,
BODOFREAEREICH D NFEENERICELZAMES] LBEff T s, LT IR
MTESTZKBORATH D) LS5 (Achebe 783-88).,

ZOTF = NOEEN D ZAFEHRO 19784, = KU — K« A — K (Edward W. Said) 7%
Orientalism (1978)D /T, WO EFEFKN, B OO E XELE IE4{LT 5720, ZDH]
BEEDT-DIZE MR T 2/ oo A A =T Z — AL SN MPEE 2 S L TE T
Ny EWVIEREMRY NS T, A — RiZZEDO®% [EE Y 0BG ——EX & HiE] (2004)
(Beginnings--Intention and Method, 1985)% ., & L C [fb & ¥ EFFK] (2001) (Culture and
Imperialism, 1993)Z R L £ D727~ T =2 F » RO Nostromo N> Heart of Darkness % 1tV I
THEIZBZE L, 27y FOEBRIHE R E ZORKZER L T\ 5, Beginnings D720 T
YA —FiE, 207y FONRDOEZ DENADREE EeXB Ly, £z 0SET
DHETWNE WS ERE ] ZFFO(FEE TS Efafi L7c BT, #il& LT Nostromo (2857 58RI
DFTF# 7 —/v K (Charles Gould) & Heart of Darkness ® 7 )\ (Kurtz) & % i35, 4

A — NIEZH#HFOBERZRD K 512k~ 5,

T7VAIBTDHIZVYORERE, M7 AV BB D7 —/ RORKEROFEE/2FE{LL

UL ORISR b D, THITES LIS 2 MRISBVIATLBIT L0 (<
HESTENLROENR), EAAZHF L TAEZXE L LD ET5 3658 12mb
B2, 7 AV IOFMR L ILERIERBEEZTET 207y FORKRTSH L, TR
FUTERB R E D ICH AR T DM TENICIE L T\ D T2, FEfIc B & 2 <
b DT BB, AEIREITEI D IR Z BN TR E RV, (A — F 2004 :162)



Z DD % 5 T Culture and Imperialism TH A — RliZa>r 7 v ROAKX A% [
EEHEEATHLELBICHEERE THY, £/, BEAOACHE EHCHC L > T
T HMME L Z o2 b S EICEBIICHI L 2 ITITESNTH-TH, 77 U I
T AU BPMN LEELSbE b H I D) 2 b——Z OFELHEERE LIRS
BICHIEL L9 & LT, HRBRICITBETH20ED—%, BOIDE2BRNEXIE, &2
EAENIC RO THD] EERL, ar Ty N HMEZERENVATLATHLZ L E
MELHELS LTS LT 25 (P4 —1K2001:13-14), ZLTIZAYDa AT
DIEEIT e ~—a ORI VY2 BIE L OUNEBTT 2k, £WEEEO O (3
— AN, TZ7IVHICBNT (BHHWEIT 7Y R L ), FwmEERM IR L EE
THEZTTHENIZE] 2T =L LTNDERRD (A —FK2001:64), 5|
~—u v DRBRHEZ R Y —5 (The Nellie) THIK N2 BNEERDOARTHD Z &%hmb
7= bk, ZhiE T1890 A2 LB LT, MO TULERICALIZEAR—ADNE B TH
STEHEDOE R AN, EVRADOMELR S TWEFEEELEa LTy RBMRFALZNL T
HbH) LFw LD (2001:65),

YA —=RiZzr oy RwmEEREZ TFFRES L, Z0@BEERL, 20458 L, X
TLRWHENERE (LbroE [/ A Mr—F ] RSN LHIR) ZisklL Tl
PFT, OHOFEIL, b0 I—m v ORERMIZGEI ST 7 ) TERL, £
NEFRODEDT 7V ADRIIN LI EABTE] L LTarIy RODEERD D
(2001: 69) ,

FA—RIZLDE, 20Ty ROGEY Flobida—nm v RO EERZEBICH O 9 bz
HES L FHRFED FTERY, 27y ROGEY Fobid IHEERNBLEANDLEZ
oD L ERBLIEZVIILARN, HOITHEERICOWVWTESLE X, wWEEROD
FEEATS RICOWTHEWNA, FFEEREZH D XV RAFENRLOE LTHAENT LD

CICEBEOLZAHEY HEA2 L TRVTWVNDS] k729 2T TERMARTFE LR L =
YTy RBEHOWREEREN TN TCNAL I E2MbED 2Ty NOFEZ, BESMIE
BN, B TFOSEODLEITE T, WNCHEESNDI D (FRREEEND D) 12D
WT, ZCXTHEOIERELWES 5] LiEMT 2 (2001:74), £ L THRROFE L TD=
Ty RORRIZHONWT TRERZBGHET 2 EEREZ FRL <AL LTI Th, T
FRICEBEZH-25 2 & EFTITEVONR o T2] LR TWS (2001: 76),

A — RNiX Heart of Darkness DFE Y F~—nv U BRI EKE——7 VY 2 LR T %
WITT D2 TONYOITAEKE L, ORI EEZEEAORICHEL, 7 LYoy
4T a Y BNEZDEKMNREROBERERAS O LT HEB——IZHONT [T 7V DR
BEMEELICHA L, BoCLEIZLET, 77V &I —m vy RADNTE=—~ &
FEVES ) LHUHI L. Heart of Darkness D% —3 CRIGT DEFHE N, B, KK KEE~[M
S CHIMAZBDADBE R EOBITR N I~—unvobELfkks, +hbb, &z
ZOFRERPDODICHEREE LTCEREAD D LR HI2E L, LI HEMK O 5 2 ITHE



R AALE ST, RIEOHL 72 D REH—WRE b TE HEHR——0D 2 hIC, fRHA DD
P HBIZNE VIR A, ETETHRODLZ LD LTS (hA — K 2001: 300),
227 v RO Heart of Darkness \Z3Y59 57 7 U HIZHOWTH A — RiZZENE T 7 U0
BT 2 LN OAEEDN[{IE S ESERAIR, WRE R0 EZ BB LR E, 2T
REE ORI NAERICRELEZ DL R>TWAHDZIC THEDEK E H)
SAFE(L SN Z ORI E D <> TUXF L 520000 9 < OFFE L BEICE > T, &
ZEAMBIRIEENA T ARSI N T 7V B THHo T, T 7V IOEIZHEE D LFEM
(M) 72 &8 TldZev) (139 &L, £z ~—avoWiEx, 77U 1 ORER %
HERMT 560 TIE R, 77V oL, 3—a vy XOMFROERLZHEZRT 572D
DHLDE LN RO, 77U DTFEIERERLIZK), blnb I VY DRE L
W2, 77U IE, 2V omEERMNEENRREA L LEEAIC, £50, Bl
LTCLEI DL DI ERELTWD (2001:303),

FALoa—myRANZLE-T THOR] 0L 57 HRgL LTUIBLWT Z X b
AgtieZ L1, Bl DI ZTTr 7 AIcb o bEEET 5 HETho72 L, ZOEKE
TWHIMED . Zo/hFlik, 77V BIZFEELILIZL, 77U BIZONTER, T7
DAZOWTHZHD LV ) F—a v XA NDWERBO— R Tholz, T7 UM%
FHLETHLIT, T7 IV HE2DSHIENIBATLEIETHY ., £72 2 Ok &S
BN B TEed O < % O RO IS & sl R LES E Oftic B AT 5 2 & 72
572, (A — K 2001: 140)

Z DX DN ART, YA — NUiX Heart of Darkness £\ O WFEZDHLDOMN 77V DA A —
TED LG R LB T TERALTWS | L, Ta—a v omE LR
RESTLEZAD, HHEAT A X - VX— L BLERE L ORRRIEIEICD
WTHEZ BN TS| LabR2 (2001: 140-41), D H 2 Tar Ty NiE FHEEFRD,
STODE ST B A MBEICEFREST ONAAmEENIL TS| LT, &6
IZZ 9#ET 5 (2001: 143),

FTHLAEERT H2HNNEELZBEERDH L, ZONOITEE, Z0RMmS Z &
RERFEIC L > THIEIZRD L ZADBIRTE, ZLTHENSIEHITIE, Z0Zl%
BELT-VEHRT 202 REET2EERND D, Z OB L EidIwEERZOBES
EEFEROHET L OB WEIZ, RO T O A LEZERLT 7500 DR E.
FTHORE LZRFICESSHBIC L s Ta a2 b2 ALERMZRERHZ, b0 2
FHDH L TARRICAR D, (A — K 2001: 143)

YA —FF=ar 7y FORREZHFMLOOG, 19 HHR LW 5 77 [E E R AR — I



MEORI ZME L, E380H L BEAROE TV D B ——ICiE ST =
YTy ROWREIIMED AR ZER ML TS Z EIZEA L, TaryZy Ry, UbEics Wy
THENODICIH 720 b CXEENETLBHE(LT 2N E VI MEICE VS ATERA D
EZ) b, Ta v Ty ROWEE, wEOBHMICHT KB S LTIHFEET D1 L),
a7y FOPER/MNLIL T2 EWRT, ZEHOWEERFEOKBENRHI LI 2%
DEEZTHNTND L ZADRDH DL LT, FXDODFKRT, KA B - U7 U XALF
ROEL =X LWBMED, BHIZHTENDINEHTT A vy ZRFEREE WD R E B
CCW5] Liml, WEERILBEORROOALHINTEWEEZ, THEME WS A
CEAMEEBENT A v =—nbRR HMBREE~EERFIE) LHEHL, Zog—r
CENEL = ALY DFEIE L 207, EBFZLEL TS (A — 1 2001: 339),

T F = XOMGERAE S B2 A — RiZa v Ty ROIE & RAEZ AR RN
ML TCND, arIy RE7 7V IR T U7, EEkEVWs 7 E R ZEAICIE X
52 &ET, BEEON2 OO EZSE RIS HIT S 72, EEFESCEEA O EA1A MM %
WO aT A7 IR BRLBUNE ZHFICB DTS ABUE S D 2 E W DRI & AR
RO =) A LML ZHB S TERZAIN L2 7 v FORBEEMRIT, 4RO i
AR —2DF LR O 2 W22 EIEE 9 ETHRN, LM LEnbY A — KR
BT o2&, BRI T 2N 25T 2 ETICIEELRPoTLEZAICZ LT
Y FORANBEZINTNDLDOTH D,

7 —=<% + Jb—2 % (Anina Loomba) XA~ Z k2o =7 LHEEAIMRIR T, fEEH#E X
NTWD B2 ISR/ DG E 13—y O ERZTHEANL LTI TN D |
RERFL, MEOERSCABICEZ ST b, HEEE T TW0DARBIZE - T, B
FHSET S LIEEREDED RN L) THY . TRERIET 51 &, DEROfHH
STW5, R b Szt g —r o "B EF&R UERICI ST ViAte) ~F—
DU & U T Heart of Darkness %217 TV 5, £ LT [ Z /M%< O R M =31~
47 Tar T, 77 UAFI—a vy S NORHBRE L, FAER 7R EEIZIRAR T S 50T C
b, T7UVH, AR, FEREOMEFEO LHMAERZSIEE T, MmHEOLHAIER
FOHLDROE] EERT S (b— 8 173475),

TV HNEFERPOYR LML EZ TT DL IRATVAXA T RERE LT, &T5
TFx_ORAME BB AFFOT = I =X MMEEEZE 2B A T 7 A (Nina Pelikan Straus) .
va 7 ) « AI A (Johanna M. Smith) = L Tx 5 A + 3 /L¥— (Elaine Showalter)
DliE, 77UV DANOHENF LR UL L& FICHMERH D & LTz R B’sT
Wo, EZTIED, arTy REFREERE THLHIENYD Tl MEERERETS LEAE
Lic, Ve ¥— B7 a7 V7 ¢, RMES L ORBRRIZOWNTL— 0 NI TieEEIC
HEHL, [P, FRITRE/R & DR TIX, MERIBILR &R HAIBIR S BN EE - 72 6
DEINTE] LIEfMT D, SDICKRO LD IR T 5, TTUKEEEZZMEE L TRET S
BVMEHEFORENEN, TAVIHLIWVET 7V DA A=V EERTE Lz, ZLH0



KREEIFHEI L EHEI L, BRASIERSNDRE LD LN TS, RERLME
OERIT, RSN D LRS00 L EN~ORMEERITHHDOT, Zh
F[ 12Ty o [oOR] OFFY Fra s aWoR e ) AR TREIERZDL]

¥ o5 EEbE s £EETLH, FLTIoRNL, HRHEHMROBE Y 62D
POICELET(ZLTEREZEZ O, ZEHERITIER SN LHEZ ST 5 D7 -7
ESTLTND (Jb—228 190-91),

22Ty ROEFRIZBWTIIARA baa =7 At oRR LR 2 BRELHENZR LD,
TZVHRKET VT, TT T AV ARV L —#BEERIC, ZTOREOH TN L
BEHE L TS BABHEEZRHI Z N2, BRI Xty T 4 U ZIZB W THRA
b e =7 VORGSRl S UERE S THOREGE L RWIEA 9,

LrLarTy RRRRT L TROR) 13, EETD25TE L TORHEO BANZEHE
THDLITTIERY, LIZLIEHED TROBR] X5 N b O~ NOEMBEZ T IH
L L EMRTTEODORE YT 4 Tl o TS, ANMFEZFH & H LICT D720 DOk L
LCAIET 2, Lol 2Ty Fo [ROR] FREZLTWD, S0z hid=
Ty RO OB L\\WH AZT7 7 —%, XA L TH O 2B LT DR AL E
DU, K E WSRO FITH =Y LB ZE L TWD L) Z L2 B LR
HEIHERTHOTHDH, AAMaa=T7 5L, LIXLIZZ 9\ oz ARIOWNHIEZ
R 2EMICH D, 20Ty ROWRE, 238k, ABGFEEOHEIX, AA han=
T IVRIFRER AR & LTV A MR & TR A BRI L TnD, TR EMEITRT ORAGRD
%@%T%%ﬂ@%mﬁWﬁT%éo:@@%T@%Vﬁ?yF%@%@ﬁr@@ﬁj&
LTRESN. 47T ROMATELOTEIEX, BBFELEL T, AHOHI =Y
R NI FE BRI STV D Th D, AN EIRE LR L E 50,
OO %arTy FORNWRE~DBRELSZ W] LWIRRHEZNM L THEL Z L
WZH D0, TN EETIFRA Mae =7 ERCS R LRV,

LIl ary7y ROZ % TIEANONFEAERERE ] LFFLET FoXOH
sUE. RSB AREEMRE . FAEITEZ AL AL TV b0oRH L, T
=~ Ebloody’ E WV I TERE 2T v RARNCIGE ST TAFEERNFERE ] LD LR
RGBT 5ROEORVEEZ T, UL TiEHi 2B L CiEARXICHB T 5%
T—~ &Y &P ORMEEZERFALEZLOTHY, ZOFERTIEII LT v ROWHO
RO —2IC T E A E VI WEEFAE 5127 F = ORI ARGR TN - T &
W, Bt Zar Ty RO/MFUCERLUIERIZE S %5,

ME T a7y RigaVEFTns [YavEr - arJy Roftf—-—=3lo
gl < FEOEFRMIT [SIAtEolHEOHE L TAEE D AMOfE ] iIcon
T TANEARAEIR L DO~ORWMG N L ZETIER DO TH D, T LT, 20 [HETERN
HO| E, MEOFLET TR, BOOREFHIZHGAETN TS D) £FLS (18), ZiudEin,
DA THMT 2R A M, YOI E WS L DIZHOWTEOWE |, —FH@fTo
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BRETIERS AN DOTHY, HETOIMHELAL TS Z L&, o THIDOREL
THHLTWL2HDThH S, if:mEHi THICRA DREND, TNEWET 0L HER
CHEESETHWL Z &, TRoR) 2Tk, Zo [FHE] b RLTns, i, %
LWZARBPLHEZMERNLL S, TROZRESETLEI BDZHLDORNICFE>TVD
ANHDER EBUTNT, 22T v N3 2 OEmOERZ B D8, 40 /hio I FUIFT
HEBIEFTDEASEZRFOOTHD] (185)E it 5, £BoEF I [#HBH] O

R B E) [ 7FF AN 22T TROLIICBLELTWD, [BUEHNT XL
WO, —RAEMHSIIRRLIRTICH DDA, BiELI e B R o RIc <&
52 LIk oT, ZOMFUTLET 5 ANV E DN H DREFRIT T % X b2 BE L S E 7
DThoTe, MAR) IZBWTH, EICFLNe TLEY ) OXPHSITRNEZEEET
WD, [ TEED 1280567 ) =y VRICEBEFMHIT, BROMR L2 25 TRH )
ZHBSED E WO REZE LT, ZOMFUTNIET DIEERNERRT 2 R mIEE LR 6
TS (199, ZOFHG@ICHBWTIEL, BUANT T—F XL LT F—F X H L

O ZHXINEORER DR TR HILTWD, KX TIEHFHGmRICAS & 2A0n%LL<, HH
MO NI RSN L, NTTF oD —=Ur VBEmE AL TCary Ty Fo B
BEWE] ORGSR LT, HHE S OICHRRIELLDOTH D,

UboXsicarZy RIZETLEITMEEZBB LI ZAT, 20Ty Ko [EY/
BTEMME] DRGIZHOWTOARGH LD BRI DOV TIEIZIR TV <,

55— % ClX Heart of Darkness & =—F = QEMEMHR L OEZ R LN 6, =—F = O
ANY 77 by ARTIZRHIET 2Ty N Y 7V 2E58T 5, =—F =D -
% ‘mad individualism’ & #{6] LRIFFICFHE L7220 T v ROERD, e &AM O %
BELT DI04 720, AOEED BYW) /vy EEBL C=—F = H{E0EIE L LT Heart
ofDarkness ZEDXIITENTWDENHALNTT S,

"B TIX The Secret Agent D711 7 = H—Z i LT, R OFFS NI 5 RO =
—V M LTOAZBRT LD MY B 2B LT, 27y R
ROTFT=F AL LT Y XLDRMI, IEDEO0H LRROBELDFFEEZTA L > T
W Z EERT,

% =% ClX Under Western Eyes @%’é‘@*’)kiﬁéﬂ“/Téb\5 FRRAZDHDIZSHE X
IWTWD TRy BN ([CHEBET 5, £ 22, vy 7 EaICmg3 5 it R osh & 24
RIS, ZORMBEERD R 0NTITBEZ ﬁﬁk%@ WL DA T AT —fFes. TOEMR
PEDRNZZE, DEA M T 4 DOTRRHLEARLTWDL Ty RS, 2B,
AT & ARZICE L QX OTIc Y720, a7 oO/hE RA b7 2% —0 [HEE] %
BELTWD, £, KEICE LTIV a—Y « &— = /LD Nineteen Eighty-Four }3 . O
W.B. A =AY DFi“The Second Coming” b af L T\ %, & 52, Under Western Eyes TR
SNDHFFROBIRE T ¢ ¥ 3 BRI O TIEED L HIZRBL I TV D0 ERE
WL ONORERRIgHZ S LERE L T\ 5D,

11



50U B Tld“Amy Foster” & AW D7 =Y X L2 & EHT/ELE LTMEST, 27
v ROy o P—HE 20+ 5, 20O, =25 —k « m—1L Y (Konrad Lorenz)
I LT LB TFIRA R LoD ABO I =N X7 ¢ v 7 RPN S
H7BRAERIT D, TR T 7 A NOT X 7T —3 3 L LTOWE Swept from the Sea
R LTI MMEERIZT 208, H=_"Y XAERED Y 7 CHRERICRBELINLTN D
A B, G 5,

DEOXSIZE —-ENPOFHENEEFTEZEL T, ANHBLIU S0 RmEzEsFHREH L, 3§
RIS 72 D NS ANEITFERFFOREL LTo 1Y Y] 2527y R,
MESOGLA, TR SRR A E W o 2RO/ O 7e ), BEEEHA T T
W,/ B D EIF TS, 2Ty Rk, WHERSABTFEEL S AT ARG
S 2 TR SN D BB 1% TEY, B LW BORS E L TERD 22T
BRI, 20 YR BNBGE L TOAMEFE, BHRZEO L O 2 W5z
LT 8O&EZH S LHORE LT,

FRRVE] 25 2 & IISCHEHE - RERPEHITH D, FHURE > T D 7 IEERAY
TAKKZRME DL LTHIE L TV ABRZREICRDOTETFT —7 & LT, EfEH
OEIFE 2Ty RBAILTON EY] ThodH, TEX=ALDERTELELTarIy
RZALEST, HERRHRBEH 21T o 72 & W O BATHEIEH 508, N ERAEIIC—DDE]
GELT IREY] EWHT—<vTERLTWDLIFEIL, RGO Ciled, iz, AN
TFr O —=T  VHERNFEOWHR N E A E 2Ty RO [RWERS ) ICERA L,
arZy RO TRY/EtE) PR OEMEZ AL, BEET 2 hE2Fo, A6k
B RIEIEDNERSTERAMNREM TOL Z L EREL TWVWAD L ARIFZEHRHID T
L5,

ar Ty RO &Y Bt 1%, IBENICEET 2284 2 &0 LESOFR THIZR X
L7 —bhbH2, ANRIZAETLENWIEKRT, 42 2ICEL2HREB L% KO ANHF
FEORDCE T I F R B L, =25 v ik, Ao B EMIELS 265 0 RiEc
L7 &) B TR R D E CRETAERZR E W OESITETHZ LN TE D,
ZOEMWT, a7y NEE Y=ot L) BlG 2 N OEILTRIL, BREE.
FrRIZa Xy b, AH O ANFOREE 72— 2 8mh 72 £ TIZBWIZ/ERITWRnL, £
TR EMZPELEME L LT Y B OZRITHBUERICEIS L, RO
FIZ, BV OFEFICRALIMER L WD 0T,

a7y Ko TRY RN IZEFERESDFFOY 2 A F v —O R — X1 72 I 23 5
BT BRI &HE L, KO L NFRMOWREZEY M2 & TRHITx L,
JWAUTHT T2 72 A OB Z B> 7o, 1o TRY R 1 3REO FTITEATHDLELD AN

U RFEDEM) DM T, —EDERNNFEDKGATEN ZFHERTHZ &, FBUETIE, =V
DA EEA LT =D, LITULIEZ o Mi#gE] v HEE V., bAFORE
NY IV —=ZAEZN T IBEEZRS L TWD,
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MAFED SN D 515 22, B E VS IR Z . EF0Rm &b, e on
D TREN I & RS S B IEEE Y a— b b LTH LS b 0T 5D Th 5.
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% 1 Z Heart of Darkness (3175 R L EARFICER] ¢ LTo=—F =B

My Bttt ORBEIL, AR OEE N ITEME— T30 2 Tk &
O3 —nw v BBLE, KNS O——TCRIFFC, B L 22 RGO REL EWT
Do REPLLTO EY/TEWME] TS L MU S RO DRI, £ 0B CHKERT
THBIME & W T BER TOEMBBRBRFRR 2 %E T 200 L LTIFEL. £ DX
L UTIRM L A0 BRN L SEROFLIES 2 EET 22802 6T 5, Thabb [1EY
S LR LEEE L Lo, RS EBE . E A4 OREE 5] =
HIDTWHRAIRAFAEL 12D,

ZORETERZER L TR AROLEZHH L, IRV a— RS 7T ArF—N
AN ZWINIBL L TW D DnE M) 20 L ClamIciE 2, [MAOHENELEZE L
TAHFEEM I Tconary Ty RThD, a7y FONRIZET 5, WHIERLZ R
TR T 0 5 S22 b OFTBIRERT B b OEEFO 2% X 2 5 S OB HEmLE,
ERRFOEETH O . AMMEDIRIEE L, ZRMEICE A BRI 2 /T i+ 25 0 —
=7 MRIT A TH D, W) &) ERIEIBFOHSOEAZBME L, BT D,

A Personal Record T/ L TW\W5 L 512, 19 HALE O PEFED R TH - 72 NiE FEHRD
BHELIT LD TH, 27 v RO HIZIE ‘that humanitarianism that seems to be merely a matter
of crazy nerves or a morbid conscience’ & L Cililk S 41, H IR OEFELEE & k> T
(‘Author’s Note’ to 4 Personal Record vii), Z DFditkz KM L T\ D DNRAKFE T 5 Heart of
Darkness T %, & I3t OMEH & L CTHIET 2 U0 CTHIZ B ERIIICHERR L 7o
HREL L 7o T D,

PO TC=—F = [RBIOFAL] (1872) OFTHX U 7 LA BT D K0 & L TR
Lt —om i hd . 7K okl & 5 1 4= = AR I o TS BT 5 72 51,
TAROMICRB SN, W, BREZARBLT 5 7 VY R E OEZ® LT, MR T
T A F =2 ARG A ORIRVARRE, HE, JEELE W OBl —H 2 oM~ &R’
FEL TV, 7Y ORI IE, EBRD AR ORI 2 R8T 5 F— U — K|
FEORNLET DD LR > TS, ARETE=—F =OBANEH L7 1Y DIEY T5
ZRRREL DO 7 VY ORI SV TS LT <,

L VI DREEMDT 4V a v
WE b b
7 VY DA ES O EE O F HE““The horror! The horror’(178)iX, £ KU v 7 « U v (Cedric
Watts) (2 8% &HEDFFR(55:4-5)D5IMDATREMENR B D &V D2, 7Y O Z OFFHEOFHE

2 “The horror! The horror” DfFfR 2 & > TIIAIZ 4 8 Y O ATREMEZ 21T TV 5, (1) Kurtz
condemns as horrible his corrupt actions, so that this ‘judgment upon the adventures of his soul on
this earth’ is ‘an affirmation, a moral victory’. (2) Kurtz deems hateful but also desirable the
temptations to which he has succumbed: the whisper has ‘the strange commingling of desire and
hate’. (3) Kurtz deems horrible the inner nature of everybody: ‘no eloquence could have been so
withering as his final burst of sincerity’ when his stare ‘penetrate[d] all the hearts that beat in the
darkness’. (4) Kurtz deems horrible the whole universe: ‘that wide and immense stare embracing,
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I saw on that ivory face the expression of somber pride, of ruthless power, of craven terror--of an
intense and hopeless despair. Did he live his life again in every detail of desire, temptation, and
surrender during that supreme moment of complete knowledge? He cried in a whisper at some

image, at some vision,--he cried out twice, a cry that was no more than a breath--. (177)

7Y OIRIE, bITWERHRONITR L Z R TE RN IC, RO E
RIEZTWA3, ~—uauidZ7 Vv YoOIRZELEZZ 559 %5, ‘[the meaning of his stare] was
wide enough to embrace the whole universe, piercing enough to penetrate all the hearts that beat in
the darkness.’(178-79)% L TR SO I —HDDFE &L [T, ‘[I]t had a vibrating note
of revolt in its whisper, it had the appalling face of a glimpsed truth--the strange commingling of
desire and hate.’(179) Z Z TREAL SN 5L Z %, ORI D FFOE@R & AMOERILT

D, BREREBI L OO DESDREBICRE N SNTERADOA L Z )T 4 —=Thb %,
~—n81 v DFEIK <., ‘[Plerhaps all the wisdom, and all truth, and all sincerity, are just
compressed into that inappreciable moment of time in which we step over the threshold of the
invisible’(179) 7 /LY OEE L OFFFRIZ OV~ —a U DIEOEREFE T HI247-0 |
~ =B Y RFHEOR OO EI 5 L1z b X ICBbh B8R AR L L5,

He wanted no more than justice--no more than justice. I rang the bell before a mahogany door
on the first floor, and while I waited he seemed to stare at me out of the glassy panel--stare with
that wide and immense stare embracing, condemning, loathing all the universe. 1 seemed to

hear the whispered cry, ‘The horror! The horror!’(182)

FHEEREZEHT 208, TVUIAREEZBI2EVDIZMORIZER T 5EDOIRZEL TH
B 2 YOI TOANHOMH, A2 0 b OBSEEET 5 WA H 5,
—hH~—aUDOHRIEI VY OENEBEZ LNLD, HESOREII~v—r TIZE > T
ZHTHY | FOOBEMTH D, ~—nr VIXIEMAEIRE LT, XHEA~RET S, 7L
YL DFEIZ LY | G TV PEFERE T PR IER OB EC B kil 2 28 & o
FonsZ L THRIRLIEIRBIEZ, ZHTHbo THMKLEY LT200R~v—mvDAHX
VAR, v —a VIEANEOESOREL WS> T o RTIZ, H O, oM EIED 2K

condemning, loathing all the universe...“The horror’”’. ‘Explanatory Notes’ to Heart of Darkness
and Other Tales, Oxford: Oxford UP, 2008, 215.

3 Blackwoods Magazine |\ZiE# 4 FF (1899 4F 2 A D 4 HIZHF T) . ‘“face’ & ‘Did he live’ D
RKHELORNZITR D X 5 7ol RAORBLHFA Z4 T/, ‘the expression of savage pride, of
mental power, of avarice, of blood-thirstiness, of cunning, of excessive terror, of an intense and
hopeless despair.’
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WEB IV ERHLIEOTHD, TOROEBROFI L LN BN =y 7 2~ —
a7 VY OFEEFIIZ L TR Z D,

I asked myself what I was doing there, with a sensation of panic in my heart as though I had

blundered into a place of cruel and absurd mysteries not fit for a human being to behold. (183)

ZOEBIL, IV EMoLKEO~Y—a yDENTHY | [FRICHE OEEONEE Th
Do RERBITHEIZA > THEOHZZDEDEIRVIRD L&, TDVAT LDIRMIT
b VWY HIRREREATND Z L 28T 20672, Bl XS DIEREZ#BIT T
MO JRT D DERGHT, RIRFIC AR ORZL & FRERIT AN OB G L2 | LT
TNFRVT T OME~DBE BAR OIS L TWDLZ L 2H LT 2L LT

 BEOHIRTH D, £ IE, FRESRF ) LA~ ORM N EL L, I L JERFE th A%
Bz S¥5 2 LnbBEUEBD., To b5 k5 REEMENE L LT HSEE LA 5
BThd, arTy RRBTNHT 242 ORIV T A% 25 “The horror! The horror!” T
HY., TOWMERIE LR LI VY OB REER->TND,

L. 7V Otk

BRI Z 2 N OBESLHIFIZE MMV MHATZEON=—F = Thd LT 57k
LI, ZoBECHKINZ TBEARORRIAE L2, BClKiCHRELTasMEE LTHR
STeOPnar7y RThbHY 27 v Fid‘mad individualism’ k:‘—?‘:t@ﬁﬁ?ﬁﬁ’%ﬁl:#l LT
W55 (CLIL:188), 7 /LY OHCOE OEZ L LIRY £ ZIZITfERIC=—F = DB
DxT—=RPNENTNDS,

22Ty NIZWEEMOEN LW R E RGN b a L TICEBER L7 VY 2FRY)R D S
52 LT, FTHMEDRN TR R AL LB AN O E# A WA EFE O B S
5, 7 EW ) R E L OIFFEN ‘a whited sepulchre’(110) & W 9 BHRIZI B S LT <
PR R 2 AR RS L T IRBI A L2072, 20 M eRDbDR~—1 7 D5 9 ‘the
lifesensation’(130) &\ 5 &R TH 5,

“[1]t is impossible to convey the lifesensation of any given epoch of one’s existence,--that which

makes its truth, its meaning--its subtle and penetrating essence. It is impossible. We live, as we

Y1899 410 A 16 Hff D= KU — K « J—x > I (Edward Garnett) 56C =127 v FOEfH
WZiE, == F =il T O 0—%y by A 22 TWMoTcE. BLOT vy EAITELT
fHEICER LTS, ZImbbar Ty FR=—F = 2N ~OFELHE N, hfE
SOEHOTRBE LR L TWDL Z LI LN TH D, 5% L <X Said ® Conrad and
Nietzsche ZF&,

SaryZy FO=—F = BRBIZKT 20 L7 G Z- DUV T i Allan H. Simmons ed, Joseph
Conrad in Context. Cambridge: Cambridge UP, 2009 ® 165-66, 185, 234 2,
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dream--alone....”(130)

HIEECMEIRL, METT. R W o TE TR O PEM A O B 2 i, £ i}\ﬁaﬁ@
WD LNTHRLEDMHITHETHY, TN TH D, T OHERRERTZ REA T
%6@7174yvn@%WVN»:ifﬂ%é@ﬁo<:&TA%@E@&AM#@%
PRSI, EFICHEEL, MRS TE 7, 27 v NIZORRZHHR L T enchanted’ & &
B 5, BRBREBEOENL L TEHESMAOMHBETLLOFERHY, ~—m Uid L %
‘the bewitched pilgrims’(129) & FE5, Z 0 K 9 RRBIR AT H3MUE & L CTHE R RO NITHEE
L 7= ™73 ‘the lifesensation’(130) T 5,

IJIVYDEOBALELELIF, HEVITHHY PRV RITH D, BD 2 L THRET D IR
DI, S B NI Y T T SR & AR B & X U S A ALIE. BT A
S, ANHOFEETEZLE LT, ZVYOF LI, RFOFMETH R, Bl AN DOFEZ
THARL<, BHZMIZAIH L2 Z L THRW, BE L EHIC K > TAMOREN ) OL T
DI ~DRLBEBNE L CTEREIZEE L TV RIS 2 ORGENR T 2 IGO0 14 35 2 UK
HOICABEE LR S, A OBEER T ICE o R 2 &4 L, & ORER) TR A PE
(7R —H BBl ST 2 &b D DT,

NI DI =N AT oy 7 IRPEEITIFEITICE D XD 5N TV DD £ DOREIVIT A
R EF D, — DI ‘certain midnight dances ending with unspeakable rites, which...were
offered up...to Mr Kurtz himself”*(155) TH ¥V , &4 —2L 7 VY DFDOFEHICK D S /Mt &
fifi > B/ T& %5, ‘These round knobs were not ornamental but symbolic; they were expressive and
puzzling, striking and disturbing’(164) & &iH] & 41 5 FZITAFRL Z ORI OV T, Hid Y
FFIX 5|2 “they were symbolic of some cruel and forbidden knowledge. They were’ & fffi & & 41T
WD MENEEEHETZLIZ L2 VY D3AIE L 7= ‘heads on the stakes’’(164)X—D> D% L
L. ﬁA&wQW@Wm ICHRESN TV LEAZIR L, THODTDOTH D,

I[Marlow] returned deliberately to the first I had seen--and there it was, black, dried, sunken,
with closed eyelids,--a head that seemed to sleep at the top of that pole, and, with the shrunken

dry lips showing a narrow white line of the teeth, was smiling too, smiling continuously at

® H. M. Stanley alleged that the ‘unfledged’ European in Africa would ‘very readily explode his
unspeakable passions’ (HS i. 517). Norman Sherry note that ‘Arthur Hodister assisted at the fifteen
wedding of a chieftain, Tyabo, and witnessed human sacrifices decreed by Tyabo during funerary
rites. In 1892 The Times reported that, during further explorations in the Congo, Hodister was
captured and killed, his head stuck on a pole, and his body eaten.” Conrad’s Western World,
Cambridge: Cambridge UP, 100-101, 110-11.

7 In 1892, it was reported that fifty-two human heads on stakes surrounded a station at Yanga (in the
Congo) where two white men stayed (Conrad’s Western World 117-118). E. J. Glave noted in 1895
that at Stanley Falls ‘twenty-one heads [...] have been used by Captain Rom as a decoration round a
flower-bed in front of his house.” ‘Cruelty in the Congo Free State’, Century Illustrated Monthly
Magazine, 54, 1897, 706.
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some endless and jocose dream of that eternal slumber. (164)

a7y RPR=—F = O BHEOEH % ‘mad individualism’ & $& 2 72 B2y, 7 VY O

% E9 ‘cruel and forbidden knowledge’ D174 & W HTE CKBMINL TV D, ZDOREMT, 7L
> L3 N7 F > (Mikhail Bakhtin, 1895-1975) OF 5 & ZADEE, B, £ L TREDK
[z 2R Th Db, TN = 2DHEBRDRGIKIR TEY) L) Z&iZhkd,
7T OAT A 2l U TR BRI DI ~OMBIC S 2 ER, NDEfifA L, ‘the
lifesensation’|Z L 2 2~ VIRIIER D HRO DA A—T %m0 T 4 — (L L THhHE DS,

BRI E > TOHEEY 72 wild and passionate uproar’(139)(Z3E05 L. Z D F D72 )M ‘the
terrible frankness’(139) D% X % [ X It > 7= fl 5L, %*‘?%%E{%é@f:@fﬁ?ﬂf‘/“@% %o ANMH
Y LTHEET B0, £ ARTSH 0§ 572 0I0ED HREZRIICH b L, 2 OBIR
SR Te 7 V2 ABITCh D 72 O AR E & %b\zéﬁkﬁﬁ —fFxiEC,
FOKENZIRY 0Bz A LT,

IV REEOR L~ AFNEDLSEfREE~—r VT2 OMHA LTV 5,

[1]t[the wilderness] had taken him, loved him, embraced him, got into his veins, consumed his flesh,

and sealed his soul to its own by the inconceivable ceremonies of some devilish initiation. (153)

Z @ X 9 12 the heavy, mute spell of the wilderness’(173)IZHEZ X iv7= 7 v OBEOZE{LIZ DN
TIEZ 9B TV D, ‘this[the spell of wilderness] alone had beguiled his unlawful soul
beyond the bounds of permitted aspirations’(174), & HIZHES T2 9 RET 5,

I tried to break the spell--the heavy, mute spell of the wilderness--that seemed to draw him to its
pitiless breast by the awakening of forgotten and brutal instincts, by the memory of gratified and

monstrous passions. (173)

=—F =W L TE 25 613, MEOMEICEERM %2, ETLDET L
RO CHEDLINYDFEERET HH O E LT, ‘the International Society for the
Suppression of Savage Customs’(154-55)IZH2H T 503 b D TWIZ/NGw LIS 7 VY D3R D

8 Z ‘the life sensation’ & W\ 9 J&H &, 2227 v NiL Lord Jim (1900)0)7275\“(““/: gA
(Stein) D SHET [AEDRKEERESE | ‘the destructive element’(214) & SV i 2 TW 5, THLA
TR & B B OWRREBIZH D | J:ﬁ‘ﬁ’b i%@EF‘)%‘%é:@/J\ﬂﬁ@ﬁﬁﬁ%3:%1L$E@“®§E$JE’£’L
R 27NV ORI, FSICEZERTLILT, Zu7 A7 RAOMEICARE D, &£
DHSENEFRD T 12 = /%‘:i@mﬁf(”“ FIEOEEI L, LWOERTHEL NI AD
AR E XN AR AR T2 EF 25,
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FEEMATLEZENHD, ~—n T ok~ 5,

It was very simple, and at the end of that moving appeal to every altruistic sentiment it blazed at
you, luminous and terrifying, like a flash of lightning in a serene sky: ‘Exterminate all the

brutes!’(155)

‘Exterminate all the brutes!” & \» 5 o o 7LD B e REUIBEFENEM CE b B D
HBEZTbRE, ANHOT I X LZEHIICERN L2 b D TH D, I OMENR T NER
T EENRA B O T X DR FSNTHY | 2 OMIEIUC B
HIKT 2 REEZDOHONT VY O E T D,

‘I am Mr Kurtz’s friend--in a way.’(170) & 7 V>V ([ZBfiE 2 v+ ~—a U B H ., O T/ b
VINBHEL OFES VO RN TR T RHE R R ORBRE T 52 LIZRD, TiLY
WY DEND DITT OMEBIEPNRVOZRR LI Z EPRE Ty —r v 28 5 FHH
THIZAY 722 i 72,

The fact is I was completely unnerved by a sheer blank fright, pure abstract terror, unconnected
with any distinct shape of physical danger. What made this emotion so overpowering was--how
shall I define it?--the moral shock I received, as if something altogether monstrous, intolerable to

thought and odious to the soul, had been thrust upon me unexpectedly. (171-172)
Z OB R BME, 7Y OBLL T S~ — 1 T ORBIORIR L 22D,

I had to deal with a being to whom I could not appeal in the name of anything high or low. I had,
even like the niggers, to invoke him--himself--his own exalted and incredible degradation. There

was nothing either above or below him, and I knew it. (174)

ZINBLHLNRONR, I LB b0 -EERL, HnYIRETARE
LTCORFICHATZ LW BEHRT, =—F =D ANBRBEZNHIELHEL LN 2 ETE,
AN D RGO TICH L I ~DKE, NEFATH L ~OMAREEZ A b OIFETL -
TREDFTL DAY EIFRALWVFETH D, ANHE L TORBEME, =—F =3
FTCFPEINTERROBADENFLEE VI EKRT, AME L TOMREZBEX-XFEY #E
A (overman) TEWAIFFAE (inhuman) 72D Th 5,

FEEOPAAH DI VY B CIAD DO TER L, & WD TF(E AR ANHTFIER L
A Z WAV T 25BN 2R e A ICHY T 5L 0W) a Ty ROENE
fFFonNd0FT7 VY OEFEHTHD T NFHEDSZEE You can’t judge Mr Kurtz as you
would an ordinary man’(162) & ‘Oh, he enlarged my mind!’(171) &\ 5 7 L — X Toh %, ‘He
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made me see things--things’(162) =2 7 AFFEDFEIL, FEL LTOIZ VY RHET LT Y X
LMEEZRBLT 5, 7Y EMERN, HEWDHETELOMFEEEMT LI ETAITZAEDL
. FAEOREMLEMELZ HFHEL., ZIT AN Z2OTH D,

I11. ‘mad individualism’ B2 5

7»yﬁﬁﬁﬁ%ﬁgmﬁ%:yﬁ@$®?$%é@#fﬁ%@k%@%*%fikw
L7261, BEIZET2RETHY ., SOITHRICT 22 0ITA LR, Z ol | CTERE
EWVWOEEERL, 20N TERELOICK L TORKTH D, ZITAMOHES
DOHAg L U THRET 2 8 L B OMEHEE Db D&M L TW<4T4TH Y, ‘I want no
more than justice’(182) & k92 HE A~ EEZ B L7227 WV L o TEFHIE 7 L ~8i
AZAWANNBILD DIZ,

Es [E) & [ oA T AaFX—NFEEL, 20 Hd v rEE R T 5 9 —
0oy S EEER OB SUEN GRS E &, AV BRICAEED TAR) & LTA
XD LEMELE, BREVSBORNTERAROETICAEE S £ 95 TR (3
KTELWE] EOVDOIXLEY ] OAMELTAEEZD Z L EZHES LD,

NN K DO, FRICAES B2 TWI 9 LT 5EE, BoER
DEBITMR B2\, DO Z DR\ DAIE~OERR, BB, BUREROSF 5L b7l
Wl bW EERT 1947 0 2 T7HE] &4tk fﬁﬁ)\%?ﬁkmlﬁ Zhaie,
~DEEZZOELDTH S,

=—TF [ TEOREEELZIE ST RN ER SO b O, I LEET 2D L ERT D,
Z L C Atz b\f/f?bn_ﬂ‘éﬂfb\é#: Ex . HEHBEL QWA ARKDADEE
FIRT 26D E AT, DE0, EORFLITH~DOEEIML RN, W) =—F =
DOEEZEMTDON I NYIE, IAVNE=—F =DNH EZADAEOKRELERL, /)
~OEEICARDIE NI TH D, =—F = nET 5 TRKDOANBORINR] 20385 T35
HREBODOR] AT VVIEFIMHYT 5, BURE D HENTHTZ DR TH DA K DB
FEETLHZAME L, B ESNTZRHRTH D BUROMIES TH 0 BAR &\ 9 WLiE DO IR
THHHERD S ORIFEHIZH 5,

BEREOHMNS, AN, ATNDOEEO NI L > TV ML THITL 2HDAEM
KRG o725 5, [ JZHTBE~DRETHY . Y TTTHY, EEV TH D,
2O LTEDPBENS SO NDO S LITR->TL D L EIZE, ZOBEREL LD
FTORE, TRHETOBRENBREICLZS LWL, BIEEZRFET0R, (HEflOR
iy ] 181)

BRI U RO LR L7 B S D S B & . 2O A 7 BB RO BN & OROE
HLLTOINYDIED HEETT 20O, W5 HE~ENRS 5 L 5 LR TS
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FH7 0D 7 ThD,

‘Save me!...Don’t tell me. Save me! Why, I’ve had to save you....I’ll carry my ideas out yet--I
will return.  I’ll show you what can be done. You with your little peddling notions--you are

interfering with me. I will return. 1...” (169)

IV LITEADBEEYER LR E ThH D, BEHOEMERESAALEEIIERDO L
T IVEREDDN, BRRICEKE SNABEOE THDH, LinL, ~—a I 7 VY nNagd
HEEPTER T LA WAEZIHT S & X, IEROBEA ML SLOME Sl L TAht
Do

Soul! If anybody had ever struggled with a soul, I am the man. And I wasn’t arguing with a
lunatic either. Believe me or not, his intelligence was perfectly clear....But his soul was mad.
Being alone in the wilderness, it had looked within itself, and, by heavens! I tell you, it had gone

mad. (174)

TV DBOEROBEE~—a T, JLYRACDLEOMPEEAE L TOOEES L.
TSI T H 2 & THb - 72U &G CRIBFICH B 2R, A ST R Es 4
BLTKRD X HIZKRAT S,

He[Kurtz] struggled with himself, too. I saw it,--I heard it. 1 saw the inconceivable mystery of a

soul that knew no restraint, no faith, and no fear, yet struggling blindly with itself. (174)

VIR T B AET 5 EHE CTh D, BREARIT 70V, ANMtEE2FH->Tn
LRAERERNP OIS ND, HAEE LR E 138 L EAR L 2wl e £ Tlo TR
£ E, OBSZRHOBELTRRET I LOTE 2EEOHRFETH D, ZIIT, #iic
IREDFIREMEE R D 7 VY ORI HIRALT 5,

a7y RPR=—F = BEO.0 % ‘mad individualism® & §F L 7= Z LRI b7z, =
Y7y Rz =—F = D 27 72 % ‘mad individualism’ 2 L S 7= DR 7 > &
WOEMTHD, =—F=DAEANLIZBAY 77 F v A b Z I3RS OERE &5
BT 2 LWHCE & ARIFEZ Db DI T 2 LWHEZ R > T b, HIC& - T
AR EFFRRENDREHEDTHY | ZORRIIAMEBIRSEL LW Z&IZhkD, Z
DR E WD EFEDIRD B HIEONEL 9 & T MR EED RN NHFED T E % R
TONY 77 by AT OERE,

INYDEESH LT THHFZ-ATAELE D L L, ZODICHIRT 2485 0%
EHTHY, ZhiFY 7T v AP IPERSEHZESEY T THD, Y7 T by AT
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D SAE, BERROMEOREEHR TRIFFICANEH & 722 21X AM O RG2S RTE & B 2

A B D H OB EERIET AMF~, FRMDIbIC (T ~k SBEOE (LA
72T I 5y (=—F = 1883-85:37-40),

“Sometimes he[Kurtz] was contemptibly childish.  He desired to have kings meet him at
railway-stations on his return from some ghastly Nowhere, where he intended to accomplish great

things. (176)

FHEEZLLODOHAZ EZHET L7 VY E~—mUid FTRWIEE o 1E] WERS
B, I E TSt O~ BT Mro%, Y77 by ARNTDES & Z
ADREMD ZB OB A BRT T HEDOREEFREIEDH, =—F = DT & AR, KRR
Bt L ChH~OBEZEMA LIEREXHI N7 VY BIEIE L 1X, BEORICFET D
HRLIER, B2 EAE L2 TH D,

IV ORLBEBRMETHE [KiEELEDDWMLWEKIE (V77 vy AT ] E5&159)
Thv, 2F0iX TEFEOME) V77 by A7) B&159) 2 ROLEBNTH L,
XFHAIATRE 22 i ERORFRI 2 AR L. — B CTd > TIRIFFICKIE OFFAE & LT M BRI i il
WZEIZEE LD TH 5,

IvV. ¥&9

V7T Ny A NG EMEERTEETH Y, LT NITHED SN EEE L, L% TR
LE#EThHD, 7Y OREA, 2r SONKETRBINAEDTEELZR S ICH LS %
BEICHEDWRS L, UHRICTIELLHESBEEZMRLKESE VWO MROEELZ#RT D
Lol KBEIFOFEME L L TOFP L LR TE 500827/ 0k ) 7T wil
return. 1’1l show you what can be done....I will return.’(169) C& ¥ | JiAARH) CEAE NS BEEE T2 7
NN E S TOBRMIIESIREZLEFETH D,

“‘Do you understand this?’ I asked.
“He kept on looking out past me with fiery, longing eyes, with a mingled expression of wistfulness

and hate. He made no answer, but I saw a smile, a smile of indefinable meaning, appear on his

o KBNS & TRIBE) ST S EE L I, TR OB CRENS £ 5 I BROBUHEMIC
Kz LU, AOBEMNEFE T Lo L IEEAZ S E 512 8O~ RG22 R
WZHRErT A, BLEZERETAHOTHS, Sz 5L, BCE WD [RAFHEEEZ Z > X
X —Z KR EPE LT D1 E D, FRAIRE~DHMEORME L 2D 2 L2 BRL
TWb, UbZEEZ L&, INVYORMEETAT 52 E~OREZRFFT HEY 7Iwill
return” (X, 7 ERRLOFEIZ L 0 KR BZEM O FE & 7o o 72 O MBI IE & [Bli~D
BLZOEFITHYT 5,
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colourless lips that a moment after twitched convulsively. “Do I not?” he said slowly, gasping, as

if the words had been torn out of him by a supernatural power. (175)

BIHOBAHDZ XNV —IZHEBICSNTE-Z A VIE, FORNREHEMEL, FRELSE
L. TNEHKET S,

‘Close the shutter,” said Kurtz suddenly one day; ‘I can’t bear to look at this.” I did so. There was

asilence. ‘Oh, but I will wring your heart yet!” he cried at the invisible wilderness. (177)

Lo, 2 Y0 TBRBWeDH I/ LERE~OBEEZRR L, BlokEER

AR DR EBENT 2, =—F = [HHh~0E&E] Y77 o X 7] [EED
Ratst] THWHATZERE, 3T v R 16 414 Heart of Darkness (1899) D 1t F 2 FF
BIANTE,

I saw him open his mouth wide--it gave him a weirdly voracious aspect, as though he had

wanted to swallow all the air, all the earth, all the men before him. (166)

I was struck by the fire of his eyes and the composed languor of his expression. It was not so
much the exhaustion of disease. He did not seem in pain. This shadow looked satisfied and

calm, as though for the moment it had had its fill of all the emotions. (167)

I Ea Ty R 272 ‘mad individualism® & U C O =—F =32 % Kk U= M7 % &
BT OFEETHY ., ERROEIICH=NI AT 4 v I REMTH S,

KITHEERIL [=—F =2%E] OfHET TR—722 bDDKEIFIZONT] &V HE
ATHENTWD, [F—722b00KEENFEIE. 20X 5 RRFEHFENFEER T 2 ki
Frle 4 2RIE ST E LD NOTEY FERHEM LT\ LRI L 5, AMb E05H1F
TED I CF%’@@‘Z)?‘J’\@,E'M%T%%@—%)BEU CBWUHESH 2422 FEBL L, 22702 EED
FERE L L TCOBALLIEEEZ LI H50THD |, ZORMEBESTHERLE LT =

10° 27 )L ®D“The horror! The horror!” & W5 FHL Y 77 by A R T DRWRLEVD TIC
HINDKEEYRE DX v v FICHLTHET D, Z7VYOZ0® ) 7I3EEOXRHTH
DE%%%O@%%&&TL%ﬁﬁ&ﬁ {ERIGLEERTHD, MEL OB DR E%:
B LI VTR, B LR EIROE — 2RO D & ZAH)E < D BF] & o @
BTHY, &fk%ﬁmﬁﬁf%é L LAnBY 77 by A NTOXKBEYFIZH D *
HEBBOEEN I VY DENIZRYTZHR20DE, =—F =D BHEDOL % ‘mad
individualism’ & L LEIRFICEHMI L7 2 7 v RORBEBI SN TV ENHLTH L,
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A« 7L T A (Kenneth Graham) D27 VYV IZT HEENET b D, 7 L7 MBS
DAN=ALZRLTHED MY v 7 A —W R BENOEB N ZRET L7 VY %
‘modern hero’ & f.72 L, JEICHRIT L2V vy OFaHE & [FIEk, ZEMroRBR 28583527 LY D
LT 7 YA PSRRI EHHA L > TN D,

Kurtz has many faces in Conrad’s and in Marlow’s shifting presentation of him, but a major
one is that of the specifically modern hero: diabolic in the concentration of his deviant will and
his intellectual gaze, pursuing forbidden experience with the inverted dedication of a questing
knight-at-arms, contemptuous of others and of himself, radical and unsatisfied, without outer
convention or inner core, the lonely alien in our midst. He is the subverting etranger, the
man-without-qualities (in Musil’s phrase), who overthrows all the impostures and seeming

values of the world around him: (Graham 1996: 210-11)

L2 L7228 b~ —1 7 MD‘a shadow’ ‘an initiated wraith’ ‘a shade’ ‘phantom’ & N 9 JTE R 3 7R 3
WY, ZAWVIFEERAFAEE L L TEKSNTELT, BATIERY, Y77 by X b
TIZH DM LENTVIIERIML TN D, L LRI LHEAN~DEEZ R~ IZRKY]
L. BEICHENZITA LR L, EBUAYIKIG O I A & D7 EE & LT VW ITEER
T 5,

=—FxOBAEBZa Ty FOMFURFICBM L2 L S ICHAELTZOR, ZHAK
METH YRR BEFICS 9 —HDOE AR HIIEE L L THRET 2BM., 71y Th o,
70 OEEWMEICE T L 72 FF, B2 A (The manager) |3~ — & 7 (Z ‘the method is unsound’(169)
LRI 2 DTk L~—1 71XNo method at all’(169) & Jix U5, Z DNV B oz A
MAMEAEL TV D B EIRD fEV, 7Y 2425 2 L CAOHEEZ NS R OB ZE £
LW DR L T2 D TH D,

=—FzORBEHH Loob, £ OMIE ‘mad individualism’ D727 2%, 2D XD
RITBARANOHIRAZ Z<BE L THIET 2 IR H L Z LICRS0&, 61T, MR ER
AT 2HNEDLDEFHE - BIRT 5L N2 =—F = OBBICRWE LTy
N, =—F = ®‘mad individvalism’ %> 7 7 b v 2 87 LI~ 7 ML ERIZTT L7107 L
WO EAIH LR L, ZOEMIZ—20Exr LY 4 ¥ a vk LTKIEIRARIF
FFILaly hLTLHDTHD, WMEE, 7VYOFEOERTY—r R 7 LY 0
K xenz it

I had a vision of him on the stretcher, opening his mouth voraciously, as if to devour all the
earth with all its mankind. He lived then before me; he lived as much as he had ever lived--a
shadow insatiable of splendid appearances, of frightful realities; a shadow darker than the

shadow of the night, and draped nobly in the folds of a gorgeous eloquence. (182)
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a7y ROWMRFEEPN =—F =D XN L WVNTHHEL TWDLINNEa Ty RO =00
2+ 777 2 (Cunningham Graham) %8 #2302 R,

It[the knitting machine] knits us in and it knits us out. It has knitted time space, pain, death,
corruption, despair and all the illusions--and nothing matters. I’ll admit however that to look

at the remorseless process is something amusing. (CL 1: 426)

PA— FiE, 1897 4F 12 H 20 AR L WN1898 41 H 14 AT O =T b« 7 L7 L5ED
Ef# T F & 3TV 5 ‘the knitting machine’ & V9 22T v RilRse it ROE 2 & =—F
=D [HEA~DEE] ORttOEE & otz 21 T a,

2Ty RIZI1899FE2H8H, W= HAh « FLT A5 TT AL WD OIIAEN
WILSEZ AT b O——% 9 TRITFNE, ZIUIFELRNWTL XL 9, FICEEZZDR, &
HWEHLDO—FoTK BETOLO—FKADBHHI LOTHAI EFETHLOTHAH &,
TRTEHMFFTHDOTT) LFEVTHWD (CLI: 157-61),

ez 7y Rid=—F = O M % ‘mad individualism’ E #EH L7z, UL Z OERe
VY WRET DHENBEOLRES, ZOWHTERRIEY HORBIZIZ=—F = O BHEN
&ktéﬂﬁ%&ﬁbfwéoﬁ—z%x&4»f%£Lkﬁﬁ&woﬁﬁ%ﬁoﬁﬁﬁ

AR LT DIRR 2N =—F = O ‘mad individualism’iIZH D Z L ZRBM L2 T
yP@\wb&%%éﬂkﬁﬁﬁ%Eom#6%%b HEL, RILTLHFMEE L LT T
W) VY ERANELIEOTH S, =—F = I % ‘mad individualism’ L FE L7227 v KD
RN EDOEEIHAKINTNDINDHZE, =—F=D8BAY 77 by A TGS E
Taryoy NX &Y IV ERELTZOTH D,

%ﬁfﬂ%#éﬁ&t%ﬁ%%ﬁéVT?%th?ﬁWﬁbék%ﬁ%ﬁmmUTm

DKL, AT UyRT Y —RELEGROBFLETH DL NFNOA AL T SN
TWD MEW) 7023, MEEERZ LW T — MBS D 2 &b, FEFARAR
L TOOORHMRICH BT 5, FFHKT FAUXBS B H I/ LTl R Z2 R
FEELETLTWDLOTT) ¢l R2arTy ROFEIL, HEI=—F LoDz
—nEx . BLOAICH LTEMZH LTIy LIS ETHar Ty ROEE, AX
VARHNEINTWS (CLIT: 157-61),

27 v Rid=—F = ‘mad individualism’ D EEH & L TORY I VY EEL TH—=
Uy VR R AR U ABAEE, E oM & W o TR 2 D AT bR B
LSS NT TS HDTHD, ZOXHICL T, 2B LOZFOE TH 5 ANHGFEN
ﬁOﬁ% 1%, M E B OME(L T mad individualism’ DRIEH TH D 7 LY &0 ) W % 18

THHMICT o a7 ubEh, BGE LTA, Z2I2hRROBEZ 5N AR O

'l Edward W. Said, ‘Conrad and Nietzsche’ in Joseph Conrad--A Commemoration--. Ed. Norman
Sherry, London: Macmillan, 1976, 72-74.
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(RO T 7 77 2 27 7R AT LT B & L CHET 50 Th 5,
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% 2 E The Secret Agent, 71 7 =% —ORREN) BEHE—BROBEREZ BT 5EE L
L T oMM

The Secret Agent (1907)1%, FZFF 2 THEUEE & N OfME Afa+7 7 —F X ME#) &
ZORMEF AT/ THD, 2Ty FAFIIT F—F 2 MEBOESR, H8), L
{22V T ‘the contemptible aspect of the half-crazy pose as of a brazen cheat exploiting the poignant
miseries and passionate credulities of a mankind always so tragically eager for self-destruction’ & J#l
L. 77— A hiE#)% ‘philosophical pretences’ & L THEEE L I Z[E X 720 (‘Author’s
Note’ to The Secret Agent) ,

BURHDEE) & V9 BIRICEB W TR, 27y FIZENICT 7 —F X P O BAERE SR D%
S AR L TWDNICEZ LM, # ET?&@VE&'{: HOFEEANDT-BIZ R v 7 &
RICBWTIET T =% A L TH D, BEICE T, HOANET —~ORIKICET VT T —
F—OMER—B L TRV O TNDHEE, if:EIJJE?‘%S}\%f:%ﬁ)iﬁhﬂéﬁ@%/f
DHIRRLA T AR X =2 BN ITFETH D, EWVIBRIEINT DL, a0y FOEHE
N T BIEIAREN T F—F A NZEF 25, Lord JJim (1900) D = XZ A > (Stein) OFEBLAE
B0 27206 THROBENER ((V—Tar) 18] QUA)LEEZRICRHEE L~ LDT F
—F A RRDOTHD,

v 2 # A % ‘[a] man that is born falls into a dream like a man who falls into the sea. If he
tries to climb out into the air as inexperienced people endeavour to do, he drowns--nicht war?...No!
I tell you! The way is to the destructive element submit yourself, and with the exertions of your
hands and feet in the water make the deep, deep sea keep you up. So if you ask me--how to
be?”(214) & N DA EFEAZ KRBT D, ‘And yet it is true—it is true.  In the destructive element
immerse’(214)> 2 X A4 DO Z OFEFBIZM B I-RBUI,. 207 v ROFE A= LN EDT S
—X% =R AZRT 2R T F—F A P THD Z L E2RMT TN D,

The Secret Agent 132 27 v K O/NGLEE D 72 7> Tl Nostromo (1904) Under Western Eyes
(1910) Victory (1914) & I ZARERIZBUR/NGL & 72 > TV D, Bl Z1EA VU AT 5 BUR/NL
DEHFOHTH Y, ZOV v VTR B/ NROEXTH LNV Iy - T4 X
L — U (Benjamin Disraeli)’3 Coningsby (1844)C & & D BUR TG CHL A RATE Z Hi v CTBUF O
FERPBORO EF TR, EERERORROFRIK 25347 U712V | Sybil (1845) THHf#& & Dk
BREE O TR ELROWRELZ X —7 v M, YFfr/s— |k« E—/L (Robert Peel) 73
KNTWEE RE—ANEZHE L0 L, 27 v RBREBEWEBIE/NUIL, BiR
a3y A REZHBET DO TIEZRV, T2 LA The Secret Agent DIESIZIH £TH
ANFILBRZ RS IR Y TP TV & 2AHA RIS TV D,

Peflr & LTI EN D EFE R AL T2 T v NI The Secret Agent % #E L TV D08, E
BIFBAAMELF M/ IMER L LT, B8 AlRE LTRETOICwEE 20y, L5
8 & LToANRPLEICIE < BRI 22N, #E2, XL Vo fEnFohoEkica
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HZ LT, ESEEO—RE L THFEET D4 T A X —W ) OEE - iK%z B L7c/hai
LRI TE D,

[FEfal] oFERE . TigtE —IXFRE B SCE) o [fi##E] T, The Secret Agent % * >
B =T AL A L MEOH BEFEANA/PFHTIERLS T ETHMEICEE KL H T8l
BINTZNDEHLOMEEETHY , ORI b -ACHLMRREE, oD
SNEICBNTATEN E ORI 6N D )G RN EAT Ia T A7 RER] ZH5S0DH
FTZENERTHD, LML TVD (i 469),

The Secret Agent D FUZIINER D ST & Bk, BEZED ) ERPIF = R F— LW\ o 7z
T SLH et L RO MR 038 5 DT, LS EHRORLATE L THEET 5k
ORIy Rz, —fI A AT 25 2 & TR HEFROBBOIEN Y 2 L, 7
U=y VRILEBBBREFEM, 2T 4= 1 — (Stevie) DRI, V4 =— Uy —n v

(Winnie Verloc) 12Xk %, RTCZEHANSNAL DY 7 —nr v 7 (Adolf Verloc) FEFEDH < D%
J1E NN BIRE L, ®2FON—=7 7 VHEEZHER TN 5, £OBREKIINDOT
— =0 7 VIR, KREEREfT & —HFGLE. UV b 2ERERE (Privy Councillor Wurmt,
Chancelier d’Ambassade) &% & Z A D ‘the accentuation of the unrest--of the fermentation’(13)™
BETHO., 2Ty FOJUER & 7 A 7 kR B U U723 BB+ 5,

Then the vision of an enormous town presented itself, of a monstrous town more populous than
some continents and in its man-made might as if indifferent to heaven’s frowns and smiles; a
cruel devourer of the world’s light. There was room enough there to place any story, depth
enough there for any passion, variety enough there for any setting, darkness enough to bury

five millions of lives. (Author’s Note to The Secret Agent)

OFVREDIR, BHMOBERLE L Tor Y RUNRERSN TN, TZICRHERDD
(T, E & L To NFOEHER R & 3RO ARB KR 2 MUK PERR L 72/ RAE 0 5 B E—
— Il S LA —— OWEE T H S,

I EREEL LTo Y /Bt

Bz W) 120 LODREEREHE XD, ETEFoNL00 [/ Thd, 72
B, ZITERMOMKESRL LTHEIEET 2LV Dild, BBFOHbWL Yy 7 & —fi
L. AL D6 OFER AR EZHERT D RNEOEED ~RAFETHL LA LI,
ATy FO/NRTHRET D &1, i EHLE LT 22 LrbEEND LT,
ZOMDNORMIIMEZRAE~LLEIEL LD THY , BiOEFEEL NI B Y v Y
ZpETe, BMOEPENE L ITRIE T D LMD b ST R X —=ThH 5, 2 O mftE——T5
JeThH v, FRFICERE—Z2FM T2 TRESND N TH D, T ORMOAPENMIC
WONTAER, NEDOSDOEERBL TWLIEWHIAM 1717 =% —] (The Professor)
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D& THEND TRIERBIES T GDDOT F—F X FTh o,

707 =Y — ORI T, MEOHE Y DM S & HA LDORVA
HBREPZICTEFEH S5, ‘The extreme, almost ascetic purity of his thought, combined with
an astounding ignorance of worldly conditions, had set before him a goal of power and prestige to be
attained without the medium of arts, graces, tact, wealth--by sheer weight of merit alone.’(60) 7" =
7 = — ORERDP BN SN TR EN TV D ZOEBATHLHEM AL T 2008, #off
EBHERPIEZE D H DO ~DORIWIITIZ/ > TV D LWV ) FETH D, ‘the bespectacled, dingy
little man’(46) T 570 7 = —NHHT HAE S, Z L THEEZ BICT 2B NRE 2 5 A7
B MBS 2ETE R TAHA LI,

His flat, large ears departed widely from the sides of his skull, which looked frail enough for
Ossipon to crush between thumb and forefinger; the dome of the forehead seemed to rest on the
rim of the spectacles; the flat cheeks, of a greasy unhealthy complexion, were merely smudged
by the miserable poverty of a thin dark whisker. The lamentable inferiority of the whole
physique was made ludicrous by the supremely self-confident bearing of the individual. His

speech was curt, and he had a particularly impressive manner of keeping silent. (46)

PIRHICITRANE ER RN R T 2 BAERD/NE BT HIALTNLD0R, HbdD
T EFRDOGIR T HIEIEOBLERRH T 5, ‘sheer, naked, inglorious heroism’(49) D¢ H F T
‘moral agent of destruction’(62) T 5 7' 1 7 = % — DI A GIZ R 65 BT 7
T, o rue T A7 SEBEUTHIROT 2 LT, Z 20 OENRE I D MoK
HiX, broIE7Torrvaf A BN EMERSIAALTEERD 7 ) —F v — ORI
FENMETLIBEE LI E2HEE 5,

7272029 51 ‘the destruction of what is’(224) % Himte 7' 1 7 = % —23:K D TR E 72\ [a]
perfect detonator’(51) & X,  DFFAEBENHERITERT 20D % & 61X MEY /1R
LWV BN EEICHESICERT 20 OZRBHNIER L TWD, Y] Lv ) EEIT,
EZOLDOPNUT DARERGR—FIES BERER, IaT A7 REHR NS —
—ZFELVIZL, BMOERLZRE STV ERTHEOBRIMZ > THE Z &
b L THEDH, Ziid the framework of an established social order cannot be effectually shattered
except by some form of collective or individual violence’(60) &\ 9 JRERZ T H LD ThH 5,
BT HE, HEMHEOEMIEDRE L WMEZ itk S 51EH & L Toa] perfect
detonator’(51)72% ['Be#,BEWE] 72D Th 5,

TORDO~Y v 7 EHOY D ICLEFICE ST, TOERBRIT DO E T 7 =—
LLTREEND Z &Ry, Bl 2 MMRBOMELZRERS SND, FIZTEOHITIE
MEH N2 LT, e bHOIBREALOIE FIZEWTWS 7' 1 7 = % —(X sinister
freedom’(61)Z AT L. [AIFRFIZ ‘sinister loneliness’(7INZIELS FFETH D, NFHEEMNT 1L L
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TORMMOAEFEM:Z2 Bk LT, Mk &R & DA A — D 2R E B THIL, WX
VAT LE LTHRREL TW D BEF O R ERICH T 258 O RE LT BEOEE
B, MUERZRERONZHkA TN D,

AR UBKE WS 727 4 vy v afbOIBEEELSMIE, T4 =Y ANFIESE
¥ ‘aims at a direct grasp upon humanity’(61)% Hf§ 3+ H TH YV | NHE2 I L TRMZD L D AR
BT DHANMTH D, 1B F 1T O AR % [whose] morality was artificial, corrupt, and
blasphemous’(60) & #Bik L 7= & ZITH BB, e EZ, AN EZ2HET L AT L
5,72 L C[t]o break up the superstition and worship of legality’(54) % H & L ‘the old morality’(55)
DRpEZ BT, BEIBRICZA b AR L OHRG omELZ L, BUEO+a%
FEERELE IR TR L, — T 52 &b, FlcRdEOME—RE L2 & J1D 2
ICXABNDIRK—2AZ—FSEL L8R 7 07 =0 —id, F SITBUREAAR
B, WEAIRT A ORELTHY, BELTCLESTZHEMEOME - ELZBETH &
WO ERT, I—=U 7 VAL ZME S5 AT D,

BT L WOHARZE LDV v 7 = —d, &L BRFOIRHE T the defensive mandate of
a menaced society’(62) & Dffifm &+ 5 & — N (Chief Inspector Heat) & {lARIC#EE L7z &
X | Z O H 2\ % “affirming his superiority over all the multitude of mankind’(62)D % ® F % > A
RS, a7 oY —id e — NI D 72 /> all the forces he had set at defiance: the force of
law, property, oppression, and injustice’(62)% .t L, H C.IL#AY 72 £ TIZCOBEALME & E 2
EWT D

R DOAEPEMNZFIH LN EZ D REORBMORFLET m 7= —%{id Lx, 2Ty
NEZ7 e 7 = =N BRLEO N OEMZ FERK L 72 & =2 dreadful and sane mistrust of
mankind’(6)ICE LD HND LD, TAREED T 7 =2 —DRICBAFEDRIIAE
P& IEANRPEISHE BN T FETH D, £ DLIL swarmed numerous like locusts, industrious
like ants, thoughtless like a natural force, pushing on blind and orderly and absorbed, impervious to
sentiment, to logic, to terror too perhaps’(61) &\ 5 fREE, F S (Z¢[ilmpervious to fear!’(61) & V9
BEMB TARARRESKRTH D, TOARAKKRNFRIT, AmT ¥ —2 UKL &
TRV TETE, YO X 5 R GFENELE L, H 5D HEATE I 2ME IR L ‘[a] silence
reigned’(122)72 G DL TH 5, JERIBEDO NFEMZR#HR I TN L EIZTr T =
H—{J sinister loneliness’(7)IZHL 0 3R 5,

HODOHFEERZD S ORERRE 7T AT ICEATEBEE LI 2AEAH L DD,
FEIRFICARN BRI Z Y D0 5 L WO KKUT, =27 v RO/PNGIZREGET 5 TEY
S BN ORBTDIFEFEDEME 72> TnDd, BOF > =¥ —Z2 o s L
THIF TV 70 7 2 =02 OEmAHICI NS & &, HITWbIXEHEm YV IREE L 72
D, ZOHSHLVATRGZER LT & X TRy ORZTHHFEENE
2 5 REHIEIR O TH 5,

MW DM E L THEBISH LNZIRD 9 & &, HITE > TONOITEIL, f20bH
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DWW LHHN OB S LD Z L THERARFENBNR OGN LI HERME— #2005
LDREDORISZ I EHT I ENRRFETH DL, BENT 7 a 252 & T, (a8
LbOVT 7 varyEifFT o, 297528 T, BEOFERMILND A v —IMEE
BFLTWDLEWIBMEGFON, FEOMNREL 2 HOMRT DI LN ERDND
Th o,

W, BN N %R D > THERFICHE L TH, P2 OHBE N EZRAAALTLE
IERIZRDE LT, LU OMET-DHED Y 2BL L7 L2 EWT 2,
b7 72— 3HRECRBENIZRONER—NOTH L, Z0ouY v 7
W2, 7 a7 2 IR ORFEN b DN ZiRAUET D L &, B L BERITFTEND D
Th b, 772 %I &> THEAR & 13 that multitude, too stupid to feel either pity or fear’(222)
T > TIAIFFIZ ‘[s]ometimes I think they have everything on their side. Everything--even death
--my own weapon’(222) L EDL LD DT EDERIZN O Th D, b — MNEH L FHELAZ DT
NT, BHED &2 E DT bz 7' v 7 = ¥ —7)3a sad-faced, miserable little man’(71) & JE4¥
S #1‘walked with the nerveless gait of a tramp going on, still going on, indifferent to rain or sun in a
sinister detachment from the aspects of sky and earth’(7)IZM 2 HILD D L, FELE7 D i & 5
HAEMDTHNTND TEY) LW FEOHESEHICE L2 b D L> TN D, BEEZH
AT HTR T o —ICl o> THELIT - BEREEZ L E0EF T 5 3 [tThe source of all
evil on this earth!’(222) T ¥ | ‘I dreamt of a world like shambles, where the weak would be taken
in hand for utter extermination’(222) & FiE9 %, 9974 Z HUEAYICZHERR L CHomrtER 2 HAR L.
‘Lam the force’(222)E HET 27 0 7 = —DEENT, /> Tar AORMITENNTZ 7 L
MEELCBBCHELELONELELERYV G- T D, ZRARVBEEFICR->TWVD
DM, FEA TR AAT@N->THELI T 7 =2 —DOBFRTH S,

“They[the weak] are our sinister masters--the weak, the flabby, the silly, the cowardly, the faint

of heart, and the slavish of mind. They have power. They are the multitude. Theirs is the

112

kingdom of the earth. Exterminate, exterminate That is the only way of progress. It

127 )17 X the International Society for the Suppression of Savage Customs (& H T & THE L
TR EZE DR T, HEEREELPE L L2HmOREMEZ RET D200 LD BREF L
b D4 B THIND EZEEDOHR & LT Exterminate all the brutes!’(155) & & 2 L T\ 5,
WA — FIE Culture and Imperialism (1993)D 732 7)>C 2 /> @ ‘Exterminate all the brutes!” % H ¥
EFZ i _TnWB, EEERICHESS ZETEFZ OIS, MERMIZK T 5#EE L 3o
RPTETETBSRDLCERN DN %, F/MRIZBEZ L2 LTHDLETHD, a2~
7y RIZZOBEDOZ L&, 7Y BREERED L~ EHT KL 17 HIZB X
SWEFEONFEIZT TRAFEABICENTHEHA L TWD, SF VIFROGETZ Xk
L, 220z blebd vy ZLid, ZOEDOLL AR, TROLHAN TR, K
PR Z Wb Lty A ZMEEA LT D) 2k IKT2HDTHD
ERIFEIC, MBS L ZETHHDH L NR LD, AT TBWNWT Y —/b FILRILFHE
DEYPE ThH D L RIFFICHEELHERICT 2 EHE TbH o7, MRELREREOHN
I, DRPVIINER, HEERO T 4 Va T, FEREENTLET L, T

31



is!...First the great multitude of the weak must go, then the only relatively strong. You see?
First the blind, then the deaf and the dumb, then the halt and the lame--and so on. Every taint,

every vice, every prejudice, every convention must meet its doom.”(222)

NH1Zdoes not know what it wants’(223) L WS35 7' 0 7 = —3ER L HEEOMERE % B
ELTHARDBERZR DL IICE L DD,

“All passion is lost now. The world is mediocre, limp, without force. ~And madness and
despair are a force. And force is a crime in the eyes of the fools, the weak and the silly who
rule the roost.  You are mediocre....Madness and despair! Give me that for a lever, and 1’11

move the world.”(226)

ZIZTHLNCENTVWDA DLV NI v 7 ZZNR, a7y Ko EY) BEEERE L
THRET 2 FEARLTRBY, £ear 7y FaY Y PEREZBIEE L L CHfnic
BENTHHFEETHD L 2B LT\ 5, The Secret Agent D ZICHENIL T\ D 71
T2V —DRIF, TIP3V A ELTONEK> TN D,

He had no future. He disdained it. He was a force. His thoughts caressed the images of
ruin and destruction. He walked frail, insignificant, shabby, miserable--and terrible in the
simplicity of his idea calling madness and despair to the regeneration of the world. Nobody
looked at him. He passed on unsuspected and deadly, like a pest in the street full of men.

(227)

FHEBRFICBM R — B A 5202 LN TELFEE THLICHEDLLT, e T =t —
2t LA S O R A RO THEE AL D AMIEZ— A bW, ZOY—rNaET 5%
Yo, 2Ty ROk o M B o7 U4 b M % Bk
23 %,

M) L1, BBAICHZEET2ETHY ., TOHOBHIZFERHR OB Z D
bOEMWEST L LI oD, TOEKRTHE AT ATBIT 54 7 —0Eax %R
LIemD R RIFEE Th D, 7 n7 = —AKANX, NS AE 7263 T
BT AT T 47T 4 &fb, FAEOANRE BE DFIEZ 5370 Z OB #R 2 M AU El L
TWAICHLEDLLT, ZOFELZHHOLE TH L —HARRICEHR ST L ENTE R,
SWEZIUL, TR 7 2V —OFEEEO L OREDLFIN, Fha & ) MO IR
N2V DTH D,

LovL, ETF25EE 02D Y Tur ot —%, BEOSICEITATZ L Ta

THEREOBHZZDOTHDS] (A — K 2001 % 14:305),
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> Ty RIS R O & AR &V 5 ORI 38O T U I EE I BkEk L.
FIELSNAEFEZBLL TAED, ZOZEPEEZFICTRINTNDIONEL4ETEDS
ns>7a7 =LA RrOMNFETH D, TaT =2 —DHOREE VBN L T
WDHFETH DB E B Y OMIENZ D <o THITKRD X 2 1I2id~ %,

“I have the means to make myself deadly, but that by itself, you understand, is absolutely
nothing in the way of protection. What is effective is the belief those people have in my will

to use the means. That’s their impression. It is absolute. Therefore I am deadly.”(51)

BER S NEITHET 28I, b OBS, BILRVEBIZFON~DOEEZDOLONR T 1
7 2P —DORH RO T A FIXL——ZHELTOH LI DTH S, HOMELR
AR E#ENSRST 5L E0IIHELSNFEE L L TEME AW 2 BRICEETH D,

“Their[revolutionists] character is built upon conventional morality. It leans on the social order.
Mine stands free from everything artificial. They are bound in all sorts of conventions. They
depend on life, which, in this connection, is a historical fact surrounded by all sorts of restraints and
considerations, a complex organised fact open to attack at every point; whereas I depend on death,

which knows no restraint and cannot be attacked. My superiority is evident.”(51)

FW%J&LT@E%%W Q27 n7=2Y—2@L T, 2Ty FICKDEBRNRLS

%, BRHESICBW L, AMOEZO L ONNTHIEY TH ML SN FETH
é&wiléoikﬁ@M&P5*O@ﬁ%%9X?Alﬁhtéﬁ@iﬁ%%éhfw
LABNEDFREZFRB L TCAHAELOTH D, ZOMBEMELIT, Yo7 = —D5%%
fF L T #4113 the slaves of the social convention’(52) & L TOETH V|, Tt E DK EE
WX > TEWIE S STV 5, 2 DR EEA ‘governs your thought’ & 7= ‘your action too’ T %
NP ZICNTWEELEZXDELDLOEREZENOLENSEDLDTHH(52),

I - B ORAR O L R FEE LT, 207y Nid7 e 7 = —a# & 1 L T
LHiftE DAEFL DAL T A NDRNTREEZZET, TARBRANOELZ F— oS
FWEI D SN LB D, 2O =M AL ITERAEREN TH L, ZhlxtL
“I’ve the grit to work alone, quite alone, absolutely alone. I’'ve worked alone for years”(52) & §5 %
77 2 —OFEE, FICED 2o TWAER, ZOXETHHHLOEMEATEHRE T
HHICEIETE 2 L0 ) B TIIANENITR, DEVAERETSH D,

Ux w7 « X7 hy—IE (Jacques Berthoud) (%, Vi7" vw 7=V —2RHELIZLELT
b [Z201751X, AOEBIRLIATEIOMRE L LT O & L COFEZ HHRICTRRET 5 )
&M $ 2% (Berthoud 1996: 115), S HIZ, 71 7 = P —DIREHASEED B IR £ TOMIC
A HoMRH D a2 T, EO_THREEWI RN TR T = —IZ L o T IEE
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DA Tl SN TH D LIEMT 5, T LTI Mhai, bry, &
R, SR b0, Ma2aEL XD EBRRACEE LT 21T, EhlZTETE
DN Ko THRED ] LFET D (Berthoud 1996: 115), 717 = — L5 (1R, R9H )
TSRO B R ABLZ i L T2, % H < “the superstition and worship”(54) L~/L
ICEL TWDIEBRFOBEE 2N, 7n7 ==l TART by —3UTO X 5ILH
292,

The Professor, who makes a brief but striking appearance in ‘The Informer’, repudiates all
social institutions in earnest, and is prepared to pay the price of self-extraction from organized
life. He understands that if an attack on the social system is to remain uncompromised by that
system, it cannot be justified, since justification can only exist in terms of the established
norms: any rationalized policy of destruction has already surrendered to what it is trying to

destroy. (Berthoud 1996: 114)

[EORENESE ] ERMOEFEEEZROMNT T 7V v e LT TEY Bk
DODEBZFE T 7 2V — 5t ERRFICHE T D 2 LT, AT DSBS BAE DAL D KB M
KVIZINDZ LD, ZOX I ICHIESNBIES /R, TAEDOBIENESR | Oxt
M d D7 — 2 LEWEI S Sz z2sfi/e /B4 FEAERMICAEZ 2B ABO X 5 708
RANDOREFEBRESEHFEH L LT, 72— THEL TNDLDOTH D,

I 7u ) XLET7F—FXLOMEHEE LTO IEY,Ehk)

The Secret Agent \Z1%‘A Simple Tale’ & I MTITF 5N T WD, EHIZ=a2T v RIZH-G:
U )L A~ OHERFE D 7273 CTHIS SIMPLE TALE OF THE XIX CENTURY’ & £l 45, 7z
HRRD B 13 FF 2 1872 1920 4F (250 L 7= “Author’s Note” C, {13 The Secret Agent % #t VT2 7 E
DIIEMe D T Y — RaollEA T o/ 4 5,

b HREBRE DR NIL, RN S O—FELE Y 7V IVROF v T 7 ¥ —BUE % ‘not
only possible in detail but quite right in essentials’ & #fi% L | ‘that Conrad must have been in touch
with that sphere or else has an excellent intuition of things,’(232) & = 7 » RO TRl EEE L 72
D OAEE RN HEATEENRGE LI AT HE AW EERIL TW D,

FEETAVINLORITEIZZ Ty Ril=a—3a— 271 UM LIEEMFE-LONIGE

f5 2 % # 56 & L T ‘that all sorts of revolutionary refugees in New York would have it that the
book was written by somebody who knew a lot about them’(232) & Zi 2z T< 7= Z L ##HE L
TWo, a7y FIZALIZHOWT, HEMEOWHFUM OO TENY 2F> ANW7Z L

W) HERI DR ONAZ - 72 Z & ZFA 1 L “[t]his seems to me a very high compliment, considering
that, as a matter of hard fact, [ had seen even less of their kind than the omniscient friend who gave

me the first suggestion for the novel’ 8 S L. BH A HEMEE) &I T —UIREM L TWianz &
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it o loth, PEELEFO B OMED Nz RV R-> T 5,

k=110

I have no doubt, however, that there had been moments during the writing of the book when I
was an extreme revolutionist, I won’t say more convinced than they, but certainly cherishing a
more concentrated purpose than any of them had ever done in the whole course of his life.

(Author’s Note to The Secret Agent)

INHDOE L RS> TWDH DX 19 RO A F Y 2, YEFD A XU 2% 1873 £ 5 20
LU EICOBRALERNRDORETICHY | F7BHEIZLDHWETHE EREZVILN Y O
DhoTKRTHY, XA T ~A FEHWET ol IT LR TH D, FEBEET
BRI T B R L, B T EMOTI——I1917 Bl o THE TR & 2 ZEICE S H
AN, JRFTIX 1905 D0 1 > 7 85—y b3 0 CREIOEMmES——IZ KA 7 1 »
Tary (RAEE) 2RI IILOLERHTH S, 19 IR D 20 LA T —n
R DT HER Z B BTV 2T EE L COERDBURRIA 74 1 ¥ — L f5FE L
TeREEE L TAENT, WHOIXFRHRORE L TOHORENZKEIEHFENE LTO
RT3 1T, The Secret Agent HhLEDITHZ LB TX 5,

J—~ + = U — (Norman Sherry) % The Secret Agent %= ¥\ET HIZ G2V a Ty N
WAERBEZZTZITHRNR FERRICA F U R Tl & 72 954 ‘the Greenwich Outrage’ |22V T,
BIRFDOA XU AR EFEFE V2D BIE 72 o 21T > T\ D,

FETNEROTWLHFMTIIBMFE2A IS ADY ), 7)) =y VRERELS DV =y
VAR T & 7218389 (the Greenwich Bomb Outrage) T, ZiuUlL =7 > R The Secret
Agent ZHET D 12 FENCE Z 72 b D ThH L, BB ZFTR L T~y vb -
7 VA (Martial Bourdin) EWO 4D, By RO 7 F—F X FORTIEL < AHATH
%2 BWOBEEThoTz, 27 > NiZf&IZ Author’s Note’ T, Z DG L A #k#E L 72X
N (7 #+—F) 723“Oh, that fellow(Bourdin) was half an idiot. ~His sister committed suicide after
wards”(230) & & L TV Z & ZEIF L TV D, YPIFEEORIKILZ OFEE D RKORIZE N
TBRIIEHN R LT DA ) LHERI SN TWeRN, TAE ORI Y T sTe~ T =T
+4 K (Colonel Majedie) IZZDRGZHET L, Z HfEm2T T\ d,

Bourdin had been holding the explosive in his left hand at a short distance in front of his body,
while ascending the path; that he had taken the bottle of sulphuric acid out of his pocket, used
as much of its contents as was necessary to ignite the bomb; and from some mischance,
miscalculation, or clumsy handling, the explosion which was intended to occur very shortly,

occurred prematurely (Sherry 1971: 234)

27w RIX 1906411 A 7 B fF1F @ Sir Algernon Methuen %6 E i 0 727> C The Secret Agent
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D TF FIT-D U T it is based on the inside knowledge of a certain event in the history of active
anarchism’ & I8 <XT % (Life and Letters 11: 38), L)L 1923 FZT7 7 B — R « /N—F—

(Ambrose J. Barker) 73 2> » RIZ The Secret Agent $AWEIZ K 7= > THNRESEBIZ LT LB
A% 1897 A2 Sheffield THITSN7=T 4 € > K+ ==/ (David Nicoll) 723 E\ 7= The
Greenwich Mystery’ LW\ 9 /X 7 Ly hEES THI LEZEEIZIEK, O 7 Ly RhbiE
WESLZ a7y FIZRE L2 o 72 X 5 Tlals a matter of fact [ never knew anything of
what was called ... the “Greenwich Bomb Outrage”. [ was out of England when it happened, and
thus I never read what was printed in the newspapers at the time. All I was aware of was the mere
fact--my novel being, in intention, the history of Winnie Verloc’ (Life and Letters 11: 322) & %15
TU % (Sherry 1971: 228-29),

LirL, Zh3ar 7y FOEWENTHLHZ a2y =V —=REEL TS, =V —
WZEDE, 2Ty NI 18944F 1 A b 2 HIZhT Tlde & RO Gillingham Street (Z4F
A TEY | Almayer’s Folly ZHET ThoTe, 2D 7 ) =y VRETRE IZFED Z &
Tr s ROHBTHATH S TOIZHERWRWNE = U —( 36672 (1971:229),

The Greenwich Mystery D72 CTHEF D= /VE, N LR TNVE L DELTT F—
FAMHMOREETHY, LT F—FA DY —F—FEo7z% I 2/ X (H B
Samuels) ZPﬁf%‘E@:EX/\C’% ELTEER L TRY , SEIOE R EZMOREHEIC LD,
LED, v —lZ=a2 1D/ T by bk The Greenwich Mystery DAH NI -2 T ‘Nicoll’s
purpose in writing his pamphlet was partly to unmask Samuels as the police agent in the case. The
plot was one in which Samuels played the part of a double agent and in which the tool used by him
was accidentally killed’ & 7347 L, & 6 (Z¢[a]ccording to Nicoll, Samuels sent Bourdin off with the
explosive, intending that he should be arrested by the police with the explosive on him--a more
ruthless action than that of Mr Verloc, who intended only that Stevie should act as a carrier’ & ¢ |
% (Sherry 1971: 240),

V)= DX ) ICYOBMEESC/ T Ly MR EESRLAANL, A XY 20D
T %A MO AR O D HR TR ZH A /XA Th 2 Samuels 25 FF L, Fo
Bourdin D3 % Hi\ 2 — {725 | ‘Conrad did not find a prototype for Verloc’s character in Samuels,
but he did find a prototype of the double agent and the agent provocateur’ & 53 % (1971:243),

Z L CEREORE L /NP ORI S LIHWNE—>, T —F X MNEIBNIHAEZEE D
ZEiZhol EfER LoD, EFED the Greenwich Outrage’ & /Niit The Secret Agent D BESRIE
IZOWVWTKRDEIIZE LD D,

We can say, then, that Conrad’s bomb outrage was based in nearly all its aspects upon the truth
behind the Greenwich Outrage; the truth, we should note, as it was put forward in the national
and in the anarchist press. Conrad transformed this basic situation into a domestic tragedy, as

he said, by the introduction of Winnie and her maternal passion, but he also produced a
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representation of anarchists and anarchism which was anything but flattering, in spite of their

impotency in the world he draws. (Sherry 1971: 247)

Ty vl e X7 hw—X3 T v R The Secret Agent |\ZE8 U CEAEIENOFEM EH57-2
EERUE L CRRZE 9 & LT EE DU T, ‘Conrad had always been economical in his disclosure
of the extent of his real-life sources’ & = > 7 v ROEMEZ 54T % (Berthoud 1996: 102), % D
BT, 2Ty RIREDIE The Secret Agent % FH <A Y 7o o THEENZFFERE LTV, AW
HIZT T—=F XL LB > T, KANTHIEZDO 7 4 —F vy 7 X+ 74— F (Ford
Madox Ford) &E6L. 74— ROUEAIK T, BWEA T F—F X LMOMmEL L TTo~
L vt v 7 4 (Helen Rossetti) & Z=->720 LTW5AH Z & ZFEHi7 5 (Berthoud 1996: 102),
£lo, ATy RN 17U =y DVIEREM] OFBBEZ# - TH~ZY, e T =Y —
DFEAREFFIZ The Alarm L\ N> 7127 A Y 3 O/MF 21X T & F 5 YD T F—F X L 3CHK

ZIRAE L. RONCFHEOMEICHE Do Tom o NI AR (CID) OBHE 0/ N—
k74— (Robert Anderson) D FFLAMEHE L TV I LREZZHT T2 Ty RO
SV OB M A Z S #1175 (Berthoud 1996: 103),

Thus we are faced with an elaborate structure of evasiveness in which the refusal to take
responsibility for the novel’s political content takes the form of a refusal to acknowledge the
degree to which the novel is grounded on documentation and observation. We are told
repeatedly, and it would seem reductively, that the novel is ‘but a tale’, and that we are foolish

to make any further demands on it. (Berthoud 1996: 103)

ZVv7 U w7 « 73—/ (FrederichR. Karl) (& 7V = FEHEL) Ol iz, 27
v NI B OGS0 BRR—BURAEER ED L ) 1T, FERINLI—
ZEARBICRBLLIE DL L TR LTZDIEAS D LI L, > T 17U = FIEMFIF
EOLEWRI=FT 2T RO a7 v ROBUARRIE (“political sense”) Z {KHL L 7= Fff:7- &
IR TE 5 LB~ TND (Karl 1979:596), £ LT, 27y KONy 7 7707 FEH
1 X Ttit seems clear that he[Conrad] had some working knowledge of anarchist activity, whether
the result of double agents, Fenian exploits, or his sence of Polish insurrectionists against the

Russian occupation’ & 54 L T\ % (Karl 1979: 605) 13,

B =X S HIT/PFDOBEEIC DWW T Z 9 fEH#F L T 5, “The novel itself, we recall, takes
place in 1886, so that Conrad’s ambiance is of a period of considerable anarchist activity in England
and abroad, and he could incorporate into his categories those who were actually anarchists and
those, like Ossipon and Michaelis, who are confidence men, swindlers, dreamers, or angels.” F. R.

Karl 1979: 605-606.
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BEICRC& 72K 91T, The Secret Agent TR 1R 1RNE] ORZ L L THFEET
DONT T —=FA DT T 2Hh—=Thb, FIZL-oTE, HIELHEFOLEEEATY
HEEFOEITEM T LR DOITHEIC L > TORF T E——F R T 2T L DIRAW
EH—%RET D2 ENARRICR D, RO EFESRE HOPIRETLH T 0T = — 0Dk
PG, BREEIT A 28 U TSI LA FOE Z LRI OREZ HIET 7T r ) X240
ThTH D,

7 U X L0 BERERIIE, MEEOSE, HAMMOEK, MR (=35 - k)
DEERENDHDH, ZNHLHEPFHEONL—Y Zill-> T & TRy 1Bk #€F—
TN\ LT BT 7 2 b Frankenstein \(ZAT& 2L, 770703 a 4007 J—F v —IL,
FIOATREIZ L > TH b DR &t FERIC A THRANZE#R ST 5, 7V —F ¥ —D5
B IOMTEFEHEZ T 0 ) XLAOBKRIZH] > THMAER L TH5 &, 65 - HAREOKS
., TORKHBLEI D2 ICEDI, BREINOIFEETH L, BERLD, IHFE LMD
SLbDEPERT L2 —HOKMHa— NIt 28k, 7r ) XABIOTrLOERRE L
T Frankenstein D7 )V —F ¥ — & BT 5 LN TX 5,

U EZEE 2T [BY BB OFEEZBEET 220613, Zdftanrmns 5o
BEFHORFILESNIZI AT LLE LTORNEZRETDIEEL L THRIET 2D THY |
DB TNV SRR A T AR X =2 F PN ER LT D HFHE L 72> T D,
Z OEFE T L SN OB L SNESER OB E THESINTZ R OFEGIT, 1YY
P BRT HMEN N OEHEGHBTHL, £ [RY /Bt HPEMT 570 ) XLDK
MNRE LR E RO T, B X —OEH E{bTDOTHh S, YRt
X, BURBIFIK / WIRTH HIEZFICI A L THREL L N E R 2 5. 2 5 Z & T, 1TBGHE
k- EFHET) - s - I OIRB A FE D S TGRSR BV, ERCORE, 2L v
ST mRNTRAZ BIBORBLFE L U, BHEOKENFGLUINNTH DO B E#BE - X
Bl 5 HIT, REBLRKEBEAAET 7 1) X AOHE L, EREOMHBZ N0 EIRFE
TEELL RN DL L THEIIHERZ D S, BLLSE X5 ET257F—F X L0k
MDA U CAER SN AMIENR Z 208, 19 RO XY 22T LD LT HEA%ZE
S TR Th D, OO & BT 5 a4, Bt s LT7n 7 =9 —
EWVI) ANIDAESENTNDLDTH D,

HEYLRFOH O OTEY %V K - T was an extreme revolutionist’ &g L= 7 v
Rix, FIRMROEZB E U THENXE N 2> T\WeT7 e ) XA LT F—F X h %, 2
DAEFEVEE WD vy 7 THRIRL T BWE] 2T LT 19 #EAER & v 9 BRI LIS
MEMmAEER L TWDLDOTH D, EWM 1Yl ORRBIZHFEEOITADRIEEZR S O
T, ZTOITEOERIETLEMEZD T 12 a IO TAn impenetrable mystery
seems destined to hang for ever over this act of madness or despair’(224) L ¥8FET H D Th 5,

VEEW) e OFSREEZ AR L L TR L TAEL 2 LT, a7y Nid#E
BEEOREE 07 = —2MKBLT 5 TR, BWME] DS The Secret Agent D732 7> THERE
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N EBEORA L LT &M B MIEST LoD I LEZIELTND,

L v 7 Hay LRtEEEE), £ LT Y Rt

19 ALK D5 20 HACHIFAIZ 2T TR, ABHEA 22 HEIHEBI DS HERE L 72 < 72 o TR PLD 72
T, HODLOEENPHEEL TSR TH D, ITRILOF GBI L~V TR

LR, TORROMGEERSCARLOREFED I IITHEMEVWIBELRAOND K
D, A—r v FEETIE, D4 FEICIECE S E R IR KBS LD &n
O OHBREN RO, BT HHE KRS L2 & T, v T HROTJE
MAEFUL S H, %%%%MwatE%%ﬁﬂ%%Kém%ofw<o%%\%ﬁ@%%
D&MWY 1917 FD 2 A Hf L300 FL iV ieu~ ) 7 ERIKEEZAZ D,
bz s E&ﬁiﬁjf%éWﬂﬁi@F%kbf Y e My OEZEERIREEN
HEWH, HENPLEEERLENVIATAOX —EFLHMHEER~EREITV T INTD
WEBICH -T2, BA A A RT === 70%, TI917HE0 s THaG] ORinT, THEER
DT TIE, T T 1905 02D 6 FFITHIT THEADIEEDNRZ > Tz =T
5o ET-TKMFT B VEOBEL] ORNTEMOE 2RO X 5 ICEHT 5,
MEBERRR T ICH T 2 RER b DA BRRFICEE T2 hE b o TnD 2 &, FmETHmET
HY | RROBRTFNIAT 2R TEE 2BIRIZL NS Z L, MAT, BT EMIIBW
TIEHBHESOEER YO D EEBEOKKRZILI DA TV, XA RV o—Y = 73R HT 5,
Fl-u T OEMETT F—F A hD /XY —=" (Mikhail Bakunin, 1814-1876) & 7>> T,
R TAED Ny v arTHD] EBRT,

19 ALK 2 B 20 HALRIEA & U 9 RER 2 AL L QU - BRI Y & BRIRIRIE 2 5 & &
Z IR L ANE &V ) O = XL F— O G DFERE & LT, IEIEIIBLE O Fifn
FAET D, ZOODOEEAE L TORAZR LIZONEMILETERE, DEV TS —F
RALCEET D, =aF - UL ME T THEM] ORNPTa T THEMDRT OO
HERHLTWS, —oODiIl—=rbR) v x ooy THEREZEHR - £IR)
IR SNDIBIBRRE-BICE2MNERO 7 —F 2 —ThHY ., b9 —2O0NHEM TR
FEFEMPEHH T, SESERE TR TLEVWIFETH S, BEMIZIE, BRED
W2k D TEEMZREAR] RR—8, BEROMRE, J7@F oMM ZRES), Ao 7 mEN
DHRIEORBGEBN /e ERZEIT OD, DEVHENEVIFADOEY KFEM>TF—F X
LEMBE D WMUWEBEO R L —ERNFEROE, TR E BIFEEE - VWO A
Lo THREHB TH L FEmE V) RKIBREZMABITT-OTH D, AHBMEIT 1917 FFmET
DrTT &, 20 HAASOBITIBRICH > LR BKOMEH ThH -7 L RTUTO L HITHE
BT 5D,

e 7I2Bi 2B T 2T, EHAY. EARMMES & FHi-/e b D L DOF T,
A 7ol 2 A L, B EOMRREXL E A E D Z 8T, TORESR,
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B0 AN STV FE 2 ORI, I RAOMERL, TR EoRS R, mv T
THRERIICE DN D Z LR 2TeDTH D, Ld 1914 I E 55— IR FURERIT,
NEXHORIGHICEEL TWA EHRBLTWERCKENLE LERZ LD D 2 & T, Ifte
2=V = RALSOESEEZIRD Tz, BT 512, RO Y H bbb Tnien T
bob.1 1917 Fo a7 Ha])

ZLT e 7HEamiE, B EHRATERE, HEK EoZRRM R 134 ) BfRE &0
EOWCHHEELLEL Lvod, &) 20 Rl RO RN EE - 2882, KIEIC, 7
SERRAICTRE LTe e o7 LIRS D,

DFEV v T HEAE W BRI, FRERBT LA L Lol EE F KRR T H
ALEBWR LI, BT TUEX, v 7 HEmEITERIALE VI A T A e F—ITxt3 A2
MiZ SUEBIIZRE LSLC DT A H 720, 22 &5 -8 ofmEme LTHE LTz
DNT FT—=FZALBRROTH L, ar 7y FERERICAES 2H L LT, v 7 i
DA —1 y RPBPINTWTAREBIED B 5 R A MRF7E L. £ 4% The Secret Agent D72 7)>
THBELTWDS, BEfFOMET AT ARRNTE 724 OAREROMERREICK LT,
TF—=F AL, TrYXANZE L THEEmlEE)T 5 2 & CEE) L 7o il E) & AE D,
R 2 I LT A BT, EORREI DIRENZ K S 5 775 & L C The Secret
Agent .5 Z LN TE S, 19 ALK 5 20 HACHIE & W 5 e 36 L ONAIRHR D A H
DEEZRBT DRV E L Tar Ty Nk HEY B %€ F — 7 1Z The Secret Agent
ZAWELTZDTH 5,

Iv. &Y/ &t LEMFHECES

2T i B D K& TR RS AR S D 72 D3 C The Secret Agent O 1MW) 1XW)1E] %%
KL TN L&, aryTy R EY 1B OolBE LTRIILEY m 7 =9 —01E
D HEBBELET Db 0%, BT A - X F ¥ —x7 (Sergei Nechaev, 1847-82) 12 & 5 [
MEDONT X AL] (1869 DT Z &N TEx b, RA M7 X% — (Fyodor
Mikhailovich Dostoevskii, 1821-1881) /it [HEGE] (1871-72)DE T /L & b 7g o To fifa A
Fy—x 71, 70 FERCBEOMELZRE L2 E SND [ERMEDONT I AL] Oho TH
DSV 5 EMEOEE ] OFICBNT, EhEs HEESSNEAMTHS ]
LEWT D,

I Ty — 7P EmFEH LI, [l L TOREE YA L2WFEEE Th - T,
AR 23 L3 E Tldewn., ZoNwrad oME—o.0, B, FEEEaTh
0. fEREEXHETE TH D, £72. BL & L TOFEDOERIC IV Tl AR
MO DR AR E | B - AL - BB - EBTE L RIS L TWD, B LB L AR
O 2RI BRIEO W TR ZE OfE N B IRAET DS HE A Bk D B O &2 7222 0 B
L CREMmAINZAL OB 2 8T 5 A\ Th 5,
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FoEME LA O SEEOM TR T 2 01, A5 4E 03T TOEG DD IR
REWTH D, FEMFRIL, ZOMFUTHT DEBDRVEITH > T, 20 ITHR Z OHF
THEE LSS 2 LTI, LI OMRZ LV ERICBIET 5720 TH 5, Famzid,
BUEDHZBETRIZ RN 52 TOEKSCH L 2B L CEEST 2, HIZL > T, FEmok
FZBT 52 THEHENTHY , ZNE2 T 5O THREEP LR TH L, *F
YT T7OEREIE, FEmE W oEEHT THOIXFELZ EXS LT 5] W) REICE
PITHEY . #I12L—=2 (Vladimir I'ich Lenin, 1870-1924) (% [#MdO~F v XY X4
ELTEmSEHEL, MEmoAf =X 2] EbREncEnd,

FFX—TTWEMEDIEERDTAT T 47T 4 &1%, BENBEBICHEL, H2OHED
TERIRD H O L UE LTS 2 BT 28 CTh 5, HEmOEBUIMIT TO— D15
% w2 O AR EAT 20 AR 2 BRI FEE - 2 . Pl AR OREE Th 0 AR O i@
DERENVSTERAEZBEL LT=ETHD, ZONTFALPNRLTWVDLDE, HEWHTF
TEDIOEHEORS LIER ) Th > T, ZNEPIRTHAZ 77— LTHRET 5DN0
‘an object lesson in revolutionary anarchism’ (The Secret Agent 24) & L CD &Y/ RE]
RO THD, WREOEHHE, KMEFEO—FELEY 7 ¥ I/VK (Mr Viadimir) (37 7 —F% X
N @D ¥ 8 % ‘make a clean sweep of the whole social creation’(24) &\ 9 & % AL & & 5 7R
JiATE) & LT, ‘the philosophy of bomb throwing’(24) % ‘the Future of the Proletariat’(24) % #fi <
2D DERME T D Lk~ 5,

A bomb outrage to have any influence on public opinion now must go beyond the intention of
vengeance or terrorism. It must be purely destructive. It must be that, and only that, beyond

the faintest suspicion of any other object. (24)

[HEFE DT X% X L] & The Secret Agent 7> HIHEMF M H CHH OFLERIZIH > T &

A Z DT 4 — VX — DR S TR B # AN IcE s, Ha
T XA U CRMBUEIC SR S VRS L O ORI e liiivg, =27 v R
X7 F—FXLLWVWIFEREERLE LTEN WD EEOLRCAE L, 2R aE ik
e L, TRY/ Bt VWO RBIFELIEOTHD, 207y ROFERRAL LT
DOBRFIIME S T2 b DX, Bl o F v a TV X hLTa ) XARFEOROWE & EITAE
FNHRMOEEL THWV ) RERUG L EFER KL THEI NIV TV a v ThD,

V. FAhxzT7 2% —0 [BE] & 1—=T7 ViHE

SINBIFEMET R XAZ LT v a ST ) RAOZHLE LCOBLENS 1Y,/
WL ALY HICH720, FA =7 2% —0 [EE] (1871-72)IC B Z 1A T
952 & &9 %, ‘Simple tale of the XIX century’ Cd> % The Secret Agent (27257 1 ) XD
FhZ, BT HORINTERSTHE D,
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19 A 0w o7 T, SRR A TE O MBI T F—F X L L BiHES )Y 7
— U XL EDBTHYENIED —i@ &l > Tz, e 78570 XAOBHFIT
1866 /-, 7L 7% KA 2O R MIZ X HHBEREMETHY . XT AT T OIENH
BINTZ BT ENT v DIEE Y & R7r v, Lok 70 FEARKLAFIZBURT v 28 HE{L L,
ny7etE#Eo o, T LTHOWIINB0FMRIZE S TEAZ — VU U OFED T, KB
BURTIE DR, KT o VDR~ E AT LD TH 5,

Uz R 797 A% T IXBIEMRADPEIT LI YR 2 [ e 247 9 MR, B h &
DN RRBPIESECRA S L, EEMICHFFS 7z RHUEFIAT 5, 1917 FIIX 5718
HERXELEBEH LI EMELICLDZR) o U FEMPEZY, U EHRVTr v
TEL (1917-1922) 28 Z o7z, 1921 FEITHRFEBOR (r > 7)) BfTsns L Try
TEANORIE, By THEMPGIEEZ LEREOREN LN HE- 72 MBS b T
WD HOD, 1921 RO T TIEEDFE, K FWICIEELIRIBO ) O e & iE D
WMWENZH>To, ZDO EFIEDICHEDN-ZT20, v T2 tRNEREICHD )T L —

I XD RELOBRIN BRI M TN, £ < OFEE R, ZOBEKRTIEIC
R AdZa s T HGOKEE S 1921 £ L%, KR EGrRe v 7 aticsl &z Lz
Kz, ENOTREE L RIFMFE, BRANEICE D REOMIEE L W o BENFHER I
DIZBDHIBA IR T 4 ZHRATFELENR D,

RRA P 72X =L, BEOHSTERIETHER L LTOR L OERER & FEAaRTRK & EREE
YUy S, 1861 FOBBUFEIS & RIFFICENIHi- et E® (= U XA) o
B7e RS & 1869 FE T & 2B e N7 R U FENEM T3 F v — 7 FHM) HhHHEM
AT MEE] 280, Y7 AF I RA P 7 25— [HEE] 2805 L 724
DO TT ORME LTEEHFE2RO X HICFE

REOT L TIE, BAFA « FF ¥ —2 7 EZ0O—KNE 0 | & 5THEMTATTAL
AL, WEIL ChEE L, HRZEVEZ 720D FERZES ZTHIZEY 240
bEEoET 5, MMEELWE DT, HRIZ, Ho bW IHIT, FRIMICTHRELIED
BZTCLENTENEVWIFEEE L - T, BRICE VEINAXIL, EMfTEZEZ -
I LT, 2o ML) 220 &dEd, (AL 2012: 150-51)

2Ty RO/NRBFOEENE L W —=T 7 VN, ELTar Ty R &Y%
Ptk WNRERVICT HRER & =—F =R AT 55 2T, RAMZT7AF—
O [ER] FREZSZENTERY, RERL, 7Yy T BTz —bnolcarJ
v RBERM Uiz TRY BT ORfELE RA =7 22— &Y it &)
W%f*%iﬁw\_A BT 2b0O0RHHE00THD,

ﬂmﬁ’%oﬁ WEEZEMT 22061, 207y P FRA M7 2F -0, HIY
DFEDITIETEEZRIT 2V BIIETEEZ EYET 5, LW0IH)vF vy XU XA, BEFO
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LT %, AZUBR—F RO EZ, F—FR U EBECEROEICRD, 2o HEMT
be 7272132, THHOLDRLEATNDEZALD, DI LBHICAEL Y Ee X
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DEEN X T TNT 4 —=DFEELERTT THEZRL, AL, AIZHEKL, &
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Z L CHEE~ORLEENET S, HHEICHT 22X T r—F 0 OEEIZOWNT, HHER
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%) FD3E LWER—F N NEFESLOBRAKTHY . AX T —F 32 icx L
LN TIEEBN W EEDEELZKZ LA DOTHAH, [ R LT 2K 9 &1
L7, BODI EEZEA LSO, TS K o CRIFFICHBMOREZ bEZ 9 &£ 95, (EFF
239)

AR T =X DOEMOREEE T T VT 4 —=TRO X L THED, [TFEOHR
PRI D00k, T2 ZNICH o032 TH D, ZEENICLOHEIT, FECBTD
. EMAE, BERAZEURTEROR, ZLTHLWW AL EF T, FIEOHRE
DEZE JHOH, ZHZMHRZ R TN SRV (T VT 4 —= 297), ZOTEMm Z X0, TE
W, ] FERBLT DB D EHAFEICGEENT-HFRTHY, AFXTr—F L DHh
BT, ATy ROER Lic R/ BRI OXRGIZD 70T A7 RIFEHTZHRE
L, EZOER~EZITADLRBBA LR THD,

VIL $¢&—x—V=rv b TEY/ R

ZIMBRAETRTELERA =T A% —0 [ERER] 2B E 25>, HO The Secret
Agent \ZFRVY 2T RO WY WM IO W TELERIT LS, LlmlL T8
W2, <SEEERT F—F X h>D T a7 =Y —{X The Secret Agent |23\ 5 7 a7 A7 7x 1Y
SN OBBLTH S, IS L0 ) B E | 2 O D % “[a]ll passion is lost now. The
world is mediocre, limp, without force”(226) & KELT 5, D F 0 ML L 7= H F#HEIZEIOWEI S &
o, EEREIRREICKR Y 80 NBE0 Z & <ICE HRICERR SN D EER NFOAEDE 7 2% |
BREDD S FLERRN LA TNDLDTH D, BRAD, BHEORBIRRESD 5V T a sort
of passive insensibility’ 25)IZffa> CTWAH EREZ B L THELEHEL L Tar Ty Fo [EY
SN DR T 20 TH D,

The Secret Agent \ZEBF WM ~7 v 7 = —N )2 HTF T EELEEDO=Z—T = K
& B2 D73 ‘madness and despair’(226)D /1 T 5, v a » + U4 (JohnLyon) (7w~
= ¥ — % ¢[t]he quasi-Nietzschean Professor’(Introduction xiii) ¢ REL L T\ 5, 712 7 =¥ —D
AN Z R HIZH 720 BIED X A I XX The Secret Agent 13 Youth’ DFEF O DU S R0,
Lord Jim O X 9 725 72 # B (the terrible minuteness)(Z K 1, & 7= ‘Karain’® L 9 72filHl TH
Tele MR G ER b RN a Ty FOREFELITF ARV, L LoDb, The Secret
Agent D3EITED Nostromo 7> 6 DEHRTZ L LCTIRD L 5 IZHilT %, ‘That canvas[Nostromo] was
a little overcrowded, while in The Secret Agent one’s way is clear throughout. But the Professor is
its triumph. It is the Professor who principally increases Mr. Conrad’s reputation, already of the
highest.”!4

FR #—/E, 207y NORICM ST (7Y = Vg &, tRE2T7 ) —%—

14 Times Literary Supplement, 20 September 1907, 285 reprinted in Conrad--The Critical Heritage,
ed. Norman Sherry. London: Routledge and Kegan Paul, 1973, 185.
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RbOLEHMT DWOEEN T 4V a N LI LTWDS, &itf4e7 7 —%
— G E LTH#ET 227 v ROFLAIZ DWW T A — Vi (a]ll the world as a place of
anarchy--every act as an act of disorder--every attempt at control a move toward chaos: Conrad’s
intuition of events foreshadowed the destruction of a generation in the First World War’ & 18X %,
FLTERICBIHALEZA LR EREIC e 72— %Al LTy RIZHOWT
‘[m]ore than Verloc or Winnie, the Professor is Conrad’s true creation, a type that lay so deeply
encapsulated within his psyche from earliest days that he is a fulfillment of a sort’ & ¥54ii L T\ %

(Karl 1979: 597) Tﬁﬁénfwémc\fm71%—ﬂﬁ@é%ﬁ«@ﬁﬁﬁfﬁ
%o ﬁ—w@\Eﬁ&@ﬁﬁ%LDf%é@ﬂ%m@\%ﬁﬁf . BEEOE#RICELT

LHHEEZRBDTNDLDTH D,

2D &9 RIMSLIREED b DB D B~ kid, ACOFEZRINCER L& E1Z
FlEEZ SN DML BUEDRRE LR MR TE ., 2ok 9 R DHRiEIT [TEE]
A CHAAE L2y | A X U r—F o OfE & FEOBMIEN Ch 5, i, —iE [H
T 12BLET L%V —n 7 (Kirlov) — HEEBE TAMEROREBE —27n 7 =¥
—DHEBXMRIZHET TS, AOORIDOPFREZ, BHOHMMOTZOITITAEZ bRD2R
WEBNCH D, LHAT LAV r 7= —LX ) —n 7612%ﬁi6ilﬁliﬁ7‘:‘ LR LoD, M
BOMEZZ S5 LT 5,

Kirilov’s “suicide” is based on his desire to be free; if he can end his life whenever he wishes,
he is free of all social entanglements, free, indeed, of the restrictions of mortality.  The
Professor, however, wishes to rule the world, and the perfect detonator, if he could invest it,
would be his means. He is, despite his puny appearance, Nietzsche’s “Ubermensch,” and he
has replaced “inner will” with his control of a deadly weapon. He will, as he recognizes, rule
others through their fear of him. Conrad’s vision of the future is far more disturbing than
Dostoevsky’s, since Kirilov is not a threat; he is a lunatic of the inner world, whereas the

Professor is a maniac of the outer. (Karl 1979: 597-98)

5 — W3k o L 5247 %, ‘From Conrad’s viewpoint, the episode[the Greenwich Bomb
Outrage] had involved planning, daring, some personal courage, human imbecility, deception,
savage indifference to institutions and human life--and they all added up to Babel. As his comment
to Graham in 1907 indicates, Conrad was interested in seeing the “world as anarchy,” as a gigantic
circus given over to acts of futility. His vision was of a nightmare perpetrated by those who wished
to effect change. “By jove!” he told Graham, “if I had the necessary talent I would like to go for
the true anarchist--which is the millionaire. Then you would see the venom flow. But it’s too big
a job.”” F. R. Karl, Joseph Conrad--The Three Lives. New York: Farrar, Straus and Giroux, 1979,
597.
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H=NF7n 7 ==XV —nT7OHRERODESZ B LlE OERZHERHL T
L0, ZTHET EE] OHTWRETELLOZ, ey o —ofimmtEsLEL T D
DIFAZTE—=F L DIE) THDH, AoNcarTy RO R a7 3% —IC
I, FAPZT72F=0 [EE] TRV —=F MG LEARERTELEE LY &Y
PE] DERDMK SN TN D,

BRIz, BUF T 5 IWROKRELZ BT 52707 =2 —0Rpilary 7y NORE
42, ZkIT [a]ll passion is lost now. The world is mediocre, limp, without force’(226) Tt E 5 7
B7 2P =0t ZIZERT D, £ LTRENRERT, 707 2P —DHR~DMEED
IRELIZ=T Yy FAAD, LERLZMROFR—RS BES b RES L,
TOHRBANRDONTLE S TRE—— ST DBE D KB EN TS Liki~%  (Karl 1979:
599) 16,

arT ey Ry TR/ BrE) ICGEL CT—HOEMMER CEE LT HEMES WO UL
T3 D fERERIZ DWW TR 3238 & BId-S 1T 7028 b B EEITR D & 9 12idb <%,

av Ty RIER2IEERTFER OB MEX ZHFOMERZTEb o2, KEEIN D%
DRVHFEEOREY S EZFERVICTHI 2B U T, BEDRIEIZEEY [E F > 72 R5F
FEOREY S ZEMT 202 EN N1z, 20X RETFEROREY S 1%, [HEl
DORICHERESN-ERDG [EEOHZELT) 2BV T, EART =T RS
&) Iofmsinz TEESERZE Z Lz (erystallized) &9 REICHT R Z LTV D,
(M2 234)

BREE U 72 B ME & R A RIS AR 228 & % & ATl 22 WERIEDO R HRIZH 5
bod LT, MEIMEERICIEAL, 27 v RIZE > ToMEEmZ Z 2 ST 5,

BELOAEZAEZ LIEHAERICRBET 2D, TUI= T v RIZE o TiX#EEH T
bolo, FBERIREZ RO DHEEGRIIIEE ORI H 5 L ESDLRITIER bR, HEEEmIX
AEMEOREL 2 F2BHORMRE X LRV L, FIERFINZR TEROER ICHFE
NHELRV, EERFREEATRHENIC S/ 1225 F S 20, EEEGRICE > Tl—
SR BEROBELWEETHY , ZOHFHIZ L > THRE LWBAIS S5 b
L. TSGR0 R 2R AD L LEBRWIERADS AR AR50 TH S, (RE
234)

6 H—I7 e 72 —DAE =TT L TIRO K 5 e AfiEE IR T\ 5, ‘As we weigh
the Professor’s most notable speech, we can judge how close it comes to Conrad’s own distaste for
the modern, the progressive, the new’. Joseph Conrad--The Three Lives. New York: Farrar, Straus
and Giroux, 1979, 599.
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227y FOESMRIZIB O TR ZE LIS S VDM E L7 B & X, RIS
SFERO Ty 7 THREINTZHRTHY R L, TUFXREEORWIER E 72D 95D
ThbD, 45—, The Secret Agent TR F EL/z>TWAHHETrYy RUIZoNWTHDar 7
v ROF &% ‘Author’s Note’ 2> H 5| T %,

Then the vision of an enormous town presented itself, of a monstrous town more populous than
some continents and in its man-made might as if indifferent to heaven’s frowns and smiles; a
cruel devourer of the world’s light. There was room enough there to place any story, depth
enough there for any passion, variety enough there for any setting, darkness enough to bury

five millions of lives. (Author’s Note to The Secret Agent)

Y RUENIBERTIL, HIROA A=V 2@NICES LD RBEDA X — V&S 5
HEDOEDY 4 ¥ a v EERIELHNTERIN TN D, ZOXDIC, EMlEE, £o
EORMEOREBKRE 2T v F3 [EY, W] F5A ORFV JJ—— madness and
despair——Z& MU 205 & L7z &5 FFIL, RITER U 5 Under Western Eyes (1911) %%
BRI HERICH PHEY Lo TL b, The Secret Agent \[ZIR 5T, 2T v R 5 %
W,/ MR 1. MBBSRIRE A AT L £ OEE ) 2@ U TR MERNET 57 A |
=—Z AL E LD TH D,

The Secret Agent (\ZF\NCT TREY) PEWIME] O— AR E L THIET DHEMST F—F
ANE, BESPHCHME VWO BRO L LTHIEIN TS, £, H_ETm L
% Z &1Z72 % Under Western Eyes Cl%, BB & HEMmEAT) OE IR THIST 510 27 OHLZE
DHOMN Y Y] O E LTHiPhD, Zhbary Ty FOEENLHEDNLD
DIE, H=NV AT 4y 7 IWMEME S FTEPEEDIRN T ¢ L 2D K5 T RS
TI=F ALV OHES, HIEHE ATV =0 X5 RIERLREZED H L, Ax D3l
ZEIZL TE NREEAIL, A 74X —RAMERO D EVWOIHEXTHDL, ZOLH7%
BXIZa 7y FROSSICATERLYROMFIEROKMIZMR 6T, R —F 8
MNEBENCES B Licmigidt 2 | gy b Hlicdbe o7 o~ & 72 | 2 2 CREEA
D EFE CH D S TR L R A, 2Ty NEFHERER L Lo 2B E L TMNLTHEL
LTWb,

Z DX DT, The Secret Agent <° Under Western Eyes TRV T\ 5 2T v ROEGHEL
o7 Bl F LU CHEFIBURICH T 258k, o YROMFRNROARTRE, BERO
UWREBE & 13, Notes on Life and Letters (1921) 2§k S 4172 = & A ‘Autocracy and War’ (1905)
TREIZR SN TV D, AU The Secret Agent DHEFEYE( H1 D 1904 -7 & BT HT T,
AAL 727 O THN & SO Z O < - TibL - ARRAICHFETar I v R
DPELTZHLDOTHDH, 2O vEA T2 ALl W) EPFORHRIZOWNT I T v RIE it

may be said that the twentieth begins with a war which is like the explosive ferment of a moral grave,
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whence may yet emerge a new political organism to take the place of a gigantic and dreaded
phantom’ & #% > T % (Conrad 1921: 86), F7=., 2> 7 v RIIARFRKDOEIA & k4O FHEI B
FRIZONTIRD L D IZFET

It is even possible that we are destined for another sort of bliss altogether: that sort which
consists in being perpetually duped by false appearances. But whatever political illusion the
future may hold out to our fear or our admiration, there will be none, it is safe to say, which in
the magnitude of anti-humanitarian effect will equal that phantom now driven out of the world
by the thunder of thousands of guns; none that in its retreat will cling with an equally
shameless sincerity to more unworthy supports, to the moral corruption and mental darkness of

slavery, to the mere brute force of numbers. (91-92)

‘Autocracy and War’ CELHIBIRZ BT A0 TIZOWTELTH L X, 2T v RIIHEH
BLIE % ‘the gravestone’ |2 X “[f]or the autocracy of Holy Russia the only conceivable self-reform
is--suicide’ & Ffgk L < W5 (89,101), F7v P TZDLDEERET HDITEE L TiEK
i — & L T [t]his dreaded and strange apparition’ ‘a ravenous ghoul’ ‘a blind Djinn’ ‘the Old Man
of the Sea’ ‘the ghost’ ‘the phantom’ ‘the monster’ & V)5 72 Z D72 HE DRI A ¥ 7 7
—EMNTND (89,94,113), DXL TARERLEE T v £ A ., W Cloio 28T
HTET, arygy RpRENEERTTEZ =Y AT 4 v 772 hARRAE LT L T
TR nDd, iz, WMOLENEY /a7 VW) ar7y ROFREEZEH LTS,

She[Russia] is not an empty void, she is a yawning chasm open between East and West; a
bottomless abyss that has swallowed up every hope of mercy, every aspiration towards personal
dignity, towards freedom, towards knowledge, every ennobling desire of the heart, every

redeeming whisper of conscience. (1921: 100)

aArTy RicEoToryTEE, MRAZESERTEELVWETHY, ELOHLDOTH
2o
For a hundred years the ghost of Russian might, overshadowing with its fantastic bulk the
councils of Central and Western Europe, sat upon the gravestone of autocracy, cutting off from
air, from light, from all knowledge of themselves and of the world, the buried millions of

Russian people. (1921: 86)
% AU 1% ‘[blut under the shadow of Russian autocracy nothing could grow. Russian autocracy

succeeded to nothing; it had no historical past, and it cannot hope for a historical future. It can only

end’ (1921:97) &\ 9 FKHIX‘there never has been any legality in Russia; she is a negation of that
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as of everything else that has its root in reason or conscience’ (1921: 101) &\ 95 KL H H B H

Th %,

Ty RO TIZxT 54 A =R, AOEZN—YITON WG THY | XA
FI XL BB LR Lz, HH0 5K VDFERMUANDRIZEDTHRY, 202 &I
0T DEEHIBIEDF v T 7 2 —MEZORFE L TWAETND b TX 5,

What strikes one with a sort of awe is just this something inhuman in its character. It is like a
visitation, like a curse from Heaven falling in the darkness of ages upon the immense plains of
forest and steppe lying dumbly on the confines of two continents: a true desert harbouring no

Spirit either of the East or of the West. (1921: 98)

R ROEMHZ WD R ED iAKR, RROFHRI 2Nz KB S5 8m e LT IR,/
Bt LW RBICEL T, BRIXFEERLELTCEVWTWLIHROMEZ, 207 v R
MmETF—FXLOHFICHHLTWD, 2Ty RORMBUIRHMR O 2 KB L7=H D

THY,

ZORHMEE TRRY,/BWME) IR T TWDHDTH D,

Z OFLED L0 BIFEIZ R S 3TV D O Under Western Eyes Thh b, Z D/NRTREIND
Ty ROy 7TEIZZ I E CICEEE L7z X 9 12 Autocracy and War’ 22 b & 225175 Z &
DTED,

The Government of Holy Russia, arrogating to itself the supreme power to torment and
slaughter the bodies of its subjects like a God-sent scourge, has been most cruel to those whom
it allowed to live under the shadow of its dispensations. The worst crime against humanity of
that system we behold now crouching at bay behind vast heaps of mangled corpses is the
ruthless destruction of innumerable minds. The greatest horror of the
world--madness--walked faithfully in its train. Some of the best intellects of Russia, after
struggling in vain against the spell, ended by throwing themselves at the feet of that hopless
despotism as a giddy man leaps into an abyss. An attentive survey of Russia’s literature, of
her Church, of her administration and the crosscurrents of her thoughts, must end in the verdict
that the Russia of to-day has not the right to give her voice on a single question touching the
future of humanity, because from the very inception of her being the brutal destruction of
dignity, of truth, of rectitude, of all that is faithful in human nature has been made the

imperative condition of her existence (1921: 98-99)

T oA DZOESIE, YRKOR T T OERERT L ZARIBATL HEHTTHY . The
Secret Agent D 5: 73 & N Under Western Eyes TV &< Y L7RILOE ST & 72 -

TWo,

Fo, UEFO U T ARBFEIZaIy NLizar Ty RO NEZ D,
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Jelckbig oot Lz THESE] X, Bfo—o20 74 L L THESNZLOTHY, KX
7 A%— THEE] LW RICFELERE SR EZ, 207y NiX TRYB’Y
M) EWOI TN Xy vahr—V=r M LTRIICER ST 20 TH 5,

Hfp & WO BRIIHBINER 2L L, #R IV —=7 7 VRN RS 5, Bl
DT aF U XLETr Y ZABRFERONW L ZITEEFNLIRMOEL BV & T
BT A7 REFICHET SNIZRRORTHELROCEBEZEHOR L LiIEX, 20Ty
NTERIPIED & L CORMIZER LT2DTH D, F.R. B — VX The Secret Agent & Under
Western Eyes DEfR% Z D X HI1ZEE LT\ 5D,

The end of The Secret Agent touches with its very tip the beginning of Under Western Eyes.
The first book was about “Verloc,” the father and husband figure, who reaches toward
“Razumov,” the son, who lacks any acknowledged family. An only child, Conrad reproduced
only-child situations, whether Stevie as Winnie’s “only child,” or Razumov, as an isolated child
of Russia. The lack of exact symmetry here cannot disguise the similarity of tone and
rhythms one finds in both novels; they derive from the same cast of mind, and they focus on
the same obsessions.  They are both in the most profoundly psychological way Conrad’s
burden from the past, not only as materials to be sold in book form, but as psychological freight

that would overload him with depression and paralysis. (Karl 1979: 611)

I 8] OFIERE T 5 Likts 13 FFE CEESUE) O @] T 24 MUk T
secret & agent ZFEODIT Z 9@ LT\ 5D,

#{d (the secret agent) & (X FE 72 TR D) B[R] Th o> T [HE] OEREZEL T
L0 MADOBIZITR AT, BATTLHERL TR, 2 TOAMONIZHD 5
Nz, OLZITEIA~LBEXEDTHNITH Y, agent (VITFE) EWVWIHFEDR, 0D
BHROFET DH 28D (REER) Wzt +2 22 MB203, 2o [#1E]
EWV O ESIT A DZHARAFZEIC E EE D O TIE AL WNTEEI L S 7 ERINE
BrEEATNEI Eh, TOEXE FIECEWT TARZES] & THHIN S X {E
JEDOHDTHY, BT N%FTrRTDHEIZFTZDLIBRIEMNDARKRE 27272 T
WD, (g 470-71)

=V hE BRY MM OBRIZOWVWTE DY, RITAR, A1, =
—Vzr FEWVI ZoDF U= RFEUANTHD, AN LIFHICIyvarah5ibh,
TEFEO —GIEYNRZ ZICRESNDFETH D, TRICAEAMNTHY, BoAH =
T YRRV, FEBANII AMAME L LT AR RV, EeRhT—Y = M Edk
L7z L S ITEMENBHRT 20 TH D,
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BETHNE T CRINDELIFACKRWAETEIRS ==V 2 FELTOAETH
0. BOHEIEOREMO b L 2B S5 A CEENE, TAVA NETH D, T O
BENT o) XLAORE RS, BT —Y 20 FTHLHT T T = —DEYER RN,
[FIRFICBIZR E LT 19 AR D 20 HALRIBIZNT TOT v U XL LT F—F% X LN
DM TN T ZLDEMMEE T 4 V2T MELTHAEDLDTH D,
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EI3IE XYL LToEMHORYT Under Western Eyes \CB T HRR A T 40—

0T AL ADY 23— ZERICERMT 5D Under Western Eyes (1911)1X, =227 v K
DRUE L7 RBMEZBEEET 2L AALICHR LI E, HEHIZE I3 > ToRE
7 —~ZEMIZ LI/ Th LD, ZONRTIER ST ZObO0R, £FEMICEmT 5
UEOWHRZ DG OO LEMEED TRY -] L L TREIND, DF D HRFOHFR
IZHE S BIVIAD TWeERURE VA ERDBERREM E LT L. AR 2 586
LD THD, FmeWIRRLEOKEZENPOCER LY LD, 2T v RIE, The
Secret Agent Tu VT KFEFEDEE L 72D T F—F A N V—TDO— B &S THNE @
L, B8R LLENEZZD LT =X NO®mERT U7y —r v 7 ERERIC, &
ANA ENH INFIEY OSIFITIBVIAENT T A —F 7 (Razumov) D LEEHEE 2 Z|§412 A
TyFT D,

TA—ETNRMDH _EASRL OREEBEL Ty Ty RiE, BEEICH - AMEZeme
LTIAT 4 2T HEOHIC—ZEE N DR ERDNVE~NE—RIE LTI T O,
ENTIEEROMR O LONELH LIHR L L TOREAIZE> TV D, TIUIRE
DOIELHBRRIC BT 5, & DERHRINERET 2ET NV THD, 7 L A A U (Terence
Cave) 1% [42ffe LC, HAMBEFRIOWRE LR, 227y FIZEIC Ao
PEZBsE L, HER & RREIRBIC - 2 ADREA S 2, ET-HCOMREDOEBL L 9 B
R e T A7 Nl BT AZ S IREICELE L CE o, AMEMIZBW TR, 572
BURERD oD A T A X —DOEOEF N2 —F EHlxEmik—E U IR,
ANHEIMNFZERIZER Y NERFE~EEN TR T <HminE S o n7 ot X% 7JoH
TV, TO—HOHEREZBL T, 27 v NI Mix OHRFEO FICECEENEHZ
KETHZ L] 2 HIEL TW5(‘Author’s Note’ to Under Western Eyes).,

‘Author’s Note’ C = > 7 v N Under Western Eyes % ‘a matter of feeling’(281) & L 22> H 1E
FOENRIRRER & OBSEMEZ FT HIE L, ‘[the result] of general knowledge’(281) & R 3%,
LLRDG, ZOFWVREEL D X5 ICRLEZBE L EITABAI LD,

My greatest anxiety was in being able to strike and sustain the note of scrupulous impartiality.
The obligation of absolute fairness was imposed on me historically and hereditarily, by the peculiar
experience of race and family, in addition to my primary conviction that truth alone is the
justification of any fiction which makes the least claim to the quality of art or may hope to take its
place in the culture of men and women of its time. I had never been called before to a greater
effort of detachment--detachment from all passions, prejudices, and even from personal memories.

(Author’s Note to Under Western Eyes)

17" Cave, Terence. Recognitions: A Study in Poetics. Oxford: Clarendon, 1988, 466.
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A NTLE ORUE L= PR Z TR T 52> 7 v RORENL, MICAELD ENZERB T
DOFRIZEIF L CEZXTZLELONEWME-> TS, 27y ROHAEMKR—T > R
1772 45, 1793 47, 1795 FFD = H-~Tr v 7, 7ay 7, A—A MU 72X > THEl
TRLS A, B RHER KO T £ TIXEF L L THIKL T, HAE - oHillkiTe &
TOXETIZHY, ZTOME - B EFNENZGEIEEZ X 5FOANRBHT 52 &
MNARER B AN TWDHDTH D,

T RU— K+« Z 73 g— (Edward Crankshaw) 1%, RA[HLIR2ERED F1E L TOE
DABIZONWTary 7y RIZAEEZRNCRT, ey 7OR—7 2 FXEIZ=2F Y RO
MORFICREBREEEEZT-LHmUD, a7y RORRLT, vy TI2nE - HiRE
TV O A% 13428, Ffeas), TBRICHEIL, Y2 ThA D L EDOE FICHEN
MNDFEDTEDLHENEVIFETZLOARFMNOERE] 2 ICEHSIELN TV, &
WHIDTHDS,

FIZHD Ui TRWen, a7y FOFRRITR T & OMEPRELS | KB e T
DOEIEEIICIELS Bb-o CT&, HEHORXT R IV 7 b« XF LT IVT RFETHEA
rTZEbdbol, LU 1861 FENGHRWIER v o7 DAL, JEO R R—F K
MANTEEBNCE S L7 Ak, BEBNE L QO BIEMEES 1 > 7 OffF %2 5210 7245 5.
FEFH LGN E 725, FEME L NI T EAONNHRUTHOVNT, LinLligibay
7y RIZZOIRD K-> TWD,

Amongst the men concerned in the preliminaries of the 1863 movement my father was no more
revolutionary than the others, in the sense of working for the subversion of any social or
political scheme of existence. He was simply a patriot in the sense of a man who believing in

the spirituality of a national existence could not bear to see that spirit enslaved. (4 Personal

Mz T, KT A OERIL 1863 DK 1 o 7 B D /e Tk L, WILIEd k. fflic
WMENZEOHTHERZRIZHET LTS, BLED X RFEHRORESL & L CoOREEMREKT S
32T KA, Under Western Eyes |[ZHU D $LATE WD FHEX, 2T v RBBECOWEHO
MEE M2 NIRRT —~ LR OO 722 2R LTEY, ZofRExHLZoN
RO Z 5 0B LTH D, BROAEDD SEZBE R DFEEE LT YRk
DEF—=TZ2W->TEear Ty N MY BEYME] IZFE L TR E L 72 st /e
MMEZTL 201%, BROJERETH Y | BEE, BEBOMRATH L, EOHETIE
EEESLT-R DO & % LTV D EHRNA T4 0 X —0 ZME g & SR LEDE

18 BEdward Crankshaw, ‘Conrad and Russia,” in Joseph Conrad A Commemoration, edited by
Norman Sherry, London: Macmillan, 1976, 95.
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FKLIEHREVWIREN, SHICH—=U 7 VIEEOREIZHBL T\ D,

1901 Fi2F v — F=F Difin & < A TR S Nt i (X - 20) [ZBT 2%
MEEET ML, FEREIL R 7 Fufin D Fd & S5 1905 0> T A H ) ERTD
BEINT= DIRHRIZ X — 5 > N &> 72 Under Western Eyes DR IZONW T2 » NIZ H#E
WTW 5,

The most terrifying reflection (I am speaking now for myself) is that all these people are not
the product of the exceptional but of the general--of the normality of their place, and time, and
race. The ferocity and imbecility of an autocratic rule rejecting all legality and, in fact, basing
itself upon complete moral anarchism provokes the no less imbecile and atrocious answer of a
purely Utopian revolutionism encompassing destruction by the first means to hand, in the
strange conviction that a fundamental change of hearts must follow the downfall of any given
human institutions. These people are unable to see that all they can effect is merely a change
of names. The oppressors and the oppressed are all Russians together; and the world is
brought once more face to face with the truth of the saying that the tiger cannot change his

stripes nor the leopard his spots. (‘Author’s Note’ to Under Western Eyes)

a5y NZHLOEMBEERELHANCEE L., TYMSECEEE LEY F2HFNRDL 2
DENIFEMDONR ) T~ REISIZHOVWTELED,

[[]n a real revolution--not a simple dynastic change or a mere reform of institutions--in a real
revolution the best characters do not come to the front. A violent revolution falls into the
hands of narrow-minded fanatics and of tyrannical hypocrities at first. Afterwards comes the
turn of all the pretentious intellectual failures of the time. Such are the chiefs and the leaders.
You will notice that I have left out the mere rogues. The scrupulous and the just, the noble,
humane, and devoted natures; the unselfish and the intelligent may begin a movement--but it
passes away from them. They are not the leaders of a revolution. They are its victims: the
victims of disgust, of disenchantment--often of remorse. Hopes grotesquely betrayed, ideals
caricatured--that is the definition of revolutionary success.  There have been in every

revolution hearts broken by such successes. (100)

ATy RIFMEERE — M ETHEM LR E ORI HNET D220 2Rk D FERIZ
BHO, “EHANL ZFE L, 20O ZEHANAL L0 ) S UISRHRMED D58 ) 70k

MEEBRCCRREIR BB BRE 2L, I LI HEROZEMEZIEA L LS L LD TH D,
XS, FERCBURNER L WS35 2 O IT R s> TnNEH 2 h, vy T
PO N — =0 7 VIPEBR D 2K —— MM ) L Fiim B o ZH R —— I ANHRE MR
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LN TSR Z/NHICERY BT 72FRZOBREL LTIE, 207y FRERR T RAF
—IZFEE T 2 L < Az bivd,

a2y Ty REHIE, RAMZ T AX—0OPLA T T EFRSCHEM LN 72 BURI FLAF
WK AW TE 2L, RA N7 A=/ A BER T, NRILEIER IZlbTVn5
EEZBEELTWZEW Y, ThEL, ZORA P 7 AF—HEOERIIT, 2T v
RARZEEETHEANC FA 7 A% — L OERZ B Lt T 2T ootz
CWOEENTFHET D, 20Ty RO RA T 7 AX—|ZXT 2T LIEST, ~aL
R« TN —LDRETET7 I—2DRE = NTENS O—AEFE N, BN LEELZ
FTEDEREREL, ROBZ LD LT HHFEEH NhoEEDbND,

a7y R, e &b EOBUREORWMELZ A TIZY Y, FRA =T X*
— KT AR A SR L S = R VX ICE L CH B OAEICEN LB X b D,
TN E LT TN D DD Under Western Eyes T 5, F.R. I—/ixar7 v RO KA b=
TAX—WNEZ DT D,

Doubtless mixed in with this attitude, as Richard Curle pointed out, was an unconscious
recognition on Conrad’s part that he lacked the “tremendous personal feelings on elemental
questions that lift the creations of the Russian to a pitch of epic grandeur.” Dostoyevsky,
nevertheless, was ever Conrad’s tormentor to whom he returned again and again in his own

characterization of the dark underside of twentieth-century man. (Karl 1960: 42)

227 v RS Under Western Eyes w¥ET HIZH 720, EHUFERA M2 T AX—I|ZHA I
GRS, [FREET] & OXHDRNTER I—/VIMFEL TV D, WEDOT 7y b
OFRMZEI S I —/VIX Under Western Eyes DFFOBURH], 2 EZIXI RA P 7 A%
—IZA DTN EFRRET B0, I — ViXE T, Under Western Eyes (2% 559 2 BIEH) 722
HBERE VT 4~ (Haldin) OR9ICa Ty RORXRT AR OFMR £ L TIETH
27 A= 72ar Ty FANOENER STV D LT 25 (Karl 1979: 33-34) 2,
Yz b I— &k —Y > (Jeremy Hawthorn) b [RERIC, FAa—V=a 7Lt I3 X—FE70
FBOFR—=F = PONBERE~, £ L TEANEEDRRAEZMT 7 2 MEOBLRD LR
CTWb, "=V iZha—> « M « 77> (Carola M. Kaplan) @ [Under Western Eyes

Y FER =TI FDO X HITE > T 5, ‘Part of Conrad’s distaste for Dostoyevsky, apart
from his antipathy to the latter’s Pan-Slavism and Czarist politics, came from his recognition of the
Russian’s formlessness and his “confusion and insanity,” the same qualities which had also tempered
his enthusiasm for Dickens.” 4 Reader s Guide to Joseph Conrad. New York: Noonday, 1960, 42.

20 Tbid., 212-13.

20— U3 el T Z 9 58T LT %, ‘While scorning Dostoevsky for his wildness and madness,
Conrad approached Dostoevskian themes and Dostoevskian chaos, playing psychologically with the
idea of the son turning the father in to the authorities, gaining revenge to some extent for a childhood
and heritage he both rejected and found attractive, an Oedipal situation carefully disguised.’ Joseph
Conrad: The Three Lives. New York: Farrar, Straus and Giroux, 1979, 34.
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Ta Ty RIZE > TOMRBE &7 O TH 5 19 #idkon o7 /hie S#) 5 Hi
ROBI) 1ZET2RGICEEL, #oimXz5lHLTWb, 777 X tlhat is, just as
Russia had occupied his[Conrad’s] homeland of Poland, Conrad counterattacks by invading the
fictional territory of Tolstoy and Dostoevsky and by attempting to displace them’ & fi54fi L CTUV 522,
K=V NIAT 7O DR EEE 2. 227 v NiX Crime and Punishment 7" 2 > K )
b5, EAARFEZLL, HAEOZITEMRL, PR TEHEHEZR TIROMBNICED L) —H#
DRE—=VEERLODOE, AP T AX—OFiREMKELLTTHLT, arIy
RZZowa o7 O/NREICHEL T D 0T 5,

Thus Dostoevsky’s hero Raskolnikov is saved by his acceptance of Christian humility, but it is the
assassin Haldin who is a Christian believer in Conrad’s novel while the Razumov who confesses
remains an unbeliever. Moreover Dostoevsky’s novel suggests that it is divine grace that saves
Raskolnikov, but when Conrad’s hero, as he moves to betray Haldin, feels the touch of grace on his
forehead, so that the ‘grace entered into’ him, the references are bitter and sarcastic, as this infusion

of ‘grace’ leads directly to the betrayal of Haldin. (Under Western Eyes, Introduction, xx)

R— Y NTHEID, BV FTHIEREEMN ST DOF T IVIRBEOKIZIZY 7T — U XL
K Lo TND LIRRTNWD AT 5, —HF TIOMEE#N FA =7 A% —DF
BT T B T=A MZE VB TR WA &R 23 RREZORFEEZ EEEICR LT
BY, TORNE TR X T SRESDEROMEZ RLWE LB VWOIT RS, &
WY FEANADD EfaT D, TOMEDAN L AD LB AMICEN Dy E LTh—Y
NETFA—T7OERET A = aTvDENEH]AD,

So although Razumov’s confession may seem to mirror that of Raskolnikov in Dostoevsky’s Crime
and Punishment, it is actually very different. It represents a secular and humanist assertion of the
naturalness of openness and reciprocity in human relations that cannot be equated with

Raskolnikov’s acceptance of divine authority. (Under Western Eyes, Introduction, xxviii)
ZTLTRA T AF—Lar Ty R TIZOoNWTE LD D,
Conrad’s ‘occupation’ of the Russian novel, as Carola M. Kaplan terms it, consistently associates

Dostoevsky’s religious positives such as grace and revelation with a peculiarly Russian mysticism

that is part of the problem rather than its solution. (Under Western Eyes, Introduction, xx)

22 Carola M. Kaplan, ‘Conrad’s Narrative Occupation of / by Russia in Under Western Eyes’,
Conradiana, 27/2, 1995, 97.
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7'a oy NOREPMEE WO BLENDEEN., o & a T OGNS Under Western Eyes |25 82 %
bz, ACEBZLEE LTV D LEDONLDIIRICEE L [BE] 255, EBE. Under
Western Eyes DFH W7 T A4~y 7 A, T RA—FT7NFTHZ—=U7T « »~)LF ¢ (Natalia
Victorovna) |28 A% L7ZZICHE THRIZM D HGIE T, 7 A—FE73A F Y A NDEFEF
HERZHOWTIRD & 9 72 FKBLZ HW T %, ‘Could he have been the devil himself in the shape
of an old Englishman? Natalia Victorovna, I was possessed!’(264), Z @ ‘possessed’ & V9 FKEHLIZ
BILTC, Y2l 3 — e R—Y NIRRT A% =D/ DOFEE [HE] (The Possessed £
721X The Devils) #Eik L7=b D724 5 EfERiL T\ 5%,

FA—FETZIE, ZORFHMEEE L SELRZDT LN, ~VT o v m EHET A~
EVELZCOMELZBENHESELR, BEOZRICEDSWRENL, ~VT 4 Y OTEIS
MEELND, TA=TTIZL > TIORBZEHEINVT 4 O CE L 5| & #H 72 ERELL
ADOMFETHRN, 77 ORI bbb\nafe ENNVT 4 v DOEREIICEY EoTE
Mf@?f—%7?%ot@m\v;z FEFHEIE MDA VWS EERDT I ETA
w%4y®t%mﬁbﬁﬂnfw<®f%éo

RANZT7ZAFX—O8AEIT0 U7 EMATEORRI® S &, BURRIIEERIRE, SO KR
DRNGRDENDD & TRY)TBYE] OFF—7IZFEL, A¥TRr—F L L5 F
Y T —ORIPCEE S D 2 ENTEIZ, THUSH LT, vy TR EOER O FIZHR -
ARSI EONGFIEARZHKEINTZAR—T v FOEF E A2 E N A KBS 200 &
INCHBIROBUEDI L WO FHEZFASIFLLT, ary Iy Fid—Fxy 77— IH[R
TE RIS 2 DR E N IR L & N2 WIS &2 0 2 7oRE R, ok LEE 28 > TARIZ
BAKT DR T 2B AHZOLDIZERTHZ L THIET 22 LN TE L, HE
B ATV G R/ N “Razumov” 23 BT & A8 2 72 73 © F E kD IV, S AEH9IZ Under Western
Eyes L\ 9 RBefi~&EPUL L= 7m0, a2 MEICWE->TW5,

RA Pz 72F%F—barFy N RCBERBUANRZLEARMIGMEEZ B L, ZOEX
7L£7'775§]\F'ﬁ'ﬁ@5|?§*‘49 EREZEA TR L T SIBRICESEZ YT TS, WO TRA =Y

F— 3RS [iTR] (CER S T&E e MERO BT oy T THEAOHKIgD —>) &
WOﬁE@@ﬁT BARTENEEBINTIATO X 2 IZENT 5,

SRRt DI DRHR, BEV & ME, HEEGRIMIT T 2R, HEOEANEER DL
SHHRIZIZ, 209 2 R <A ANHITE R, A U=/ TERNCHD [Zo L3 5HATO
BT WCBE ZENDAREMERH D Z & L, G0 REORVRE T A & £ )
HRNRDE, ASERLETIIRNWEEZD, BAELLLNTICTATLEI ZLDBH
DLW ZZICZE TOREOBRORENGFT D] LT D, (ke x MEE)]
427)

23 Jeremy Hawthorn ed. Under Western Eyes, Oxford: Oxford UP, 2008, 303.
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RA N7 A% —0& 2 % B53 2% D) Under Western Eyes TR I L5H 7 A —F 7 Dfgm T
b5, HEBURIARIT D BBUEDIMICEZ AL, MV B AFKIHS, SN BIROFEH
DFTIRTERED D K DI N & Z BEMN L SCBL T 2 BURTEB) O — TR 6O U T WiAd ) 2 385k L
gk TRM Y] 20 L CRROMEE LTRRLERA =7 XX —Lar Ty
N, 29Vt BERTRICHRZ LG T HEH L TH D, Mo ITIITEMBIO T+ A1)
IRIRFOFEANTAE B L, SCRAY 22 2 il b3 2 2 & THAVRA O RO RBIER &2 /0 Hr
L7z,

227 v RiX A5 DA Familiar Preface’ 72 2> THEM ARG I T 5 MMA DT WK E Z 9
i3 %,

The revolutionary spirit is mighty convenient in this, that it frees one from all scruples as
regards ideas. Its hard, absolute optimism is repulsive to my mind by the menace of
fanaticism and intolerance it contains. No doubt one should smile at these things; but,
imperfect Esthete, I am no better Philosopher. All claim to special righteousness awakens in
me that scorn and anger from which a philosophical mind should be free....(4 Personal Record

‘A Familiar Preface’, xix-xx)

=227 v NS Under Western Eyes O ‘Author’s Note’ T ‘to express imaginatively the general truth
which underlies its action, together with my honest convictions as to the moral complexion of certain
facts more or less known to the whole world’ Z ik L THUE L7z LB TN5H Z R0, KHEIHY
LA DIEFH D EIE LT D Z &1L, 4 Personal Record D72>Ta 7w R3PEE L TWAH(E
BORREMT D ENTE D,

What is it that Novalis says? “It is certain my conviction gains infinitely the moment another
soul will believe in it.” And what is a novel if not a conviction of our fellow-men’s existence
strong enough to take upon itself a form of imagined life clearer than reality and whose

accumulated verisimilitude of selected episodes puts to shame the pride of documentary history?

(15)

I FpROMERER

22T FED razum [FRME) \CHRT 2 A4HT2F ST A— 7 OADBREZHBL T, Fid i
19 AL 72 5 20 HACHIBU T THR 215 5 25 LIERRIRRE & | B O L7 5 BT
e T2 DM A 22 & DT HID Z L1272 D, Under Western Eyes ISFHC & i1 < T 5
FEM7EE LTV 2 b I — A=Y, 2Ty R U 4 UT A 77 v 7 7y K(William
Blackwood)IZ56 CT7o Ftk 2 Z M L7203 HIRD L 5 IZfEHT 2,
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Writing to William Blackwood on 31 May 1902, in a letter that presents a detailed apology for his
writing, Joseph Conrad insisted: ‘I am modern’. The modernity of Under Western
Eyes--published nine years after the letter to Blackwood was written--can be illustrated in brief by
means of a few cliché of recent literary theory: the surveillance society; power-knowledge;

panopticism; the gaze. (Under Western Eyes, Introduction, XXix-XxX)

Under Western Eyes (28553 2 EEAMIT, A XV A NGEFHEN %2 R TR —ARIZ EEIR A E
IRCHMURBICHIND, HMY OEMICERTD2AXOREN L TCULLIANL R YT
T & Ff, oD A T A R F—ORARERICSI S RHPNTAFET, BEENHORE
OFAEIEBIALTND, B EFEDAr—VOREIERY Va7 A7 TRER AR
Th b,

ZouvTEENTA XY AFLOBAHALTNHOEY FTHY, FXA—-—F70RY
THETENPNATLOME - HIRZHY T2 M THL, ZOAF IV ANTAELR T
B2 b BB b FbabE TWRWnEAFT Lo, Te U731 (T3 2 HEfk
ZLRNCORRIZT A TH D, ZOZHENCEAL T, 2L E TE ORFEVB LR E
REBNTE, Vv v 7 - XT by =33 FOAX) AANE, BEEZREL TS &
WO EWRTT A= 7 LEFNCHV, METEVICRVEHTEL AWM THLHEED Fiin
VT ANEBHBETERVDOIE, TR 7 ANRELZLHEMBARTHDL] ol BR5

(Berthoud 1978: 163), L/»»L=ua A —X + ~A (Eloise Hay) X2 OEHfi% [ (FHEKDOA
HLTmOoRN R REBURERET D) WMDHIZELRWAY | Lik~% (Hay296), 77
7+« 71— — R (Frank Kermode) 1£Z OFfN WEDA | THY, FAXA—FT7NEI LB
n BN A#7- L$5H3 5 (Kermode 153), F—A + ¥ % 7341 . (Keith Carabine)
T2 Ty RRBHONIZH D R—T > PR LR, AR Z RN 27201,
B DERL DA A=V THDHFED FHmREL ZANE L2 EELL T5 (Carabine 123),

INETOaLr Ty FOFEREZIRVIRS &, 7'u ¥ 3= Mobld——Heart of Darkness
DI VIR The Secret Agent D701 7 = —7p E——HEOEGE TH Y | 2 5 OELBREE
B LR B EORBNEREYTOHND Z & T, WNCEBERADERESIT AT
A FTHENDD SZHRNTE L, ZITEFIC, TnZI=X MNebOMBOMAZR TEY
SEMNE ] R L RS D & TR DB E LTSRS — = 7 VY ZE R & AR A
L. HEROEFOHSEEN IR D EAZRILL TE T, DV ELL I —=T 7 Lt
ROAEHTALE L THIZTr Y T=X NOFERO I LD 1Y W] L L To
RN DT,

& T AW, Under Western Eyes \Z8W\C a7 v NITAIC, HEMEEZE LI EE L w2
EEMLTEDOEIADRICFERIHIT HIAL T A—F 7 2500, RpROMIEAIE IR & iy &
L 2 LRI T SN ENRD WEDHIRA~ L RER LT, ZOMMORNT TED
SREYNE] DR 2 A=A MERREO LD TH S, FHilil L, IO I EYE
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L. HOREIEG LFEFHCHEEEL TV AR A AN, Bic—@ol—=771& LT
RS LTV 5,

HRZOHLONG —= 7 VEMERNE, ZOBAEETIEEOL) REHETRA D &
b NI~ CTEENERE . 3B EOREEZ ST -EETH LB & LTHE
HETDHOHRTHD, TNENFELTWDONMBHENIOLFEE-HORTH Y, FER
Wiz LT AMZERECTA2HEDEBRTHY, EhHELHOER LAEEOB
WML OB BMRILHESY . A OIS 2RI 20T v FOERTH D, =
DOAIZELTER I—/UZEEAMEE L7220 ORI ENT 5,

Everyone literally becomes a fool: Mikulin with his short-sighted wisdom, Haldin with his
savage energy, Razumov’s princely patron with his aristocratic complacency, the red-nosed
student who is willing to starve for a misconceived ideal, the playboy Kirylo[Kostia]>* who is
anxious to steal from his own father to aid the revolutionary cause--all become less than human
in Razumov’s eyes, all become ridiculous buffoons who are “always dazzled by the base glitter
of mixed motives.” The biggest fool of all is of course Razumov himself, who must play out
the game with deadly seriousness, while realizing, as he communes with Rousseau, that he is
dealing with dangling puppets in matters of life and death. This is the stuff of Conrad’s irony,

and it is attained here succinctly through a structural framework. (Karl 1960: 221-22)
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But Mikulin’s “Where to?’ has an intellectual and existential purchase far more appalling than its
topographical reference. What is revolutionary about Conrad’s insight in this novel is the
understanding that in the modernity of the late nineteenth and early twentieth centuries there is no
longer a protected realm of the private, a place to which the individual can retreat--whether this
place is constituted topographically, politically, ideologically, or psychologically....But in the world

of Under Western Eyes there is, literally, no hiding place, whether in a great city or even abroad.

X J— VT Kirylo’ EFRRFL L TV DN IE L < X ‘Kostia”> T 5,
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(Under Western Eyes, Introduction, Xiv-xv)
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Razumov thought: “I am being crushed--and I can’t even run away.” Other men had somewhere a
corner of the earth--some little house in the provinces where they had a right to take their troubles.
A material refuge. He had nothing. He had not even a moral refuge--the refuge of confidence.

To whom could he go with this tale--in all this great, great land? (24)

SERFIT IS B AT A ORUG & | Tl b IE AR E G 88 SN E MR 5N TN
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B, ZRUCHEALTaY Ty RIZBIAMRE AN EIET 5 R0 T THICIE OB E V9
BRSNS HET-HLOBREENTND, ZOEKT, 7X—FT7REH “HEASL L
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For the modern reader, the universality of such surveillance and information-seeking conjures up
Michel Foucault’s power-knowledge, a view of a society (indeed, a world) in which power is
exercised by making citizens aware that they can never be sure that they are not being watched, so
that--like the prisoners in Jeremy Bentham’s Panopticon, to which Foucault alludes--they
internalize such surveillance and carry on the work of the authorities themselves. If the voices of
others sound inside Razumov’s head, the eyes of others look at him from the same vantage point.

(Under Western Eyes Introduction, xxvi)
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The observers are also the observed, the watchers are watched. If the prisoners in Bentham’s
Panopticon are unable to return the controlling gaze of the overseer, the prisoners in autocratic
Russia are by no means incapable of spying on their masters.

One fundamental fact about person-to-person communication is that in seeing we are seen. All
these mentions of eyes remind the reader that when we seek information by looking, we give off
information about ourselves through our eye-movement....in Under Western Eyes we learn time
and time again that looking does not just serve to gather information; it also provides information
for others....Even the act of not looking, of avoiding someone’s gaze, tells a tale. (Under Western

Eyes Introduction, xxvi-xxvii)
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...a real, living human being who forces him to make a moral decision just as Haldin forces

Razumov into irreversible political and moral choice. Here the morality of the situation is
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simpler...while Haldin’s act of terrorism--as Conrad takes pains to make us aware--has killed
innocent bystanders. But the artistic force of the situation is comparable to that delineated by
Conrad: a human being is there, in our private space, and is asking for help. What do we do? In the
world of the intellect, we may be able to avoid taking sides. But there are other worlds. (Under

Western Eyes Introduction, xxix)
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Haldin kills many people--including those innocent bystanders. And Razumov insists to Miss
Haldin, a couple of lines after admitting that in giving up her brother it was himself that he betrayed
most basely: ‘don’t be deceived, Natalia Victorovna, I am not converted’--a comment that
importantly links political and religious passions. In rejecting the language of religious enthusiasm,
and in refusing to assume that to help Haldin would have involved conversion to the cause of
revolution, Razumov accepts that human responsibilities do not dovetail neatly into preformed

political allegiances. (Under Western Eyes Introduction, xXix)
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destructive element’(Lord Jim 214) & L TRGE END, ZD X5 oA —H = v 7 72 R & <t
L. ZhEBRLEI LT 0007 v 7 2 —6ITEBRAD T 47 1« T HAEE Y
WL, Ex LWHENOFEL AL L, FMORBEES Ve — Va2 HEWS, —HT,
Z O T 2 A BRSO B 53 Fﬁfﬁi@ifﬁﬁf & % ‘a whited sepulchre’(Heart of
Darkness NOWZAREK I N D, ZEH CTHMBIARIZMEOE 28 & LTHiE 2T bnTnd,

a7y RANBRET L2 W@Mﬂk%@%%\%LTTS.iUﬁyF N -7 I
WTC, 73R A« 7 LT AldConrad and Modernism’ D720 CTZ 9§ LTV 5,

He[Conrad] highlighted the horror and omnipresence of loss of will--which is at least a part of
Kurtz’s perception of “horror”, and therefore also of T. S. Eliot’s “The Hollow Men”(1925),
which took the death of Kurtz for its epigraph--by the very stubbornness with which a part of
his mind clung to a nineteenth-century image of the hero, the man of action. (His earliest

reading included James Fenimore Cooper and Captain Marryat.) (Graham 204-05)
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More importantly, Heart of Darkness had suggested the appalling paradox that whereas the
majority of men who lead secular lives are heading for a death which is extinction, Kurtz has at
least the significance granted by the intensity of his evil. If he has sold his soul, at least he
had a soul to sell. And this paradox, too, Eliot developed in The Waste Land and in his critical
essays: ‘[D]amnation itself is an immediate form of salvation--of salvation from the ennui of
modern life, because it at last gives some significance to living...The worst that can be said of
most of our malefactors...is that they are not men enough to be damned’ (Selected Essays, pp.

427, 429). (Watts 51)
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Kurtz’s words ‘The horror! The horror!” were eventually repeated by Colonel Kurtz, played by

a mumbling Marlon Brando, in Apocalypse Now; but before repeating them, he quoted a few

lines from Eliot’s poem, “The Hollow Men”. This made a neat cultural irony, since “The
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Hollow Men” takes as its epigraph ‘Mistash Kurtz--he dead” and develops the Conradian theme

of the absurdity of secular existence. (Watts 52)
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We convert him, we capture his inner mind, we reshape him. We burn all evil and all illusion out
of him; we bring him over to our side, not in appearance, but genuinely, heart and soul. We make
him one of ourselves before we kill him. It is intolerable to us that an erroneous thought should
exist anywhere in the world, however secret and powerless it may be. Even in the instant of death

we cannot permit any deviation. (292)
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But we make the brain perfect before we blow it out. The command of the old despotisms was
“Thou shalt not”. The command of the totalitarians was “Thou shalt”. Our command is “Thou

art’. (292)
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‘There was nothing left in them except sorrow for what they had done, and love of Big Brother. It

was touching to see how they loved him. They begged to be shot quickly, so that they could die

while their minds were still clean.’ (292)
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‘What happens to you here is for ever. Understand that in advance. We shall crush you down to
the point from which there is no coming back. Things will happen to you from which you could
not recover, if you lived a thousand years. Never again will you be capable of ordinary human
feeling.  Everything will be dead inside you. Never again will you be capable of love, or
friendship, or joy of living, or laughter, or curiosity, or courage, or integrity. You will be hollow.

We shall squeeze you empty, and then we shall fill you with ourselves.’ (293)
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That the Party did not seek power for its own ends, but only for the good of the majority. That it
sought power because men in the mass were frail cowardly creatures who could not endure liberty
or face the truth, and must be ruled over and systematically deceived by others who were stronger
than themselves. That the choice for mankind lay between freedom and happiness, and that, for
the great bulk of mankind, happiness was better. That the Party was the eternal guardian of the
weak, a dedicated sect doing evil that good might come, sacrificing its own happiness to that of

others. ( 300-01)
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A thousand times better than Winston he[O’Brien] knew what the world was really like, in what
degradation the mass of human beings lived and by what lies and barbarities the Party kept them
there. He had understood it all, weighed it all, and it made no difference: all was justified by the
ultimate purpose. (301)
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BUCAT T4 N30 4 A FZ 2 9 RV T 5, ‘Can you not understand, Winston, that
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“The first thing you must realise is that power is collective. The individual only has power in so
far as he ceases to be an individual. You know the Party slogan: “Freedom is Slavery.” Has it ever
occurred to you that it is reversible? Slavery is freedom. Alone--free--the human being is always
defeated....But if he can make complete, utter submission, if he can escape from his identity, if he

can merge himself in the Party so that he is the Party, then he is all-powerful and immortal.” (303)
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‘We are different from all the oligarchies of the past, in that we know what we are doing.  All the
others, even those who resembled ourselves, were cowards and hypocrites. The German Nazis
and the Russian Communists came very close to us in their methods, but they never had the
courage to recognise their own motives. They pretended, perhaps they even believed, that they
had seized power unwillingly and for a limited time, and that just round the corner there lay a
paradise where human beings would be free and equal. We are not like that. We know that no
one ever seizes power with the intention of relinquishing it. Power is not a means, it is an end.’

(302)
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It is the exact opposite of the stupid hedonistic Utopias that the old reformers imagined. A world
of fear and treachery and torment, a world of trampling and being trampled upon, a world which
will grow not less but more merciless as it refines itself. Progress in our world will be progress

towards more pain. The old civilizations claimed that they were founded on love or justice.
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Ours is founded upon hatred. In our world there will be no emotions except fear, rage, triumph

and self-abasement. (306)

A7 T A = X HE T T ‘always there will be the intoxication of power, constantly increasing and
constantly growing subtler.  Always, at every moment, there will be the thrill of victory, the
sensation of trampling on an enemy who is helpless.’(306-07) &L kX%, Z D7 L—ZX BB 57
RON, fEEROMBBA LI MFICER T 5 Th A ) Hilc o i@ —Ro v 27 Ak
—Td 5,

Ty NIEFmATE O SR AN U7z B8 O Bk & BURN ) D BEMN LA LT IRE
LR ZE 2RI 58 U CAURZERIN R EBRTFOMR LR L, ZOfEEE L CiRE
HEEST e 7 2 — SRR IE T I A X LOB~ &R ST < BURRIARIR SR 72
LOZEEHNTN D,

ZLTar 7y PRV TAHEDHN RN S DI D& L BTz kA, 512
AENZHT L, R ALX—% U — FLTWEH7e 2 DS EROEBRITRHROEY
PEA RN LIcA—T = b, EmE THO, 2FRFER LS FRICERIIE SN
St % Nineteen Eighty-Four D 7273 CHBAEL S, HITE D H L7z, FMoe T# O R 2 imry
WERTDHLDE LT T T4 O 7BAEHTH S, ‘It will be a world of terror as
much as a world of triumph.  The more the Party is powerful, the less it will be tolerant:’(307) % 7=
ZIo9HRBELTWS, ‘Aworld of victory, after victory, triumph after triumph after triumph: an
endless pressing, pressing, pressing upon the nerve of power.’(307)% L T & HIZIBWEHS &2 0T
HPDENIH T TA =TT D,

‘We control life, Winston, at all its levels. You are imagining that there is something called human
nature which will be outraged by what we do and will turn against us. But we create human
nature. Men are infinitely malleable.  Or perhaps you have returned to your old idea that the
proletarians or the slaves will arise and overthrow us. Put it out of your mind. They are helpless,

like the animals. Humanity is the Party. The others are outside--irrelevant.’(308-09)

a7y PR R T LM OB EE 2 (23R4 & W O AEDIRIRINEER AN, A — U = VICE|
STIFV AT MM~ EfAIAT L, AHOMEE U TERIZHEEA LED Y ITHER SR L~
NDOBPIERIEESESN TN, DFED AFEWSIBIREZZ X 5 L THE—HE Ly S filifiE
BirmEksh, ANMGFENBES BRI ERE -2 L LTOAIRIND RN Z ZICER
LTW5, ZNHAET% %D D) the Party -O % ¥ ‘the immortal, collective brain’(318)72 &\ 9
Rk ThHo, 20Ty N, A==k, MENRTHERHE L TEHEZEBSLTWDHO
P, EBROBFELRIES L L THM L oo H o2 —Y = ML LIZAMOE, ARO%
DIEV T TH D,
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ANFEIREASRFAENE T Z LIS T 2R E R LTV IBHRTa Ty B oA
— Uz VIREETH D, LrLReRsb, ZORME FmcE Lsgs5wme LT MEY
SEPE] LS TNl LI & WED Y EMIE) O E RS I e T X
7 S, BERS 2T 2RISR WD TERI OIS Z > TWD Z &8 m0D,

ATy FOBAEIE, ABCHOBRICMHAERE L TT TV =7 A L LTORE
WZER L7e 7 vy 28I, BIBEE CHROMBE L flE—mE oL ot —7 B
TR Tt — EmE WO RICHET A CO DR E, HORLFZ5H 6D 51F
fE%k, /a7 AIMWEERTHA 2L LTHIHLTAED, TRIEELES, EZDFETH
D LFRFIC, Bl LR L EOMICERBIFHE LRV LWV I —=7 7 VI RICHHD =
FILF—DRHBE LTOMERLTHWND,

LINLBROA =0 VDRE, Z7uT7 A7 IRBEELszRE Tohd s, £
NEERTDIEPRBT L0, FATI AL LTOHEEELEER RS uT 27 &,
HLIEEREZEDRNVE LU LIEBEE LI TH D, BN IES—T =y 7 RBIG~ &
ELTZRZEIC - TR, SR e T A7 MO BET 5 Z L aRERS S5,

Nineteen Eighty-Four |23\ T Z N &A%k T 2T E T 200  RUIMIC LK SR &
MICEVEDYRTIEBSORER DIV E AT ITIAZ BT 4 A N AZHT H Y —
> To® %, ‘Youare the last man’ “You are the guardian of the human spirit. You shall see yourself
as you are. Take off your clothes.’(310) = O H T D523 ZFT SN D HEIZEB VT, Fid M
LT ERDDIX, FaT A WA ZEHE LT ATANERIN TV LWV FEETHD,
V4 VA RNURZERICESEZTLVa vk, AU =T —oD e LT AR —
E—TaryO7 b —Ah¥ay N THZ S, [Hle[Winston] saw that there was a three-sided mirror
at the far end of the room. He approached it, then stopped short. An involuntary cry had broken
out of him.’(Nineteen Eighty-Four 310)7 4 > A k2L Z OREHID T #aktr) CRIFH MR S
MICHEN DB LToRER. ABIICHE SN B D%, H5HFEZORIKITIE L AN
AN E R DI EICARBRTREOFEZ AT OTH L,

He[Winston] had stopped because he was frightened. A bowed, grey-coloured, skeleton-like thing
was coming towards him. Its actual appearance was frightening, and not merely the fact that he
knew it to be himself. He moved closer to the glass. The creature’s face seemed to be protruded,
because of its bent carriage. A forlorn, jailbird’s face with a nobby forehead running back into a
bald scalp, a crooked nose and battered-looking cheekbones above which the eyes were fierce and

watchful. The cheeks were seamed, the mouth had a drawn-in look. (310-11)

W ELE oL E, DEVEBRLICHER2BC T 52 & TH OBE X
VX, FAE T Frankenstein D— 32— W EZ S¥ 5, ThEL, 77070y a XA 027
V—F ¥ —DHOLFEEZT 52 HETEONLRINTH D,
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‘[Blut how was I terrified, when I viewed myself in a transparent pool! At first I started back,
unable to believe that it was indeed I who was reflected in the mirror; and when I became fully
convinced that I was in reality the monster that I am, I was filled with the bitterest sensations of

despondence and mortification. (Frankenstein 90)

H & D% % ‘this miserable deformity’(90) & KT 57 T 7 a2 A4 L OWEMHR, ZD
BRI T 2B L T 4 VA R OERIZFAEDO D TH D, T2lEL, 7707 vaX
A DI Y —F v —IliE, TOHRNFFETH L7 0T A7 REFLRIL S HH D &
L“C*U)ﬂ@_éﬂlftéﬁf)iﬁbo TW=, DF VY | /NI Frankenstein \Z8\WTCT7 U —F ¥ —
raF A7 RAR LRI ZuT A7MOERKL LT, 2FY Y L LTERTLE
BERATHHEELELTOREDZERVNEEZ BN TNDHDTE,

ZHITK L, B D OBRE——RERIBRIAD TG LI SR L7230z bRdik S
HONLEN—2FBHT 2L 2MEINTZY 4 VA 2B REHERIZ T 7 v
rrvalArDs )V —=Fx—LRBETHY RN, HICIE TRy BRYYE] ORI
2 HEDBMT D NNPRIBIES L, RNV NV TORREOERAO T 0T A7 a
L TVWD EVHIERT, BB L LToZ/uaT 27 I LT ZHELBEEN TN 5,
METHRRAT v F IV 4 A P ORROBIE & BE L7ZH OB 2R LER LIS
RER DD H RGBT OB 2 BT 57O X 5 IZHIZH <, ‘He had gone partially
bald. For the first moment he had thought that he had gone grey as well, but it was only the scalp
that was grey.’ G112 D& 7 VAT X KB D L 9 2RI/ o727 4 A N U ORIKH IR
I D,

But the truly frightening thing was the emaciation of his body. The barrel of the ribs was as
narrow as that of a skeleton: the legs had shrunk so that the knees were thicker than the thighs.
He saw now what O’Brien had meant about seeing the side view. The curvature of the spine was
astonishing.  The thin shoulders were hunched forward so as to make a cavity of the chest, the

scraggy neck seemed to be bending double under the weight of the skull. (311)

T4 AR EWVWHIFIEFRICE > UL —AKRICE T3, FICE ZITEXRE L2 % FF
BIAE LTZHEII E WO L DEMIZE > CEFSEEDO L) REFEEICEE 2V, VA B
VEHBODTIICAHTIA DY 7 EFEDNBWELENT S,

‘Look at your emaciation. Do you see? I can make my thumb and forefinger meet around your
bicep. I could snap your neck like a carrot. Do you know that you have lost twenty-five

kilograms since you have been in our hands? Even your hair is coming out in handfuls. Look!’
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He plucked at Winston’s head and brought away a tuft of hair....
He[O’Brien] seized one of Winston’s remaining front teeth between his powerful thumb and
forefinger. A twinge of pain shot through Winston’s jaw. O’Brien had wrenched the loose tooth

out by the roots. He tossed it across the cell. (311-12)

FTITATZURZORWTTY 4 VAN AATMADIEOERIL, Vg A RNAAZHOD
FAEDOI P& T REFEFROMI LT 2HMICH D, 2EVHSE VI FERBENE
DRELOTHY, BRICEHTARNEDE L WIRBEHZ S L0 IFITIZ 5175
Thbd, BEDVMZT-HERE VD ERIZKY, HIOBIER TARERT)T—EANEAHIE
HICHEESNRL LT 4 VA R AZOWNWT, T T4 LT 9 BVEED 5D,

“You are rotting away,” he said; ‘you are falling to pieces. What are you? A bag of filth. Now
turn round and look into that mirror again. Do you see that thing facing you? That is the last

man. If you are human, that is humanity.” (312)

ZZIZEST, U g A M rORPLIE[h]e was aware of his ugliness, his gracelessness, a bundle
of bones in filthy underclothes sitting weeping in the harsh white light’(312) & REL S b, 47 7
AT NTT 4 VAR D SN O H——E 05 OEM—%FE 5,

‘We have beaten you, Winston. We have broken you up. You have seen what your body is like.
Your mind is in the same state. I do not think there can be much pride left in you. ...Can you

think of a single degradation that has not happened to you?’ (313)

Ho & WO FEICHERE 230 25 S . DO 82l AT~<ANA LR HIb ARIIC

BEXL7EZ0»0om< IZFHEE LT, REOHHS THDIE TIBWVWOOLIEFIN, Z 2T
LN TL 5,

L. A FAuX—0 &Y,/ Eit)

R ROARFE 25— R & TRk &0 RICFE L, BifzlciRE L oo d DAl
BIADOERE Afd & 5 &, Aoy 72 —BoLrersy (V774 T7H0) &L
T X722 Ty FOBRITIE, 20 At L v 5 Rk A2 #0552 A AR O B2 FHH L
2D XD IREN D D, BALELROB B, BUAHIE B 2AMRE I LTV 2 RIS L,
W DER A D DBEBEO AR TAMBER DM OFTHAEY AL, Thnimfine v
TIREFSNHLETE - 2R ERASEFBIT2EZCTERBAINZFETH D,

20 AL Z R T DY O FEREE LEER LV BHEOPICAHLIE~=7 2 A L LT
BHIRDNR, = w7 20 [HREEREES] (1848) THD, v/ 7 RTEETE
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(RO FfR, AEO R T, FFROZEIE NN DEFHOEAD TREEZ WL R 8L,

20 AL L VO |EE T — =7 7 VR FUAENL T B S B ) ORI A SLE TR L D

BEORIZAHLIEOTH D,
IRIERE — 1 IR T D, REERE VW IKED, a—r v ROBREIZZZ-TZ
DRBEZIRIRT N MEBRREEZAT, BERLY 77—, AyT L=k eEXy— 77
VABMEIRE RA VR [ HEERIIVERIT 0 v RSO TRTOBENS —DD
NELTRDOLNTNDEWS Z &, EFERENEOER S, ZOHB., TOHitx 4
R > TH ST U, THREER | IRBEEHUSH LT AT NLDES 2 E T 5.,
WERNE IHHF O THD ENH 2 &, (F/LT R 4-5)

COARRKAREESHL LRHEST NE A A=V ZRELORNITR L TH L I,

Fig. 1. Paul Gustave Dore, Destruction of Leviathan, 1865.

Jix, BMEIZEGTOEMLET X TN AHL ZENTE, RESEXTELERL
HD, ZHITEBOFIZLA ENTZER ORI & SR < BT, %&w9~ﬁﬁ@ﬁ%
BB 2R E CTh D, FmaREid 2 AMEBFAERBRROE — N & 2250
aihkﬁé®%mi\FX%17X%—®T%%J%%®\ﬁ%<@i%%ﬂfﬁ@@

<1 LT TR E» D) R L B S LTRSS ST 5,

a7 HmEEE N XU — RTCHELMEBT L L. BEOAME L CIIwE R &
T OB EEGT D, M ERBEORMLET L LN TELIRMI AT —F =0,
KRERWMBAEF 2RO B L= R ERE T OND, HOTRYRA Ry 7 AT
TV 774 7H 21065107 T, RN Lo TSN TEHE (257 = /L R) |
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DZEE TREWM LT vy 7sy (VU7ATH L)) ITRELZ, FKRICEIIT
B Lo 1o TAMICEmMEifERAET 5 TH Lot L5 R&7EA9 ) Lk T
WA, EBEEOMREEAIICE N T EOR ] L L TCOEDNENDOIX, BATLHE
DIERPBNTER « XET 542 AT LAORRTTE-72,

BT LT RIIDO T 4D a v e RAOHTCEELEAELTA U Y - L—t
> (Ilya Repin, 1844-1930) % Fbid, =274 —HNBAX—1) VT, a7
DORHROE W - WEH 2 X - L — B Uik, BFOSTIF 0T JECREH OBk,
BN D70 T A0 & FRKUALBNP LI EZBOIC LIAERZ WL 225 LTV 5D,

WME R T W) ERBZEMATAVE AL Z, BEMICRZOBRDORIZFEL
2L T ANV OB E > (1870-73) THFE A LIAIE, 7T v r7 0y FAZ#nEKksh
HERI, BT OFEMETE T — < IR o AR EOEIEICETF L, <ABEOESR>
(1879-85) 1%, ST D E & & T T HA S SN VRS O o Cle O S fif 2 B od 2 w145 & 1)
EHEoTWND, Flo, <FFoTWRdole (BRDIRTE) > (1884-88)iF. FJHIZ 4TV
T2 EMEDOEIROIFENFIRIC G 2 2EHRIZHE>TWD, BEICHTONTEAT 2 —X0 0
JRE < T XD OMIC S, BFERNCRER SN T L7 3 RV R FEICZE ST
LEEZEETHZ LT, ZOBMORBELREICESZ LD TERNYKEOAXEFS, B
B UIEARZRE A ATV D,

ZOMIZH < Fr— R=F 0> (1880-89), FiomBm 7 KR OFES S D FEFIZHS
WTCH=NY ALEERISEHLBANOBRIED L) B EFEETT—7IZ LB
i E 35,

Fig. 2. Ilya Repin, Ivan the Terrible and His Son Ivan on November 16th, 1581. 1870-1873, 199.5 X
254cm, State Tretyakov Gallery, Moscow.

87



KAV VEHRERTAT D> (1870-73) 1E, BV TETEZRY , IEFLZADEA
T VEMMB, ERICE DI BFE2RE LB NENTWS, pld ey 7 & —
OICE LD, B LEGIE AU UHEOBEICEE -, ZoEBNBERAL—E 0
ETHNEN TN D, BIENE RO~ £ TEAVBALHLTWSD, ZOREICE L TH
PRIz EREOENEZEES L-BURHBCH OfRE] S HERT 5%, 2L TEbI
el Tz o EL,

FBHORFRNDIEL &Y 7 —VIZKEL S 2 v o7 OBFEIC, REICHEHT 5 O3 H
[L—EV]OEMEHOOESDTh o, [V VEWEZORF] ICEFTLHE-
WF E7polzoid, ~NN—FEOT L7V KV HMEERFEICHEER L, BHE
BET-O~OWRRMIETH D, XEEMOBEEIL CELL2A2HMLT, £<D
HEDMEWT- T ole, IHELEFL—EUIL) ARF— - ata 7o [
) ARENCTESE AT, B b ERBREERT 2 EWICHY AT E o T
MEEL, 207 —< 2@ XONE=DFEEng,

HITCHIBREI B Rk Tm B AN, AN LAYEMTICEHEZ 525809 Lot
R[50, TOME, FRHIFVVHEESTLEIB—ATVEHFOZ
DRI, ARBHVIESNTWDIOTIERNN, EVIDORL—E LV DOFZTH- 72,
(2 210)

ZOFHEOEMTHLHL L HIC, L—E 0O ORmEITEEOEBIN—BEE RSk K S
EATORPZE T 2D, ZORPICE L ZONT =N AT 4 v 7 RBEE L IIEE
DFEF, v T2t ERINCIEY KT 5 2 LI D EMIER. hogE, KEe L
TN BN BRI 2 BL LI b DLl > T, Fifa & W ) HlHARED & EENE £
NDICEDLRE LT EREEBEL VWHIRROSEZEL ORT Y URLE L TOHEEDR
HTh D,

Flo, KELY 747> (1979) X, #HOE 2 — M—HITEERICHEPA S, —4
BT L IET D B LA I, BOINIHY FTFLNTHWHETH D, BICHIH
NTWDHERADDZIT, ZOREMEZSZITTND, TRETIEERA U At Fp
a— MVOBHZBED TNV 747 « TL7 x0T OHSkE LoD RE & &
DICABPNTZ B, FoxBICSE S T2 R EORENFERFICHEBM S ELMED T AT A
EV D JEBIM 7 A AT S, DOFEICEE L TiX, —UIRPHERE L 1372 0 5720 BL
Frxo1FTL b,

BT EMBIORNZE | EmE WO RRLRRADBEZEIY Lo T, 5D AR OER
WERLEW, BET DT RAZFEENFIETRE LEBE AU Y - - 0oL

3 PR [RYWDE DL 5 B HAREE. 2007 4, 210,
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BT, ROFENPLLEMTOND, AV I AT H— R a="—=T 4 - TLRT
2008 -, TU— LR 7 T I ALY —RADN—s—/\ J ] Under Western Eyes % Hi7
BHI2H 0 L—¥ D Preparing for Examinations (1864)D— % 1 /N—A T A KN L—/3 >
WCBRHALTW5DTh D,

abcgallery.com - Internet’s bhiggest art collection

Fig. 3. llya Repin, Preparing for Examinations. 1864, 38 X46cm, State Russian Museum, St.
Petersburg.

AAGEORETIL<HBRER (EiH) > LRI d LD L —v OB % | Under Western
Eyes DA A—T LHifE S5 2 & C, EMIZWFITASLE B2 E R T\ A—F 7
RZEIMER D fEM DT T — 7 R EERRBINC EHAREMITEHB L, SEIHFIANT DL LI
R LT D,

VT APE R T 20 HACORY), WETERNSIE G Lo THADRRT L Z L2k D
ROy R IR RE = X L = DR D TE O R —— 1 7 Fofa s b 5 — IR FURER, A~
A VHERE LT R IERREA~ELHE M Lo T4 X LADOKR—ERDHBHRA~D
WPEMNCAIET DX AN T 4% W.B. £ =4 (William Butler Yeats, 1865-193) |d“The
Second Coming” (1919)D 72/ CEURERI T 4 2 a & LTET 5,

TURNING and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart; the centre cannot hold;
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Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity.

Surely some revelation is at hand;

Surely the Second Coming is at hand.

The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi

Troubles my sight: somewhere in sands of the desert
A shape with lion body and the head of a man,

A gaze blank and pitiless as the sun,

Is moving its slow thighs, while all about it

Reel shadows of the indignant desert birds.

The darkness drops again; but now I know

That twenty centuries of stony sleep

Were vexed to nightmare by a rocking cradle,

And what rough beast, its hour come round at last,

Slouches towards Bethlehem to be born? (Collected Poems of W.B. Yeats, 210-11)

“The Second Coming” & 7 3 7 #ify & O RHHIMEIZ DWW Tl v\ /L R +7/L— A (Harold Bloom)
PULTFO X DR LT D,

Yeats, reacting with dismay to the excess of the Russian Revolution, and with counterrevolutionary
fervor and gladness to the excesses of the assault of the German Freikorps upon Russia, is saying
one thing (falconry) while meaning another (poetry). His reaction-formation is the defense against
anteriority (specifically against Shelley, as we will see) that masks his emotional exultation by a
deceptive, only apparent emotional revulsion, a rhetorical irony that has been canonically misread
as a literal statement. But Yeats is unified in his emotional and intellectual reaction to the Gnostic
vision that dominates this poem. He welcomes the second birth of the Egyptian Sphinx both

emotionally and intellectually, all canonical misreadings to the contrary. (1986: 10)

A = A Y HPFHLTU % ‘A shape with lion body and the head of a man,/A gaze blank and pitiless as
the sun’ & [FHICSERLRE 4 & HEFAEAR OB 200 9 WL LTe —BRD KRR L 7> T 5,

TN—LEZDAT 4 7 ZAOERIZEA L TIEL, 4 = A YIXP.B. ¥ = U —® Ozymandias
ST PRELS, BESNDDEFFV YDA T L7 AL W) LY BESH K
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TR OO =TT RDRT 4 7 ATHD LHEEMT D, TOEST L LT, WIHOFEH
ZJFFRIZIX[Aln eye blank and pitiless as the sun’ & LI AL TUWN o, L% (1986: 11),

ARFFE—IEL [ =4 &xm] @727 T“The Second Coming” D J5ifa DEEIZEH LoD
REAME L B S E TR LTV 5,

A =AY OFEXFRZMERTIUL, THEE (“Second Coming”) & V9 RHLX, Z DFAHE
R DAVTZRFIZIE TFRREFE (“Second Birth) L WO REIThH 7= Z &b D, THREE)
D THEEE] ~OEEIZLY, ERIOBED A A —VIZ X W EHRNR LD LR o7, XV
A2 FBITHEBWT THEE] LW OBERITH 528, THEE] &V O BEEIE— R TIEZRwy, [
Bl LWOREENICT 20600, U A MOURIEL A OMEIZIZH D Ta D2
Bk DRROHIMEX N EDS, TIUIZOFFNREG 2 X9 &40 —FHROKEZ Rl
e A A—VIZ5sSb LV, (ORFE 222)

WHTEIETHRL, A A VIZZOFORPTHEENEHZREL WD, ET A
VT RIZHRET DML 2 g T 7o idn & S & v 5 ARE E’JE%@@?Z) NIl 139 S NN
BEEO TR > TV u o7 Hiao@moNITELERA MR O farki & ik %
Kol R ORKFHEKEZM TS, HOLORIZE S T=FET AR &1, micilz -
HHRTHY | HEWE~ORELFH N Z—FT A A MIERHZHER LB 6 AL D
FWHOARENZZOMBEETED TSR TH L, AMOWNIZITH S X0 AmalEd
L FRAIEIC R L L TRERVWE WO RFFEN S D, ZHEMEIRTHIE LTAN
A ORER, B~ iFEEROR LOREGRENET NG, 6568, MBS
THRYINTONDEMTHY | BEITRINLGMIZT 7 AZ 0 —Z2E L, mMRZL I
HIZEICBIEL, FETDH, A=A Vid. ZOX DB EREN, R E W) R
WZBWT, J\F'ﬁﬂﬂ:ﬁﬂﬁl}:ﬁﬁi@/\@wu CH AT & o T2 T 5137 @ 20 Ay
‘74’ ¥ 3 ¥ %“The Second Coming” & W\ 5 FEAZINH S HETWHDTH D,
P37 A 3%13“The Second Coming”7¥ i 58 DA D 9m & R ) N Th D & Fafi L.
(VR NEZTHEOY A 7 VOREN, it RiitBEL > EE L o7 TRER
Bk1 ‘rough beast DFEAED TR E L THiN D LoatrT 5 (192), ABEGEE—IZ. “The Second
Coming”(ZBHEL L CW A H 7R AR RE T 2 b DIZHWTIE, RO LD IZim LT 5,

TERL L. A A YR IRET (SO, TR bR AR, [RELE] |

%wr%bf%:#ﬁﬁwﬂékwa%%v\#ﬁb%\ﬁﬁ7WF%W®@%kw5%
—vERTHDOEZZ LML, THER 2B 28 LWRMROFEAER [EF L] %4
ERITL, MR TREFOE] LW DT TIERY, A=A VF IHEE Z2—Ju—tF
Oa T EMOREPICEZBDTEY, ZOEMPSIERITTHA 5 BEF L IRELICAR
BHEBLEU TN\, TOREWEIEDAT 7 A% [Fix LWE) & LTRIASELOT
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HAH, KK 222-23)

“The Second Coming” D F A DN TRINDA 2/ v o—g UL, Tk 2 BN H &
<HAIATL ZDOBRE OMBUETH D, ZHUTWVDITREH L~V TE XTIV OE DA
HEETH Y, £/ TORBPKIHETLHD0TH D, F I A MEFGOTE Y — FIZ
HRRADLE, ZIIORSND DI EEIEOMEL L TORYOFILEDOTE, b LL
FHEAR L VWO RERIZA > TREONTEEM L VI FIEOZREMTH D, DF D EERIC
B ENTz—2DRROKELZWMIZT 26O THY | FIRFIZH T b AR S 72k
LR OFEREDRZET D MR AE, ZOFFORMNTA =4 YV Id$/R"7 5, ‘Things fall
apart; the centre cannot hold’ Z O fa#f& R 1x, =27 v RNEIZELRADO Ry 7 7F5 57 R
LLTRETLHRETH D, AHNHCOFEZ YOS PERIIC R TE 5 F oD
FUMTRIE, #imz N BEESEAOT, 13z o T DN REEZ KT 5 2
LTh D,

Haldd, Pk L REMic & T Sz A, BEAZEMCERTH S
7T UL IRAY 7 F TICERGHZORRBICIE SN D Z &0k D, 2 T v ROBHAIR,
Z ORRERAPIRVLIAE & L To N EkTe & & BHDIZRDEMME L W D B 2 B I7 i)
RERA, TOEMMEL VD B{UIER Z R o8l LI BROFEGEZH LN T D, (=
A > @ Y5 &5 ‘Mere anarchy is loosed upon the world, / The blood-dimmed tide is loosed, and
everywhere / The ceremony of innocence is drowned’ & V9 JERE C/RJ s RAE & 1L, —UI N JE
b HRE L | B REWE L TV D00 X 9 28 2584 Lo b 2 BiAR AR O HE5E 4
R L7 A AR ZE 2 AIET D, 2 ORHED SIS I AR 22T, A =AY OIRIC
o T2 BRIEBICH DT ANVT U REO LD TH Y | [RIRFICHIERFRFL TR Rl & FL
LTERFIC—2BURE & L TOHERE WO IFEZ Db DRNEI DR, BfEL>2b 2 it &
WM 2 S 513 EOIRAET Tl TEV HL T2,

A2 AVNZESTDRT 47 AL WS EMPERT D DE T NT LD, KIE
—EA A VBT D AEERT 4 VT A TNT DA A=V EFERDIT D, £LT,
1916 A F U ANLOMSLEZHIELTCT ANV T RTRE LA —RZ —g# (The Easter
Rising) LAEDA = A Y AEMIZIB T 5 —AEROHNNTTIZE L TRO L 5 I298 T %,

A = A FEINC BN T, FRSERT A VT v REMOEIEZE U TN eD T, —MAEk
DFEAEDHEDN T ITEER ThH o 7o, FIUTMIR D5 XEFE 0 0FiL & L THii Ty
Too LinL. —IL—ARFELHEIZ, —ABOEEITIE IBRITIERI L7289 Th D,
et t) = TAEOI] 2B\ T, B LK OFEA T S &Ik E LT, £k
BITHLIFEORE L LT TS, WThice Xk, 77, ok, —AEk, 27«
I ATERTANT o REMOEIE L WO HLORE—EHED, HDLWIIEE I,
BHHWT TWbiiz] Ble—LEX L5 LR TE5, R 223)
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TANT v RIEREOMA S Z L2572 1916 FEDO A — A X —Igif &\ 5 BLED 7278
A AYPRB LI D%, A — NiX Culture and Imperialism D7¢)>T b, B
Z 6L FEMATITEWR R E R &0 O [EfmEEB OF IR, 7 A VT v FOIRmBSERE s 7 —
Vo DOBERREHHE B I DB DICRBINTWD EZADKE LW [BFER) O, £
IHEILThH T, TH— [ oA A T 4 —2O [V NOBEL] OB T, 7
4»?VF@E%%747/7474@£$i\4:4/_kofiﬁﬁﬁﬁ@@tk~
HL T EHENTHD (P — F 2001 5 2 &: 65).,

DEN I ORDFTTEALro7e, EWOEHBLEN, TLTTFHLTWELDLERK
OFERICET LIZENKRD OB L RGOMREST 2T, £ D —48)7 “The Second
Coming” & WO EMERZ B L TW5D, T ORFIL, 2> T/Nil Frankenstein D 727>T,
A OMMEMEI L, 2 ANBOALEEICRA) EHMATLE VAV X2 — 75y
2 B A UPIEE L TAZRIE KRR V—F ¥ —ZA0C L TIHR & 22 DR L lJE
DbDONRD D, A — NE—URRET 2R EFFORNTERT 51 =AY ORBE~
v 51 —7 4 — (Lawrence J. McCaffrey) OERBZGIH LN HXRD L 515 E TV 5,

BUIA =AY, bDO T L ORET LM A LI<KK, ot b eind &
WHZEE, A=A YOFHH<BERSITRBELTND [T a7 yvad
B4 X [ OMBEGFDOET V] Tholob ) ZEEZBNWHLTBL DG
B HDHED, £ A4 YDb oL bEKRBUERMAESA RO EFE D OIERIO
FE, HDHWVIIEEDORIIRETH T2, THIXELEL LI EZOF VX LA
S BT D0, BERLDODOREKRILAFED A F I DRV PIEFEA O R
RERILICHT TR ENDBM THL H o7, (A4 — K 2001 5 2 5: 78)

Wz AN T 58, AR L/ N=y 7 1ZMa D DIlE, RO EIR WERRFED AL
OARRRZEL DI DI TIEZRW, fEithE Th o &, BRROEFETHL I T OEY

DEDIEDNT, BOOWNIIWD bR EZRBO L 1H 22, NIV BEZE T, ¥
T—L LTS DTHD, DF D “The Second Coming”|ZZE X 7= 2 FL D X BN E LT
L0, NEOHLEIZANEN TE L & A OR RN, NEORMIZE B
LERDERVAGBZMEAMT /R, BODOF T, BHDOFIZAZRWNIE E X REARIFR
&mﬁﬁ%\Vﬁ47&y%éiémﬁihkwaé@ﬁkméﬁﬁfhéo:@W%
E LTHEEAA = AV 1X“The Second Coming” % EWN=DTH 5, HARWICE 21, T
B DI R AN T2 AR D K72 2450 L TH 0 | %@%W&LT?%%%%@#
20 HACDHPIFBOERKNE=a A M b F A D FEICELIHRAKRKTH S,

J—~ +Vx 77 —AX (A Norman Jeffares) |33 The Poetry of W. B. Yeats (1961)C*“The
Second Coming” & fif 5 DER#AI] & DORIFRIZ OV TR L TV %,
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But the apogee of Yeats’s interest in historical change is ‘The Second Coming’.  This poem
conveys the terror of a coming antithetical civilization. It creates its effect by its images, by
disgust at prevalent anarchy, by horror at the overcoming of innocence, and by its slow, remorseless
revelation of the nature of what is to come: the image, gradually glimpsed, is finally appreciated for
all its brutality; it is slouching towards Bethlehem, the traditional holy place of Christian worship,

to be born. (Jeffares 1961: 39)

FEORMNILE T 2FEE CWETO N L PEBNEL 2 Ko TR oA A =22
ONTIE, Y277 —XFEIRELEOBMRIZER L TRO LS ITRT 5, o TidEL
FhLMER E B > COWTRERED IINERORKELSoH 5, Z DK & loosed DFENDH A A
—VEND DIFERFRDBN DA LR LoD D E VD L, £ ORRRITILE
T HKIEDA A —Rblood-dimmed’ & W D BRI E FHO I > T, SHITHED, AEHERIR
RBRZRF L CnD, ZLCRFICBZELIHRTOHY &b 55 AfmEMET kD
WA 72 EE 2RI L CH WD, T LT, ZTOMRNBA /B ADKEE WD FREEZHL .
LT, 2O A—VEZOEEANHCHTITED, £5 5. NHOBMR, EOK
%ﬁﬁﬁlﬁlk%ﬁ@ﬂ”ﬁiﬁ PLOEREEIELE, =6 l?ﬁ'ﬁ‘ﬁl@fcé b DODRAT DRI A NH DA
ICHERDZENTED, b5, ZLTEESICEBN-ELESEZERT S, LW0WOH
F’ﬁ’i’%?ﬁ)@“fﬁ 5t & LT the centre cannot hold’?ﬁif;’iéﬁb EE CWEIEIC T X A E N DAL
Z 9 b O & LT the blood-dimmed tide’ (IZ¥& T 514 /B A, EWHRADR DD, LIERL
T % (Jeffares 1961: 40) , Z 9 L THBFO AR DL 2 Sk 9~ 524 A LUVVRHEIRYFF & L TThe
Second Coming” # 7 [& DT %,

These eight brilliantly compressed lines create a terrifying picture of the world’s situation.  This is
complete enough for Yeats to break off and gather his audience with him to assess the meaning of
this disruption, this cataclysmic process. The idea of the second coming is the only possible

response big enough for such a predicament, and with the idea comes the image. (Jeffares 1961: 40)

IO, A=A YRFPRELIZBE Y R DIBREEOREZ A A=V LTEERZ2OS, KRFGH—
@%%%%DnmF%ﬁ%@%ﬁ%%&?éj%%z74yﬁxm4f—vmowf\v
= 77— R, il L THR LTV % D53 [tlhe ceremony of innocence’ D /K% D
% ¥ “the end of the Christian dispensation, the desecration of the Holy Place of Bethlehem, comes
the ultimate horror carried by the steadily culminating intensification of the meaning of the verbs” &
iR BRG] & L Cireel’ 0 vexed’ % L C ‘slouches’ & Vo 7= BhER 2SR B I e @illc iz LoD
& 2 5B ORI DR ZFFOE 297, LT 5 (Jeffares 1961: 40-41),

V77— RXZOMIZE B DFE W B. Yeats Man and Poet (1949) D 72 7> T ¢ “The
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Second Coming” |Z filidL . FFH fx b FIZ 41T ‘The darkness drops again; but now I know / That
twenty centuries of stony sleep / Were vexed to nightmare by a rocking cradle, / And what rough
beast, its hour come round at last, / Slouches towards Bethlehem to be born?’{Z B8 L T ‘[T]he whole
contrast between the horror of the new age and the old being suggested in the single word
‘Bethlehem’ opposed to the rough and slouching beast’ (Jeffares 1949: 204) & {547 %,

TNh— DGR, OB SRR LRENOBRIZOVWTA =AY DT ) = A F
FEOBEMEZIERM L TRO LD IZEwHLE TV D,

Here, Yeats attains to one of those images through a defensive act of isolation, which on the
cognitive level momentarily burns away the Gnostic context of Yeats’s visionary cosmos. This
acute limitation of meaning is restituted as Yeats achieves his daemonic version of the Sublime, in

the truly uncanny passage of his poem. (11)

7 b— 2% “The Second Coming”|ZBHHL T 5V U7 A T H BT 4V a AL Ty = U —
@ Prometheus Unbound <X° =—7 = @ Towards the Genealogy of Morals & bz L->>, i b
D XA = 2 — % “The Second Coming” D 72 2MZ H 727 (Modern Critical Views of William
Butler Yeats, 12), ~~L > + X K7 — (Helen Vendler) |3“The Second Coming”{ZH#{ ¥ L& &
ALTWD R & R DA A—UIZFF H L, “The Second Coming” & D & D 73K 5 N X R D
FIZBST2bDOTHY | WRITHEZ D RBFELZOREEZRN L TAELZ & THLER
THAANR =V a R EDQL D RIBEMD GO 02 5 T D LI 2%, £lon—2
— bk« L7t (Herbert]. Levine) XKD X 9128 ~<TW %,

Yeats knew that, unlike the saint, he could not withdraw from the world to pursue a private
vision of beatitude. He had struck out on a prophetic path in “The Second Coming”, taking it
upon himself to chronicle the chaos and unrelieved violence that was to become the
unfortunate hallmark of the twentieth century. The daimonic poet knows that evil exists in the
mind’s eye as well as in the world, and that it is his responsibility to shadow forth “How the
daemonic rage / Imagined everything” (The Collected Poems of W. B. Yeats).  Without
succumbing either to hatred or to self-righteous withdrawal, Yeats had to respond to the

universal “Vision of Evil,” in which he and all humankind shared. (176)

20 fbhd &0 R ROEZLERZ . FFE WV O KEREREE LICTHE AL TE A = A Y DILIRIZHE S 72
FF, ENEL—T A N LTOu T iy R0 IR AR XA B AR %
W x L BRICER A A TERIL LB ) & 50D TS R DR 72 5 7= 72,

ZD XD BRBREIEIN T 4 Y a v LB =X LOBBRIZONWT, FRA - T LT A

26 Modern Critical Views William Butler Yeats, 24-25.
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FELY =X LOMFBORHE LT ZORRBRBRLIEH T L2777 - I—F—RD
SEEZGIHLAENG, 20X ) RBREHES =X LDEFRT L RolcDRarZ v RO
I NIRRT a7 2 —DRERTRIIA A — TR Victory (1915)D~A A K (HeystH) |[ZBLH L T
L LR 2,

And while concluding disasters are as old as literature itself, Modernism seems to articulate
some irresistible tendency towards an image of all-embracing destruction or at least of some
terrible final revelation. This is what Frank Kermode, comparing it to the late mediaeval
preoccupation with the day of doom, sees as Modernism’s one ‘persistent world-view’ from the
Nineties onwards: ‘the sense of an ending or the trembling of the veil” (‘The Modern’, p.40).
And again: ‘Apocalypse is a part of the modern Absurd’ (The Sense of an Ending 123).
(Graham 214)

A =AY BHIIREFELE 4 Vision (1937)D 72 TR L RXEH -2 HRHROBEIZONT, 29

¥
553

When the new era comes bringing its stream of irrational force it will, as did Christianity, find
its philosophy already impressed upon the minority who have, true to phase, turned away at
the last gyre from the Physical Primary. And it must wake into life, not Durer’s, not Blake’s,
nor Milton’s human form divine--nor yet Nietzsche’s superman nor Patmore’s catholic,
boasting ‘a tongue that’s dead’--the brood of the Sistine Chapel--but organic groups, covens of
physical or intellectual kin melted out of the frozen mass. I imagine new races, as it were,
seeking domination, a world resembling but for its immensity that of the Greek tribes--each
with its own Daimon or ancestral hero--the brood of Leda, War and Love; history grown
symbolic, the biography changed into a myth. Above all I imagine everywhere the opposites
no mere alternation between nothing and something like the Christian brute and ascetic, but

true opposites each living the other’s death, dying the other’s life. (4 Vision 213)

ZITIRREN TV D A% & OICEEE TRKRREN OA A —=DIZFEL, A =AY
LI L 7= R O K5 #6723 “The Second Coming” D72 /TR L TWAHDOTH D, 7 LT AidA
= A > D“The Second Coming” & =1 > KD Heart of Darkness \Z¥3\F % 7 V> DY %
e LTt LT,

Yeats’s famous figure of the ‘rough beast’ that ‘slouches towards Bethlehem to be born” while
‘mere anarchy is loosed upon the world’, at the end of ‘The Second Coming’ (1919), is often

seen as having struck the keynote of apocalyptic Modernism.  But it was long anticipated in
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Conrad’s equally haunting image of Kurtz’s open mouth--a long, long way from

Bethlehem--railing, pleading, threatening, and devouring all the earth. (Graham 1996: 214)

VT LD ZOHERMIL, B ETEE L7 VY ORMIEZEMIT HEAE L bR TS,
BUREBIE DOA A —T % 20 AL E WO RHMROBE E L THR#EL, 27y R =AYb
ZTNENDERIFITEE ST TVWDLDOTH LD, 27y FH LITZT v &A1 ‘Autocracy and
War’ (1905)D 72 7> 20 At O RFKX %2 Z H 5Lk LTV 5,

The nineteenth century began with wars which were the issue of a corrupted revolution. It
may be said that the twentieth begins with a war which is like the explosive ferment of a moral
grave, whence may yet emerge a new political organism to take the place of a gigantic and

dreaded phantom. (86)

ZOXEL, ARETHEOMN R WHEFERAORMLE b ) ~&E 20 #flE, 2T v F
S ETUE ERHER R L W D BT X TV EIEI R LTV D,

EYMORE &%, FICANEDLFEE, ROTMRBERMEDORNCBEHT 55D TH .
FEEE L TOEMIZ, AlDE. BIGNDEDRNT, AEE., RONDEDRTEID
L@of%&ﬂ@%/@%ﬁj®%ﬁ%iﬂﬁ_%@§f%&ﬁéﬁﬁ%mb%ﬂfwéo
Z U, ‘Frankenstein’ &9 SHEDN, ARIFAEETHDL T 4 7 X —DETHHDIZH D
L. WODMIZINT 4 7 2 —OEW a4 E L TR SL, 4TIk TEY ofR
Al L THEBICEMEN TV DL HEEDORNITH BT b TN D,

DFY 20 E VIR EBE LA TARX—0 Y, Rk BWERXEZ LE
D3I 2 = A—MIBOE & i, O, WEERE T 7 AL A, NE
CHEICEL RS L AR a— X~ XM AES Wk, BRSO R0 b ARk
DZENFERD, WEEBZHMbYHEINLIME, Emr 5250 EX LM .
OF VIS, AEERI O M T TRy, k] OAEY v MIma—LTnDHDT
HD, WIZANED D WG MRIFEEND 2% TEY 1R DO £ 2
EZAEMLT, MREORER MO PO TERIET 20 Th D, AMONIZHET i & AE
RA~DOEKE, FBOPEftE, & L CTHET A2 0 b DI A K U 5 0N 8E Sz 20
AL E W R, FXICHRAZERT 24 T A F—NEMLL, Ao I 14 XA L
FERE LA IRAR Y KT DR g <cbh 5,

RO D220 T TRPE) 2380, h—=U 7 VIR EZ /T2 a3 v
FL7ZHEF & LTIV LT 7 K=/« U (Salvador Dali, 1904-1989) 23 TH 5, A
ERIEDLD LT GO M ofug, NEL, KER 2 & —# o 5 o M E B 1 72 7 R O Iy
ROBBENZ Y THDH,

RERFNCZ Y OAEJE & HREBAZ R TH D L 10 5D & & O 1914 5 — R R
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DFE L, 13O T FAN, 34 EORFITIEAS VRN & 20O =441 1939
LY N 3TRORFICE T RIER KRS EE T D, T LTIM5EDOX Y 41 O, &
0y~ e FHYFRICREFBHEIFE T INTND, £ SITA =1 Y 23“The Second Coming” D
BRNTTE L TWARMORR, AMOMEEE) & S R BN BEBE T a2 =4
AR AT 4 2 T VIIZE LIS Tl ZnF ) Th b,

Ya—h e T UL [TUELTTOR] (1928)FINVA A« T=ax L XY BREELE
LOEN, ZORMEE KT HEERA A A —DOW R ESERIT, B IER KNG
LT L ), BBEOTa—Z0bL0 LR HENA A — Y T LHEORINCE - T
<%, Y+ xL— (Gilles Neret) [FFE [T 7 K= Z V] O T [T Z Ly
TOR] ORBIZONWTZ A=A BT AOZEERINT 5, T L FFl&d & H,
=—TF =2 PNEH, AL UNFICFATLTCELMTED LT o -i&T &/ LTV
TAFBGNCEBE L0 ), Ya— LT U XLADOFEE S, BEFEORRFAERE~D Bk
FEHIETE & WBMEZ TR DIC LIl & S DARMERICOWTHRGIWEE DT =2 = /13 2
IFES TN D, [ ZHUTBASDIELERINDIERRIRIFONT TLR<, ETHFTHR
V(- BUE - RTEs RS A - T — e = BT AUy oy MERLE D),

Bz, WEREZZFT 52— LT U XLIRNPS 7 7 ¥ X LENRGR & AR Z i} X
NP SN D Z U 208, ZOEBHA A —T OLEREE TLL- TR & AM OGS~ L7
D TP T FIEIE, BRI A A=V LT TRY B OF 4 ¥ a v EfithE
5, ¥UBFITEOOHIWETIEE RPIEFHLHIA) 5% (Paranoiac Critic) | EFRL TV 5D
M. ZOMEEREEDREROA T A X —ERE BRI LA O T XN ERED
IRDNTHERSF N R E LTO TEYBIME] /WD TH S,

ZuA hBSANEOUERERVECHER &2 # - b A L U CTEE LR i Bl R 2 Rl 2 57
L. ZELBRROMEBEMTIZL > TRERA A—V2Rb L, BENRRELZZREXTZTO
NEBOFY L3, FSICAMEEZOLO%E EY 1B o588 s L TREMN
WCRBLLTWD, Zhid, 207y FMERIZE T2 RS 1Rt oRELFRTLOT
b,

LY OO ZRDNTIE, £ 22 IR FOA A —VREE I TV D, 1936 Fii
EOKEZ DXV UDICBELT, FUVIFRALXY DA A=V % [Hix L, FHHT,
BURBKIN 2B LEES TV D, ZO LRI, RRADFY DA A—=DEF U OSSR
DIRNTIEHBUEN 2T T—7 & LTRELENTE Y, <EHOR > M 48R ]
(1930) DZRMNITHHIZL TN D, ZOMIZH AA T RERS (1936-1939) BEFET 5
DIZHNE-> T, ZONEETE L, EXYALBHTHRBENRH D,
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Fig. 4. Salvador Dali, Soft Construction with Boiled Beans. (Premotion of Civil War), 1936, 99.9 X
100cm, Philadelphia Museum of Art, Philadelpha.

ENNLKUTIEA TG0 LFH0 00 EE (NELOTE) >(1936)Th 5, ¥ U Offi<
M a2 T F— 7S LI NEEEICEE DT 501%, Bd &) —FOFEIREE T H
0. MOREBOAREBIETHD, BPFL VWD VT 27 RBEGOMRIKICIT, AN RS &
T2 D IR DNTPARIIER R % BN IZ L, 2 OEIT A UM e & 28R 2 F(ET
HHZ L ABOKRED 2P R X T N ADKEERD LT E—TNVIREY
PEREDZ L&, ZVIIERTD, <UTEAVTUEOHDHELDOEE (NELOFIK)
SONTH VX TORHD bNAME] ORNTENTNDS,

WELD PREDFAZ & b 2 THES 2R oTc, AA UNELD 6 » AR, W72 2 BRI
ORI <KNELO TS i 2 1o, THITEClaaA v 7 v ETHibi, b
LMD R DERBRABPEEFRETENINEL LY AE->TW5D, FUIHNENE
956 ARNZKNELD FPRE> Lmdh LT3, ZHEX Y OMFENREETH D Z
LEBFBORLTWD, [hasfsd bz EE]D

ARA TR T 7 VX LME Th 5 AR E Y B MERASEEL, 77 0=
BT 7 VRALMED RAY « A ZVTRET DL WhIEHE R ISR O i &
LCOMEDITTH D,

AA T RER A DR & R KRR O BAGA O O, R EMBE R Z RV S
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NTWEREIC, Z VX0 > (1940-41) L W) ERRZHi VTV S,

www.rasiel.com —— The Face of War, 1940-41 - Dali

Fig. 5. Salvador Dali, The Face of War. 1941, 100 X 79c¢cm, Museum Boymans-van Beuningen,

Rotterdam.

BEDORBTHLBEZ AR HIIUSH LTV Z LT, XFEY g & v o R s AR
(A, RELESNDEDA A=V EHRTICEKBELTND, TOBLELS, AHHE
AARZIZT DMa LS, ARKSITA T A e X —WFONITEET 2B MO T4 X LF
RA~DNFORLE RIS D,

ZUBHL [OBRRD LT ATE] O THREOMFFERICEAL TV 4 Y aF U —8y
KL TR

AR CNELORZ SMDEMDORK E | FMEDEIEEFIRT D1 A L0 S EFOR
WCHDZ<KRO LIESN T, BLWESRER L | &Y RPN IARAD RO BE L ELICE
FEANEZZRLE S & LTz, BREOHEMERNA T A X —L ) FAERICMENT
AN VDOBROELF NS, ERBIHE LA R T ADOE vy 7 AR, HELND G0N
AF~A FTH L REED X H1228me LTz d 5, HEEd X, 2 L TEEFT !
HhAFWT, BFOMZEE L | AR 2OIDIE, ETHZET LI L, EIICANA VN
EORNERRKEN D D07, Z#ICH A, NEELESE, HEL, Exis, ZEL.
BIESHED LV BB RWARRMEZ R o T AT v R bidsEFhZzHBLE > L L
T, 4. FMmLWHI Py vy IVDONA, BRORIEENRBNET LY EAS L L
TWb, ZLTAIL, B LN OEET 506 E DL L] L), AXA URE
DONBEIZEE LEF SR EOROKICH b IEIEN Y ORBRE T THAS D [OiAfd b
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T AEIED)

F72 1945 FFDJFIEE TR L OZE OBRICER 21T 3FEHZR D 1947 FFIZ<EF =D 3 D
DAT 4 I APEFUEL T WD, BRTFEEXZET—TIZ, 70 heT A2 40D
HERLEE LTRELTWD 2oL, ROWRHZNT CTREL TCE X TOXHOME
W, BiNZEZ D E, EEEREREDH—BO T, ANHOHREZBIEL S 500 %
MEIRTEBOREE 72> Tn D, X VIFFERT LW FRELLZITEHRIZOWT
FHELLSFES TS, M19454FE8 H 6 H OJUER FITHIE D X S ICH ARV Eh Uiz, Lk,
FUBIIRMC E > CTEHEERT —~ oz, ZOEMWZRAROZL X, ZOFBEOM L
EEWTZREO R\ 582 RBLL T\ D, HRARET 57010, FAIMRPIERIBEHIE
FiEwEEA L), 7a4 FERELTHWX N, HHRT7rA M Te hoFnE <
THEE WD) EmREOICK L, 7uaAg M Te RGN ERST I EIEARHE
HDH| EIRELIEENWD,

ZUIZAZIZOWVWTZ 9§E->TW5a, [FITELTIE RV, L L ZoREIZY =17
FRTERRICS, IFRERT7ZOICERTH S 225> TV D720 AN Z ZREITRnworz,
T S48 0 T3, FATIENTIEAR WV, FAUIHAMI A N 2> Tk, Sk RIE E
BERER TN O L2 IE L A MICAFTE L2V, =—F = 2 BA—AR TR E- T
FEATZD WZIEET 2 A CTh Y, FROBRNEOHARGEHLTH S |,

ZYDIBEITE SN T T UMREER E L TOEETHY, T FAWF AT I XA
ZIRDE TV D, HORRMENE 20 HAL & W D RN 0 $R1T 7o kk & 7ot 2 TR A A —
IZFEL. ROFIZABONITHD b ERN A OEE 22X DT T 2D Th 5.

IV. faveLTo &Y/ Bt LRROBRRE

M=,/ ) DA A —DIIRHIE &2 ISP BN W5, TR R
ERR OB 2T F—7IC LIERE 2B L T 5 & TR Bk &I3EIc o
ANEFEHEZBRDIZT D4 a e bR 2 0305, B X 5 & Dorian Gray (1891)D 73
PTEFHERNY T (Dorian) &, O3 L IO REML FET 2 HIGE OBRMED K 9
2 Th b, EORRICH, TNENOBERENRH Y . Z OB Z RET 5 BRENIED D
MGndH 5,

A 2A VTS REREBL G527~ 4T L+ 7 LA 2 (William Blake, 1757-1827) 1%
g~ xOBRER] 12 EOWROYH % KEEIZL TW5D,

“And there appeared another wonder in heaven; and behold a great red dragon, having seven
heads and ten horns, and seven crowns upon his heads. And his tail drew the third part of the
stars of heaven, and did cast them to the earth: and the dragon stood before the woman which

was ready to be delivered, for to devour her child as soon as it was born” — (Revelation.
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12:3-4)

Fig. 6. William Blake, The Great Red Dragon and the Woman Clothed in Sun. 1803-1805, 43.7 X
34.8cm, Brooklyn Museum, New York.

KERRLVy K- FIIEHEEE S > (1803-1805), [EU/RER] oLz A >
AL T ZFVTHED L. T ORRENTIE, B ORI L ho#ER, 2L UERICH &
Fh, IEERIZR OGN TR OERN R o5,

RpR oD TBURER] &) BB TR 2 Ft L Ch D & —HMEER A 7 — /L TRER O
RER R FHR SR LTl b &5,
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Fig. 6. Francisco de Goya, Saturmo devorando a un hijo. 1819-1823, 146 X 83cm, Museo del Prado,
Madrid.

=¥ (Francisco Jose de Goya, 1746-1828) DOBpEDIESL T [BWET Y —X ] ORNhTHEHE
RIRCRBFERD 5 by LRAD . ZAUER =BG 5 Y by L X A BB
FDO—ANZE>TEENLBHREND EDFEITEEX, TAOHEN 2R L & IHFEHIZL
Tev EVIBREEF—ZIC LI b0, ZORBORNMIEEHIRSA TN OIRALD
DR HS T % R 5 | JER & BERAR Z e ORIRIC ST A OIERICHBIRIY 72 £ T
ICHEEDABOETH D, TYRIORERIGT YO R SO R PLIE R A VRN
B4 (1808-1814) DT ICH -7,

TV TR VA BORIL A SIS THI S W E &, E kg
V5B CIERT 5 AR OBREIE R & Vo 2 AFIORFIOEXFEA L LT, 0k
HZHIZ, KBEBTEBRDS DY R oyl X 2> T AREHICEDE D =N X AEE
DIFER X ZOH =Y XAREKE), EEIHSE & D 25 h RSB R R %
EIEL ST LARE AT,

Z L C20 AL DWEEEN 2R ET DM, X712 « Y (Pablo Picasso, 1881-1973) ™
KFN=H> (1937) ThbH, B Rkl [FA=h—ED Y BN RE L TR O2ah
TLE =T > QLSO WFAIRILE = 5 T 5, [ZOERIT, L EEL NS,
FFRLROLTHETR, TTL A, RAY, A XY 2R EDOFIRO BN L, 2
RACTIENELAB LT A LS, I —a v SR REEREICEAENT-FRICELE S

77 1e
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Fig. 7. Pablo Picasso, Guernica. 1937, 350 X780cm, Museo Nacional Centro de Arte Reina Sofia,
Madrid.

B VARNZILT A= > EIERIZERZH LTS,

ARA CNERIE, A AR EBRICK LT, KEE NI 2l STH D, T
DEMZE E L COEREITKBVE IR T D2 M2 RSSO T ol
BBV T oD BRICK L TEKTELRELHNEZ DL ENTE LI, FA
X I7v=n] LaMT DBIERTEROMERIZIBNT, A V&R L FEOFIZIE
DTLESTT 7 VALK T HHEL T XV ERIT D, (KT V=0 >FH)

19374 26 H. AA L OHBE T NV=T%, 75 apBEHE IS LT F A - KA
Y ZEEHDIEBEREC L VY ST b EEERIR BRI T o8t & L CHIfEE =<
TFN=T 21X 20 AL E VIOV ARV Lot NFIEDOREE L WO T —~E kb U 4
Va7 VENIHR A TR T Do ANA CNERICKT 2 HE O % v V1% 1937 4F 12
HICH LIFEH ORI TH LI LTV D, DEMIZ2EEIZ S &SV TEE o filfET 2
ZMFIE, AHIME & ST O @ OER T S5 TO DRI RO TVWD Z LIXTE R
WL, FEZITRETRVEFIIKMBE L TCEE L 7,

7Y =—+77 b (Anthony Blunt) %3 —1 v ER OO AT [BURER] £7-
X TRBEOHFH] 27 —~IZ LIEEIFERDORFED RN TNV =0 > % EE, TOREL
IR A HOVET,

27 Alfred Barr, Picasso: Fifty Years of his Art, New York: Amo, 1946, 264.
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INLOWMEE[T 2—F—, IFr7voyzn, Py cTava, 7)a—FrBk
Vb = 7L ald_C [BURek] £721% TREOFH] 2, HROELZDRELEBIC
HERWRWEMDO T AL E LTIV, 2O DEMO R TEHEELAELE S -
T2 R OE L A2 RTZ L ThoTz, T2 THOHIXEWVOE FIZA
HEINTFHOMSZHWALIZY . ABOBEZRALET0, BOAREEZRDLOTEY
ERALIZY Lz, (72 56)

T NI Y OLTNAN=A>HIEOENZ TBox L ELHADI BITH D, B
FEVWTHHSOELAZHICAZDETRDL, BZOLIZNZL > THLTHANRLY
BWHMIZM S K5 ICEBELE 2L LnWHbolE, LRD, OV ITEIENGFEIES L
TOERFEDSLBABICHOWTIRD L S IR LTV 5,

EMETHDL, LIIMBROTL LI b LERZLIE, HHEEROGITHE, 5 AToh
AX S ESEDOLEITIG U BE BZ THOIUEHRA., 2 Lrb e WG
BROTLEID, EATHRY, PIVULFERICBURNZRFEROTY, L TE D
L BOVERATTHDHTEZE, IAZIFELWTETE, WOobLZENLITLEEIN
LHHwHrRen TR LES ELET, MAIMORELE 2T, FIA2BBD
T LLELAATL 2EENOESBEZEI T TEBLL DI, RFOEICALTZ
HLHRELNIZENREILTTEDLOTL L IM, BENXIEA L TT 78— b &2
THEDICHITEEN 2D TIEH D T/ A, THUTHE S 72D OB ORER/2 DT,
(Barr 247)

AN RBET HANMBHOBERE NI T—vDb LN T YOLERTEZRS D
T hyARXASEEN Y DLKT NS> EWET 5L IR TS DRI, 50
Bz 5 LERPLBRITHIT TOEFL NI ZAZ A NVOEBZM L L TS, TTDL;
A OB E b DM, INEE & EIEE T ORENGEEMICHi» TN D, T 5L
F=J1> Tk, MEINESR L WO FEIIRAMETH D5, F = EXLNTETHI N
BN HIE—RRICR BT E~L 7 P LTV, MRETOE®RS LI, A& ANmE
M2ANE, HORNZWADHFEZREET L L0 ) FEEARANCEFR L 2N S B SN 5D 3
H—rEote, TRNRBURICAD L2 CITRBBINDIBBORKEEFEN AL A L~ L
ZAEL TV, A= b~F v 7 Rt FUCEET 2R E N <KV =0 > 2 R L TV
Do

FNThRk, TRLVAVEETFTORROES LEFIARIWZ T L el Yl O/
BT AT L C, I (A= hiE—h v LB —] o/ T, A
RAVDH Y v IEFENNEE - RV H I DFEEABENLTWD,
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[ZOZOOARIOMICIE, ZNEFRODT DN LIBEBOBFELRY, b
SOERDBROBICTIE, WhRLLE-7-EF—7 b, EHEOLER - IREHEM S F
TELZR2, SbbhnZ ool d & 3iuf, ZiUx T s OrEsMIXFE URE
DHLDERMLTNAENLTHD, TNOLOHIZF LR BN E Y | [FUERICH
LIEBEENMFELTWDINOLTH D, EHLHLBHMPIARL L DHDOTHY , ARD
LOTHDHDIE, | (FiH 150)

RERDORLZIMNEIZEAL L TV, EOMEMEERRZ KM LR RS & L Tofamit i
ZEALTHND EWVWI BT, I bl Y E CREARRRIE R 2 X v "2 LIRS
T 5,

(B, BEME] LD SR —HEOSFEIIRFROB N ARSI . BOBICET, =
Z v RRWEL R o o7 HEfa O R Ule NFHEORIE & WO BIGIE, <Fv=0>

2o TECFE Y NH OB EEMAIFAED ~ & BB TS, BEE L 2B T T
Do TIHOTHIETEHGFLVWHIEMMN AR AMEEZRHEIMAD ZEEZH LML, KE

2 —v = A LD A 9D, Under Western Eyes % EL 72/ Ta 7 v RFEIRE B L.
PRttt FUT R LIRS e —IME L 13, BEEEO TV & A T4 nF—DEW LB S
ZiEmE LI RER OGP A &< b OIMR B0, 4 T Ae X—naE3 25 [EmME)

NEROTRERWARMONZR L MM L LTORHETZ Lo T4 XL L Faihh
WIERER, HRPIERBE LGP L WO X A b7 4 ORRH T, CHOIEZ Db DR
WZH AR & DRI U7 U O IR 2 & B 72 DM~ L B P &3 2 LI
S2T=DThH D,

RN RFIZa Ty RORSE THMEHFOBR L KL< Z&Ickv, BXE
HNOFFEE N D b DO~DORMEZLELAIZRSETHIT TS LEERT 5 (155), EELOBUR
M, EFEWMNZ L TEMBNORZBLTa Ty RIFEHREMMRE WoTo v AT A%
DYHDDIRINIT =Y ZALEM O L 2L LIZIZHER VRN, E6ICHTT 27
v RO B 2T 72O O X DR L7cE S, BRICED bk, A&z
B LA T A X—ICHLTTH D) EBEELTND Gk 157).

ZDOWENSE—E 3T v RO Under Western Eyes @ 1Y)/ BeWtt) & BEOIEBIME &
ORfREEHEL L X, 2V LENTL 203 A TAeX—lcXilahd®E () ©
EEITHY | FRFICESHRONIC, v~V 7 ZADESEZAD EHE#HRE L TATArF

IZXB SN LB DEBITH D, ZOEHDOA T A1 F—IT KD A OULEIREE 2
ﬁﬁT B L TRY) OFERKRERBHB LZON 2Ty RTHD, EhbIE, %ﬁﬁ
FIBROWEL, TNEZ ThbEBELEE B 54 nﬂf?i%“ﬁf”ﬁ@@jc——ﬁﬁi%é"]zﬁﬁﬁ%
I L CEABRHE S O EBR A BT EMIRBI——IC LV 3R L. ERORIED HIME
WHBEUTICHRE S TEY B OBLEICa YTy FiFl-7eDThH D,
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V. rITORS— [EY) LE

B EWIIFEEZ RIS L EIL, A — U = VOES I FIZIB W TR, 1]
BRIV RESN DB OITEE WO TRk Dd, L LRSS Under Western
Eyes THERHH72IRABIZH D T A—F 7 ICHBHBELZ W IT 2013 VT 4 THY, OF
DIFu T TOBELVWIIETH L, VT 4 »OEMIHINZZIT S5 ETOT X—F7
D<defenceless’(275)721E VD FIZOWTIZZ il b T\ 5,

Razumov was one of those men who, living in a period of mental and political unrest, keep an
instinctive hold on normal, practical, everyday life. He was aware of the emotional tension of his
time; he even responded to it in an indefinite way. But his main concern was with his work, his

studies, and with his own future. (8)

This immense parentage suffered from the throes of internal dissensions, and he shrank mentally
from the fray as a good-natured man may shrink from taking definite sides in a violent family

quarrel. (8)

IS 21X, 7 A —F 7 D defenceless’ 72 K55 & 1%, BURMIEIE, Hm & ot R
DIFONE Z TR BEOIEELIRIEDN B SN TV O BAa b2 E &, AMAICHRL T
WHIREEZ RS, BV D&, WILDDENewna o7 OBE, FE L OBTENERK
TORFHRAENOGHZH®HO L, BH TS LZr YT L) PARRZERIZAZ TH
loo ZOZLEPRET D2 DL LTHEY FOA XU ANGBEFHNICL DT A—F 7 DM
DIRANS BT/ D,

Mr. Razumov was a tall, well-proportioned young man, quite unusually dark for a Russian from the
Central Provinces. His good looks would have been unquestionable if it had not been for a
peculiar lack of fineness in the features. It was as if a face modelled vigorously in wax (with
some approach even to a classical correctness of type) had been held close to a fire till all sharpness

of line had been lost in the softening of the material. (4)

W CIEE LTS KO TEIT T, M RmE L2 Ko7e X O RBF LA b TND &
IAMDLL, FRA—EFTINRR T LWV ERIZ, FERUTICEFTL LN ZEDESE
IR TWRVRIBICH D . 2RO XTI SGZ5IE R ZIND L5 RAEDRKH
NS T2 2 MRV EBHALNTHD, ZOZLIETA—FTICE>TOINETDOA
R DFEVRKEWVILBOLEZBVRD, £ ORKEZEBUE L Owfett, £ DEER L
B ENDRFZE L LTUIRER B TETCVWRNI L EZRELTWD,

Z D& DT defenceless’ 72 T A—F ZIZFEMEL LTORYT 2R T 5 & 9 EFET 251
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7SR AT 4 U CE D R - PRERFLVIOBURMT v{TH L, LT 4 2k
57 A—FT7DMEHMTH D, ZOMHEFIHILT A —F 7 OIRIZIL a great crime and the
stunning force of a great fanaticism’(18) & BtV | 5BV F D A ¥ U A ANGEFZ Al 13 ‘an event
characteristic of modern Russia in the actual fact’(6) & B L7=&ICZ SV T 5,

[A]nd still more characteristic of the moral corruption of an oppressed society where the noblest
aspirations of humanity, the desire of freedom, an ardent patriotism, the love of justice, the sense of
pity, and even the fidelity of simple minds are prostituted to the lusts of hate and fear, the

inseparable companions of an uneasy despotism. (6)

OB ZEZBE T RN 2, a7y RIIRHMROHER IO TR 2 7R IR E
DRPTHRWTE 72, 0L ZIZABOREEE LTEIPNTW b DA, EFLos| HXXH
HEMTIUX, ‘the desire of freedom’<°“the love of justice’ &\ o 7= A FERYEIE Th - 72,

BZIX, 2 VY OFEFEZRY 22> THDE, HTv—m T2, M TRELLEST
O—YOFFAEHENSATIT R BB T 5 & IEY4MEL T5E L7211, ‘I want no more than
justice’(182) £ < < %, £ LT, HEIZ~v—1a 7 D) L —1 3 > ‘He wanted no more than
justice--no more than justice’(182) & K195, ZDOHmNH L LR K 512, Rix 7pEE
DRI HBEIRBZEELIICEHS> TV TEE] AES ] OREBREO T v R
D, VRO ATy ROMEMTIIEE 2D | ITBROBRELRAEIZM - 72 EOLE Y 51T Pk
LT Ex5,

LnLent, HHBOROMEE BN LD EEMICRE > T-ERIT. HODDHF
R LT, MHILEDLZEZFHIRWGHITITHY , MEDBEBELEREZEL I L 220
TR OFETH D, EORBDRNATIE, FHIBURICHFE L TGN —Y = F Lk
T ERLEEICOTHOREFE 2 O NS ==Y = b EET DT
MOBRPEL L FIE LRV, 2O XKD R ORFRICAEZ 5 H7ZFHRT LT EMHEL .
WA S5 HH EB/MOERBRIZED DI, 2Ty MIIARMRAZEIT 5T v >
A——E O EPL——~Z 5 ‘the desire of freedom’X°“the love of justice’ & VY > 72 ARE D RTE S
L < 1338 IR BE A Under Western Eyes DWNIZAI L7z,

HHBE & B, ZOMKT 28 N0ERE 2Ty NIZEDTZH TROD, g
TR L7277 A7 IZIERMELEH LA TARX—DBEE L%, TOJR
ReELTORYTOMAZESICHIE M, Z OFEFIL Autocracy and War’(1905)D 727> T 7
TUAFEMIZOVNTERL TN ATy FROZOXENPDL bFHH LD I LNTE D,

The degradation of the ideas of freedom and justice at the root of the French Revolution is

made manifest in the person of its heir; a personality without law or faith, whom it has been the

fashion to represent as an eagle, but who was, in truth, more like a sort of vulture preying upon
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the body of a Europe which did, indeed, for some dozen of years, very much resemble a corpse.

(1921: 86)

PERDIEMR T, BROINELXBIE LY n ¥ d=X b =—F =iy BRI S
+ % ‘mad individualism’ (CL1I: 188) DEREZR L LToh M) LW I THEEL TV DD
XL AR TIEE A 2 BUSAICHERR L72RER, TR ORRE OEFEITToNT 288 < 72 & Bk

(CLV:238) MELLTfafkza, no7IRELCar Ty RidfisHe s &322, 207
Y RIZE->T, vy 7 EFEEL L TOEDTHY, BRETHY, BHTHo7, ZOR
ik 1% ‘Autocracy and War’ TR 23 2 & 7 2 JE A T 2 BRIZ W 5 — 8 O LI ‘the ghost” ‘a
ravenous ghoul’ ‘a blind Djinn’ ‘the Old Man of the Sea’ ‘phantom’ ‘the monster’ 72 £ % i, T %
LN ToHDH, B—/b3 ‘Autocracy and War’ TER I L H B ¥ 7 12D T ‘Conrad’s
characterization of Russia is, indeed, Apollonian’ & #E-=T\% (Karl 1979: 64)

NI RO ENIZ E, RN OHEPTIEE T 20 T OF0NE —REFINTNET X
—ETDB, NVT 4 L O OIA——UL DI IR LS O BfR—— 2 R bR
i, BEZBR L TWEHROMES B 24, Rk —2 =2 P LTOAEZEHT D
JEBALIAMZ A 2 RS+ D372, BURRIRATH L7 nfTRH 2w S g, 7 X
—ET7DOTFHERICHKITAALTE AT 4 VX T X —F 7 O K % philosophical
scepticism’(16) & 7= ‘your arrogant wisdom’(17) & #E9%, ZAULT A —F 7 OA4RIOH K & HH
o THRDOEM K ERIREDEDOREZIFTRT5F =V —FThoH, HII VT 1Lk
WOTEMA B LT OBWNVERZREZOITTERL L&, FIOTRUE WO REB O EITHEH
ICElE EF b, BIBNT 7 v a v 2B S0 28570<08b, TA—TT LOXHRDR
INCAIVT 1 ATEED,

“You suppose that I am a terrorist, now--a destructor of what is.  But consider that the true
destroyers are they who destroy the spirit of progress and truth, not the avengers who merely kill

the bodies of the persecutors of human dignity.” (15)

DULFEAED Z IR DN NVT 4 EBUFKBICE S LEYI VTR ICHEAR Y 72T X —
ETDITAZDOLON, BBEETRVE LIATA, TuiThA Ty, ETAROTH
Do ZOATAITMWIZE > TORELMBIEL ., S ORIEMITHHIoEM L L TOAEDER
DINNE IR DEEHERED ZLIIRDLIDTH .

NJVT 4 2 3 [a)] bright spirit’(13)) E EE LEAZESRRO —AY—IT7 =y F
(Ziemianitch) (22T, T X —F 7 /3 ‘a low-class eating-house’(14) & 7541 5 BRI 24 D R 12 Bk
ST fERIT, BT BB T AR EMEEZ BRI HE=a A Mo TND,

The house was an enormous slum, a hive of human vermin, a monumental abode of misery
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towering on the verge of starvation and despair. (21)

When passing before the house he had just left he flourished his fist at the sombre refuge of misery
and crime rearing its sinister bulk on the white ground. It had an air of brooding. He let his arm

fall by his side--discouraged. (23)

RRLIEY— X7 =y FaRIT LRI A—E7IZA LORAEZRD L D IZA
Do

Between the two he was done for. Between the drunkenness of the peasant incapable of action
and the dream-intoxication of the idealist incapable of perceiving the reason of things and the true
character of men. It was a sort of terrible childishness....Ah! the stick, the stick, the stern hand,’

thought Razumov, longing for power to hurt and destroy. (23)

BIEOHERL L TONNVT 4V EEBEODRZL L TOY—IT =y F, MFIEFTTFTA—F7
2. REHETIHIARATRERERBRO APICH 20 v T ZOLOEBHEIED N v 7 A X
— L LTOREZHOTND, HODOFEHIIRY EIE D T X —F 7 H (it was a sort of
terrible childishness’(23) & BEik 4 2 &I, ZORMEZE L T, FFRoT—=0 71
b9 2Ty FOBIEAERNLTND Z LE2B 6T LTV D,

T A= T DEEEROPICE C 205 ERIX, HARFOBEMEE®E L, B L
BAICHIF SN L ICbh b, BETIIE, RILEO b0 2 EORI CIRET 518b Y 12,
FELONTHY . FNUCHERSNER LIZAICH-T-OTH S,

Razumov stood on the point of conversion. He was fascinated by its approach, by its
overpowering logic.  For a train of thought is never false.  The falsehood lies deep in the
necessities of existence, in secret fears and half-formed ambitions, in the secret confidence
combined with a secret mistrust of ourselves, in the love of hope and the dread of uncertain days.

(25)

BE~DIE L HHOBIEICBIET2HE D, T X—E 713 EORELREOMN X
h. BB EIET B RO MRA~DS 52 RER SNB T LIRS,

HEA L . ThaEs LT 2 EAEE, - OmSEREICELARL L, 20
HESE OB LERILE U Th 5, Bk, A CHM, BT mED LR | kS 2R
L. BEOHMECXRT S, —ORETITIAF—IL, bbb IREEHENDOER~D
B~ LHSIT T, e LTOMMERE L, BAEARY, BEMm25, ¥—2 -
TN NXZ DTV AOMBE—F %Y 7 — U A NEHEGENHTOX Y A NHSHOIE
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RIZRWE L, BT 2, ey ToENAFILY 7 —U 2 RN EEMEOH TR LT
SNHBVOFIZEHENL L TN T, lEZENZh, B bOEARZRRFLZE4(LT S
72DIZF U A MEER CTHENDLLBMWIRELL B OMEDNNE I ITHNWD ] 8, 2D X
DL — h~F v 7 TRAPFNIS AT LAZ DL ON 0 U T2 £H+ 5 1%
W,/ k) ThAHZ LB TS D,

T RA—E 7%, HHBAEOMES) & EMBINTEI T W0, (TN OWHES ORBLE B L
U LR o Tem o7 0% RROEOE R 90 ZBbICT 2FETH D, R
ThHMHIE. FivE TAMIELOMCEAGER, WBSTAXM L T eDlizkt L, —i5
LTR: PRIEFEE VI VT 4 VREEOIIFIASL T EF o TLRIX, 2087
DD A & AZED BRI 2B ST —— MBI 0 DI S REMHE & LT, 728
FFHERAMIA HIX " AR ORFIZBTASEESENE L T—%2 RSN D, FIULFE
RFZ 7 XA—E 7 OREEAHAIY , 0 AL LTOEZREHITLZ L 2B LTV,

ZOBNONTAEDEE LY, T A ZIIMNOB NI HELT S Z e MUERIC
FEDIZIRZELDOSE ERODD, TA—FTHHEN _HANAL LW EHBEERET DL AWT
BHY7RNE | FRHIAEOED TR OIS D 0%, MEE 8T, EiEE B KRS
FoTHRoa L he—LZ BT LW BT, M5ERORWBURI 70O FBIT
B, O TE, HORTFEOARENS v v 7 Z55W L T2 BB & BB o
SN OHEEAE S, TYMVEEZENTWET A= 71X, NLT 4 v & DREMIITN
TORBRE BMERD L) Wb EE2H LIKZ 9 &3 28T, WO LIALET
HIFETEH D 20 B S EDH Z NI AL 7> T 5,

T A—F 7 DFAEB RN, HHIBUR & FMmBANITRT DRV LETH D, WITRE
EOTFTHUDEICMTAZETHAEZH LI D ETH5T7A—FT1E, RAFZT7 XX
—DAFTu—F DX =t VU XLDREMDOMETHY . I—=T 7 VAR DA
=% arThb, THEIHL LI L, OELOBRTHLZ e T HERR, EEZOL
DERBLTNDZENLLHLNREIIC, I—=U7 VOEREE L L THEL T
LB THD, £7c, v 7 2BOR THRBEBROLOEHETHY, T ANTH
LINEVHENCBOE-TL 20y TRAD 1Y B OREBEZIRVEIY ., HLK
ZOETDHEITIR—FETOMITIZEDLDON, I—=U 7 VIUGHERG L T\ 5, NTF
3T —=U 7 VEZEOREE 2 N T A RSN (O, N1) IZESWe, a7k
TAA—VIZHWET, ZLTCZOHM N EZITRFFEDOA X T 4 v 775 O TiHen
EHFALTH—=T 7% (ZETILIZOLOTIERL T, KBETNAK, 2 kL
WHTREAZOLOEND | LR S, ZONRTFUORE B L CEFRITH U
Do

LM T —=T 7 VOIRY] &) FEREYIC b ZERIIC B IREMN T ORBRTH 512 b

28 The Cambridge Companion to Joseph Conrad, Cambridge UP, 1996, 206.
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DD BT FAUI<FHEOFKSD & O RESTEH—— i OBt ——IZR W T E b THEE
BREWREZBONCL D, 2) LEHETOT BTy Ly MRFREN, THFOMERESCZE AR
it (AXDEE) ORERREEE T ERELOK S REIC, HHROART S 42
K, ARERZR PSRN E DT X T OB M, R OEAR AR TN, R 2
ML EE, BLE oL EELELS, LA EFREIRFEAERESE] O
Tholz, (FE 202)

A== 7 LW EENT S ERE O BRI T 2B EE R R 2 O 2 i &
B E D B OFER & B £ 2 T Under Western Eyes |23 50 27 ORRBD, Wz TEY)
SN DA A=V EBB L TAHINTWDMmELE I,

7 X —F 7 ) ME—‘the true spirit of destructive revolution’(192) & R T M EqmxE Y 7 «
7«7 ¥ /77 (Sophia Antonovna) & DEFEDR/NT, FREIZREDL 2 b low T,
F T2 kA R AN TR E LCEOND, Y74 T ODEEEZRLTHE D, ‘One
lies there[Russia] lapped up in evils, watched over by beings that are worse than ogres, ghouls, and
vampires. They must be driven away, destroyed utterly.’(187) fh=Hia & IXBVER LA &
T EERZFELR0RR L b Z ORI AL ITALOEFERAORIT A ZRkD, FEmivoE
RIBPEEREOEDT, BTCOFAENGEH O ENTLEY, ZARA AV EWWMET LT —
FE=y I REMOLRNR T T DJRRIR KM ZTE I B3> THRD, ‘[Wlas not all secret
revolutionary action based upon folly, self-deception, and lies?’(61) & *fniEE)Z D & O IZHEHIHY
Eole T A—F 7%, Ffn~ & REE) SN D ARG OMRIEIZ ‘strong individualism’(194)
i 5, 2Ty RidEMmE WO BHAZ DL D % ‘the invincible nature of human error, a
glimpse into the utmost depths of self-deception’(208) & 533 51 2. & L CHIHT 5,

] EBDRIBE LTor Y T oMY, TOMTEEZT 0T A0
A== 7 VIFMORRE WS BETRRAT 2L, TOEZKRIZHMT L2 LT
2Ty RiE20 HALHIEE & WV O RERIZIE 28 B, RITHEZX TV D TH 5 9 BIG ORHR % fif
A

As if anything could be changed! In this world of men nothing can be changed--neither
happiness nor misery. They can only be displaced at the cost of corrupted consciences and

broken lives--a futile game for arrogant philosophers and sanguinary triflers. (192)

DT A=FETDONEIL, ATy RRRARREZIE L TW e & v ) [EE & ) Bl
LCWerhaWiEsd, £7-. 227 v K3 Autocracy and War’(1905) THE L 72 20 tfd & v 9
g4 57 BT [i]t may be said that the twentieth [century] begins with a war which is like the explosive

ferment of a moral grave, whence may yet emerge a new political organism to take the place of a

gigantic and dreaded phantom’ (1921: 86) & FEFH A LI LT\ 5, vy T 2Bl CTORAH &
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REDTWAHEMES TH DML, EICZOBNEZILR L, BEHEMELZMOT
DB FIINA BHBZIALR, BREL TV, A= 70 L5 ZHmE Vo AR BN
BB LD BEZ BRI EDOL ) RBER L EL LEEZRATL2ONZ0OFITT
5,

Razumov for a moment felt an unnamed and despairing dread, mingled with an odious sense of
humiliation. Was it possible that he no longer belonged to himself? This was damnable. But

why not simply keep on as before? (222)

HERORFOHEARMEARE, ALEHEZIELRTON, D=7 =2y FHKOREZIT =
FTRA—ETDRIGERMETH D,

He felt pity for Ziemianitch, a large neutral pity, such as one may feel for an unconscious
multitude, a great people seen from above--like a community of crawling ants working out its
destiny . . . . But there was no tragedy there. This was a comedy of errors. It was as if the
devil himself were playing a game with all of them in turn.  First with him[Razumov] then

with Ziemianitch, then with those revolutionists. The devil’s own game this. (209)

RESNRIERO —R E U THEMESICTEMZ RO, EEICFTHAD L TV devil’s own
game’ |2 HZ ET, ary Iy NiA 74X —L ) ACRmAEGZIRY » S LT
BT 2 B R ISR e AR L3R T AR O R E 2 HIZ LD TH D,
ZOWHEIL, BRICEHICBNTHE LN INTWD, TRIETA—ET7RI - v
B'E  (Councillor Mikulin) & xfilff L72RDO T XA—F 7 D& ) ZITRS D,

But I[Razumov] protest against this comedy of persecution. The whole affair is becoming too
comical altogether for my taste. A comedy of errors, phantoms, and suspicions. It’s

positively indecent. . ..’ (73)

ESCH—=U 7 VIR L RV, T AR F—OEREELEF S EL00, xR
R T2 L OO OK TRENMIIOERF L SNbHY 2 ) 7 A «F 2237 (Julius Laspara)
OMEH A L FEE Y 7IOOREINTW S,

Any subject could be treated in the right spirit, and for the ends of social revolution....“We

must educate, educate everybody--develop the great thought of absolute liberty and of

revolutionary justice.” (211)
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FANRTORY 7EN L TRHINIERINLDIF, ERLBHENSIATARX—RNZD
F. ENFEARERTHY . OO ARR & W 9 CRIZ B 2 2 1T 09 Mass 27 AE
Thi), EWHFEETHD, HEHMNDOZODOA TAe X —DIEY{L, Zoar &7 b
ZERALY Ty ROAICBMSTZEMOERERTHY | HHRANER 72, 2o Fy RO
B AR E AT 200N, 7 A—F7 L 7 —U U OIRO I N O KIRT
PEE &2 B < G L DEIMTH D,

With what greater latitude, then, should we appraise the exact shade of mere mortal man, with
his many passions and his miserable ingenuity in error, always dazzled by the base glitter of

mixed motives, everlastingly betrayed by a short-sighted wisdom. (224)

FIE, HOTA—E 7L 37—V L EOMKOBEICT T v v 2y 7T HRINT,
WBIFE LI 5727 X—F 7R, FTEETH LT 4N v U T EMICER L
T & TN S AL A ORI RL & WA T O T, E T Em AN TR E T A AR
IZOWT, RO X IR RGP RINTND,

Back to his[Razumov’s] rooms, where the Revolution had sought him out to put to a sudden
test his dormant instincts, his half-conscious thoughts and almost wholly unconscious
ambitions, by the touch as of some furious and dogmatic religion, with its call to frantic
sacrifices, its tender resignations, its dreams and hopes uplifting the soul by the side of the

most sombre moods of despair. (216)

arJ .y NZEoT, EmETBEMUSN DM TH R, —BKITER TORMRD 5 b &
WOEF—T TR, T Ty RIZE o TEMBENTHDLOIX, Fdn b iEB) & 82
filt L7-& &, ANBIOFIETZEB R E ETIHBRSE O, —URRETLNLTH D, K
R RS ES . BUAHRILIC LD | FEdE WO RN EE DT 2 ZR0BIT 2 HAEO
BIIERET A1 L, Z2ORBRIIARER D =) X AR O#EA % EE LT,

ZDOH=NY AAWERES 2, 27y RIIMEEZOZN L ERAHDOE T, RaWR
PR OZIZFE LT, RIS FEEEHBITFHEAL TWD, TN, ZOWREOFFERICE X =%
HELTRIAMESNTVWDE I = VEEDOZO®R TH D, TIUIREORREIZLY 17
— U CERERRLIZZ & 2 L TEFEEANC T DAEMLELNTZE WS B AKT
H5,

And in the stir of vaguely seen monstrosities, in that momentary, mysterious disturbance of muddy
waters, Councillor Mikulin went under, dignified, with only a calm, emphatic protest of his

innocence--nothing more. No disclosures damaging to a harassed autocracy, complete fidelity to
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the secrets of the miserable arcana imperii deposited in his patriotic breast, a display of
bureaucratic stoicism in a Russian official’s ineradicable, almost sublime contempt for truth;
stoicism of silence understood only by the very few of the initiated, and not without a certain
cynical grandeur of self-sacrifice on the part of a sybarite. For the terribly heavy sentence turned
Councillor Mikulin civilly into a corpse, and actually into something very much like a common

convict. (225)

ZO—HDONRT 7T 7%, EEESOFREICE L, U2 5 A E bR EY
BOPRMDOEBRELRZ TND, TIULESIZ, BICHETLIAVOEICLLI<KENRTEZRD D
PR AXA>ENHSELERMTELEZXL ). Z2OI 77—V VEE OEBIR KM
WZOWTIERDOE H 7 a Ay EBFEAINL TN S,

It seems that the savage autocracy, any more than the divine democracy, does not limit its diet

exclusively to the bodies of its enemies. It devours its friends and servants as well. (225)

ZTERSINTWDI =AY ZLFRRICEL T, Y= b I—« &"—Y I Heart of
Darkness <° Falk Z BTl b, arFy ]\@ﬁguu BT D7 =Y XL OEE| A g
LoD, 27y RIZBIT DI =N XL EITGEIEE L RFHCCFHEY ORwE N
957 —~72 L L T\ 5 (‘Explanatory Notes’ to Under Western Eyes, 300-01) 2]

ZLUTER, ZDOXI =" LW REDEMZIRE LR 2B E SETno e
VT DRMZEDEDE, ATy RITL o> TIRBHINOBIER R BURBINES & LTI
MMEEZFE L, TORBETICETEXBLE I EWIREBIZNE DO TE=T A
RARAE LTIHE LET 2D Th 5,

B E L COREMDBINT, BAOITHICRKRZFEL, BIEZRLIZLE2ALHBGFTLTD
AN ZEBIE L OO A FIZEEEL T2 L CHETEN v T ¢ VA LIRS,
REZERTLI2BNZES 2 L THREKR TOE BIREBICHOE, FESAMDONRZ

2 R—= VNI D L D IR 5, ‘In Heart of Darkness Conrad exploits and interrogates
conventional stereotypes of the savage cannibal, but at the time he was writing--as Falk remainds
us--the theme was also popularly connected to reports of shipwrecked sailors. The New York
Herald Tribune 3 February 1993 has an eyecatching reproduction of a news item published in the
paper a hundred years previously: HAMBURG--A charge of cannibalism has been brought against
the surviving sailors of the Norwegian ship Tekla, who were landed at Cuxhaven by the Danish
barque Hermann. According to the Cuxhavener Tageblatt, when, after the survivors of the wreck
had for sixteen days been in the rigging without food, a Dutch sailor offered to sacrifice himself.
The others refused to accept unless lots were drawn. The lot fell upon the Duchman. He was
killed by the Scandinavians, who preserved his blood, which served as their sustenance until they
were rescued. The survivors, who were half demented and incapable of movement when they were
rescued, will be brought to trial in their own country.” ‘Explanatory Notes’ to Under Western Eyes,
300-01.

115



MHED LWV FIETHHLIN D, Bl 7 XA—F 7I3HEMB NI D[R4 the
red-nosed student’ % F N FIRE, 47D Z & % “silly, hypnotized ghoul!” & ¥ 2. C. ‘he has no mind
of his own. He’s living in a red democratic trance’(223) £ 5 <, I 7 — VU VEME OHEIX
HMOFFOZ DX ) e FE—— NI IBIK T 5 14 'E —— % ‘the principle of revolt is a
physical intoxication, a sort of hysteria’(217) & & El 9 5,

R—T > FMSCEB) O FHICHT, v 7 ORKARHEIN ARG L - ABL Ok~
IREEE EICA A, AL B TMAERBIADIMMEY E WO BORRE Lo T v RIZ
LoT, vy T LIIEMO BRI OTLE TH Y T2, BWE L TOEMMPFHRID
TR SOH L E~DREEI Ty FEI 7=V O Z0v ) ZIZENLTWD,
‘We live in difficult times, in times of monstrous chimeras and evil dreams and criminal
follies.’(218-19) EWMED EGe & LCo v o 7 B8 N EHEIA & — L TREND
DB, FA=FTRR T OVFICH LD NELZBEREGDELHETH S,

His[Razmov’s] existence was a great cold blank, something like the enormous plain of the
whole of Russia levelled with snow and fading gradually on all sides into shadows and mists.

(223)

ZOFEPNEI RA P 7 A% — L OERZHNICENT 2ET TbHDH, FARZ T A% —
IZEoTORIYTORMEZT, —DOFRTHY, AMEHAITEL BODT U HRLTH
Lo BHHEORMEMIbLREND LT, FA M T 2% —DERIZEIIT 2 K MITE 2
DRI LWFETH D,

LML, 23Ty RiZl>Tory 7 OHIFN DA TN D, £ ZIIBRIC B0 2 5l
A SEECIAD DEMNRFETH Y . KE, B LEREEZR LWRIZT 2 B-IMEO R
Thbh, BEELELLIMA, FORVWHIR, ThAi=ar Ty Ficl-Toury 7 THY,
IR N OREHIIEDORIM CTCh 7=, 720D 2%, ZOMEMNFEDRIIZHE-T2F X
—FET7DET DD L DRI, T A —F 7 OFEHRIR I % pale like a corpse obeying the
dread summons of judgement’(223) & 72 H 22D, MR AT H DL LTk E LIEEKR
AT ORMENIEYH) FARRALEEREDEDLZENAHERDLDTH D,

a2 F wy ROw v 7 BIX Notes on Life and Letters (122N STV H = v & A
‘Autocracy and War’ /2 b b8 2 5, ABEPFLEBICHEL DOy AL ORNT, 3~
7y RIFEBGEE CE Z o fimen s TroEns i+ 5, £ L CRIEOEmE, BE
WEBUC X VEZHEE ST Z LI T 2EROKELTH-7-Dizxt L, vy 7iZidZ b
ZHIERRNERRD, v o TITERRWTND T THMS L IZRDITRZ R,
ZOM—EDH D) THRZLMEDOH LT XTOLD| ZHELTWD EMET L, v T
T TEORWRE) Th o TH#OAE, BMAOREE L A B & mE~OEL, LAKRD D
REWVEV, BNWERDBLOBFEE] LVWole R TOLDERHAANT LESTEa LT
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v NI o 7Izxt4 5180 & EEAE §E D29 % (Notes on Life and Letters, 100-01),

And above it all--unaccountably persistent--the decrepit, old, hundred years old, spectre of
Russia’s might still faces Europe from across the teeming graves of Russian people.  This
dreaded and strange apparition, bristling with bayonets, armed with chains, hung over with
holy images; that something not of this world, partaking of a ravenous ghoul, of a blind Djinn
grown up from a cloud, and of the Old Man of the Sea, still faces us with its old stupidity, with
its strange mystical arrogance, stamping its shadowy feet upon the gravestone of autocracy,
already cracked beyond repair by the torpedoes of Togo and the guns of Oyama, already

heaving in the blood-soaked ground with the first stirrings of a resurrection. (1921: 89)

Lzl L7ea 7y Rox v&A %, I —/LiL‘[tlhese were experiences, memories, and
feelings Conrad would have to deal with, for he was almost on the eve of writing his Russian (and
Dostoevskian) novel Under Western Eyes’ & 5341 L Cu % (Karl 1979: 64), WiglZ &, H[EH
=T FaegBlL, SHITFZOHET LI 7en v 7 eid, a7y Fo kic#E<
MIVAD D THY, BEEL L TOH=NY ZLWEWTH VT2 L%, ERRONT
7T TITMEIIYEE S TV D, MEKBURMTHONTWH R T %, 227 > Rid ‘the ghost’
X°‘the monster’ ‘the phantom, part ghoul, part Djinn, part Old Man of the Sea, with beak and claws
and a double head, looking greedily both east and west on the confines of two continents’(1921: 90,
93,9 L RBLL, W=V AT 4 v 7 2EMHEZe T OEFZICRHLTND, EHlTe:
7 @ B il BL iR % ‘[bJut under the shadow of Russian autocracy nothing could grow. Russian
autocracy succeeded to nothing; it had no historical past, and it cannot hope for a historical future.
It can only end’(1921: 97) &5 L. RNEM A FRFT 5,

ZOXSICrTT VI EZIT 1905 FIZRE SNz v B A DRNTHEEUC =Y A
T AT BRERDA A=V TR LT, FHBUGE EMmBAN VWO BETHATH
0 X —DEELMNICTH & T, ZOA A=V EEMINTZD D Under Western Eyes T &
2o

MY et DAL L LT E2TOLDOERRET HE R E LT Under Western
Eyes D727xTu ¥ 7 ISREAIEEI 2 > T\ 5, Under Western Eyes & IXFETENDIRD T2
%éﬂéﬂv7®wT%U EWELTOus TORIRERESNSOHDHEEMRE VS
KHR L7k 2 R IZ B DD Th D, 22T RO Z OFLRIL Autocracy and War” T § BEIZ
BTV,

For a hundred years the ghost of Russian might, overshadowing with its fantastic bulk the

councils of Central and Western Europe, sat upon the gravestone of autocracy, cutting off from

air, from light, from all knowledge of themselves and of the world, the buried millions of
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Russian people. (1921: 86)

TyBATERALIER O TEBIZ/NGLEWVW I AB LIZ, 22T v RiZeitRoE» LT
WARDL, BV < ARHAMEDOEBEREZRERNCHEZ LD &35, EBE, BV FDOAXY X
NEEZHICa Ty NIZFESY 5,

The task is not in truth the writing in the narrative form a précis of a strange human document,
but the rendering--1 perceive it now clearly--of the moral conditions ruling over a large portion
of this earth’s surface; conditions not easily to be understood, much less discovered in the
limits of a story, till some key-word is found; a word that could stand at the back of all the
words covering the pages; a word which, if not truth itself, may perchance hold truth enough to

help the moral discovery which should be the object of every tale. (50)

MBS O FEIERI AL & . BEMIC L0 BMROMIE 2 RiET M8 oM THaR Lzt
SEBO AP Teerystallized’(S0) L THENOENRD Ty Varvicaroy NiEz Lo &
WO DTH D,

A, PO TH D 20 AL WO R, Zhnbllz s ThA D HEE T LI
MO X H 23T v RiL‘events started by human folly link themselves into a sequence which no
sagacity can foresee and no courage can break through’(62) & KL 5, FEH D I NFHRET HD
20 AL O E R L, Elan T oMt EERGDE S 2T v RORMIX
‘Autocracy and War’ CIZIRD L D IZRBLSI LTV D,

It is even possible that we are destined for another sort of bliss altogether: that sort which
consists in being perpetually duped by false appearances. But whatever political illusion the
future may hold out to our fear or our admiration, there will be none, it is safe to say, which in
the magnitude of anti-humanitarian effect will equal that phantom now driven out of the world
by the thunder of thousands of guns; none that in its retreat will cling with an equally
shameless sincerity to more unworthy supports, to the moral corruption and mental darkness of

slavery, to the mere brute force of numbers. (1921: 91-92)

WeE D —ER, ‘the drunkenness of the peasant’?® 2" — X 7 = »» F & ‘the dream-intoxication of
the idealist’(23) CH 5 /LT 4 VORI THCDFENEL OSSN L H E LTS LAl
Bk U727 XA —F 71X, ‘the land of spectral ideas and disembodied aspirations’(25) T b 1 > 7
O W E K S 5, [Tlhe hard ground of Russia, inanimate, cold, inert, like a sullen and
tragic mother hiding her face under a winding-sheet’(24), & HIZBR T LW IKKAREBEZED b
D&, A4 F STEHEN BTN EZIAENDLDEFRHLZIT TV D ERZHRICK 2
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Under the sumptuous immensity of the sky, the snow covered the endless forests, the frozen
rivers, the plains of an immense country, obliterating the landmarks, the accidents of the
ground, levelling everything under its uniform whiteness, like a monstrous blank page awaiting

the record of an inconceivable history. (25)

By T eV BEYOE RSB ICHEFAENS>OH L MRIT, LS AR Kbl %
REREDD Z L TERITNEL, £0BYVRDIERE LEERBM A4 T2 2L b T
LZLEHTERY, ADDEZENL, TOFEEZMIL TR T OA A—=IF, NIV
T AP HLESTEIZT A—FE T NI RENDIEE LWEDRNTHEET 2,

Several times that night he[Razumov] woke up shivering from a dream of walking through
drifts of snow in a Russia where he was as completely alone as any betrayed autocrat could be;
an immense, wintry Russia which, somehow, his view could embrace in all its enormous
expanse as if it were a map. But after each shuddering start his heavy eyelids fell over his

glazed eyes and he slept again. (49)

YT THRBEINS2OH LREROBRREH LT 47 % & L TO ‘an inconceivable
history’(25) I3 ‘a suspicious uneasiness, such as we may experience when we enter an unlighted
strange place--the irrational feeling that something may jump upon us in the dark--the absurd dread
of the unseen’(26) &\ 9 KRR 21l L CTE WA Z HL TV D,

ATy RORICHMAEZFZE LTOrYTIiX, B=" XLHEMTHDL, TNIELT X
—E 7N K2AE (Prince K) (Z#ALHHT T 5 (The General T) ORI AFIIL, NLVT o
VEESET DGEICB W CHBEELT 5,

Razumov felt danger in the air. The merciless suspicion of despotism had spoken openly at
last. Sudden fear sealed Razumov’s lips. The silence of the room resembled now the silence
of a deep dungeon, where time does not count, and a suspect person is sometimes forgotten for

ever. (36)

W T OO AR ELTO T RFREIZE L TIEEE $ ‘grotesque’ < grotesqueness’
F 7= ‘terrible’ & W\ O TEARGADME DAL, AFITE L Tld‘the immobility of the fleshy profile’ C‘the
blue, unbelieving eyes’ DFiH ETH ¥ | 5 DK AT ‘an automatic smile had an air of jovial,
careless cruelty’(33) 72 E L TEAIND, T2 T, 27y NI TREEL WO AWiE 4@
LCHBa o7 ORMIZEY . EORMICAERE 52 T\, MBEZOHEIIBFFOIEY
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MEBZELE L IOV T2 7 v Rid‘Autocracy and War’ TIZR D L 5 IZHFHE L TV 5,

What strikes one with a sort of awe is just this something inhuman in its character. It is like a
visitation, like a curse from Heaven falling in the darkness of ages upon the immense plains of
forest and steppe lying dumbly on the confines of two continents: a true desert harbouring no

Spirit either of the East or of the West. (1921: 98)

COL S RMBEIEOWD LA A— VB E X T, WHR LT O % WAL & LTO T
LSRN, UTFOL SIS,

Razumov had a vision of General T— s goggle eyes waiting for him--the embodied power of
autocracy, grotesque and terrible. He embodied the whole power of autocracy because he was its
guardian. He was the incarnate suspicion, the incarnate anger, the incarnate ruthlessness of a

political and social regime on its defence. He loathed rebellion by instinct. (62)

TRE L OMEIE, 7 A—EZICEERLE LTOY 77— AAHONT, Flon 7 OB
ODWTHREAZIB LG Lo TS, 206 2%, THFEICKH L CHRELHERE R 2 57 X
—E 72, 227 v Rl am his prey--his helpless prey’(37) L EbELH D ThH 5,

ZOTRA=ETOLPOKRE L, 7T &V RYOFANIERT H Sz A x OfF % i
FIZEWVWEL TS, B THHR U TIZLE > TUIAZ L LAETHHOTTH, Ok
Haml T 72OOBERTHVHIZHE R\, 2Ty NiZL o TOA =" XLHEY &
LTOBRYT OENR, ZIME HIENUZER>TL D,

The Government of Holy Russia, arrogating to itself the supreme power to torment and
slaughter the bodies of its subjects like a God-sent scourge, has been most cruel to those whom
it allowed to live under the shadow of its dispensations. The worst crime against humanity of
that system we behold now crouching at bay behind vast heaps of mangled corpses is the
ruthless destruction of innumerable minds. The greatest horror of the

world--madness--walked faithfully in its train. (1921: 98-99)

‘Autocracy and War’ D72 7> Tld, E#BEO I HIZu s T2 L, S BIZZ 5T 5,
Some of the best intellects of Russia, after struggling in vain against the spell, ended by
throwing themselves at the feet of that hopeless despotism as a giddy man leaps into an abyss.

An attentive survey of Russia’s literature, of her Church, of her administration and the

crosscurrents of her thought, must end in the verdict that the Russia of to-day has not the right
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to give her voice on a single question touching the future of humanity, because from the very
inception of her being the brutal destruction of dignity, of truth, of rectitude, of all that is

faithful in human nature has been made the imperative condition of her existence (1921: 99)

:@iyt4m%mf%%m BT LWIFELD D& =N AT 1 v 7 IREME
FHTa 7 v FIZiR XT3, ‘Autocracy and War’ THPEMIIA A —2 THRLGT 2007
DL, Under Western Eyes TIX S HIZHLL TWD, Y TEHEEWIEMHINIZEL T
HODFENGY S, 2L TOSEREZ 7 A= 73RO L D IZE#HT 5.

He[Razumov] had a distinct sensation of his very existence being undermined in some mysterious
manner, of his moral supports falling away from him one by one. He even experienced a slight

physical giddiness and made a movement as if to reach for something to steady himself with. (57)

B ER, L VoA DO T, BEHRONIICZ RRW, TOMEICLDDNE Y

DEDFTTHEELZLERELNTZHEOHEMTH D, ‘Autocracy and War’ TiX, =7 D
Rix, —OEHZAL D EARICAZIT TV D RKKRRIFE, REDEZDOLED L LT
KEEN TS,

[SThe is a yawning chasm open between East and West; a bottomless abyss that has swallowed
up every hope of mercy, every aspiration towards personal dignity, towards freedom, towards
knowledge, every ennobling desire of the heart, every redeeming whisper of conscience. (1921:

100)

S 5 (Z¢[b]ut there never has been any legality in Russia; she is a negation of that as of everything
else that has its root in reason or conscience’ & el T FEMMEZFR O H v v TIZHOW TR AR
T “[f]or the autocracy of Holy Russia the only conceivable self-reform is--suicide’(1921: 101) &
a7y RIFFEL T 530,

0TI FENE LT B J) & iE lawless forces’ TH D . Z ZIZFT L TV 5 DX ‘some
destructive horror’ Td» % (58), % L Tr ¥ 71§85 % K M7 5 ‘some shape of evil’(58) ‘the crazy
fate’ (2N LD REF B EZIT-E OB L I1X. BOCOENGER L, BTRIEBEESHE
ZHNTHW B TH D, ZORUMEE 7 X—F 7 OFEH|THIE 79 41X ‘sensation of his
conduct being taken out of his hands by Haldin’s revolutionary tyranny’(61) C& 5,

30 T3 — VIR D XL 5 IZHERT 5, “Autocracy and War,” he was forcing himself to acknowledge
profound elements of the past and of memory. He was, in brief, dealing with great secret: of name
and name changes, background, ideology, personal philosophy, aspects of dependency.’ Joseph
Conrad: The Three Lives, New York: Farrar, Straus, and Giroux, 1979, 577.
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The true Razumov had his being in the willed, in the determined future--in that future menaced
by the lawlessness of autocracy--for autocracy knows no law--and the lawless of revolution.
The feeling that his moral personality was at the mercy of these lawlessness forces was so
strong that he asked himself seriously if it were worth while to go on accomplishing the mental

functions of that existence which seemed no longer his own. (58)

ORI T 71E, arT v ROxT v A ‘Autocracy and War’ CO ERZ i SEL2NE &
o TS, MEW) IZE o TULTFLIREEREFMELR Y, Fio, B 1Rt &%
BTLOMEEAFFoTWD, 22 TH, HHlBUROEE L Mol sERGbEs 2 &
T, RHBIZEET HADOB TG a7 O TIRE 12T 5 [ Rtk] o> AT
bbb lrmarTy NIBETH, HRTHIHEEZERRMOIETH L, £ ZITHEXHHIMm
FHTHLRERMOEDEALINH D, WIZH T —HINDIFETHY RN, Eiuk
FRAVRHIRZM R E L, AZBESEHEEZICEFIELTHL, 1AL —Ya v
@ﬁ%k%ﬁéo4yzfv—yay@ﬁﬁkbfmF%%/%%@JKﬁbfi %%
WCHFZHb——I VXY | Bl Y 5——0 MR I RIE S &g & HF R < BURIC
JE L %W&w5%memmwﬁmé@kkw5$£@ﬁﬁm%°é:kﬁ?%é
TRA—ETNEMENIUMENZER L, FRORERKIEICEE 22T 5 OX‘Madcap
Kostia’(58) DEMTHI HIL D, BUARKITEEICEAR R &9 b R WA AF & O RIFAED B RF
TR ZMT O NENRC I E &R OR LIEEZ TR Thd, a—AF v DOH
L&t LZ0%REIHEDL T A—F 71382 LOWEWEHZIZT S,

That this simple and grossly festive soul[Kostia] should have fallen too under the revolutionary
curse affected him as an ominous symptom of the time. He[Razumov] reproached himself for

feeling troubled. (61)

5 R—F T RBEICBIEX, Be MLV D B G0 L TR IR 5 (R R
b7 B R LB 7 0T A RREGEE ., W R ORI DA A — DITRES
nTne,

At that moment Razumov beheld his own brain suffering on the rack--a long, pale figure drawn
asunder horizontally with terrific force in the darkness of a vault, whose face he failed to see.
It was as though he had dreamed for an infinitesimal fraction of time of some dark print of the
Inquisition. . . .

[...]He was indeed extremely exhausted, and he records a remarkably dream-like experience
of auguish at the circumstance that there was no one whatever near the pale and extended

figure.  The solitude of the racked victim was particularly horrible to behold.  The
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mysterious impossibility to see the face, he also notes, inspired a sort of terror.  All these

characteristics of an ugly dream were present. (65)

e BRAENSIMAONDA TARX—HHIZL > TR CliTboh, 5l b b 2H
FOFERRLENZ UTEFMIVIE, BRELTory T, BHL LTor 7 REHT
HUMNDORGTHDH, EFHEICLI VLo OSSN TV vy TEHROEEZ, 27 v R
Id ‘four score of millions of human beings ground between the upper and nether millstone’(129) & 3%
BLTWs,

BT LW ER BT T DERGEOFEL, HEPAALADT a5 =T L5 H
SMEFICATT 5% LR, RAISZHL, REL T R=28H#EL T 2 &
Z72%, VaFx—UasERIZLT, 2Ty NIRRT OED FIZRBICHRAAENSD
W< I =y ROREHE T,

The shadow of autocracy all unperceived by me had already fallen upon the Boulevard des
Philosophes, in the free, independent and democratic city of Geneva, where there is a quarter
called “La Petite Russie.” Whenever two Russians come together, the shadow of autocracy is
with them, tinging their thoughts, their views, their most intimate feelings, their private life,

their public utterances--haunting the secret of their silences. (80)

AXFVANEBFHAMOBZBLT, 207y NEe o7 2 /G & 3 2B O BRER)
RBax, ZOEOTFICBNE LT BAERIZH- TV, By 7TOERERSY . 1L TA
FONKIFEREE LERE L T ALRR AR T rE AL, AT 4 b0 REDS ®
A TWDZLENOHDEDLEEZFEL DT F— U TEEIZ MDD EFEFZN A “What do
you think could have happened?” & IV 2> 7= D% L, 1 £ 53“One can never tell--in Russia.”
LIRLD V= THUEBRFHMO A 2@ L Tk s s,

I saw then the shadow of autocracy lying upon Russian lives in their submission or their revolt.
I saw it touch her handsome open face nestled in a fur collar and darken her clear eyes that

shone upon me brilliantly grey in the murky light of a beclouded, inclement afternoon. (81)

27w RiZ‘Autocracy and War’ D72 70> CER & BUR OB & W 5 BIRICHOWT TE AR
DThi, TP TWLEENGREY T, ERORNTZEOBERZ@EHNES L35 L,
EHELXZOEERIFRE ), 2L TEOE 2 bR TLE I, TNANEEDE N EMR
D72 EIRXTU % (Notes on Life and Letters 86) , ZEHilI72BURHIA 7 4 1 F—OEhANIZ A
Fﬁ'ﬁfﬁﬂiiﬁﬂ INDEW D RRRRGL, EREIIAD T — =T 7 VBT OFEERIK E
ZEE 0 FT iR~ 2%, ‘To us Europeans of the West, all ideas of political plots and conspiracies
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seem childish, crude inventions for the theatre or a novel.’(81-82) = 7 OHLK, = DHEFENR L
EEERTHEREZAEDROFEREZDZ TOD0, WHIZEIZEE S 22 DR E Lk
Wob, ZOA—=U 7 VHRR I —m v SHREZRELL I L LTWD, ZORHEN
72 A fr 2 T < Dk & LT ‘the shadow of autocracy’(81)! i%ﬁﬁﬂ@ﬁi%ﬁ S>TW5,

HMOEFRE LTA XY RANGEFHMMNF ¥ — Y 72555 ‘Hopes grotesquely betrayed,
ideas caricatured--that is the definition of revolutionary success.  There have been in every
revolution hearts broken by such successes.’(100)i%, & v 7 D& R & & % LL > TIRER L 7240/ 1
% A Personal Record (275 7= *Author’s Note’® 72 7)>C., ‘my hazardous childhood’ & ¥l 3 5 =
7y FEHORE LWMEBRE KM LTz o7 OEERBE eoTnDH, £LTY 42 b
Ve NVT 4 DT AN NTIERICH > TSI B A - VT 4 v O% % H
DB T DRI &, AF U ANEFENIT 2 o7 OENBUENE & 1 3RENY; T
OB EIRD > FELRABT 52 L1225,

The thought that the real drama of autocracy is not played on the great stage of politics came to
me as, fated to be a spectator, I had this other glimpse behind the scenes, something more

profound than the words and gestures of the public play. (248)
FEL L TOH—=T 7 /W RIE, BIOR@AT TITREAMICZ 9 MmE S D,

It is strange to think that, I won’t say liberty, but the mere liberalism of outlook which for us is
a matter of words, of ambitions, of votes (and if of feeling at all, then of the sort of feeling
which leaves our deepest affections untouched), may be for other beings very much like
ourselves and living under the same sky, a heavy trial of fortitude, a matter of tears and anguish

and blood. (234)

AXY ANGBEFHANIY 23— TICCMLTEL T A—F 7 LD Txfi L7BEICH R
T DD % ‘under the pestilential shadow [...] of his land’(136) &\ 5 JE CHE# 9 %, ‘And
the shadow, the attendant of his countrymen, stretching across the middle of Europe, was lying on
him[Razumov] too, darkening his figure to my mental vision.’(136) 2 IZ5EY FTHDHZ DA X
UZANIET XA —F7IZMV e &7 D2 % “l think that you people are under a curse”(143) &\ 9
BETEVHATND,

ERRELELT, W= XM E LT, MW E L TEREICHREZZEZI RN
b, W—=Ury VIR THLa > T7IE TRy B O FARXE L TEBEL T
%, 227 v RiX‘Autocracy and War’ D72/ Th B U 7 B L Ue 7 OFHIBURICE KT 5
-2 AR tt”@’%%’%r%%%éﬁé % 72 A Personal Record D722 CTH, 27T O
JENZ Ko TRoTeBEZRBIEST 2 & & YREOWMB I TIC ] &0 ka HnT
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WD,

Over all this hung the oppressive shadow of the great Russian Empire--the shadow lowering with
the darkness of a new-born national hatred fostered by the Moscow school of journalists against the

Poles after the ill-omened rising of 1863. (4 Personal Record 24)

Ty RiZE>Tur vy T LTSN LWWEES TH Y ‘the deadly shade’(149) & 3 5.
LTW5, nn?ﬂ(gfﬁ I, FTE IV TRTA—F T LBRZERD TS T, AT
LOHDINEBLIAD D 0 T OEPFEDOEENZMEL THNLHDEKE L, ZHilk~5,
“Yet 1 saw the gigantic shadow of Russian life deepening around her like the darkness of an
advancing night. It would devour her presently.’(149) Z ® L 9 72 v o7 O3 N K % il
ATOVKIEET, HE LToREIZRTERZL L Tar Ty FIZAMO A CKEmrIMHE
AL TV, ZREEMRCLOEARLTHN T XA —E 7 DA TRA DN HE
IZH BN D,

He[Razumov] smiled inwardly at the absolute wrong-headedness of the whole thing, the
self-deception of a criminal idealist shattering his existence like a thunder-clap out of a clear

sky, and re-echoing amongst the wreckage in the false assumptions of those other fools. (190)

Such were the last words of the woman revolutionist in this conversation, keeping so close to
the truth, departing from it so far in the verisimilitude of thoughts and conclusions as to give
one the notion of the invincible nature of human error, a glimpse into the utmost depth of

self-deception. (208)

T A—=F7DOIRO TIZH I 5 AMOB IR & Ok L7 W AMBRREZ I E
RO, BRIV ER D RIBLATZWRREER L TV D & 2 AID, EEBRE L
TRrRYTORWEFEMO+FREEASTEAM=a Ty ]\@muﬁﬁ‘ﬁfﬁbfb\é
H CHEWEEEICS 360, MFEOWRR L RFED OITFMRICR o722 & TIER,

TR TH Y 1 7 ]\/I/Z)“?)@%f‘(ﬁ@?ﬁ‘ﬁf“?x\“—%7&l’)b\fﬂ‘ L 7= ‘Unstained, lofty, and
solitary existences’(100) & W 9 BERIRBUZT A | 7 X —F 7 OFIZA S OEAEE R E L,
BEOLRZFEL LD & LictHZ— U 7 OB B AR B CHRBEO T b 7
ZENTED,

Utterly misled by her own enthusiastic interpretation of two lines in the letter of a visionary,

under the spell of her own dread of lonely days, in their overshadowed world of angry strife,

she was unable to see the truth struggling on his lips. (259)
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RRRUICENIAD S REEEORON B VT OFHEMEVN IR L—T A b h . AN
AEXNTWAHACEIIEE L YV 7 L TWAZ LA RBTAEROL DL LT
YTy RIZIRL Tt Bbihvd, TNEHDOEDONRGEFHEIO ZDOFED TH D,

With what greater latitude, then, should we appraise the exact shade of mere mortal man, with
his many passions and his miserable ingenuity in error, always dazzled by the base glitter of

mixed motives, everlastingly betrayed by a short-sighted wisdom. (224)

Bl L A O, —oDB DA T A a X—WEENERH T =N X AR A
A XV RNGEFZHAENL, TX V7 - "\ AT 4 VOREBLEICL TZDOXIICRHIT D,

There was almost all her youth before her; a youth robbed arbitrarily of its natural lightness and
joy, overshadowed by un-European despotism; a terribly sombre youth given over to the

hazards of a furious strife between equally ferocious antagonisms. (234)

T, IR AT A UBRTT 4 MVDOREZTANSNT, RICERZ R L
WOREEF DRI TVDEEE, 0¥ T ORNIhP T IEH L L CHIET 5,

At the sight of the two lighted windows, very conspicuous from afar, I had the mental vision of
Mrs. Haldin in her armchair keeping a dreadful, tormenting vigil under the evil spell of an

arbitrary rule: a victim of tyranny and revolution, a sight at once cruel and absurd. (246)

WL LToOr YT OENKEMICEET L2008, JXA—703F2—UTI2E5AT 5%
HTH D, %0)‘%%%‘:%@%@”5%@?%5@0)5&@?(1%éi(b FNAWE D) TA—FET &F X
— U T ORI TS E EMNOEEBEEF I & EH- TS,

To me, the silent spectator, they looked like two people becoming conscious of a spell which
had been lying on them ever since they first set eyes on each other. [...] I remained, every
fear of indiscretion lost in the sense of my enormous remoteness from their captivity within the
sombre horizon of Russian problems, the boundary of their eyes, of their feelings--the prison of

their souls. (253)

He had lowered at last his fascinated glance; she too was looking down, and standing thus
before each other in the glaring light, between the four bare walls, they seemed brought out
from the confused immensity of the Eastern borders to be exposed cruelly to the observation of

my Western eyes. (254)
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LTLTCTIA—TT ZERREEELITRANTSH D EARANON DL EF oNIZERD T X
— VT OROARNT, FICn T OEPEHER LS B ICELDTH D,

She raised her grey eyes slowly. Shadows seemed to come and go in them as if the steady
flame of her soul had been made to vacillate at last in the cross-currents of poisoned air from
the corrupted dark immensity claiming her for its own, where virtues themselves fester into

crimes in the cynicism of oppression and revolt. (261)

ZoBlhue v THBLELZITAN, SMEICRDSZ EEARE LT Z— U TIIREZIZA F
U A NREFHET E S LTIk L 9 1I2ik) %, “My eyes are open at last and my hands are
free now. As for the rest--which of us can fail to hear the stifled cry of our great distress? It may
be nothing to the world”(276) & > 7 B3R IZ % L TS Rk mERECTHAY, LOTH
—UTORFIZKH LT, 27y RIZFEY FIZT 9] Ké@é “The world is more conscious
of your discordant voices,” “It is the way of the world.”(276) ZiuLiZ =2 > T v R4 X TVl
ROBURHIRI A BIFEIZEWR LT 72725 T %,

Ffiy DRI AT > TN a7 ORERRENEFEIFUCHERICBOT Y 2255 2 &,
ZOKBUICHRAPBERBEZEZ LT T o0l 22 0miE e L TE IR RE & v
IH=NY R Z A a7 4 DIRITHEZ T E WS BLEND R TH, 2 OFEFHAN
DRFIFEW E LTOR T ORI S TOI SO IR PRI Z DI LT 5,

VL $¢2— ) L LTory T
BLERRNZ LT, 2T v Rid Author s Note D72 75>C Under Western Eyes (2311 % W)
SEEMME] B L TR AR T DL L R TRO K S IZEWT 5,

The sanguinary futility of the crimes and the sacrifices seething in that amorphous mass
envelops and crushes him[Razumov]. But I don’t think that in his distraction he is ever
monstrous. Nobody is exhibited as a monster here--neither the simple-minded Tekla, nor the
wrong-headed Sophia Antonovna. Peter Ivanovitch and Madame de S—are fair game. They
are the apes of a sinister jungle and are treated as their grimaces deserve. As to
Nikita--nicknamed Necator--he is the perfect flower of the terroristic wilderness.  What
troubled me most in dealing with him was not his monstrosity but his banality. He has been
exhibited to the public eye for years in so-called “disclosures” in newspaper articles, in secret

histories, in sensational novels. (282)

Me LT MEY =Wt OBRIZIFEELRN, ZOZ Mt sar5y R, L
NLEETTCas7TORM., [ HEFELTOaYTEFOLOE T aT A7 ThHh=3) XL1 %
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W/t LRML WS Z AR, UTOLHIRETEST D,

The most terrifying reflection (I am speaking now for myself) is that all these people are not
the product of the exceptional but of the general--of the normality of their place, and time, and
race. The ferocity and imbecility of an autocratic rule rejecting all legality and, in fact, basing
itself upon complete moral anarchism provokes the no less imbecile and atrocious answer of a
purely Utopian revolutionism encompassing destruction by the first means to hand, in the
strange conviction that a fundamental change of hearts must follow the downfall of any given
human institutions. These people are unable to see that all they can effect is merely a change
of names. The oppressors and the oppressed are all Russians together; and the world is
brought once more face to face with the truth of the saying that the tiger cannot change his

stripes nor the leopard his spots. (282-83)

Z O ‘Author’s Note’ |15 — IR R RIS 2 & 700 1920 FEICE N 2 L 2B 25 DE
T, Under Western Eyes DM S 4072 1911 FEHIFIC, 20T v RBRWHBRELI v v 7 0% %

VW PRPE] W) BRI L TR L T2 2 OREE D, FHROBATEZE D%
DO FE L FFE % ‘mental vision’ THEZ, MO FET 23T 7 A Lo TWENEET
X5, 1905 FIZ & S 4172 ‘Autocracy and War’ TlE— B L TH 7 % ‘the ghost’ ‘a ravenous
ghoul’ ‘a blind Djinn’ ‘the Old Man of the Sea’ ‘the monster’ & \X > 72 A A — CTEHRE L, [t]his
dreaded and strange apparition’ (1921: 89) X>‘the Russian phantom, part Ghoul, part Djinn, part Old
Man of the Sea’ (1921: 113) 72 &L RGE L Tz T v RNiE, Under Western Eyes (2350 T
HZNY AT 4w 7 IRBORER TRY) L LCr o 7T a5 S 73, 1905 42k a Z
v K23 20 fifd & U 5 FR{X % “[i]t may be said that the twentieth [century] begins with a war which
is like the explosive ferment of a moral grave, whence may yet emerge a new political organism to
take the place of a gigantic and dreaded phantom’(1921: 86) & 5 L T\ 7= X 9 |2, Under
Western Eyes 1% 20 A DFEX & 72 > TV %, % LT, Under Western Eyes |37 5 a7 &
WOEMIE, HERKRRICE L D24 7 A0 X —HFORBHEEZ T 4 Va7 MET 28R E L
TOIRT T T4 =Ll TVNLDTH D,

W = iFZar Ty Rick>sToua sy 7 EZIRO X HIZ505HT 5, ‘Russia represented to
him[Conrad] the very violence and spiritual chaos which undermined his sense of moral values or
ethical procedures. Even Under Western Eyes had not settled Conrad’s ambivalence, for his view
of Russia there was finally resolved not in the home country but in Geneva.’ Joseph Conrad: The
Three Lives. New York: Farrar, Straus and Giroux, 796.
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H4FE “Amy Foster’ DY n Y ———H =Y X7 4 v 7 REYHE

BTV O b OIEIET S & NIWMEOFICR Y B LEh zia
WT, BN BNVEDIRDATENE MBI &SN D, =T v RiE 4 Personal Record T
NHE ORI EILATEIRNFMED FJEICONWTE LT HERIC BB TE R WSy A EET
LT L. FLEAMEL N HFHABERICL TUIR LR, LRRLTWVD,

The part of the inexplicable should be allowed for in appraising the conduct of men in a world
where no explanation is final. No charge of faithlessness ought to be lightly uttered. The
appearances of this perishable life are deceptive like everything that falls under the judgment of

our imperfect senses. (35)

SO AMMERNAT L FEICEE LTIk, [ 26T, ZAREEE LTPRL O
WHEY Y OB E LB E V) ZLICER LTS,

It would take too long to explain the intimate alliance of contradictions in human nature which
makes love itself wear at times the desperate shape of betrayal. ~And perhaps there is no
possible explanation. Indulgence--as somebody said--is the most intelligent of all the virtues.

I venture to think that it is one of the least common, if not the most uncommon of all. (36)

U EDSIHES TER SN TWD AT 22T v ORI, AMOWNIZARKT S
WG WS —FD Y Bt WO 7T —~vE28RIELHET, V47 MU THIK
BOETH D 1901 47, “AmyFoster”}:b\O'ﬁErfﬁE LTHRINTND, BRI RE
=, —HRY 4o ]\)7@3571‘. |ﬁr%1ﬁ1ﬁéﬁ‘5“AmyFoster”?i?ﬁi EIWRA M 2D
TiE72 <, T LA AHOJFAIRY 228 & BB A Z T TV D,
Ak, ﬁ%A)XAkiXA4/hTﬁ)7#@ & Z¥5 9 ‘Canibal’ Z BRI FF D, 7 —
=X =N [ =RY XL LW FEEERD L DI D,

[F1 =] X 5] XA EOMEOANEEZRERD LW D EEOITATE T 2ET O TIX
72" VO ERERER 17 =Y ZANEHEAND T —1 v N NN ) o Ta—r v N AN E T SIE
DEIMDLELNRNEWVIEBER L TND, [ =" AT FEREZ 3
PTTHD, ] [H=rV0) (TFEFRICT T V55D canis (K) EDRMR 0 RH-T, [
AV RHEEOFED =V EEBIEERO LI . AESHYMO L S ICRRICEW 2D |
DIZEWIBZHEH Lz, b—23 101)

MEEZBVWVRLSZ ) LT 28EIT. ¥—F v Moz Aicxt L CEAZRL 2581
W TWBHZ EEERT D, ZLTHRAYEZHEESE, HE LRI TBRECTEEND &
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FIHFEELIRBE (gl L. SRR 2EM 2 AT 52 & T, AMORNICH L =T X4
~DORL L EBEZFRT LD TH D,

H=NY ZREREENRU WD [ H—=7 7] [ TFtT 7 55D camelevarium’ A |
RO cam- &, [V EDH] LWV EBRO levare NEDL I T b OEFERET D, 77
VEETH [—=Ur ] & =00 RERFISATELTREAISLST VDI, &6

b IITHRIR E TR & LB AR L CTHERRER TOCORKEZI ST, R

m@@mkbf@ﬁb%oﬁgfﬁéo_@ RT, BRAOMOFRELLEADN—=T 7

ZEM L MMBEZIRYIABBENOL E D EFTHEMMOH =Y X nPE LR, T E CSEEL
DEEL LIRS 22 LN TE D,

NHIDRFFON =Y RN —=T 7 VIR Z R LR b st 7t
AT 5 72D H3“Amy Foster” Th D, 227w NIHE L WO BEMICH O 2 btz & T A
1% 88 5 JEEI 28 AR 2 Z 0 LR 685 2 LT, WE g0 EMRIZE > T

o B BRI NS IED NI R & 72 LIS 22 D HRME & BBeME . 2 L TR RIS B 72
IRELIX, I—=U7 VEMZHROEHT2MHAD LS &2 R L, BHICEA S
NI NH OB RII A =) AL AR~ 7 T DMEEICER T D, ZOLHITh
—=U =N X AOFE LTCHPFICER S D RIS OV TR, EHinE sl s h
DIEMIZOVWT, Y a—0&dl, HOBEETHY, v a—0EEEZFEY MET
WD T RT 4 ERIDOZ RN RIS ORI 2R, 73T 413 3 —oill - 7R BIR)E
MESRIELRME LT, B o2 o BB e r — 22BN T 2,

“. ... The relations of shipwrecks in the olden time tell us of much suffering.  Often the
castaways were only saved from drowning to die miserably from starvation on a barren coast;
others suffered violent death or else slavery, passing through years of precarious existence with
people to whom their strangeness was an object of suspicion, dislike or fear. We read about
these things, and they are very pitiful. It is indeed hard upon a man to find himself a lost
stranger, helpless, incomprehensible, and of a mysterious origin, in some obscure corner of the
earth. Yet amongst all the adventurers shipwrecked in all the wild parts of the world, there is
not one, it seems to me, that ever had to suffer a fate so simply tragic as the man I am speaking
of, the most innocent of adventurers cast out by the sea in the bight of this bay, almost within

sight from this very window. (154-55)

DX IREF RN AR T 2R E LTOY L a—E W0 R, BREZET 50
BRIERZR Y 1 2 1 U 7 WAV A e LT85 & LT OB & B L, A ADBRIC I
SN DT, EE, B&F, BEORE A DITEETH HER] EWVWOINTTF D
N—=U 7 Vig&5%m3IE5 N v 7 A2 —WRAEZESF 52 812 kd, T~ -7
F = U 7 (Amar Acheraiou)|Z“Amy Foster |Z XM S 72V ¢ 7 MU THEARIE RITONT I 9
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ST %,

‘Amy Foster’ is the work that exposes most forcefully the Victorian cultural and ethnic
exclusiveness. The Kentish villagers’ rejection of the shipwrecked Polish protagonist, Yanko
Gooral, reflects their adherence to a strict sense of Englishness.  Metaphorically, Yanko’s
exclusion symbolizes Conrad’s own alienation, or, more precisely, his adopted countrymen’s

reluctance to accept him completely as ‘one of us’.3?

Yra—zLlTargy Fidaia=7 4 BLOHRICNET DME T~ O5E & HEE
% i X B>, ‘Conrad shows how England itself could, to a stranger from afar (who is ‘a real
adventurer at heart’), appear a baffling location of cruelty and barbarism’ & 7 > (X5 9 3, A D
EORBITHFEL ., TORBLEFTH 2 X 2R THLRMIZHOWT, 3T v R
< G Tales of Unrest (1898) 12Xk & 4172 £ “An Outpost of Progress”? 72 7> TREIC KB =
nTn5b,

Heart of Darkness % )i S 2R E D Z OFw CTld, RALZNET 228G PTITEMEL
TZANZANMB R RBIZEEL N> TOE | RNV MT 2 X TOBRBRLPFEON D,

BRICHASINLTEY = FO—2I2, BFEFIZANLNDYVIZ, ZEFTOANFRE B
AR ORIZEND EVI FUHENEE D, ZOFFORFIZ, AANLNLZABERE N T
WM O ANDPFEESND LW EBBINEE D, ZOFHENER Lk, BEITENDF
OFEIETNEIND ] ICERLARNRG, 3B FIXENE I HITHAT L TAMMA

(R E W BN LN ZWFETH D Z & 2T 5.

Fear always remains. A man may destroy everything within himself, love and hate and belief,
and even doubt; but as long as he clings to life he cannot destroy fear: the fear, subtle,
indestructible, and terrible, that pervades his being; that tinges his thoughts; that lurks in his heart;

that watches on his lips the struggle of his last breath. (18)

DOFFIT. “Amy Foster” CHEREAD T v Z T =X b LT 58 OFUSORNICH b D
ﬁ?ﬁyvay&ﬂ%@Em%%zéﬁmty%&téoﬁFUv?-UyVWAm
Foster” C A% ODEE A il LES T2 &2 AT 2RMIONT, Z9ilk_TWn5D,

Nevertheless, in its dramatization of the ways in which ignorance and fear can generate
national or racial prejudice, ‘Amy Foster’ imparts an indignation which resists the narrative’s

presentment of a condition so absolute that only a stoical sigh appears the appropriate response.

32 Amar Acheraiou, ‘Society’ in Joseph Conrad in Context, Cambridge: Cambridge UP, 2009, 254.
33 Cedric Watts, ‘Introduction’ to Typhoon and Other Stories, Oxford: Oxford UP, 2008, xxiii.
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(Typhoon and Other Tales, Introduction xxi)

Typhoon and Other Stories (1903)(ZFTIL 41TV 5 “Amy Foster” (2 2W T, /—~¥ 2 « ¥ =
U — M4 U7z Conrad: The Critical Heritage (\ZIX 8 H T 4D EFF SR 5, £
1903 % 4 H 22 H¥{TPD Morning Post |XEA DEFFIZL D VT a—2HH L T\ 5,

Mr. Conrad, it must be stated, rather affects what is unaccustomed and even terrible in nature
and in human nature. He does not altogether shine as a humourist. He affects those terrible
imaginings which give us some glimpses of the pain and terror which have been and must be.
The story of ‘Amy Foster’ is an illustration of this. ~Here you have a wretched Austrian,
shipwrecked on an English coast, shunned by the natives, incapable of holding converse with
them. One woman is attracted by him, marries him, and bears him a son. Then she becomes
frightened of him--of the strange words that he speaks to his little son. He dies beseeching
her to give him some water.  She flies from him in blind terror. (Conrad: The Critical

Heritage 144)

FFF S5 H 9 BITHAT STz Academy 1ZRIDES D EFEFIZ X % ‘Mr. Conrad’s Way’ & &
SN/ HRE e L T D,

The story in this volume called ‘Amy Foster’ is a piece of true tragedy--the tragedy of
attraction and misunderstanding.  But the misunderstanding is not of that sort which is the
current coin of fiction, it is rather an absolute lack of understanding which reaches to the deeps
of essential and inevitable tragedy. The simplicity of it leaves no room for side issues; from
first to last we are engrossed by the narrative as by a dream made actual. Here is bare life,
handled with extraordinary skill--life free from any kind of sentimentality, bare to the nerve.
The concluding story is more commonplace both in idea and treatment, yet one of the
characters raises it far above the level of ordinary fiction. Mr. Conrad can give us in a few
strong touches the history of a quiet, half-developed and baffled soul. (Conrad: The Critical
Heritage, 154)

‘Central Europe’ |Z/iZ.{& 9~ 5 ‘the eastern range of the Carpathians’® & L W L{EH A ENE
STEERFRE DY 22—« 7'—F L (Yanko Goorall) L, ‘to getrich in a short time’ & D #*
ERWCT AV B EBTT20O KAV, N TV T OBERM Herzogin Sophia-Dorothea (25
DiATe, L UMIEIH LW SIS EE LB L. A % U X Eastbay Wi /5(CHEEE L T ol 24
EMOMICEE IR TS, B L TV E DR THE— NOAEFH Y 2 — T T
® Colebrook (ZEFEAET 5, L CERMPTIAENTZAAORREOH T, £<FELHE U
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VVRDLIZIBUV A L7k & RIERTH & 22 W EWR A O S HEL A& 5 R/RITHE ICHE B
Lica =Ty 7 DAN& DAL L JEMIVRRN, AR & Y 3R B ISR L7
Re, ZHFET L8 LG, BE L VS FROFEE LSO Vo fEiEs Y, 5%
Witk ZEMICR DV IEFT LT, ar gy RIZAMOAREIZH VAL TN,

ANHOREZH0 31240 . AMICET TEY B 720 =30 X LAREL
RIAZMNDZEDZNa Ty FiE H—RIER RO LFICH 5 1917 412 “The Tale”
EWVWOERERRKRL WD, 22T v ROk, EFES LT Tales ofHearsay (1925)IZ Uk =
AU7=“The Tale” Tix, AMDFE/NR DML L E~D .%*L &N D BRI B LT DB — YA S
KREEZHE, TOWMETAROREZ 2T v FiZEEY FOHFKRIZZ 98 ~ESHE 5, ‘Men
were like that--moral cannibals feeding on each other’s misfortunes.” B4 (215 L 72 “The Tale” D
FEBEIZIX, “Amy Foster” D723 T a7 v RH3BSE L 72 A OARER) ‘moral cannibalism’ F{]
HEFERDICLED & LEMEEBRSA OB L, Z O E R A2/ 728
fmEEZ LD, DFE Y “Amy Foster” % 1 L T (X ARHIZNTET % ‘moral cannibalism’ & VY 9
PEICRIS 2 IREZFIT SELND Z LT,

7w [ X“Amy Foster” ® 3= 72 A 'H % ‘pessimism and nightmare’ D 5 ¥ CE TE 5 L ik
Do TLTAYT Yy FRRANFHIZIA TR =T FAZ T AL & L TOBRMRARLE
¥ LT R TE & O R A =T,

There is no doubt that, as Bertrand Russell suggested,>* in this tale Conrad has precipitated
some of his own deep fears and anxieties as a Polish exile living in an adopted country, a land
where, in rural areas particularly, the inhabitants might have been slow to welcome a stranger
who spoke with a marked foreign accent. Russell reflected: ‘I have wondered at times how
much of [Yanko’s] loneliness Conrad had felt among the English and had suppressed by a stern
effort of will.” (‘I feel myself--strangely growing into a sort of outcast. A mental and moral

outcast’, Conrad once wrote.*) (Typhoon and Other Tales, Introduction xviii)

~—7 4 « 4 v 7 (Martin Bock) % ‘A country doctor narrates ‘Amy Foster’, a story some
Conrad scholars suggest is an allegory for Conrad’s sense of his exilic condition’ & iR~ %36, X &
I, a7y ROFEY = — (Jessie Conrad) DEIFEGKD 72> TlE, 1896 =T v K
RIS~ B 2 3 8 7 ARIRICEE D | BT S 2 Mo T
RFORRF23, 2 oSN TWVD,

For a whole week long, the fever ran high and for most of the time J. C. was delirious. To see

3% The Autobiography of Bertrand Russell: 1872-1914, London: Allen and Unwin, 1967, 208-209.
35 Letters, 111. 54.

36 Martin Bock, ‘Disease and medicine’ in Joseph Conrad in Context, Cambridge: Cambridge UP,
2009, 129.
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him lying in the white canopied bed, dark-faced, with gleaming teeth and shining eyes, was
sufficiently impressive, but to hear him muttering to himself in a strange tongue (he thinks he
must have been speaking Polish)[,] to be unable to penetrate the clouded mind or catch one

intelligible word, was for a young inexperienced girl truly awful[...].>’

ZOBEEX, BIERDI FTA~y 7 ATERSNE LRy a—2Fc LT, o
ANAEZREOSENHEMCE RV A I —NEE LRI W ARG 72 R4 & [
DHLDOTHDH, 7 v YiE“Amy Foster’ D722 i1E a2 7 v RO ARIREBRO &7 53, 19
MAZFDOR—T > FTERBIZEL AbN-ER—F KMz BHIF LIZBRO A4 23l -
B IEN— AW o TR — T FXFEDER BV AT N TWDE Z L 2T 5,

Andrzej Busza has located ‘Amy Foster’ within a tradition of Polish works dealing with the sad
destiny of the Pole who is persuaded to emigrate.® Busza explains that in the late nineteenth
century, emigration from Poland to the New Word became so considerable that it was regarded
as a serious social problem: ‘The Polish press came alive to the problem, and a powerful

anti-emigration campaign was set in motion.” (Typhoon and Other Tales, Introduction xx)

S HITHT TR — T > RLFORFEIZ IV Tl ‘isolation, alienation, and homesickness’ 7237 —
IR DIENZNZ R EL, TV = A « 7 — (Andrzei Busza) OfEHi %= FE 51 H

T,

Nostalgia, the sense of not belonging, and solitude are the forces which finally destroy most of
the emigrants. The immediate cause[s] of their deaths are various, but it is homesickness and
‘the supreme disaster of loneliness and despair’ that deprive them of the will to live.  All the

stories end tragically.®

“Amy Foster” D5 Y FO 7 3x7 1 [ERfi (Doctor. Kennedy) 1£=A I —DORT A Y > 735D
T, ROZTENTWTZBE L EBRTHE S L7 Z EBRIA T, ZDORHE & iRz 72>
ZDZEN) AFy U HNEFE LK, oA I - ra—OfIEE BB ZRO L D
ICERHT D,

There are other tragedies, less scandalous and of a subtler poignancy, arising from

37 Jessie Conrad, Personal Recollections of Joseph Conrad, London: privately printed, 1924, 25-26.
38 Andrzej Busza, ‘Conrad’s Polish Literary Background and Some Illustrations of the Influence of
Polish Literature on his Work’, Antemurale, 10, Rome: Institutum Historicum polonicum, 1966,
224-228.

39 Tbid., 227.
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irreconcilable differences and from that fear of the Incomprehensible that hangs over all our

heads--over all our heads. (151)

Yra—twd BERGFEEN L CHEN /NS VWEHE 2 KU — = 7 VI ZER]IZ
f1:37.C _EF, “all the hearts lost among the passions of love and fear’(172) D328 Y . AR D

VWP Eos LToAES. Z 403 “Amy Foster” Th 5, VvV idvP o a—IZ o0 Tk
DE T 5,

Yanko Goorall is no Konrad Korzeniowski but a holy fool, an innocent and ignorant
‘Austro-Polish highlander’*’ from ‘the eastern range of the Carpathians’; and a variety of

material has contributed to the story. (Typhoon and Other Tales Introduction , xix)

S HIZY L a—IZ oW T Z 9 FERT %, ‘Yanko evidently comes from the part of southern Poland
which was annexed by Austria in 1772, and, in particular, from the mountainous Tatra region.™' =%
levra— 7= EWNWIAHNIIAD LNTZAR— T v RiEOJFRA % “Yanko” is a
transliteration of the Polish “Janko”; “Goorall” corresponds to “géral”, the Polish word for
“highlander” L f5fii 4 5%, 295752 LT, a7y T 19 #HdRE WS FERDOF—TF
RBLOA XY ZORNAFIRHITNFRICIREZ 2 Z LN A[RE L R o T, D72 B3 E A
IR AR Z OME Z b X L o>, AFFEDO RS 2EHNE I L LTS, =

Y7y RIF 19 ACROERRILE KT 5B RO~ A&7 n sy =2 MIdlx, Tz
‘some obscure corner of the earth’ & L TOA ¥ VU ZADOPASEHMEMICKT L2 TY 427 MY

7 GAMERMIIE & > — 1 LCABIO 0 =3 ) X AR & BT B,

SN T HRER T2 b OFRREA R T Y | 16K “Amy Foster” 1= > 7 » FOfE AN RI#RRER %
FIZEDPNTZ R IACEROYFETH D, L0ra Ty RORMPICRET R—F 2 F7T A
TUTAT A ERTRHLTH D, FIWMOT TP A L K LI/ TH D, L 19
FERGRFO MU L TR 2 iICHi 2 9 L L7e A TH D, L0 O A Tl
ConTEr,

LrLarTy RidfRait R TRIA SN D FRB LI, FISEEN RN E2H80H T 5
TEEEMEE LTS, FORBIITRT 4 ERIO AKX R L S5 ‘unappeasable
curiosity which believes that there is a particle of a general truth in every mystery’(150) & [Fl—® &
DThHD, FEEE, FXT 4 EMORBEZ R THLELEINar Ty FORLERD HON
H.Z2TL %,

He[Kennedy] had begun life as surgeon in the Navy, and afterwards had been the companion of

40 Letters, 11. 401.
41 Cedric Watts, ‘Introduction’ to Typhoon and Other Tales. Oxford: Oxford UP, 2008, xix.
42 Cedric Watts, ‘Explanatory Notes’ to Typhoon and Other Tales. Oxford: Oxford UP, 2008, 228.
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a famous traveller, in the days when there were continents with unexplored interiors.  His
papers on the fauna and flora made him known to scientific societies. And now he had come
to a country practice--from choice. The penetrating power of his mind, acting like a corrosive
fluid, had destroyed his ambition, I fancy. His intelligence is of a scientific order, of an
investigating habit, and of that unappeasable curiosity which believes that there is a particle of

a general truth in every mystery. (149-50)

PETDRbIE FED—FHRE W) REMFFA DO T TABEREZMBRL L5 L3052 &,
BIOMEARNRERZHREDETERET L LV IHATIE, HEVICHENRTED
EWVWIHLDEAS, HED A a2 =T 4 ITEKRT D KAESEEZRE A I2T D DO “Amy
Foster’ T 5, WIENRWERZ L THE RN BRWSEELREL Yy a—LiT, a—L Ty
7 DFNTZHIZ & o TERYLS O TEH 7R, RV a =238 5 REOFFHEN, A
NTebZENE, MEROBIZR b, B2 MOBE—®aIcg) LI, ZoRRE L
THDOANA DBBEMERFIEH LICS TV et 2%, WRET TR IELIEI»IL TV D,

M L7 o a—RICER L. BT & 5E 9 BRICHE T % 7 13 ‘a voice crying piercingly
strange words’(158)*° ‘babbling aloud in a voice that was enough to make one die of fright’(159) ‘a
sudden burst of rapid, senseless speech’(160)72 & L TR SN TW5S, £/, AV + 7 7 #E AN (Mr.
Swaffer) OH LIZHIEWMONIZERZRD, T L X oo o a —(THAMEN SR ZANDF
WIBADREE LT EBOTE Y — RIZZ 9B Sh T\ 5,

They[the young ladies from the Rectory] retreated, just the least bit scared by the flood of
passionate speech which, turning on his[Yanko’s] pallet, he let out at them. They admitted
that the sound was pleasant, soft, musical--but, in conjunction with his looks perhaps, it was

startling--so excitable, so utterly unlike anything one had ever heard. (164)

Yo a—NRATF T 7EANDE ETH LOIZR>Tb b, HOFELERMAICEZD
i %2 O 58 X 73 ‘[h]is quick, fervent utterance positively shocked everybody. “An excitable devil,”
they called him’(168)D—LIZHN T\ D, T L TCYra—Ltxoag I—0EL, BIENSAF
NIcBRE S, ZRETYra—28EZ L TWex A I =0 —i5 L THOREFEZZmW L,
HLEMERRTEFSY DN, SEOER LWV EDNRE LSRN Z AT 50T
D, Y ra—mblWEEL & LT, 7 %7 ¢ [EhlilZ[h]is wife{Amy] had snatched the child
out of his arms one day as he sat on the doorstep crooning to it a song such as the mothers sing to
babies in his mountains. She seemed to think he was doing it some harm.”(172) £ 5& %5, ¥ 32—
DEREBEHETCHLI T T A EMTT B, Yrra—»2%d 5 H[E DS HEA ‘that language that
to our ears sounded so disturbing, so passionate, and so bizarre’(172) & RELT 5,

Z L TR Y o 3 —DRERBINEH 2R ESIT 206 BUSFEN SN REE TR
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SHEFETEDA I—ZKEFLELENTZOTH DL, ZOFME., SENBEETE RV K

5 B ichai, RERIETEREL WO TBOKE LR BITEHAMEISETLEI> D

Thd, WRIZIRED Y a2 —DEBZITKEZT T 412, = A I —{X‘[h]e keeps on saying
something--1 don’t know what’ ‘I am so frightened. He wanted me just now to give him the baby.
I can’t understand what he says to it” ‘Oh, I hope he won’t talk!’(173) & 7 2. T 5, U S I,
HBOZITHMTERWSEZAEDIRIMNEH O =/ I —%, REITH DA TV HNE

9 DIV S 1D

And she[Amy] sat with the table between her and the couch, watching every movement and
every sound, with the terror, the unreasonable terror, of that man she could not understand
creeping over her. She had drawn the wicker cradle close to her feet. There was nothing in

her now but the maternal instinct and that unaccountable fear. (174)

FLT, BROBRE L TWA VY a—NREFETZA I —IZZE LT, KERDDH—
VBN T NDOPRER IR Wik A B 5T 5,

“Suddenly coming to himself, parched, he demanded a drink of water. ~She did not move.
She had not understood, though he may have thought he was speaking in English. He waited,
looking at her, burning with fever, amazed at her silence and immobility, and then he shouted

impatiently, ‘Water! Give me water!’ (174)

Z OB D A I —L‘the spectre of the fear’(174)DfE & 72V | K Z & [ that strange man’
ELTLR LR, ZORBNRERZ 2T v Rid7r 27 1 O Y 218 L Tl
(A D,

“She[Amy] jumped to her feet, snatched up the child, and stood still. He spoke to her, and his
passionate remonstrances only increased her fear of that strange man. I[Kennedy] believe
he[Yanko] spoke to her for a long time, entreating, wondering, pleading, ordering, I suppose.
She says she bore it as long as she could. And then a gust of rage came over him.

“He sat up and called out terribly one word--some word. Then he got up as though he
hadn’t been ill at all, she says. And as in fevered dismay, indignation, and wonder he tried to
get to her round the table, she simply opened the door and ran out with the child in her arms.
She heard him call twice after her down the road in a terrible voice--and fled. . . . Ah! but you
should have seen stirring behind the dull, blurred glance of these eyes the spectre of the fear
which had hunted her on that night three miles and a half to the door of Foster’s cottage! I did
the next day. (174)
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DI, BRIZYra—NRTLREOSENEHH L 20, EHL Lo a—L
WO B EFER A NONICIEE S, WEBEITEV AR T 5, A—v =+ /UL RX (Owen
Knowles) [‘Conrad’s life’ & VY 9 G XD 722> C, “Amy Foster” |2 i 40 % 538 _E DO AEEI) 72
R LN O BEDS Z OEFROTINZH D LR L T2 (Knowles 2) . fENNTHRE DO FFEIC
LB, AT B OB & RFREDREICE L, Vo a— OB E
AT OX, BIFEMBLIEEBYTHDL, LML, Pra—RRAUrT77ZAOLET
B Lo ThD, RAICHKREZEBLET I ENTEDL L ICR>ThL L, IS
KT DR NTZHDOKISITLLAETE 2D 6T BB LR, MECH B D o7z Lot
TWo, £272LT2L. 7 UNARLERN, MOMFERS LITULITHRT 25O LN
MRR E 72 o THIEEZ INDAEE, LW AT AA o5 2 L9,
SEMOEELEVWI LV b LA, REOFELHE AW ART 1 —DHH, B
DI EnoTevra—n) NBBNFET LT 7 a U, AL AMONOET
H=NY RAT 4 7 BRI & MR & 72 o 7o DT L BT DI 0 BN IERRIZA D,
HBYL L TOYy a—IZFNAPMZ AT B, —BORENB X O Y v FTh b,
B AR L Lo & LB ShIESUBBIRIEY AT AN =Y AT 1 v 7 2 F &2 FI<,
ZDONMAEDO LNV EBZ TNDDTHD, ZIUIERY Z 2T AN D BRICEH D —/Y
WK G 2~ T 2 &2 NRIEMO 2P TEEL TWLD0ThHS, I LN d
DI, BYITHEB L BRICAE E N DB N BCRITE) & B TENC IR D 2 L L
TENOLORBFEE LT, EHALHEIBHE —RELAIH S, FRE L THRARA T
v a YORGE RS RIS DN AEM L L L ETE X HEMA (monstrous)
2R, AEF A OARERH O NS NTWEDOTH D,

I A=Y X L& RBERER

2D, BSOS L TAEEN D HSEHINRENFRE THERT OV ="V RAT 1 v 772
B8 LR L OV RIS LT, B RO TR A RNy X U IR =Y X
LOHZEVEZHIT, BHICHMRTE 5, BEVLERZEOSLEG. Bz Ans 2
Lt ol =U MU BPRHETICKHBELZITIRET 27— AN, 7 XOGEAITREIC
W ZZ T HICELIFEFNEZ S ME SN TS, FHEAEMORNTH=RY AT 4 v 773
ITEI N E = PNBHELRONTF NP —Thod, TN I—DETRLNGA VT 7
YT 4 YA RBXORER LICiE, SRR EE R RSN 5,

LM b0 LTI, ABHIZEL TV A A0, 4R L7 REET B EMICBEE LT-
BA. ONCAEENTF %2 BENOAANRE NG > TEND, ZOTEIZIVMHT, £
DA AL BEMOPICESG A 52 b6hb, BlUsEii [BETF Ry —0fta] o7
NTENTND, [FURvP—DTFLOA A—=VF, BRLDEVHITTAELED T, Lz
HODOMEZTNT 2 LW EOBUE | BRAI R, N DREIZ LT WK BEE . ZORA
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WIZmT THRBET D0V OO TERMEDOTRVTAD XL S Tholz) 8, BRZITT N
VO DRIER LIZOWTOREE TLOICE DTN D,

o, BERORSEY | FENIEMOLEE), A ABROARLES, Lnolo, ARMO
ERTEZTH, BAELR2WERDND &9 RFERNBZ2NI &,

B, BATOFRLEDDLZ L, MEEARBHA D LA ) LENNLHEL LT
FRALT 272 0I21E, BENTORAB T b ORENHR SN2 TIR SRV, £i
DE BTN D,

HoIZ, RLTARTLEIZ L, TRLIFEALRERIL, LEbIELOF Y
— N LRBICHBZER L, BN TRERITND,

B, RENDDITHAERZ T TRV &, ZMOBRAY LRI TENLN,
F R FOFABLARABEINTVD,

BHIZ, AP TDOARCE S TRILHORALDPHE SN TERLNTND Z &4,

AT SEETRIT 2006 4 11 H 11 BIZHE TRy X Y= b—33 2706
B/ #] NIREAEZZRTON]) L0 RO A0 TERFIC T I3FET
L] EVWH T TL I F¥—LTNDEE, £DRNT, FoNrI—aOmERLIC
EREBEZLLEVIHATTF RN U—0RER LOMEEZEY T Tnd, fRomE
WZ&koe, FURVYU—DOFHAERDFELICHE S BEICAROND =) X LOWRPIE,
WHORNEDOEEORFLELTND LD,

EHWIETF R —DREZE LD ) — OO E L THETORME®R L DO —RIZ>
WT, AHHERICBT 285 L ERRN OB T 5, BEROEKRPFRZMS 2, —EHN
J RENHREDEND K7, BEEZTOELIEDLIIRZLENZHEINTVE
T ZAUTEAEME TR E 2 Z 2820, 2 DOEMPEFIREICH T D72, L)
RS2 SN TWET, T3 U—oRFER UL, SEMICATHREHSZ I T
bW EEWNET ] 45, PLED X 51T, BFUC W TIEMMA T —19 £ 72 WIKRBI RS &
LTCH=NY AT 4y 7 B Z2 BT 563 %S biltE ST b,

ZOEPITENE TR EN D MAE ANRITENC KM ST TE X THDL L, At TR
SNDFEFERR LITHE T 25K 2 BT 2008 E5 12> T 5, TOEKTT —
7« /' A< (Dave Grossman) @ [ZEMIZBITS TAFK L] OLOLBZE] 1 TER ik

Bl iE, [BETF N —0ta— NEE(L~OIET Ul SRS E, 1981
112,

W F N =D RFER LOMER & LI RITRIZIE - & D LTWRnDs, BIFERHNIC
FAETDREBRDPEE S TZRHC Z O XD ZATENCH 2 O TRV LT 5, 1o
ez be FottR] BR=FH KEHEENE, 2004 4, 190, 200-01.

4 RENAISSANCE GENERATION <http://www.kanazawa-it.ac.jp/rg/rg2006/rep2006.htmI>

46 RENAISSANCE GENERATION 2006 program report.
<http://www.kanazawa-it.ac.jp/rg/rg2006/rep2006/rep5.htm1>
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HANHEOLEEEZ T LTEEETH Y . 5IHEBIZ AR AW 255 2 Fefm ok 2 #h o
FNEHI LTS &V D EBRTH“Amy Foster” CHABL T 5 R M) I B2 BfE T 5 EC
BEIoTL D, V7 RATVTHEFEAMEL VI BG L RANDOBRIZOVWTRO LS I
et %,

HILE T EAEDOBRAEEZECDHI L CRAZAREICT 5, ZOBEAEOKEIZSS
CRNEMET D, BAEICE-oTd, ZOEMEAMEL WO BIGIT, i e —
FBOBANC AT V=% 37208 FT X077, [1vx Uy MIZH5HEHT 2. TARRT
HIZNTWEZE S IZ0, BOMFICROND Z 0K ) R ZIIL, ETIEA<
HLHIZE > TITbN D), [ Uy MIZ OBRICHEHMNPGELS . ILHIZH D
FafT->TND,

PADEENTD R O TR NE L D, WBEENFET L, ADEEFLHZ &
THBETSOICEE D, [ JEEOHFENRLTND LI, [ JHEHHRER O
b OWBEEDORNENH D &, BB KT 28R H 5, [ HEH O RITHED
MBI ELSBTWD LS, DLV DL DITEIREHO A& KBS L, Z sk
TEOATENINNZ — 2 2t T 5D TH D, (V1A= 255-56)

I TRENDEH L FRNTEN D BB EIOBRIZONT, AROREH T =Y
AT 4w 7 I A BR AN B O D O “Amy Foster’ 72D CThHh b, Yx v 7 « TH Y

(Jacques Attali) 1% [# =Y X LDOFRF—H L 130HFE & 1] D7pdThk % 731l
OB TITHON D =) ZLOFEJZZRZFI%IT, A= ZLLENWIITHEZIRD
L OIZHMHT D,

i L BRI K BT R - T, ARE RS T L, ZNBEROWIKTH &
S Ah KORDHMEORE, BEATEBRD OO, bIHEORROMEEED D
DENFFERDE, ZhEE. O Db SRS E > THEEZ S5
Ul LB E 2T ) — 2 RS B b OEN - FIETH 55, MEE RS LT, =
KL —EWR L, BEEIEY T2 L ThY . bABICT 5 5 SHEICZOE
BHOBWE G2, TRAKEIC, <ESIZ, I, BEHOATE2LThb o, (7
21 28)

THYDOEIRMEEHA L 2TV —2EDLEMEZRH b0 L LTI =" X
LATZ & D BRI, “Amy Foster”lZxt 95— 2D R G Z R 5, AMIZ & - TEHIZ
HRESRNICE L B ATRE ST 5 D0 I L LTH =Y XANRES &
DEWVWH T EThHDH, BIGEMSCELIFY LW o HENL S L7 L 51T, MM
BROBEEZXOVHL, £HEaI 2= 4 ORT U AKREZWATICT 720126, HEID
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EWOTDIZEH, =Y ARGV EINTE L, ZTIVWoBRT, AMEZX
BT 2EMA T =) AN ) BREMEEZ 2%, 227 v RILZ O“Amy Foster” % i L
THIH L TV D TH 5,

ANHONITE L E Z IRV )RR WEWN, ZORA LI EZ =Y XLL) 7 IET
#E 729 “Amy Foster”l &, JelTHBIT LIe AL MROFHH CORENTZF R V—0FK LD
RS D — D122 L7z 3k F CoRMER L OBt s ad BV Z S8 59, ZiudF o
YUO—DH=RNY ANERAUBEDDZ DRV, ANHORFER L EE#RS T D DIZE R
HTh D,

NS OREZIR D - RO DOBETIZ, =" XADT 1 & A TEHiHE
HAHBRITHRIT D HOEE, BERKOF LR P =L LTOANBFETH D, Frivd—ttse
AL FDFENA~NETT FERTRATLDONBEMO I =) AL THDH, ZOHAILR
R LATHANHMO T a7 27 e ERT EZARIBZATWD, TR LK, 8)
MRDT =N ANEMBEEDLZ DRI =Y 2T 4 v 7 740N NS THIE
5L 0HZEEREDT, ABAERDH=N) AT 4w 7 REBEBALE, 90 oizh
D Z % D3“Amy Foster” I F i 5 HDOEA L S Th D,

WEEDERECH DL =N XL T =<2 TORETL0OLHIT, a—ALT Ly 7D
BENMEEIND, 73T 4 2T [bi-L) OBICEsfza— LTy 738 x L
L7772 C, ZOMORTO X I 5EH E LIZFHKR TH 5,

The high ground rising abruptly behind the red roofs of the little town crowds the quaint High
Street against the wall which defends it from the sea. Beyond the sea-wall there curves for
miles in a vast and regular sweep the barren beach of shingle, with the village of Brenzett
standing out darkly across the water, a spire in a clump of trees; and still further out the
perpendicular column of a lighthouse, looking in the distance no bigger than a lead-pencil,

marks the vanishing-point of the land. (149)

PASHY 2R B L (22 LWEB R ZE M O A A — U NENOER - TL 5,

A dilapidated windmill near by lifting its shattered arms from a mound no loftier than a
rubbish-heap, and a Martello tower squatting at the water’s edge half a mile to the south of the

Coastguard cottages, are familiar to the skippers of small craft. (149)

COEIFEE L r—2a UREESILIIW Db LM E S SWEBK TEMIT D
DORF ANOWLETHE LV, AT TH 5,

47 <http://www.kanazawa-it.ac.jp/rg/rg2006/rep2006/rep5.html>
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With the sun hanging low on its western limit, the expanse of the grass-lands framed in the
counter-scarps of the rising ground took on a gorgeous and sombre aspect. A sense of
penetrating sadness, like that inspired by a grave strain of music, disengaged itself from the
silence of the fields. The men we met walked past, slow, unsmiling, with downcast eyes, as if
the melancholy of an over-burdened earth had weighted their feet, bowed their shoulders, borne

down their glances. (153)

(b7l OBRZEMTINDO LI 2T 41IE 9,

“Yes,” said the doctor to my remark, “one would think the earth is under a curse, since of all
her children these that cling to her the closest are uncouth in body and as leaden of gait as if

their very hearts were loaded with chains. (153)

FBLIca—A Ty 7 OREIVRERMFICEL T, Uy Vi3Zomas LERHL I %
B L CTHIWTWAEIZER L, v ATROBEHRAHEN Z IR 5,

English readers will readily relate Conrad’s story to the sombre side of the Romantic tradition,
particularly to the depictions of rural harshness [. . .] in Hardy’s Tess of the d’Urbervilles and
Jude the Obscure. ‘Amy Foster’ is a classic statement of Conradian pessimism; but, when the
narrator describes the Kentish landscape, the tones of elegiac bleakness could be those of

Hardy. (Typhoon and Other Tales Introduction , xxi)

ZOEIBMEAEMNEENTEa— VT T DETIVERSTERFTICOWT, U vV Iids
Y MNOFBEEEE., o bty 7 20MNELIEEL TS,

[T]he general location of ‘Amy Foster’ corresponds to south-east Kent (and the Kent-Sussex
border) within a 13-mile radius of Dungeness. This area has its expanse of flat land, its long
beaches of shingle, its Martello towers, and coastguard stations. The real village of Brenzett,
however, lies more than 5 miles inland, unlike its fictional namesake, which was based on

Dymchurch, with its Ship Inn and sea wall.*8

LU G, 2Ty RIRY I X LT 2 LTOa—ALT by 7 LN HFE
kB L O e~ YPRESCIRICHE 2 TOREMIFIRTIE, FARALELTOa—AT by 7 H3FF
OB MR RS2 LR D,

Yo a—oRIC D a—NT vy 7 ONALE ST % 7 X7 1 1Lin some obscure corner of the

4 Cedric Watts, ‘Explanatory Notes’ in Typhoon and Other Tales, Oxford: Oxford UP, 2008, 227.
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earth’ & 7= “in all the wild parts of the world’(155) &\ 9 KB CTRIpT D, S HICa—NLT Ly
7 DR FOTEE LIZPAZER RIS, £DaIa=7 f ODSBRBRICHZDOE EXMS
NTW5 Z & amRd,

Ah! He[Yanko] was different: innocent of heart, and full of good will, which nobody wanted,
this castaway, that, like a man transplanted into another planet, was separated by an immense

space from his past and by an immense ignorance from his future. (168)

INOHREHRLTWD DX, ZR L Z2RHIAL Z L2 LICAI S zA XY 20D (R
DHE) a—LT Ny 7 Thd,

ZHEHLAL Ty REWOIERIZZNET, AR baa =7 LOREN GOt L
ENTEL, JBEOETIESCHES 20 U 6 b |\ER O 5 Bz " Jtim CUH VS FE3CH)
DOIEEZFFo CODIEFRZMHOME LT HRA hae =7 VEGHTIE, LrLzns =
YTy FOREOEMEZ R | fEMOREN RN 2 Z L1275,

ATy RfERT 5 (OB 13, BEET L5 LTORGEDIRANZEE ST
N2DOTIER, HPEE ZZHM) ot 0PN TO [FoR) Lo 7F—<ik, HoHHE
Dy T 47 LTARGFEZHEH LICTA72008AKE L Tar Ty NIZAINT S
DTHD, DF D “Amy Foster’ DILGAICE TEHTH DL L, TNUHAHE NS EBALEZOX
SEDTRINTRE DR E VI MR TEOND R HIEARA haa =7 Vbl 2Z T T
WBRTHDH, ThEb, AFVRAOT Yy MNOFEIEZET VS, SRS BO A XY 2
AREDHD TA 77 RS CERT2ENBFE bWV ) REHEZ, A FURE
DHLDODOHFIZ, NHORBHIBEEDPNLEINTWND EWIFERTH D LFEKFC, AMD
BANMD N TWA Z & £ AM OB TITE Y 2 0B HC I =N X A ZFbD
TWDLZEERTAZ T 7 —LRoTNLHDTH D,

SWZNEa Ty NIE 4AX Y 2] BHICHLAME(LT HRNELEEOT, T
=D =N XA EZ, XHEWVWIRFEDO FICEL TS Z 2B CRET 5 &
VERTLHOTHD, UEOZ ENBLHLNRE ST, 2Ty ROERBFEO LN
BEEEAREZ A NMIO AR LT ARA hag =7 VBT, 207 v ROESLOE %
PRV XD LI LV,

Y a—DEAICKVEY HSATCRIBCRIUX, 22— Ty 7 O A% ORISARE % i
T BEMB L 2D DT D, JORNE & BYHi & FIFHC I S U735 4010 AR 5 IR
Bex, SESERTFORBITEZENMCL Tar Ty RiZfiE 3, MRS DR
DR BMENBR SR BB 5, B L 508, BMIC L o8, £ L Ckt—
BEOHIALE L 2R 5 H, BHORFOBMNIKIED—TEEE L THINHITH—
NH—HDORSE T =Ty 7 OFENHDORGRIREEN R TEMAY 72 £ TOWME N
B L ~VIZIR L TS ERFIC 2Ty FOERBIZET LTV D, AR & D BRIERY
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FFAEE DO FICE T AR B A0 32 & BB R OB BN RN Z -
TAX ZEEENTIREL 2T RITBRTHDOTH D,

ZoarTy FHEGREZBEET D ETe U M e BbOnayT— bk ca—1L Y (Konrad
Lorenz, 1903-1989) & [HB®——HE D BARFE] (1985)Th 5, FRIC—ILFEAD M O L FAIZ
%t U CHEMAEE AT 2 &0 O RO BBV RESERR I - 725 GBI 2 x X
ROETNAT—AE, Fra—0EMOFHRNE BB IENY O Y —RERosTND,

FHORXIN—PE, BLICR->TELIZLODICBWEIRE ST S, RTAITE
BAEZTIIICES, TNDPROBEOBEBICI-THoWVWIH FIleau=—%
B EIcE D, FTRAITIEIOK/MBENTZERBEEIZ L > T & 523,
A ZF X TGOV, BED L) ITHWVIBEF TN S, ThiaBW-#th
DAUN=N BIeZHIZERT 50 THDH, HHETHEZ DY HIF, BEWLTT,
BRI HIFEHRAIFFVIC D ET, (m—L Y 1985:229)

HNUOPTOLZLODRXXIDEMIT, FSITBALNEDTHDL, WHITAEL
L TAT, S A N—Fy MR eolc—ERELIZL)ICHEV DR INSE T 3 v
WawbtiFHZETHDH, £HThneEXE, FUMIZET 16, Thh Lbb
ENDHEIZEND, U, TDE IR, RAIICL - TEEIWHSh XS &L
TWDHFRAITIE, BOMEEL =0 LR 0RfiE, 2 L CRFHCZE > ET5 K97
Wk DPNZZ EDOBFEPHVH EROND L IICEILEER DD, XX,
HITRPHETH I L LRVDE, (m—L Y 1985:231)

FROXIICLTr =LV UV ikkAc BB OREN R THEBEO Y — @ LoD, £
DHEDITERRR N ENIEEAMDOZN EFERIL TV EHIRET 5, v—L Y ORI
AL Ta 7y RO“Amy Foster” Z figzi 9 4UE TR U ORI X 2 B4 s | ¢
D MM b BYGIT & 0 R S h B AGEIENC 2 & By SRR, ARIORI§O FIC
FRENTZEMOL VDD =N 2 NELTORENRBRZEINDI =Y B —RA R—1
— L@ TE S,

P ED LS ICRTREDSEY KT oD MR T 7 4 —L LT, a—AT Iy 7 OFER
HHEIZHDOND =N AT ¢ v 7 I RIECHEIIABFEORL L L CoMmA N L EiE
HEHRTNDLEDOTHS, h=— X —F =X VY EGHT D720 T, kb LTa—
WNT Iy TIZER LTS,

But I think that Conrad was dramatising in the figure of Kurtz that terrifying drive to annihilate

difference, which is too often to be found at the heart of any so-called civilising, imperial drive,

or indeed at the heart of society itself (see the treatment meted out to Yanko Goorall in ‘Amy
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Foster’ where the community torment and persecute him on account of his ‘difference’). This
appropriation or nihilation of the other brings us back to cannibalism, but a cannibalism of
consciousness which if not restrained will attempt to devour otherness altogether.  The

destructive potential of such a drive hardly needs underlining.*

B—F—=NAH=NY XLV FEEZHNTNDLZ ENnbEH LR L DI, KIS
M BV a—Z2 D TR LYo a— L7 Ly 7 DEANTEBIX, T8 E @t
SHIEBOG 2 L, EREME, WEBITEI A Y5, WSO BB AT L5, &)
WZEIHAT201%, 7L By NOEEAPERBOET L THA W ra—%2/o
J. WAL oI Y —RE | FROKRENTY L a—Z2 BB DT nd =
EY—RThs,

It was he[Yanko], no doubt, who early the following morning had been seen lying (in a swoon,
I should say) on the roadside grass by the Brenzett carrier, who actually got down to have a
nearer look, but drew back, intimidated by the perfect immobility, and by something queer in
the aspect of that tramp, sleeping so still under the showers. As the day advanced, some
children came dashing into school at Norton in such a fright that the schoolmistress went out

and spoke indignantly to a ‘horrid-looking man’ on the road. (158)

FLERIZEIAT 2 DA AR ZREOMEL B L TE Y a—2 TRV E L
EWIEELTH D,

The driver of Mr. Bradley’s milk-cart made no secret of it that he had lashed with his whip at a
hairy sort of gipsy fellow who, jumping up at a turn of the road by the Vents, made a snatch at
the pony’s bridle. And he caught him a good one too, right over the face, he said, that made
him drop down in the mud a jolly sight quicker than he had jumped up; but it was a good half a
mile before he could stop the pony. (159)

FLTCEZFBHIZH AL TWSDIIHADFEN Y v a—CRERITOT W) g s .
R BRI FEAH L WIS R - 700 M, ATOWVWCEXEY L a—0FEY 2 9
HDAETRERY ST EVINETH D,

Also three boys confessed afterwards to throwing stones at a funny tramp, knocking about all

wet and muddy, and, it seemed, very drunk, in the narrow deep lane by the limekilns. [...]

4 ““Gnawed Bones” and “Artless Tales”--Eating and Narrative in Conrad’ in Joseph Conrad--A
Commemoration. Norman Sherry ed. London: Macmillan, 1976, 32.
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Having the baby with her in a perambulator, Mrs. Finn called out to him to go away, and as he
persisted in coming nearer, she hit him courageously with her umbrella over the head, and,
without once looking back, ran like the wind with the perambulator as far as the first house in

the village. (159)

RENZVEZHICL, HERNRWEELZEICTD I L THESh D A=y 7 RIBIC—
BAE LI N B PR T RO DOMISIE, AN T T V=R EL VST BEBOREY TIE/2<
KRRV T 7 arThd, XHEEBDOPFIRTHHITTOA XY A TRERRAT AR,
ZDH—=7y MIbroEm—Lb U YOERTREISN TSR X LA, WA E %
TRRDIA B =—DIZEWEHITHOTND LW I IR T ARBHPEmMEE L 2o
TWHDTh D,

DX ICERI AL S TEBITENCE D N2 2 AR O NFICBGE L T =3 2 b
ELTOARFEICES TV a2y Ty FOFEZRDLIZHOT TS, HAKRA barn=7
VEIRSHZ TIIRE D ENMEXTH L Z &P LN TH D,

Yo a—f BEIME L, a— Ty 7 OFENDOED XV AN YR N & JE 55
SHDLEITRDDIE, Yra—DBMIZEARADL LIRS THLTH D, ‘His[Yanko]
foreignness had a peculiar and indelible stamp. At last people became used to seeing him. But
they never became used to him’(168) Z D &H 7=V 726, 2T v RO Y 1 U —HEE R ZI$4 1T
FENPOER > THRDL, MATZLR Py a—~DOFRLZZOELEANME U NN S
WHH T E 508 2, WRALESRHFV D TH D, BRI — 2 2RGET 5,

His[Yanko] rapid, skimming walk; his swarthy complexion; his hat cocked on the left ear; his
habit, on warm evenings, of wearing his coat over one shoulder, like a hussar’s dolman; his
manner of leaping over the stiles, not as a feat of agility, but in the ordinary course of
progression--all these peculiarities were, as one may say, so many causes of scorn and offence
to the inhabitants of the village. They wouldn’t in their dinner hour lie flat on their backs on
the grass to stare at the sky. Neither did they go about the fields screaming dismal tunes.
(168)

TRT AT AND Z D X D 7eEhE % “for a hundred futile and inappreciable reasons”(170) & 1%
T 5, HEAR —DRIK L e > T— ANFOFEZ R LIRIT . FEETE &V o o B2
Z. BTEBOLEFEEBRPOHRT D Vo EBlm R EHIEN, ZARICHLERRIZLNGE
EEN G 72 USRI NS T S D8RI, BRMEAFTE SRSV D AR OIS T2 & 1Xich
NI ERVYAV AN

Y 22— @ ‘quick, fervent utterance’ (A7 A O k& Z= 5 &, % 5 23 “[a]n excitable
devil”(168) & ¥ v 2 —% RMd = Lid, JEHRD 5> BITHITKIT 2 BITEN 2R F I LT
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Ko Yra—i3fACESTAHT Yy a L THD, WOFEEIC LI AT BITHEARE

R S VBB BT I D, ABIOTICTE EAALTWEER BR D, Bf~D

BRORMITEY & B A~DOBYE L BENZIERD N L 9 I -> TV, 2D XD ITH AD S EhiEk
LICAHOITENERN Z DO E LI LB THLNDBERE LT 5D TH D,

One evening, in the tap-room of the Coach and Horses (having drunk some whisky), he[ Yanko]
upset them all by singing a love-song of his country. They hooted him down, and he was
pained; [. . . ](168-69)

On another occasion he tried to show them how to dance. [...] He[the landlord] didn’t want
any ‘acrobat tricks in the tap-room.” They laid their hands on him[Yanko]. Having had a
glass or two, Mr. Swaffer’s foreigner tried to expostulate: was ejected forcibly: got a black eye.

(169)

MEDHE 72> TWABRATZBICE > T Yy a—0 8T 5 EARFEEOY 1 b B8
%Tﬁéﬁ@%%@/ﬁfwktofwémfﬁéoﬁ%ii% DY a— 2O
HOERLEEZIH-> TS, el ba—L Y EFENTND,

AN OITEIAEME L 22, F L TRBELEITHE S TWD EZ A, AR OHSERITx
AIDZENETZOANALLL BTG E > ThD D8 o7k ilE b > Tl
512595, DIVHIER X I[FER, B C7-REOM CIXERZmIc ERmIcEs £ 9 L35
3. A5y DSEIR TRV R U CIEscTm v EREIC 72 5 072, (m— 1 227 1985: 328)

FNELTOI—=AT Ny 732085 ITHENKE~OEIETAL S LA TR Y 72

S H=RNY ZT 4w R~ 7o TN,

WO Eh 2 e ST NI b O LM N = v 7 WBLR LT MMER R > TIWN D
W, A I —=DEEEIRIRT H_XE1EH DD T T A IXFH, ¥ 72— DB % “arising
from irreconcilable differences and from that fear of the Incomprehensible that hangs over all our
heads--over all our heads. . . ”(ISD)E AT LTS, ZDOa AL MEKEICEZ 2RO A
—DORELE, ZOZODITEEEZXTHD L, WO —ALRIELY NH O OFEHRRY
BPPELZ I SIS T OREIZR>TWND T ENmnD,

“And then she fell in love. She fell in love silently, obstinately--perhaps helplessly. It came
slowly, but when it came it worked like a powerful spell; it was love as the Ancients understood
it: an irresistible and fateful impulse--a possession! Yes, it was in her to become haunted and
possessed by a face, by a presence, fatally, as though she had been a pagan worshipper of form

under a joyous sky--and to be awakened at last from that mysterious forgetfulness of self, from
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that enchantment, from that transport, by a fear resembling the unaccountable terror of a

brute. . . . (152-53)

Yo a—~OBARELNTA I BV TIIAZREE L WO TREINL TS, 0D
R ODE 73 “an irresistible and fateful impulse--a possession!” & HEL SN TWDH L ZAMNDL H 00
D&, A I —DEERIFIIMANIZEORIEEZDEIR L T LD TH D, Y=
—IZHTHHEZ LB & RERIEIS &V 9 ST A I —H A A S I S B )
HATENZ HL> TWH N E TH D, “Amy Foster”’ D5, HBHAEOETT —T7NHLGT 5 L X
WHIHRE R o TN R~V T 4 VALK TIEEZFHE > Lo Ny 7 7770 Rid—
UHES TV, D LATA I —DRTHBEEBOLTE LTc /7 — 2 LT 505703
HRTH %,

TAI—EHEFERLTWARNR, Fra—L W) FEEICEIPNBEAD IR, B
DRNITIFEFRE SN BIRREEZBEBFEE L VOB TREBT 5 2 & T, ERIZAMFEDOTERN
LN SERHZIBAEEN E WO THBSET-OTH S, 0 X5 2 7EklicB L <,
WREE) O F A SEFHEMT H 2 & CHRANKEZMEIL L5 &3 oMm &, RKE
ITEIO R DBEXRDO R NIIFHBED 2 Z O RO NL T a2 — L VI~ TERY
VEHIZEHR L TWD, (m—1L 2 1985:101,177)

T A I TR Z T ICAE LW TRICEM ST O TH D, Z0O LD ITHIRT
e, A I —OEPWEROBEORINIT EITRRY | EZEEOIILR W T DM
TV DD LD e RRRAREHE 2 MOV 295 x L < HEF R £ TORUGAMBIR & LT
NTNDDITHIENRNL,

Smith, however, told the girl that she must be mad to take up with a man who was surely wrong
in his head. All the same, when she heard him in the gloaming whistle from beyond the
orchard a couple of bars of a weird and mournful tune, she would drop whatever she had in her
hand--she would leave Mrs. Smith in the middle of a sentence--and she would run out to his
call. Mrs. Smith called her a shameless hussy. She answered nothing.  She said nothing at

all to anybody, and went on her way as if she had been deaf. (170)

“Her infatuation endured. People saw her going out to meet him in the evening. She stared
with unblinking, fascinated eyes up the road where he was expected to appear, walking freely,

with a swing from the hip, and humming one of the love-tunes of his country. (171-72)
Yra—OAHOARKICIE LA I —, Yra—Dkwh 2fFb%iT 51 I—, [Tho

BE b AR HI NP ELZITHER L TS 2 8 2 L TEYRIZBL SNV TW D Z & 3 Ei g
TE D, Yra—nbEELNLH LW LRI LEVEIRIEBIZH > TV D &y 9 Ek
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TEHEZAI—DT 27 arybMATLEDZNER UL =Y X LME2 RO T2ATEIRR T
HHZLERLTWS, ZOHICELTUIr—1Lryo BYFEL WD AMZ TR LT
26 OIFHENLEETH Y | ZHITHSINIERUGZHE51 T 51 L DTN ZEIZR 5, (B
— 1 1985:353)

Y a—OHRIATER-> TVDLRECH D =4 I —ORMREEZ &, A OF OB
72 L)L T ORREAYENM 2 LG 3 2 LR LS E 1TIED e B 72,

With the memory of all the talk against the man[Yanko] that had been dinned into her[Amy]
ears, I[[Kennedy] looked at her narrowly. 1 looked into her short-sighted eyes, at her dumb
eyes that once in her life had seen an enticing shape, but seemed, staring at me, to see nothing

at allnow. ButI saw she was uneasy. (173)

FEEIX. oA X —REBICRYE LR EEENIC KR ST T e AR RS Z LTk D,

And she sat with the table between her and the couch, watching every movement and every
sound, with the terror, the unreasonable terror, of that man she could not understand creeping
over her. She had drawn the wicker cradle close to her feet. There was nothing in her now

but the maternal instinct and that unaccountable fear. (174)

e e DWfe - T BRI RE & - 7 « 13 B B T ‘a fear resembling the unaccountable terror of a
brute’(153) & % A L' 27 MZF & LT %, ‘Ah! but you should have seen stirring behind the dull,
blurred glance of these eyes the spectre of the fear which had hunted her on that night three miles
and a half to the door of Foster’s cottage!’(174) Z Dt U 7Mbb 60005 L 912, =4 I —03fA
o ToiE & R EEM SN REEEIFAEHITEI NS — 2 TH D | [FIFESCE MO BB
B 5, BT E ST HIE R TRE 72 ARERY CTIUAR L~ L O [RIFE S M A3 N AFAE D
B EE L. & ORFEBCEME DR L ~VIZIER U TR B L 72 A\ O BRI A7
EWVIRE AL, EDOHEIKD KOG R B AR ET 5, AR TENRER A 7~ LIE[FE
CRFELBEIZEPNEIET D2 A ORI, TENIFZEL L OBRIREEN ANBOFIZHE -
TWDH2 &) BHEREEZBLDOTHD (m—L 2 1970: 80),

I LTy I DN TRERE P a—fF) ORBRA L IIZHETAFRIER Lo Y — R
 [Vuerofi] 197006/ N 15, ZHET 7V BEY 2 XWX EDA AL I —
By R_SF VN ROFANORHERFEEBTRLL LD E LT 2DENNIDORNPICANT—
HRICEZ7ZBETHD, ZIUETBLBLIDOV VAL LI THDIBE WS FEOMICE
X HPRFELLTFICERA LEBESL>DOTH D,

FUNMINIO-EORIZIZBNTWZ, TOREMEED D LAMA, S6I2HF
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Cw o0, BODTRIZWEDETHEZL L O THYEIZSNTWIENY TR
<, —HEIZRue Y LEEDIN TV, ZOFREOEDOEAFIZ, b D LD
DNEIRZBDEPNZIZT VDX ICESATD NZ > T, BEAMEDOIF & 7278153
FRL IO LIEE LS THA 2 ZOWMBNTILATEESE T, ZOHEEITFE
D, TR BN HPEOEE LB Ltz ER2>2&Eb LTV, T
NEBREHED %S LIEs TRIFHZE D LERERBDI NN, Yo XTI
FTTIHLEEBL, ROOLPWVIETORTHFEZIRIH BLOD T, £ L THIELDE
fEbhEDL, WODELOEEICE YD, L2rbESL L IENT, D) &9
EEIRAZPAC N TULXFEZRALS . LW OlaRAR D7, (m—L Y 1970:210)

27 v RO“Amy Foster” [T Y 1 ¥ — LR T A M OB EATE) O YR AR T 7'n —
FLIEERTHD, ZOBRBHLNE 2, a—v7 )by 7 OF NidH a fear resembling
the unaccountable terror of a brute’(153) &\ 9 Kt &2~ 3™ 2 L2725, D F Y BEEH) & RUlfi
IR NEYE L, BORENRRE S5, £ Oilfe T AR EYHHEEOZ— = b
b, ZORMBELEEDNEYILL TWBREZa Ty FIFHL T DO TH D,

IL. “Amy Foster” & Swept from the Sea D HHE

B —/ 3 « ¥ K (Beeban Kidron) B, LA F =/« UA X (Rachel Weisz) D
WL Swept from the Sea (1997)%“Amy Foster” M E{L Th 5, Z OBLENIFIEL ~— R |
LRSS HMMELRIZT D, LALenb, FUERRICANANZ[ 2/ TH D 2 &0,
T =NY ALG@BIEL =PRI E D Y 7 VICRBE I TN D & W) BT,
OB A2 BT D,

JREIZB T, =f I —[ZIZEORIBERD X 5 b DR L, MEEZE L SR NVE
P S 2R L T 2 MR NI RITTCEIR 2 A ERRE SN T WD DT L, BRENZIS T
LA I —E, BB THERAZNICHO T EEORN, B<ELWVWERA L L
THiPNTWD, o, FIETIET v MIFEIREEZET LV E LEA L WA a—L T Ly
7 BIERROICH L, BBETIIAREN TR LI =0 U=~ ERFESNTND, &
DIZH =N RAOMEDO L D 7o T 4 7 &l 2 5 JFAEICKE L, Swept from the Sea 1%
vAa—bxf I—DEBER LD AL AT LI MEBREZ 2> TV D,

FEZBLTay 7y RAEK Lz NMMHEICEEER T 2007 =) XA EFEIO LR
LHEXIEWVI HiAld, BARSLEME Vo2 R AR E LI2Wb LW AT ZE MR E
LTCZERGNEH L THRNIT L, TOEWTIL, BETa—r 74— 10E LI REIZ
BATLHRZERE L TRELLEZ EIFFELOOBRBTHY . BD IIMEIE WD AT
ATHREDOY 4 Va7 VIR Z B L BRI AY = R ThA I N, FHEEWIIT
MWIRWT XS T—2 a3 Thb,

—F . ZOHRICE U TEARM I, [30r & il T=A I — « 7 4 A X —] (“Amy Foster”)
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(252 BEMME] O 720 T ERNZEHE L T 2,

INRDIE B DT =TIy 7 BB TR — 2 7 — L ~EH L 2 L3, AT ER R
TEXRWA, Yra—lZoBbnd oA I—0OFELEBMAL TRL, BEOLERE NS
O T LT LTI, a—r U r—uE. TV RROHIRTHY . AT TR
OORIE & 138725 kx>, BEMEZNET IR TH S, [7—F—F5i), B
H [N) — Ry X —LBEHEOL] 2001) THAMICH L IZ/ 7= TEEEEDEE ) (Bl D
FIRAFR Yy ANV ) THOND 3= U4 —VICEREBTZLICL T, =4 I—0
FADPDEEINIRWERZ, DEVRERERONTWVD Z & ~DORILE Bes X REC T
D, BMKSNDTA I—DOFEHMEMEORETHY . = I—DOAMX LKL &b
EolEMEEZLMT 5 (/K 2012:323-24),

FAED 2 TlE, oA S —%2 B ERADOEIEHENTRITR Y5220, L LR
LA I—DNRICEDLT-UEEEZIRVIRD r 32T 4 DFEVC, AHADFEY OB AL
Nz 0 [EEC)HT N LWV HRPESET 5,

“And then she fell in love. She fell in love silently, obstinately--perhaps helplessly. It came
slowly, but when it came it worked like a powerful spell; it was love as the Ancients understood
it: an irresistible and fateful impulse--a possession! Yes, it was in her to become haunted and
possessed by a face, by a presence, fatally, as though she had been a pagan worshipper of form
under a joyous sky--and to be awakened at last from that mysterious forgetfulness of self, from
that enchantment, from that transport, by a fear resembling the unaccountable terror of a

brute....” (152-53)

F72, EBIOAKTHL Y a—DOAHEIE L DA I—DRFIXZ ) TH D,

Smith, however, told the girl that she must be mad to take up with a man who was surely wrong
in his head. All the same, when she heard him in the gloaming whistle from beyond the
orchard a couple of bars of a weird and mournful tune, she would drop whatever she had in her
hand--she would leave Mrs. Smith in the middle of a sentence--and she would run out to his
call. Mrs. Smith called her a shameless hussy. She answered nothing.  She said nothing at

all to anybody, and went on her way as if she had been deaf. (170)
Z DX D= A I — DR IE It was, they said in the village, as if the man had done something to

her’(171) & DG A N4 1252 12D Th b, £ L CTHEiER, BRBEENDLURTIOTA I —
DY a—ZxT 5 0MSE I, RIEY TEASNZL ) L) ks HWTr 2T
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“Her infatuation endured. People saw her going out to meet him in the evening. She stared
with unblinking, fascinated eyes up the road where he was expected to appear, walking freely,

with a swing from the hip, and humming one of the love-tunes of his country. (171-72)

ZZETRTL %L, WA Swept from the Sea R & 725 a— v —/L L OBEMED I
NTTA I —%F A B IR & L’Cﬁﬂ%é\ ERELTEDIZL—EHHLEFZ D, A

DRI A 2 —DITENE TNEATIC IR EIEE D E R RER R TETH D, 0
HIZE, KEHBERVHALED ii4:—@tﬁ OB EE R, Yra—LoficAEEN
RSN TCHTRICH - A S —ICf > C it Hbi1x Tk LBV, KAz [HE

EDT. EPEZTHROON] EBIDDTH D,
METIEIZA I—DX Yy T I X TA B =2 a VNI L TEANER 2 RHATeZ & T,
B =i S e 5, W@HF., BLOA A= EKHSDOHEAITE Y NMI/>TWDHH,
IHHBREOHTHY OFTHINN TN D, A I =R DINEWTZ BB 7 A
DT E VST EY DA ZFED THESTZRBNLTH HIRFIC, =/ I—LYra—Dx
AR BbR W AT bRk E KD, BEERLSTV—rBRENTH D, ZOELIFH O
A A=VIE, Yra—NzA I—LDT— FDOIR VI ZDREE E DT NN DFED
REIZE N, BWIERY U F 2Nz b b5 & T R ABFED I =Y 2T
A4y T IRBNERRA L S EZMGFMICHREH LTV D,

IIL. ¥ & »——Swept from the Sea H> 5 H *“Amy Foster”~

Swept from the Sea TRIND LI BELDA A=V EFEIELTA I—LWIHHFT
JFAE“Amy Foster” 2 BT 5 LIROD L ICHEZDBND, Y ora—~DOEUEITENNIEA
ONTEBEN D = A I TR, a— Ty 7O ALY Pra—~zxbi
DA=NY AT 4y 7 RETEOR A 2 L LB L L THAED N EME S, LaL2
M OHELZRICY T —~ORNMEREE BICREEE LB NS B = A I =13 &R0,
BEROF NP —E LTOABOT =Y XL EEERICTIEH L2030 bEET D,
A I =NV a—~ORWGICHREDIZBRHEIC DUV T KT 1 53 fear resembling
the unaccountable terror of a brute. . . .”(153) & BFERICHEZ 2 & Z AL B EHWVADH Z LN TE
2o

TAI—GFYrra—nmCH) REINESEOEY, HAFOEOREFETKEZFTLL
ELATWDEZ A%, BRICEBEONTHRHZLIZT D, oA I —I13Y > a—DOHIKN B AR
A ZERNTRITFTHT EWIITRa%2E L Ty a—DAmEiEES Y, 4 Rz &+
@T%éoC5Lfﬁkﬁiwii4iﬂ@ﬁﬂ¢¥fiﬁéﬂé?72—mb®%‘
“Amy Foster”Z, A DR L &\ 9 Pt T, NHFFAEIC BT 2 BRI =3 Y X L
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DFEFIE VW) T—~D b EEINT, BIZRALWEEBRDIZTHDTH D, “Amy Foster”
TRIET 2 NHFIEOEWI I =3 ) X LM FREBCEMIT, ABOREO TIcEte T
W/ Bl 2B LT U a7 VIR R 3 Ty ROx Y v U — RO T AR
BIRDTH D,
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arg .y Ko &Y BME) 3EE & ARIFEICAERT 2R B2 A LS5 %
AL, BIGRLLTFEEL TV DORRZDO B DR L L, Vg a7 MbT 2RLHETH
5, 27 v RIZFERMRO AR L ORROFELE T T IS TRY, W] L)
KPEHFWI LT, ZORRZEZEL T, HITABOITE) - BB, FrEE O NICBIES
DR EVE A LT 5 2 & T, B E WO RMROIFEICT 7T —F L, ZOJRH
BEZHENT Y a VTCRETDH, ZOXD2R#HEIT= Ty FRAOEMIZS A
ZENTED, 19245 A31 T4 UT ATy 7 7y RIS TREEMODRNT,
a2y y RIZAWERENCRIT 5 B L OERGERERO L I ICEPA LTV 5,

I am modern, and 1 would rather recall Wagner the musician and Rodin the sculptor who both
had to starve a little in their day--and Whistler the painter who made Ruskin the critic foam at
the mouth with scorn and indignation. They too, have arrived. They had to suffer for being
‘new’. And I too hope to find my place in the rear of my betters. But still--my place. My
work shall not be an utter failure because it has the solid basis of a definite intention—first: and
next because it is not an endless analysis of affected sentiments but in its essence it is action
(strange as this affirmation may sound at the present time) nothing but action--action observed,
felt and interpreted with an absolute truth to my sensations (which are the basis of art in
literature)--action of human beings that will bleed to a prick, and are moving in a visible world.

This is my creed. Time will show. (CL 11, 418)

ZOFRICAILT MY Yt OBREZ2E A L7261, 2Ty FI#ERLLT
DN OS2 R3178) - BBHERNICa Iy L, AFOANBFEN R THEN L E
BIENERT LN E2RE, RBPO ZORMBIENFF SN2 B LR 2HIE L LT ME
W/ BRI DTH D, Y BT LI REIXN, 22T v RBRREL
KL LToOERE NFAFAEI R U 7oA - HRin &) D B 2 584 L.+ O PES
(2. ELAEEZDO L DICEIET 20 —= U 7 VRS M2 B FIE TR 2 &
ZARRICLTEDOTH D,

a7y RIZE > T EITIEDAEERTH D, ~—rvDt ) 7422 2 THUEWH
% 9, “There is a taint of death, a flavour of mortality in lies,--which is exactly what I hate and
detest in the world--what I want to forget. It makes me miserable and sick, like biting something
rotten would do”(Heart of Darkness 129).22 27 v RiX T&W),1ZWVE) 2. SCHOPRRT- 5 5E
PEEAOTICH L, AMEEOKEN 8 LR E T 2%%: LTS, v
7y Ko TEY Btk 3 XHE AR, TOREO Ty 720 L
TORCHEMEAS 7By ar LTHDTD, L ##ET H NMAFIEITER ik %
SELNDLDTHD,
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AN OFTEER, B EIcZ2ar 7y Nk TRy Btk o7a b2 A4 7 E2HD
BTTWD, ARELTOANMBIOEGHEHEL L TORROZZMFGE LIca Ty RO
191049 A 1 BffiFY a v « 9=/ AU —— (John Galsworthy) %i Ef#iNZ %77,

A public is not to be found in a class, caste, clique or type. The public is (or are?) individuals.
Le public introuvable is only introuvable simply because it is all humanity. And no artist can
give it what it wants because humanity doesn’t know what it wants. But it will swallow
everything. It will swallow Hall Caine and John Galsworthy, Victor Hugo and Martin Tupper.
It is an ostrich, a clown, a giant, a bottomless sack. It is sublime. It has apparently no eyes
and no entrails, like a slug, and yet it can weep and suffer. It has swallowed Christianity,
Buddhism, Mahomedanism [sic] and the Gospel of Mrs. Eddy. And it is perfectly capable,
from the height of its secular stability, of looking down upon the artist as a mere windlestraw.

(Letters 11: 121-22)

ZhiFar Ty ROANFBBAODICERNT 4 Va2 v E LTERESL TV DO DBIEESND
FHiL oo TWD, NTF DI —=0 7 VighIPURZER 2T 2 FELE LT, £27
A 7R TR DRRZEME U 4 U o R kS omER L LT, £ L TARIF
ERBILEN T FURE LTy Ty Ko 1Ry 132 04EORELZHERT 5,
ATy ROEMICBRSET 2 HBERO Y,/ Bt oFF— 71X AR oOREKT
& U ‘the forerunner of change, of conquest, of trade, of massacres, of blessing’ (Heart of Darkness
176-77) & L CEJI N2 T 5.

O TIE YY) LW O RBEM, TOETFT—T7RHEAHEE, BUEL A
Mor—Y =2 b AT7ARF—[F, TLTH=ANY ZDMEE NS AR — o ~ERS
oD, TND 7 — A2 b NFIFEDREZ LT HEAD=ALTHY, 2Ty FoO [E
W,/ ] DNESROANHGIEZBR U L, AFEHOESRZ, FTRAFICELES S =
R AT VN F 2T LEbDOTHDLZ L Zit L T&E T,

7 J A« RNVT 4 v 2 (Chris Baldick) X227 > RO Y et (2> TERL
T2,

Conrad’s use of monstrosity follows a traditional moral convention, as we shall see below, and
in the case of his dolls and automata, the lack of an organic interior figuratively presents a
moral evacuation: lacking any coherent moral purpose or ideal around which their actions can
be organized, these people are hollowed out into a crustacean stupidity, their lives reduced to a

repertoire of meaningless gestures. (Baldick 168)

BNVT 4y 7 F3ar Ty ROEMICE T 2 TEY ML Z6 C BRI, TEY, it
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DFFE L LTRSS O BB ANENR XYy 77 2 —%2b Y] Lo T =Y =2

Z 7z 72 ¥ ‘Conrad’s monstrosities are, clearly enough, traditionally allegorical representatives of
inner moral faults, projected in the form of physical deformity and horror’ & VN - 7 G 12 2 - 72
DIZAHH(169), LLZRDB D, BMAEHETONEDO LS oA A=V a5 EnlF ¥y T 7

Z—L W) DIIZERME TH- T, /e T A7 TARAXKREMNR ) ZIROE T T
Wy BIZR NIRGE SRR, BT 4 vy 7 DX DI~ U A Fxy MR BB E TE
W) N % —FEVICLTERL D & WD OIFRERITHTH D, O L 5 7R A

HTFar7y RO MEY/BYIED L0 Rad Holl@ifE LA £,

KL TINETRTELEIIE, 2Ty PP L Y BYIE] 3RS X
OAMOFH B TRIESNT-B CRBIELZREA L. BB ZDOT ORI ZHEH - T
W<, ZOXD S L RBETEEL L TCary Ty Fo 1Y Bk 13RI L.,
KL TL %,

MOEEDOELZE LTo MY, BfioAEERICEIrNBRiOT—2 = L LTOA
WZERE 2 M. A 7 A uX—0n B+ 2 By 1wt £ LT 1EY /B
ELTOANBON =Y XL WD RO ERE, 2Ty RO T Y] 130
LT, arZy Ro ey Btk 3T5FROANBFEOHBRTHL 1D 22, Kk
W DFF SN THRE L2 AR MEAb) & D BEIRAOIRRR T 0 Y,/ TRt
DY 4T arzHlbdZ ENRARERD TH D,

Heart of Darkness % & U 58— 8 Cld, =—7 = O EE IR OB%72 % ‘mad individualism’
FREBLMENDESELZBETD 1Y) 7V BAMGEOKEEZ 2D, S O IZHKlTEZ
HBEPTAET 22 bHELERT 5, SF VKRS 56T 5% TEW) HER
THDOTHD, 27y FiL189942H8H, RB. W= T AT TT HEREWHD
FEAREICLRE EL S DO—F 5 TRITE, TNIFELRNTL L I, FleEESD
EWN, HoPLLEO—F 0T BETOLDO—FHADPHI DO THA A LETHHLDOT
AL, TRTEMHMFEFTHDOTT) EENTWDH(CLIL 157-61),

ez ary 7y Nid=—F =M% DEAWFICER] LHHEI L, LALZOEM
RNV NEET DENEROLS, ZOWRTHERREY FOFRIZT=—F =D LM
NS RIeDHBERIELTND, R—ARLAZ A )L TR L7 & 9 il B % 22 o1l B
7% BB AR AR LT DRI DY = —F = D ‘mad individualism’ (28 5 Z & ZRA LT 2
Ty R, WhidfashzBRZzEom ok L, HEL, RILTOHFEEE L LT

') 2V ERAELIZOTH S, =—F = 4% ‘mad individualism’ L FF L7 2> T >
FOBEENRZOEFIHAIN TN DINGIE, =—F=DBAY 77 Fy 2 T IZHRIE
SETaryIy NiE MW 7 VYZ2RELTZOTH S.

LN TERRT 2MEREREE T2V 77 Py X FIAax LS EBEZHITHERTY
LZ0ITxtL, 4, TZTHRELTEITTORREEFOFMETHD NHNOA o ARA
TERTWD MEY] 70 ViE, MEsER LW T=— R En s 2 e bl K
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FURFCEREZFEITLTCVWDLOTYT ) ¢l R5ar Ty ROFEILIL, EI=—F=~&
Moz a—pEx, ASOLEICH L TUEMfiz LTIy FLESET 53Ty FORE
B, AZAPHANI TV H(CL L 157-61),

% " FE TUIX The Secret Agent ® 7' 11 7 =% —@ 1Y), Bt (2B Lz, RUfOARE
PEICER L, Bfio=—Y =0 FE LTOEICEBIET 27 07 = —D 7 uT A7 (LY
FB, 9 HALBE PO MR EENLIZLDTET o ) XL T F—F XL LW D EBTR D
RRKeEE# LT Ty RickoT HEY R 58 L THIDL D,

ZLTE=ZHETEr Y TEMTROB YT EVWIEZOLOR T I 2 =F AR FHRAT
b5 W Y] & L TRRBIINTND Under Western Eyes %553 LT-, ZZTO [%
Wi BEMPE) 1319 HERCER 0 B 20 PHACKIEHIC 20T TOWMPRA L —T A P2 HRE LD
DTHY, F _ETHIELTZMS MO — = M EL LT ANFFENRIE L, 4T A
B X —fGN T A7 IR UTCRE R, AT 2R ROBURERR) T, Ete) o
4 VaryBNEOERRE EICELE L <E->TL b, Under Western Eyes (285532 [1EY)
X, BCIflRE ) 2R L, w00 < e HRERZEM O TEMME] 250351 2
ToHo, 20 LOA TA B X —FFOB S ZMNCBREOL DI, 2Ty NiduvT
ZERZ TEY) & LTV,

RO FEMFETIIAFMECHD 5N TOD FFEEERICONWTERL TS, 2Ty
K> Yo v —fl AL “Amy Foster” C AN R BEO=— = &b L, ZDIH
RPN EYE L TOSBRERIEL 5D, TOHBD RN ANFFED T =73 X L
PEDPEHEL TV D FELZTORMIZEE DT LD TH 5,

PLERTEZ L9012, RO OWEL L AFORBMIEL WS D3 I o =% A1H
Wz T 42T T 2R ETHD TEY W] X ABIFE & LR RO 3E
PRMERY, RIFER LAUBIR 2 BE ML TS AR E LT, xiczogailL., MEY/
Btk ORZMLIZ, BOOREO T, FhORNIZEATHD &Y Bt 28R
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ARSI 2 EARBEEFFE, 2Ty Ko TRY TRtk TH o,
ANFIFEDERZ N ar 7y NOEsICKBR STz TEY) B L>THEHDT
H5,

Lord Jim 26 DRBZMEV UL, 22T v FOERICRET2H 005 YR
DT aT AT TH L LUVIREL, IRRE, T2 LT AW, £ DAEDFETEIEZE Db D)3 one of us’
72y ZEIZEWEDLDTHS, ‘The mind of man is capable of anything--because everything
is in it, all the past as well as all the future.’(Heart of Darkness 139)Z O~ —8u U DFIEMN, 3
7y FRANMEMEZ, £ L CABFEOITERRNZBE L. TOM 2 —HEFT IR T

B, PR LWV O RETRILL TNWDZ EE2WRE-> TV D,
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The ethical view of the universe involves us at last in so many cruel and absurd contradictions,
where the last vestiges of faith, hope, charity, and even of reason itself, seem ready to perish,
that I have come to suspect that the aim of creation cannot be ethical at all. 1 would fondly
believe that its object is purely spectacular: a spectacle for awe, love, adoration, or hate, if you

like, but in this view--and in this view alone--never for despair! (4 Personal Record 92)

FROLIICAWEDER LU, FEREICERT LN Tar 7y IS HIT/ME
@ % ) % ‘in order to bear true testimony to the visible wonder, the haunting terror, the infinite
passion and the illimitable serenity; to the supreme law and the abiding mystery of the sublime
spectacle’ &£ 555 (4 Personal Record 92) ,

227y FIZFAMPRE LEFOBBIEICEDOEWERE D T2, 7E0hb %, ZORICE
LW RIS R OWLE U 7o ) & OB BRI 2R D T M, ete) B R Ic& U,
JFE) & LTHRRET D Z L 2 RATEDOTH D, ZOEKRT, 2Ty gL, Bi5e LT
O VY M) 2 NFHOBENTORDL, BBEE, FUc= 2 v ha®, 5o AHFE
IS D AT & FRESIE & O RIS D | & OREIE & AR LI AERIT W R o 72,
aryZy Fo Y B &, IEO FIZEZE O TH-> TS ES O NHFED
RIEMHZE, FREWV S RFRIIRA Z#EE L, BN OHEOREZ LT, Tx DI
Wo YD) 2R S TOREZAfUE SR BED 2 — L LTH LS
DT HDTH S,
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