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Synopsis

This study employs media theory to analyse literary works written by Charles Dickens who was

the most popular novelist in the nineteenth century Britain. It is not simply a literary criticism based

on sociological knowledge, but also an exploration of novels and even the writer as a form of media.

It is a matter of course that we should not regard a fiction in the same light as the reality; the contents

and the environment of a novel are on the different levels. It is possible, however, to investigate the

interrelationship between them. The publication format or the environment of a novel have a certain

effect on the writing process and consequently the text of the novel while the fiction artistically

expresses the reality including the social change caused by the latest media. Dickens must be the centre

of this analysis. His works were the most outstanding media among the nineteenth century novels

because of their popularity, and his understanding of the importance of media in society.

There are two significant objectives of this study. One is Dickens’s influence as the subject of

media theory. Although Dickens was the most influential novelist in the nineteenth century Britain and

the world, he and his works have not been discussed in the history of media. The reason is assumed to



be that the media study has hitherto been done mostly in the sociological fields. Addressing Dickens

and his novels, we cannot neglect literary analysis. Therefore, this interdisciplinary study examines the

author in the context of media.

The other objective of this thesis is that of literary criticism: a new way of reading Dickens will

be proposed. Critics have pointed out that the novelist was well conscious of the contemporary social

situation, such as social welfare mainly addressed in Oliver Twist and A Christmas Carol and

educational issues mainly referred to in Nicholas Nickleby and Our Mutual Friend. This study, on the

other hand, verifies that Dickens comprehended the media-based society and its radical shift, focusing

on how means of communication and information technologies are depicted in his works. New media

and their function are elusive to most of the contemporary people, but he understood them and

expressed them in his literary arts. This interdisciplinary study will reassess the writer and his works

from the perspective of media theory.

In the first chapter, this paper refers to preceding studies to show the unigqueness of this research.

Also, the method of this study is clearly defined here. Media theorists, such as Marshall McLuhan and

Friedrich Kittler, focused on the analysis of information technologies, which made the significance of



their study unclear. W. J. Ong and Benedict Anderson, on the other hand, clarified how media affect

people and society. These studies, however, stay in sociological fields. They do not go beyond it and

verify the function of novels as a form of media. Richard Menke and Jonathan Grossman published

studies which evaluate Dickens’s specific consciousness about public transportations and electric

telegraph respectively. They exemplified that his novels are written based on that consciousness.

Dickens’s general concern with media has not been yet discussed although it is not a difficult work.

Besides, the most important fact is not covered that his works themselves are the media. This

interdisciplinary study, partly relying on these preceding studies, clarifies the interaction between

fiction and the reality which scholars have failed to notice.

In the second and the third chapters, this thesis analyses David Copperfield and Great

Expectations to verify that the serial publication was a unique form of media in the nineteenth century.

In order to accomplish this, Dickens’s works are compared to other fiction written before the nineteenth

century. Serialization allowed the writer to know the readers’ reactions through the course of writing.

In addition to the changes in forms of publication and the speed of information, this thesis analyses the

novels to reveal the nineteenth century way of thinking caused by those changes. In the fourth chapter,



the focus is on Dickens’s public readings. It is not a novel, but it allows the author to see the readers’

reactions since it is performed to the real audience. That is why the public reading was the only means

for a serial writer to confirm his work.

From the fifth to the ninth chapters, this paper deciphers Dickens’s consciousness of the media

and its effect in his novels. It is made clear that The Haunted Man is a novel which depicts the function

of media: connection, linkage and integration through the analysis of metaphor bridges and

representation of ghosts respectively in the fifth and sixth chapters. In the seventh chapter, Barnaby

Rudge is mediologically analysed to elucidate that the integrating function of media is the theme of

this novel. Also, it is shown clearly that this work is written with the consciousness of society in the

nineteenth century: networks rather than the mob are more important in this story although it is about

the riots in the eighteenth century. In the eighth chapter, focus is on “The Signalman” from Mugby

Junction. Dickens tried to visualise the unnoticed power of media before media theory was proposed

by describing the relations between ghosts and networks in the story. In the ninth chapter, “charity” is

investigated in A Christmas Carol to exemplify how a novel works as a medium in the reality.

Through these media theory analysis this thesis re-reads Dickens’s works not simply as novels,



but as works including interactions among media, society and readers.
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Media Theory Analysis on Charles Dickens
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MIFtE Cd 7= Poe & Dickens 133512, FEEROFEOFLAL & 1l 5[ ORI & 18R L 7=,
Z D XD TR L MRS FIRFICAFET H4KA8 % . McLuhan [Z[FRIRFF(EME (Simultaneity) &
RSO, LW 9 IEAR, MERMEMRZE L LY BRSO AZ 52 %, £DT
OINERITED DI/ BT 220 2 & b HDWNIEN A D 2 & bEF S8V,
Z DR Dickens (X, HEFVNGROFERD ETIRD HIVD L DT, WREDHAE A D W)
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\CWREAVED NN B -T2, OF Y, McLuhan 23RS E 2 ADRIRHFIEEN A U 5, Hif
V) HIERUC B W CIEE 2 SERNWZ ENEECTH Y | [ CEBDEEK Z &1
BET 2T AUTT e 70\, R EMERDRIRHIAAES D 2 &13, 1R OEERERAR[ITS -
THALEED Z & TARRICRIU &L 9 Bk 2 L 2T o4 525, bHA A,
FETAHALOBAICBNTHZED L) RFHEIRLNL OO, ZIUIAT 4 TIZE-T
BRI EAD HOTIEARV, DFEY | EHRIZA L W D IEEGEEE ONLEIZ & TH U2 [FIRHE
TEMEE, AT A TR DB TH Y R GRIRIS, [ U AT ¢ 7 ICERE S 2 RNt 2
=Rz B D DT,

Dickens 28BLFED A7 ¢ 7T K HHIIR AT 72 DICHIHT 2 DIE, WRENEIZRIT S
FANROBE TH D, # 10 /3t Cv—~ A Z56417- David |%, Mr. Barkis ®%E, James
Steerforth & Emily DERITEHIZ LD K HIAATE Y, it eAzi@m L TROA A —T &7
STWDHH, RO 11 43 CiE David 232 > RACRE > THD, T 2 THIE Dora & O
¥z Rl- L. o700 ##2C Her idea was my refuge in disappointment and distress, and made
some amends to me, even for the loss of my friend” & J& U5 (474), Z DEIZ, 1HF: Betsy
Trotwood ODRKPE &9 2T David IZHF ORI RIND 2 £1272 %, David D Rir~D
BaEhd, AR L BRI ORI FEKO R DFEERAT HHZEN R L THHDE, Z
FUTIA SN, EFeEAE > THITSND AT 4 7 ThH AT IHNC L o T, 1B B
ZE SEROEEZ RN ONAERTH Y | [FRHIWREOPERE N ER L2 Z & TR
G2 T2 FETH & D, Dickens 13, A IR 2 —7 v b T buiflarzEmsEon
RING, SOHTZAT 4 7 2R b3 507,

2T, David OBEVZ DS DEAERAENIIIT 2 AT 47 L L THGE L TR E 720,

Dan Laughy (2L 2 AT 4 7 DEFKD 1 DI “[W]e can confidently claim that media are not
objects (newspapers, television sets, telegraph messages, and so on) but means of communication” &
WO HDORHD (2), Laughy 15— HKIZ AT 4 7 EMEEND LD ETEFRN BRI L TOD A,
ZHIUTATIZIIRIS, R AT 4 T D 3 OB THD L) 17 B 2 Ak
L LCWDI0, MBI CIIie v W o7, R UMROMNSE, T

VEFRL L BRETIUL, Laughy &7 LEEZ AT 4 7 ERESIEA S, ZORRICISIT HHEE
RRIE, AT AT EEaa=r—va yOFETHY BN THD LD Z L7, Laughy
CRDERIE. AT 1 TEH R DAL T T DITIIRRIZN, BEDAT 47
T o LT L7DIIRETHS ). BEILIFTIa=r—2 a VOFRIMR L2
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WInbTE, Fe, BEIT A5 ANEDEROMER Thil, 174& Thiv, ZOMEEENT2
DIIBETH D,

David DBENEIT R v RURor—~ A, B ERY =L ol Thsd, #58 5T
DOT=OINENToT= L &2, BIREEIZH 0 22 DA D DITRILV #HThH D,

When this despondency was at its worst, | believed that | should die. Sometimes, | thought
that I would like to die at home; and actually turned back on my road, that | might get there
soon. At other times, | passed on farther away, from city to city, seeking | know not what,

and trying to leave | know not what behind. (813-14)

$72. BUED David R Z D& & D Z L ZER L2035 BITFE_2 DI, EZ - T7<
HrOETHD, WIITZENARAT 4 7 THLM, BEESBE VI BIO AT 4 TIZ X
STER SN, BELILBOTH D, MMHEHSERILERMEE b oo AT 4 7 Iz
57", McLuhan OFESFIRFAIENEZ T, fEBRPBHE WS IeFERIZD D LT, 20
B AT BB Rt b b, RIRAEIEDVE U olia 2 b o, SEBE 55 12 Dk
#%C David DMARHZEWNIAT Pulam LTS, “[1] faced about for Greenwich, which | had
understood was on the Dover road” & 15 (179), 2F V., 7'V =P &) KGR
WNZHY . £ZITBL D F—=U 7 —H#HEITR D LW ) DG, B DN EEROBE 5T
IRt O T A T2 E 5T,

Z D& 51T David ORBENDKE R A TE D TIAT S 5H—J5C, Mr. Peggotty OB L[FIRF
TFHEMER R B, 5 32 FC Emily 2 #8772 448 7= Mr.Peggotty (X, 1T 2o\ T
“Anywhere! I'm going to seek my niece through the wureld [sic]” £ &5 L T\ % (454), David 73
frehermhnicb b, WIHEHEICRL7TTHD, 2FE0, HIHRIZ-E D Lk
DI MRDER &L FRAZAFAE LR DTED S Y SREIRFAENE & 1T BIR BB Th 5,
ZDfEF:, “He turned, alone, at the comer of our shady street, into a glow of light, in which we lost
him”& &2 K912 (@73), HITHDOHTITE A TYTS LB ESNDIZT TH D, G/ i
Hi~If7>9 David OR8] & F72 0 | Mr. Peggotty OFRSEN I IR/ IERGAS2VN, Z OXEIE
David OB #Eh%Z, HEFREF U<, WIONLIRO D&z I ENSETT 5 b
D& LTHEMLTND,

PLED X5z, [RRHFAEMEIMET O David OBENZE Y IR LAWSS, Ziuddb bbb
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e ATV IAMEEIZHIR 2R LT R ClEd 5, L LENETHICREE 59, Z 0Fk
72 RN )N David DEGR EBHR L TWAD, &) K ie LA, David 2380 19 fkdRrA Dk
HOERIZERFFAEEDRHH LD Z . ROBTTHGEET 5,

2-2. gz nliEEd % David OF& AU

BIEDAT 4 7 Th AW TR, FIZOREMEE 25 2 UE, 2T
INEWE BT UTR 670, ZOZ L, WRENERICK T 2 David DITEIRCIEE I
BLTND,

JHNRFRFIALESZDONWT 154 T RIS ERE LT DifR I T 2[Rl L2
O, FEYFL LTHIEIE] 725 LimUE T2 (134), JIIRAY TEZISU N CIRimiti
AALTHIBE G 3 ITIEIRT 51 RICE R LTS X 91T (144), L CIXERHFEEZ
AT SHD &9 M) TG 2 BEN IR FTRETH DT, 20D Z LIFMREEDS 1 BT S
TN bR T & Sh D FERZ < UTHI& B TRRMEDHEFIT OV T, “[Sthe, to the last,
expressed her indignation at the impiety of mariners and others, who had the presumption to go
‘meandering’ about the world” & W\ 5 #5272 S5 (2), ATHIZREDROHED LTIk, fit
FDIIHTERIARD LR DT,

HEROWHE & 553 8 B 7> LR B L HHY N Tl IaR & I E b s,
LN LEDHEIE, RN G, B bk HiLD, Dickens 235t DRI X > THIRED
fiaEE Lz, LIXLE7 vy FOBSEHBHINLDT206 20Dl bl
Z. EO: SRERIZHN S TV D E WO REEDIFRICEE TH D, ROHIZ, HTLERS
PifEo7-0 , REREEZENZD$25 2 LIXTER, 75D FO David NHEORED (22
WC, 81 ETX 51D L Not to meander myself’ & EETHDIXZ D7D THS (), £

\

7=, %52 T T30 might have a misgiving that I am ‘meandering’ in stopping to say this” &\ 9 K
21T (13), SHONTLES TNAED TRV ERZEE L TNDD R CEBN ST,
ISR Z BT LW DL, RKBFEDAT 4 7 Th HEHTEIC L HEFETH D05,
BB TIWRE T ORG NH3 R L e & - T D D72,

719 it A F Y RSB TIE, REZRSHROFINC L0 i LOBB) S R ZE R b O Tl
I o2Ho7=m, 1EFI _:Tob VT David 233 - 72 il 2 “packet vessel” & EML TN D
DIHFTIH % (819), F7o. FENCKRAZGHOEE, EHUIGE > T2 TIEH D HD
D, %L DARIZES>THIFR O TIFR L, WHIX L TRER A A=V EEND
DT LV EORRDOZ L EBbID,
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O HEH L 7-EHi% . Sketches by Boz £\ 94T 1 oDERE L THLZ &
. Dickens [IRZEIZ L T D, ZDIZOW\ T Danielle Coriale (%, Sketches by Boz 1%
HRITHED I 75 Bk % Dickens OARNZD A X 77— L3z, RO X D ITHRIHEL T\ 5,

Ballooning was still a very risky endeavour during the 1830s, as speed, direction and
altitude were notoriously unpredictable. The metaphor thus allows him to stress that authors
and aeronauts shared a deep sense of uncertainty in their risky journey toward the unknown.

(803)

HEPEEBRNZ &, HOLWTETRMEFE THDH Z L&, (ERITR-ND, RO
PEHETHIUL, 2B HTHD, L, BRRITOIEDA A=V a2 b DO L 2ZT T
T, TEEMRIE - SFEAAE 2 [AHRES 5 | 723012 David AEZRET 5 072 L F3ET 5 (144),
LirLZENLL R, BUEMR L WREOMADN AT 4 7 2 3CF@ 0 i & UTHRAER LT
WD EW I EEHAKE Y, David Copperfield 23FER~DIEFHHZNDEEBET 72T UL
7257200 L [RIERIC, David Copperfield 13E % & 7272V WA BET 72 AUE 72 B 722072,
HHPG O RIRAAEMEDS, SN ARSI ET 5 L FIRAT, fEROPNEI T LAFI S
NTWD, BRN T L, PR E] 2 X2 LEREOFHORITITEIFE S 720 (Rev.
21:11), TIVT7 7 THY A AT THH LML, AR FRIRFAECH D, TOME & HITH
DL & HITORLERMHIAAIE L X RO, OB L\ S # O BT
ENDHXU R MTBNT, RZOLDITRT B D Z ik, [FRRICKD D O 258
ik L7210 udze b2zl 61T 2 M e B3R OFFbR & i %,
752y« —F—F (Frank Kermode) 1%, [ARIE, FAREE AEhsL&Ry
TEDBEHIC] AL, Bl x4 [HOHTT) ZEh) & L7259 2T (18). [HREIHE A
& NHNFHRZRRIT D Z LI k- T, hplEds JOMH & Dl R 0w < FffnZ AIREIZ 375
BB LI — BT 5 2 LIS OGN 2 AT 5] EFERTD (29), —
F— NiE. ARIDE S OA EFRIZERSIT 2T 5 ToOITRAI K72 b D & LT Y D%
A LTV D OTER, I CHE T D ERCEEI OB IOV T BRI Z &
WE XD, H—F— RO L1Z%E 57251, Dickens & David (TR E AN H D
ZETTHER—BELIEANY =2 75072, 1—F— NiIkb b OE4% 19 i
i OBig e LTTIRL . BRI L LTHR> T D, BEOH TS E V9 B
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« WREOHTAE L David (2B OFRE I D &V D 19 R ORFERRHGIC
b H—F— FATERT DB RERE R L S5,

‘oY OFRE. Tha K< 2 EIZX R0 19 IHRRBIRTH D Z L4, 18 i
(2o i CHIR S 47z Joseph Andrews & DLEES HRERR L 72V, Z OESHIE 4 DD 5
MHIRDVEMTH LN, ZOnEAITERIER L1382 > T D, R 7B e
JE@ LT D720 EDOTHAR, D=9 Dickens D5 LiE, fif 2fE SR D
RNEWVSHIRNTZRY, ZOMEMTIR, BENT 5 2 LARE 2N SERWCOICEHE
ThHD LML TS (100), #%ikd 5 The Pilgrims Progress 73, W< FFEN R
1 OOES E 72> 7= DIZx LT, Joseph Andrews (213 19 HLICITVEENENTWD LS
2 D125 9, L UVEHR HenryFielding 13, F57 1T 12DV CRIWNZBEAZIZ, EDEITRIRIC
EoTIDEK D b2, FAMREIL THEWETHL LES LTS, Jiud, EHiE
XTI SNE D FER, Bl B0 Ic Lo THEEICRUE L T2 I bbb 59,
Fielding & Dickens DREIZIRERIZRENA D HDIE, 1EHD AT 4 TRRIR DL THS,
Kb LR TH D Z L NIREL &R 2 720> Joseph Andrews (2% L C, WAL A 7
DB Y ~L1a)>H David Copperfield 1%, 19 HHCHI72 AT ¢ 7 VAL T Eika £ LT
W5, Flo, TNEBNLEE D70V GALD David OFENE 19 HALHIREE) & 572
%59, BRIZET HHIEROZED L2 5, WRENERIZRIT 588 &9 1T David
Copperfield & Joseph Andrews % i d 2 = L AZITEMRN H 5, KEITIX, Joseph OREEN)
R 72T, & IR E 2 LRV RIZIER T2 2 & C, David OR#E))
Fkie b D TH D Z L& S HITHEET 5,

2-3. Joseph Andrews & O LE#EIZ L% David 0 19 HFCHIRFE

BN EEER A b OSUA R E LT, FERETIE 18 HEAdoBas/ N A L2
ZLIETER, BRICH 2 #iT%F 2 Joseph Andrews Tl MIEED RS TEAAOKE)
BROID, Lnh, RRERNTIEDH L H00, BOHEND &0 FEOBEM HIfE
% J3C David Copperfield & o bbfgextge & UCilit) & b s, S HICZ OEMICIE, 2%
PEOHERR D S CHEE ~DE, BLOBIE W AT ¢ Tk 2 RN L SN D720
FrloZ 2Tl D,

Joseph Andrews Ti, 7BV FAHRIE D LU EE 2 HARZZEF 7275 5 In all these, delight is

mixed with instruction, and the reader is almost as much improved as entertained” & 5 L T\ % (40),
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ZOZLENOAERb EL, FEOELAZEH L TEINTND LEZLbND, ZOE
an DT, LA LBFHIZTNLSETND bOIE, MR bhBEITHD, Balzlni iz
DIITFIEDHL Z 2 TR D03, AVEDIZIIT 2 FFDIE & A E13F AL Joseph DR E)
F, HLOVIBESE TEE TS, Lt ) LIEFHT, FiELHELEES 20 TH
%, fl& LT, LadyBooby 7> 5 DA 1R1T 7= 72 12 Joseph 23 = A B H S-S &
RCHD, 7R NTIIARTE & BIR W= 0E < Z EICT D0, ZOHBHESHIINTH
% Z EIEEE Y F25 Joseph % “So perfectly modest was this young man” & FES Z & 2B 57372
(69), L2t ZOFEFINSGHE G ENDEINL, EORENRT L 12, “Containing many
surprising Adventures”72 D CdhH 5, ZiUdFE X2, “[Dlelight is mixed with instruction” i 7=
THDOTHY, AMERICIBONTEANROBID, FiEDHK LA LERHZEHLIZHDOTH
5 ENDD, Z O & 912 Joseph Andrews (X, EAADOKEIEZ LT L2 TR, *
OBENGEE & Eak LT2 b D TH H T, David Copperfield & FHEL L T\ 5,
LU S, AT 4T EVWHIEENBRD & 1LY ZOmERIZIT HBENTR
2T 5D, EIZEET T Joseph DFRILH DGR, D F V) 55 10 HORKD V) 2R TAHIZN,

He had proceeded the length of two or three streets, before he absolutely determined with
himself, whether he should leave the town that night, or procuring a lodging, wait 'till the
morning. At last, the moon, shining very bright, helped him to come to a resolution of

beginning his journey immediately.... (64)

ZIMBahD T iR BOBENEEN L HE X DIFEFEEZRNTND &N 2k
72 LIRS MATERIZ, HBND 25213 CHRABEN 2RO T L E 9, AN BRI HU,

fili Pamela (256 C 7= RO F 252 1T HL - TUV 72 BIEE 2R - T 213977273, Lady Booby
DOHERTH D, TOHXITILFanny &V ZelERE Y | iR ) Z LN ZDkOHR
MCho5, L LEBITIE. Joseph X4 W0 HHIZ /- E 0 < Z L£72< Fanny & OFE
ZRIZLTLE S, ZDX 1T Joseph DB HENT, ZDHE D ik LIEK THD, 59
FTHRUVD, AR ENE &I ERRRBE TH 5, BUTHA L7 L D12, ARERKITIF
RHEEMEZ R SE D AT 1 7712, b D MU LI & 2 MBS XL 0 B Th D,
LA L BB Ligi T 7228 5 b, Joseph 1XHHIZ & o TOMmR &S AT Z B 5> C
WRWe, [FARFFEENED 72720, AT 4T AR DIFEZ LT TH, TORNET
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FERET D /KMEDIRIR D AT 4 7 BT L BRI UIPEEZ b O LIRS R0, EED AR &
HRAAREC L& LThH, 2D L2 ARIBRIC TH D LIFRER2VDTE, KHE) S
2% 2 O0DAT 4 TR EAER DB HiLd & THUL, CIUTERRNR@EE T 013 H 5
MBI,

Joseph & [Al U<, David Copperfield {233V T David IZ. K Cd 5 Murdstone and Grinby
MHEBFH LTS, L LI ZC David 13, KW Z 22 TEROZIAT S ol [
. Peggotty |2 FAE-> THODHAMAREGE L, & HICHHEH OR E TN TH S
HFET D LIROTND, DFED | BEIOBIAEAHMEIC SH TR | 720D 2o
IERRHAEMEDR R U D, RER DX B2 AT 1 7 HRZE DG RO BIHNIRSLT 5
SV AR & > T AT LORSR Z 2 IBITITHAE IR D TH D, SRz K
TZEETE, FRFHAEMEZ ST AT 4 7 &0 2720, MR35 BT Bk
[FRFEEPEDIG R T HDTEN G | FERICA IR T D, AT 4 7 & Joseph Andrews & D
BfR. DI AT 4 7 & Joseph Andrews & DREfR & 13572 V) | David Copperfield & David
Copperfield 1% & HIT KHEDI/R D AT 4 7 EARAIERAT 2 LD L LTRESN TV D,

2-4. The Pilgrim s Progress & O #ZIZ 7, % David Copperfield O 5%
FENADOBE N HEGHEZ S o7 AT 4 7 ThHHIE LT, John Bunyan @ The Pilgrimsé
Progress 232811 B35, Z OWRETIZENAD Christian 25 KO#%E Bfs L Thikak 3 573,
1 EITIIRD L9 itk s R 55, “Isawalso that he looked this way and that way, as if he
would run; yet he stood still, because, as | perceived, he could not tell which way to go” (52), Z @
— T FE ST AERIZIBIT DBEDFRHEEMEC K> THOLT 5 2 & 2T b D TH D,
Z ORI CIEEMZIETONDLINATE S T, [HIRORT] & BRI 2
b ST DR Z RAOT D T EMTERWEDIZ, BEITHZENTERNTND
D72, L, ZOHEMKZIC Evangelist IZ X > ClEZ/REND Z &1LV, Christian (3 H A
& XTICELETOBEEMD, ZOLEMOT, Christian 1TFRICHBND & 5127225,
WeDFRIISESLODITEEROBE) & I DT 0 A TH %,
DL, BEIOAT 4 7LD ST, Bunyan & Dickens [ZIFFERI R H5, L
ML, WEDFRRAEMZ S OBEZ R W2 BT B D,
HHAVHBIEROENC LD, AT 0 7 ORIRDE ) S 5, The Pilgrim s Progress
DOFIASCTHES Bunyan (3, B9 EFRICTEWVFER, SRR BROSEIC -T2 & %
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B,

Thus | set Pen to Paper with delight,

And quickly had my thoughts in black and white.
For having now my Method by the end;

Still as I pull'd, it came; and so | pennd

It down, until it came at last to be

For length and breadth the bigness which you see. (43-44)

AERIE, 2 B2 bD 0 PEBR SR E EFNNIAER20D7E, Dickens A3 [FIRHFEM:
Zeiak LR T UL 2R 7o DI, AR Dy EDFERNIIE SN TWlzd Th 5,
—J77C, Bunyan (21X ES DSy BAZHIBRAN 223> 72D 72735 Christian OB ENZ IV C 7 1
TADWENLOND DL, Ded L b AT 17 LIFBRA Y,

ZHUZ b3 59 Christian & David O EIEEIT 2 DI, BIOBHRH D, Fod
FTIE. £ 626 Bunyan 23/ N2 ELS DG DT -T2 Z ERENNTND,

When at the first | took my Pen in hand,
Thus for to write; | did not understand
That I at all should make a little Book

In such a mode; Nay, | had undertook

To make another, which when almost done,

Before | was aware, | this begun. (43)

Bunyan ® HIXIX, 7272% U A MEOEFEEBZ D Z L Tholz, ZTDT=ODFENLT L
H/NRTH DT, BEIFET Db, ARAROR Y v F 2Tl b
T&7=, LU, Bunyan iZH HOHMZ R 5 & LIERE, il EEhif b2 bl
STz, BMHDT-OITENDINIZ Z OYRET TR Z 2 3 HTSR, BB LOTHY, Fh
TN LT A v =D %FFoT0D, Lh, IRINDIEFEICS ZEREH -7,

YEHC Mr. Worldly Wiseman 23559738 Y . WEAHOIRE ) 13RO TH 5, HLZ0EN
5OBHIFZN LV % TRIFIUIRE 720, b REEZRFED) 13RH% TRITIR R 57220
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D72, AT DOWNEEZFER L7 - 7= Ignorance 23, KOFZ < < BEkZ 12720 DIZZ D
2O ThoD, hrigAvt—V%, HOHRESTIAE TIRT H720I21E, fikE 9 FEE
TENTNEDRERD D L/ -7, Bunyan WA BENISHIRTH S, BHD
HIZERT D721, AERZHINTZ T LIZRER. EALXOBEE & b7 5/t e )
FRIZE ST, F VA MIIA v B V¥ —ThHD C.S.Lewis 23, 77 ¥ U—{Ef
TR CFREA R 72 2 & BB,

The Pilgrims Progress |23 D& 5ild, TNENOBSIIA v —Ihdfitzr b o7 &
&, FOMRELTEND D, ESITHRTH D, Christian DFE)7)S David OBHE) & F4H
IL TR Z2DI1%, Bunyan NEHMZ R L LD & LIRERTHY , BIEICBT AT 47
DEFEAERPERCTIREIG L7 b D TIEZRY, 7225 2%, H bFRFEMEZ © -5 David &
IFiE~>C, Christian O[FRIFHFENEIL Evangelist (2L > TH 2 b5 b0 E LTHHin NS,
Christian H (3400 ~DEiix b2V E b FX D725 9,

David Copperfield (23517 2B8hE, &7 L ENZN0ETREEE HOb O TIERunL,
FHNEHOREEDO L HbOTIIR, FHERTH Y 2035, B THH oA R

—IZHGEER LT TR b o T, B—T ST AN R, R ST 0
HFNWTY oA Z—IZ =L &R LIG LD > — X2, David 2353 % Miss Larkins & 7 /1>
Y. TonDENUTCND E 2 AT Miss Larking 23515 L C L& 557k E 2B 45
BENL, U2 N TEEMEE X UIRROZR, BCEOMWEORWEEITH D, BEE
DOFHFTHE LR LEELZT T, @HENT, 2—ET7bSNDF YT 7 ¥ —5 %
SELEXRLH-T- LD, F3E, Sam Weller DX4573 The Pickwick Papers 721 F
FEREMELIZZ SIFHLTH DS Fio, A v B—UMOBRNFHRZOWNTE, The
Pilgrim$ Progress F2IEFIZ Z 720 2 MEH T2, B2 1E, Martha (23840 H 41T Emily % %8
R4 252 & &L M Micawber (2 & - T Uriah Heep DIEE RN D EINCEADED Z &
ORNNERFEIAFE LV, @R OB & 3 52> Lok bz ARyt
TR OEERFR0T —~ ZRANIIRD, FHIE D £ D IZZ DM EH > E Db~ T,
ZDE 72, WL RMHFITIINAFF Z ZHE L RVA, WRETH LU LERERTH T

8 {5 21X Graham Law %, “Periodicals and Syndication”? "' C Pickwick Papers {Z-D\ Y T“A
healthy 1,000 copies of the first number were issued in April 1836, but sales were disappointing.
However, they began to pick up from the fourth part with the appearance of Sam Weller and had
reached close to 40,000 before the final double installment appeared in November 18377 & 1~
W5 (17-18),
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T2 B0y, £ ZICBEIDHN O L DIFAEEETIFR Y, David [THF kA 27247260
(2. ETWREE O SEDT20IS, xRz L7as bR E 2 0 ild, David OBE)
(. BE T L DR EHT D72 T WICHREE Db OO Z b L Tl
60

2-5. ATt & David OBEIOBIRIZET D AT 1 T iy

ZAE T, David OBE)EARSEIRD AT 1 7 T2 AT IHIOWT, [RIRHEENE &
DERDIIN T 5T TETD, Z 2 TIEE Y R AT 1 TRt &z4715 2 & T,
TEHRIZH1T % David ORBENDMEROFEEA &R EIZBIRT 2 Z &N L VBB D,

Robert Alter /% Dickens OVESLDOFFHE & LT, “[I]n the beginnings of chapters and books, there
is densely interwoven unity of recurring image and theme” &\ 9 $5fii % L T 5 (48), AESHD
FAREIZIBW TR IR LRENDLDIE, WL DD HHTH S, David 135 1 2554 4
SN T, 7T FA R, F—=~ & =T bNTURZL TR Rz, )
FEOH CTHERKE 2RO~ OBE) 2 I Y iKY, David OREEEZ 7T &2 A
YADBENIEDDH L, TTUH AR AOBE SR, Y~ AN2[E] B—T AT R
BLO~—FRA TR 7Y orE—%2Gens Fo~4mlE | FET 1 A OBEIN
BRI, £/, 65 oMPEEICBWT, David 23 F— 77—~ ER, ZhE

TN & 2 [R5, BERA TR C7TE A DD UWZIRATIE Micawber —K &t T
LizH A2 20O L, =T AT ZABEFOROBEZERIC LIZBICITER T I Lz
Hx xR T, BELRHIIY—~ A THI LIEHZFIET 2, 2 OITEBROBE)T
(2723, David 78 2V E Tl & L7e ik 2 ICHER S TR Y | i B8i cbh 5
LA DFNTED, AT E WO A THR ST AIERIX, ENLETO/NR, 372
DHEREGERRREZFFOBERBIZ L > T—EICHIIND 2 EDNLhoTo AR L EN,
—HBNERDO—EHRFHENL T Th o, ZDTd, FUVBIE CRERIFRZHE O
BT KC LT blenolo Z LBl & LTHET b,

McLuhan (2 &% & £ET VT 7y MIBRTEOMREZRIL LILES 2D TH 5, £
DT T 7y b3S, ER, Hf, SEE R 10X > TERDIBE SR, ALV T
Mg olz, ZHTFIRISNIZZ SITE BV L 2 L 6 TE D, ZORATE )T
7ot g 2 b0, A& O gL, 7l sk a biEERE & LTt Z AT

RIZERWT, Hilgl AU X912, HRlEN/2Z LIXoBEEEEZ Mz - 5425, L
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L—FH &N Liess, RSO —ME &t 2% Lz iy a, AT
Oy HEEHAIE SN D LARTOEAIN 2 F — 2 ThH L b b, DXV, #iEIEd5
orftaditels, Toa ML CiEekams Z LN TELM, e Raitiks o2 L
ITERY, DOV B DSURE R ST56, £ O RIZIR > TIOR3k
HETZ ENTE DD, ZORIHEDHMONEN O INREEHE S 2 Z L IFARARETH 5,
Dickens 231D 4 431, 38 X OV 5 43> §HAC David (ZREh & 0 IR S B7-Dix, 2D
H P35 oot Oifass S 24 © 72 sDITfZR H7au,

Fadsfe7e H I HZ W T David OBEIN Z O X SIS DIE, fEmZEDHD
DIERE IR DI Th D, WA RS Z &3, FH28THRIMmELFEL LI, ¥
RUCTA S T DR 2R ) Z & 72672, —J5C, David OFBENC K- TRk (ICHIZS
JHREEREH O UM K U R L, ATl odtiget: 24 5 Z Lid, ARz
SERRITELD, Fhud, Fpaie /e mlm £ 2 DR & DR E KR E R D b DO TH D,
TESDH Y i HET HHIERIC L - T, David 1380 K UBEIZE 0 Hivsd, Ll
PRSP TIToM D ZOBENNS, FEERICIFHFERI 1T 5 HBUE %A > < 29 5D
72, Lint, ZORGMOERIZL, HOPRE, 12, WREOTENAETHR GO0 1 DIk
RICESTELLEBDTH Y, FRAE S IR B S EhtT b1 5,

LLED XS, 194D AT ¢ 7 Th 2 AT HHIFE A S, BE B LR
SHLH70, wRILGERITHZ L L&Y DR L, (ERIE EilkSE 5, 2F 0,
TEEDHBIZIRERTRE T, WREZB L TUBR L D &30 A v b—U LT8R 5 /KB E
THAE—UNFHET LD, ZOAT 4 TIZKHHKIL, #EET T David OBE %
MEnnZ X0, ZOHMTE Z 254F, BT 2 ko> TililzSid, LLIFA
RRZ, 19D AT 4 TR a7 7 A RELTH o David HE b £/, TO#EEZIT
[ZIFn sy, fitf & LT, David 1319 Hfd A 7 ¢ 7 ORI T H 2 IR EMEDREE &
FIZH > TUW5, The Pilgrim’s Progress (233U Tl, Evangelist (24> 9 % C Christian 1% H
RHNCHI L ZOER TGS 5 Z LN TE otz TNETRRY . HLWAT
7 T EHEE Lo HRUCA & D David 13, SIS ERRET D D72,

LonL, FRFAEIE L WO BERIAR L R Z 1T E V SHD LT, 2D 2 AEiES
M ENDAND Z LI 2R 2 HAE L S D, KAMBIRIC /> THOBE L2
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720 Joseph Andrews DEANAE | TEO72WEZRET K 5 &35 David DREICH H72E1%, +
NENRBETLMHRDORAT 4 T OELRDOTE, PIONSHEITAL L THRS 7z Joseph
Andrews CIXERIIZE D HAVEMSHAIIAFAE L2 s, HfZo> David Copperfield Tl
RO SRS D0 2 Bk L 72 ud7e 5720,

McLuhan {35k % 2 DIGREDZEA L, NHDEEATEOBEIZ AT 1 T3> T 2
T EGIHRR LIS, 74 7 va IS OWTCIRBIER 2 LDl o T, LLE
BRIC, BIEOHINTIRIT D AT 4 7OBUE, EHEAT 47 LBERT 2WREDH Y I %28
LS E 272 T WRENIBICRS T2 NI DIER 2 b 3T 5, AT 1 T RIS
STET D ECHELROIXZOR TH D, S HITHEET & Z &I, Dickens [LZ BG4
D LARMT 2 2 LT BEMR LWRENEEILEIUIIT 2 AT 1 7 OM AR Z SN
Telwnd Z T
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%5 3% Great Expectations (23317 28 0 Ik 412 fEkE—Dickens D 5SS

Dickens 238k L 7o3difl & W 5 U0, EBAIERE, TR LOENZIRS T, £h
LIBTOHIIERE & K& < BlooTD, FRTIER & AL, —EOBIMERED 5
PABRSID Z 72, Thud, 1ERDPHEDRD THRADRISEZMY . ELIUISLET
WiRE R E 25 < 2 & A ATRRIC LTo MREDN R TEHE KA DI D D ERF OB R ET,
BUGDIREP RS iz L R 5,

AT 4 T OEAH, ANEOEFRSCATE, 205 0 HFIHEET 5 OEEICHA L@
Th D, ZHAUTDWT McLuhan iX, kD &9 2261425 T\ 5,

The railway did not introduce movement or transportation or wheel or road into human
society, but it accelerated and enlarged the scale of previous human functions, creating
totally new kinds of cities and new kinds of work and leisure. This happened whether the
railway functioned in a tropical or northern environment, and is quite independent of the

freight or content of the railway medium. (Understanding Media 8)

McLuhan [ZIMEZABRZRE L BEX T D, ZHUTRZE L AT 4 7 HEAICEZD
ETORBILET DM TH A O, FEHMEEZOMEZIE AN, AR L > TEREEDZE
BIEMETH D, 26IE, EHIZA BT OERICE LT Th D, Pl e
b AR ORI TREE DM R L7 2 &3 I T < Zav,

YIRF ORI B OFSEIRIZV 2 Dickens (X, BEICHHT L2 AT 4 7 OFEITINZ, 20
RALERL, BEL, S AL QWL BRDDITARRI LT, £D72H, AT+
T DEE AT T U B AR IC A 72T TR0 AT 4 TIC R DB A&
HD L UTEREIRZ D ENH D, AFETlE, Great Expectations (Z331F D ViR S5
Rk L BUROMH AN A, Bl A T ¢ 7 MR A A LB & 92 8 & BT TEa U
2 DEY | WEEThORERE L YRR OBEEORIMRMEZ | BRI T S E T AL B
BT 26D THD, ZOXIWEEEBEOWMTIZIITH AT 4 Th, FRENOHR
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THRET 27210 T, AV OHFUTHE LA S b & LTI Ok, AR 2 FiZHW
T L7z X 912, Dickens S ERKANCBIRTE 9 AT 4 T E2FIHT 20672,

FJH LHiTIE, Great Expectations ? == A2 Pip 2% Estella {2xt L CTHa < Z & 0T 5,
Pip (Z#]7°5 Estella 2% LT e X 2 ITIFE X 72008, WrBRECIE, #EITER O
RHITTR, ZO XD ITEMPIFEL oI ERITIE, BVIRLADDH L NI L EZD
C/RT, 85 2 HiCIE, Shakespeare {ESM & 2T 723 O, [BEZBIIALT DA T 4 T % 250D
LAJUZATTE, ZAUd, Bl LB’ & OMRE A T3 2 DI o7, 22
TRHZHT 2, #3H Tl HEIEROBEREIC DWW T ORiRA I T D720, Bl
BIREERLT 2% U5, kI, Dickens 23SEHIEUC Lo CHERZBIGL LT- %
SN2 2 & EHIEIC L B R OB )Y Great Expectations (23317 5 HEfE & Bl
EORRORIEIZH D Z & ard, b, AR TITEMABEIMET L7 n e AR EY
TCWDe, EEBIFELWIFEESZMT 5, 7220, B EBIFT, WREtR L BiE
WHRZNCIUAEET D720, FEIZBWTR O L BIER, EHL0MRDLEDTH
57 EHRET %,

31 M0 IKIND Estella ~DOF—BIF LT 5 EHE
Great Expectations (23T, Pip % Estella Z 245, Ziud, #2585
IERAVHIBA L, Estella & OFEREDMELER) & 1> T3, “Still, 1love you. Thave loved you ever
since I first saw you in this house.” & £ 9 T2 T % (343), FEBIC, Pip 2MlHIcA2 0 72 L
2 DI Estella |7 A2 HNT/2 5720 TH Y, E7WEF T Pip 13 Estella | 2%~ 2205 %
ExFED, ZIUTHI 05T, EIZEIH L7z Pip O3S 138 LV, iz X, Estella 1
Pip 28235 (gainingover) (ZfEd 5 A TIdZawy, & Biddy 23§ L7 & &, 580 o
Pip (3“Exactly what I myself had thought, many times.” & BA7~3" (122), &% g, Pip 231>
RUCAET D L D127 o 7, 2%V Estella (ZRA 5 M2 72 272 OB — A A
L7255 20 75 KL OV 21 #2246\ CL Estella DA RINE—EE S T 2720, 2 b OFHEX
Pip 234> CLEK Estella 25 Ligil ) Tz L W O RS IR O KA 7%, 7272 LA
I%. Q. D. Leavis 23 FiET 5 X 912 Pip OEENEL OIETHD LWrd 5 H D TR,
Pip 238 H O % Estella (25720 % HOX7- DI LT, BT HEELICEDY &

° Leavis I%, “[Pip] doesn’t love [Estella], she is unlovable and unloving, he only loves what she
represents for him.” (391 FHAIFF LD H D) & FiET 5,
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M7= Miss Havisham 23800032 DI, Pip OXEFHITIEA D 237202 & &2 d, LavL,
Z DBFENZBDTIIHENNZBZED LD & 72> Tz Pip OEENS, ARIIESL AT
HoTeZ LIIHETE R, EHAA, Pip 250 TH W5 HMEN Estella DIFEIZ7/2 5 &
5K L7 DI% Miss Havisham =D AN ThH V| ZDEHT Pip OXFFBIIELNTZH DI

EWZRV, UL, RESH LI LEWDIE, #0 IRSNADERENBIFIC/L D L) R
Thd, ok, AHIZBT HBE, BHEL RENO L OETET,

Pip 31O THT 4 A « ™7 Z%&FhiV7- H, Miss Havisham (3“What do you think of her
[Estella]?” &[5 (55), Z OERNTK LT Pip 1%, “very proud”|Z4A&E Y “very pretty”% L C
“veryinsulting” & & X, & HIZ“Anythingelse?” & AN L FITIFD T2 EEZ TS (56),
Z Z T Miss Havisham {3, “And never see her [Estella] again, though she is so pretty?” &, pretty
DH#EIRY BT %D (86), 7o, ZEHDOYT 1 A« 7 ZFHOERIZIL, Estella 235EIZ“Am
Ipretty?” & Pip l25:42% (76), Miss Havisham 73 Estella (2 & > CTHMEIT kI D 18 4 Gl L
TWALLE, A7e< & ZOERMIZ Miss Havisham OEIX] & R CTIEANEA 9, 512
T CIL, “Miss Havisham would often ask me in a whisper, or when we were alone, ‘Does she grow
prettier and prettier, Pip?”” & (88). Miss Havisham 73 Estella 35544 0 3K UsEEH L C\5 2
EWRT- T VEDNTND, BURNZ L2, [7] CFETER Y F0 Pip 13“What could I become
with these surroundings? How could my character fail to be influenced by them?” & 555 (89), £
PS5 12 FEIF ST Pip 13 Miss Havisham OB 2 HET 503, ZAULEZIZ(forindeed she
did)y’ L FEIEE SD L D1 (88), 7272 FFHE L LT Estella £ LW S TND BT,
L2l f&IC Estella 22051255925 K 51272 > 72 Pip 1L, “You have been the embodiment of
every graceful fancy that my mind has ever become acquainted with” & (345), &E#IHI/2L L & T
1%72< . PiplZ& o T Estella WEERIFETHDH Z & 278

Ong l&, XF& 2L bloan—kiy7E O3k (Primary Oral Culture) (ZJ&3 25 A% D5
VOT 1R AZONT, RE D IR E NGOV Z L2 IRTZETRZD LD
W29 5 & HEH3 % (Orality and Literacy 9), # 0 IRE41D Z &IEBWDO LIHZOHDIT
725 V) OIE, F X Miss Havisham (25> TR IR &5 Z E1E28 Pip IC& > TOE
FlipoleZ b & —HT 5,

Miss Havisham 1%, % 11 & T*[SThe looked like the Witch of the place” (79). # 38 & Tl
“[SThe asked me again, with her witch-like eagerness” & (288), ZEALEAUE AT 2 THED LT
W5, Ziud. MissHavisham 238 0 i LIZ & - T Pip OF8ik 2 BET 5 A& L CRES
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NTWDINDTE, 20D &%, Macheth (23651F 2 Bk L EROBFE L ABIR L2, T+
IR ETFEOBRORGE) IZBWTRERIL, A&2FoHEETHL TH AR

1 ZMWRR 5 Macbeth (23T 2T E0H LWVRILAHIE L, LIUTEESSBHA
MOATHPITELBEOLDIZ LIz FET D, KX ZoE&ER0H72 R. K. Merton
DimaAiR L, MEDOTFE Th o7zl LTH, AL NZIUTSUS L TH7Z AR ZED H

DX [V 295722 L72] LWV o TBBREN TN DG LG S D ThH D) &F
S>TW% (7), Macbeth (23 Ti&, Macheth DIFERIZREF L0, HMIDBEL DT Z DN 2
ONBED LD L2 D Z LN TEICHERZ 72, #RE LT Macbeth ICTE 2 EHLS
EOITEIZIMOED &) D7, HENBIFEIZR DR 20 L TV LT, 2O/
{972 Macbeth a3 B IZfET %,

L UREIE, BHICEFRA BT 5 0L LT, #VIRLIZIEEA L TW AR, =
R a = — g VEERIZEBUVTIL, “The repeated perception of a statement increases a person’s
subjective impression that the statement is true” & VY9 K 912 (Koch 994), #V i LD Ho%h%:
DEHILTND, Macbeth DFELZT- HIXZ AV EFIF L T%, FFZ Macbeth (238U Tl
Bl 0 R L Clde <, 3 LW O BF N EEREWA H - T %, Laura Annawyn Shamas
IZ. “Macbeth is replete with the threesomes and references to the number three” & S & L7259 2T
(94). 1EHFIZRBITS 3 LWVIOIETOEREZRLETND, ZOETNLOEKD 1 2E LT
Shamas (%, ““The third times’s the charm’ in folklore. Since charms are so important to the function
of the Weird Sisters, performing actions three times is part of their ‘magic™” &5 5 (96), FEXL7=H
73“Thrice to thine and thrice to mine / And thrice again, to make up nine. / Peace, the charm’s wound
up’ & E O DIE (1.3.36-38), #V KT Z L DR EEEL TWDHINGTE, Ziuk, FEERIC
Macbeth (25} L THRESH TV D, #1555 3 5238 T, Macbeth (3419 TRELIZE 9
N, ZDEE 3 ANDBEKITENZ A hail, Macbeth” & 7% 70T 5 (1.350-52), D% Y,
AU Z EEN =0 RS D, a7z Macbeth 1%, £ 2 THREEIC ) -T- L 91
7o TCLEH, e L HIZTTEE/Z Banquo (%, “[Macbeth] seems rapt withal” & iR~
(1.359)., F7= Macheth HE H KA TTEFTROF T, LExELNLTWEEATS
(15.4)1,

10 Z ® & & Macbeth 73“rapt” & EFD U DIRREIZ AR S 7 DI, BEINTHIN TV B DA BE L
WCHBNSIWTRIRE LTV B THD, LRiteZ EHTE S, AN aetEd
5O TR, 3[E[DFR Y I LIZ X - T Macbeth 28 H B OB WA TRDTZ &V 9 &
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B 1= B I LN Ko TREEZNT 5006 2%, Macbeth DNFFONEL - HIZEH D
X, SHMN RN ETHY, TNV RXXIPFEE BN L ETHD
(4.11-2), 7=, ZD & E Macbeth IZTEE 52 2 DITELT-HTIER< 3 NDEIETH S
D, 51 &5 2 DHIFRITENZE T Macbeth D4 & —FERFOY, Z 414 [V V72 Macbeth 73“Had
Ithreeears” & 5 9 Z & T (4.1.84), #:V K LAMER NS, Z DO C Macbeth 23EEEIZ )
F oI EiE, RIS AOFEPBD TE T2 & WO BEI WG 2BV BE, BEfh%
Heh b5 = L7 < . “[NJowawood/ Comes toward Dunsinane” & {5 U TV 5 = & 75 (55.48-
49), FAGNE, ZoE KRt ERIIIROHICE ZE et 5 Th D B D7208,
WEIZEE 3 DETEIC S o TEY S BROFEZ BT D Macbeth 13, FFOEI k& H 2 & IENR
BoRsnizb &, TNEBFEOL D LT 5, Great Expectations (235 T, Miss
Havisham 12328113 2 CTld72u L, Pip 23 Estella 2845 X 9107 > 720 b B EY 72 )
IZXEDHDTIEZRY, Lol MissHavisham 23Tz Hivd Z ST LT, ML
P NEIOEFIAER T 2 MBI T D,

BRICZEF 72 K 91z ong i, FOSUKIZET 2 N2 SEW 22 & 2k IR L7223 6 H BB
RaAT O LT D, Ll #DIRLEHRZOGDIE, FOXYKIZKT % B BRI R
ESNTEFECIER <. REATORRICIBWTESAOND Z b EEML TV D, 2D
BB 1-o& LT, KBOMTHETHEG., £ TOMRN—5 bEXFO STHHTnD &
FREZ2VREEZET TN0D, 072D, FEINHEADRFEL Y b, 72< SADREZRIZH L
TEET AR IBRLAL HnWbivd &5 9 (Orality and Literacy 40), — 5T, Miss
Havisham <> Macbeth D FEZ73, BT L Cali L7e2s H I B NSRRI ek 0 I L A v
HOIE, HEREROE 722 L ZBEIRS T TREMEICELE L7z b0 Tid< | HFICH
SIDOENTNT L ETRS FIGMS T 72 Th 5, REH 4 FiCTEk 3223, 43 Dickens
INEDNER D2 < Z R L 7odisilga & BIRD 6 5. fEBA RS D— OBV A S, I
BreDgiEnDd & SITHIO LT L HBRARETII RN Z oTIi, [ UIEHREH#RY
g2 & TREA OB E T 2 LERH T,

3-2. MR LD 2 SO (DY) L 1LXA
10 K UABLEOTRRIAEH T 2 5 & | dEIEAo b OB EOBMR AR USRI, 2

T, BEEIIONT DIz LIRS 2,

34



ZCHEM AR IR TEE, AT 4 T & 20D YU THER LTZV, Zhud, B
B DEMEOBIS LA BN X D Z L BNEEZ G TH D, LU T AN IT 5815,
RERE IREPER D & D A4S,

Great Expectations {233\ T, # 0 IR S 4L 2 MEAEDBLE & 72 5 411X Pip O Estella {Zx17%
T2 TIE7R W, 20X, Pumblechook i, H 43723 Pip DSE HIHHZI1T D EAMIDBNTH
D LB D, FEDNS, L Pip 20T 4 A« AT RO THEA T T A ClEdh 5
23, AZIETS LTUWRUy, LasL, 85 52 BT Pip AEIROEICIHE o 72 & & HOEAN
23RS Pip OHIHEEIX, Pumblechook 23 A7 6D Th D, Pip IEEDOFANIT, ZED5EE
Pumblechook 7> &Rz D7 E =425 28, gD A& Pumblechook A A8 Z DFfiE % Z
IRV EMIET D, ZOERE, Pumblechook A3V 3R L7-BEARRICEED LD L LT
R ST RER AR DT, FEBRIT, Pip BMEDENIT, SEHHIEEZ T TEE D Z L 25> T
WAhDERRTZE Z A IEOENL Pip AN H ORIV DI H 23702057, “Bver since he
was —no heightatall’& EE7 % (398), ZiUL, [HOEANBLIZLE LT T D Pip, 9772
#>H Pumblechook |Z & 2 A% oD Pip & SEEED Pip ICTHBAEL TWD Z L A27RT,

BLRZRNZ S IZZOEIE, ZORJECTH 5 Pumblechook H &% H 25L& 5, Pip 23
PE% I TN ERICHERZ bR & | JEROEDOTEANDORENT >0 B> TLE 725
58 #(Z8V TC, Pumblechook (3> 7-7°% Pip DEANTHE0 D X HITIRAEE S, §RDS
[ C Pip (&“Mr. Pumblechook stood over me and poured tea — before I could touch the teapot — with
the air of a benefactor who was resolved to be true to the last” & #§5- LT\ % (450), Pip A3
ZFRICT DRI, MRICESOMEE H Uke ). Pip SMEESZ L 101X, “Mayl?”’E &
WNRIS AT B 38 TF 4RO 57215 T - 72 Pumblechook 1 (144). H S0 i L7-0EIZ &
ST, TNEELDAZORTCHEANE LTOHREIZHE L2, DN, HEAFAYIZHS
23 Pip Z S EZD7Z LD K 51T 72ddh Linzevy,

Pumblechook DFIIZIZ, &9 1 DIERTNERADH D, TIUL., RIS L > THENE
b3 27203 T EBITBEL RoTRMIMEZ BND Z & T, B loiiid 2\ I8
FaEtemils, R85 58 TEORAAOLHE T, Pumblechook (3 Pip DR DITX Sk
RBM, Pip IZHNE ZIZ4TZ 9 & Pumblechook (ZIZRRARWE &2 5D, ZAUTKI LT
Pumblechook | %, “turning to the landlord and waiter, and pointing me out at arm’s length” &\ Y9 X
9T (451), ELTHIZH LD L O ICBRBT SHIRY T, BIETHLEDOIEARY =1
Z =2\ o Tahd, ZOHMED 1 DOBEREEOFELE L THIET L. HD5W0IE
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Pumblechook (2D X 5 BN H D Z LiL, N BLOITENZfE L CTIRO L HIZE D =
EMBIALNTHD,

“Squires of the Bore!” Pumblechook was now addressing the landlord, ‘and William! I have
no objections to your mentioning, either up-town or down-town, if such should be your
wishes, that it was right to do it, kind to do it, benevolent to do it, and that | would do it

again.” (452)

Z D51 C Pumblechook 23143 L Tuo Z &1, RF& G BfRe <, 72< SADADH
D ZORREIMEZ DAL, Pip DB TRL | BBIRZeS 4 IS 2 Z & 72, 4
Pip DEANTH D LW BAIOBAES ZDO X I L TUSRELIZDTEA 5,

U, BESBIIMET 57 mE AR T, F UM Lo TR UIHERSERD KIS
DUMBNTRNZ LAY, #VIRSNDERIT. ZOREBEDHDLVIAT 4 T ORITE -
THER SIS, T, Shakespeare (2 X % Coriolanus @ [ZEEDEEY)| (the beast / With
manyheads) 733 LT\ % (4.1.1-2), Coriolanus 23ZFEDEY) L MESDIL, B—~HRTH
%o TOHRIEBIZZ ORI ONT, ZNEIUTERZ S, R DT TER 672
EBEZTND (2312-13), D, TNENNERE L OMEMEZMHRT 200X 512, TR

= HITBECE ~OHE 23R 5 Coriolanus 121 A, 2 A, 3 AN EDAETIE3<, L Lk
5%, H HI]fhe tell us his noble deeds, we / must also tell him our noble acceptance of them” &
THIT D L5 (2356). #ED LD L ThDHEFHEZRED Coriolanus (2% LT, A~
HEBEZ KIS D, DEY . WODZEHDOEWRIZITRY 13D D, TbL b, ZEHOEH
EDEHbDThi, TNN—ETH DL E, ZOEWIE I LD,
Coriolanus (% H 73 D5 ~[A173> T < % LT, “Here come more voices” & 5 2 TV 573
(2.3.101). HIZ{ii> TEEADEN &L 5 DR & REATZIE D AAETIN S Liviewy, 7eds, =
Dr—vTRIEEO LD BREMZBREKREIESZ L L TE LB, ZORT ¢ 7 PEZ IR

1 Herbert Spencer | %, “Super-organic Evolution” &\ 9 584 FH N CEEIROHEES 2128 L7=
(). Spencer i & Super-organic 72 JZRE & Z DMDIZREAAEXTINT /31T 5 Z LI TE e
L7235, “[W]e may conveniently mark it off as including all those processes and products
which imply the co-ordinated actions of many individuals — co-ordinated actions which achieve
results exceeding in extent and complexity those achievable by individual actions” & FiH L
(4). 4=k %2 DOBIIZ2T T D, Shakespeare @ Coriolanus (23 Tl m—<THE
T B LINEAE B Z T2k e LTLOOEEERT 28D, TNEBERE RS

36



TH70, FERICHIAT D LA LRHSKRIT 5720, AR TEIZHOEY &\ 5§
25,

oIk, FEKEESELZ T A bI- LI AER DT, TiRT-HAY Coriolanus % <
F9 2 & o7z Brutus & Sicinius 1%, IR HISSHREZTY N2 X0 T 5, 2D 2
ANOHERE D Z LRIkt LT, #iR725HI13T1 have five hundred voices of that sound”<>
(2.3.194). “I twice five hundred and their friends to peace ’em” 2 V9 X 512 (2.3.195), FD%
S boThA, ZOREH Coriolanus IFRERE 1T/ 0 Z LR TERY, Fio, HI3HH3

BB T, Sicinius (XA E o7 Z L ATIRIZBA D I X ) fRa td, Zhudht
572 TRz 573Ut shall be so, it shall be so: let him away: / He’s banished, and it shall be so” & 7
ZRix DT LT (33.127-28), Coriolanus [TiBfk SV D, S HIZ, #ERET- L DEMZK
& 2 ENTRTE B, Coriolanus 2 # & FESAY (3.3.161), Z 4L 1 Coriolanus 73 Aufidius
LT =D Z T bV O FETEBLEND,

72 pUE, Miss Havisham (2 X - TR0 iR E 315 2 & 13& T Pip B &7 Estella %
FLL DT, EELOTEEM T Macbeth 288 5 EICE > Tfbo72 L 91
Coriolanus H48 B & DI TENC K> THRZHOFE &2 FEHL STV 5H R TH 2, Coriolanus 73
H—vDTHDHLWVIEMT, TNNREDAXITL-TAXITETONIZL X,
Coriolanus HHIZ & > TEZBURIT/RDDTE, AEF 4 {lGHET 205, ZOZEDOEY
DERIE a2 5 L THEAITE 2V MEER, EHOEBRT T, OF D ERDWREDOR 248
B LRMNH 5T, ZROFTENE LISz 3 UL, 158G OELZICG A
WA SHaR 05, bHAALIE, (EEALT LHZEOEMITIE L, =irE)i e
Dol ZETIIRY, LA, ZEHOEMZERNENT 2 Ml mnbEsd 2 L
HE HERIEAIC L D8 LWHERE CTh - 72,

ZOXDIZHEDOEML, LY IR LS T 2IEE TH D, L, [T
Zfi 0 IR LBk S % Pumblechook <°, Coriolanus DFERE 7= H D HEIL, T0 L AHTK
HEDLXA 72, ZOEEIL, “many devils” T Y (Luk. 8:30), #ED ASIKICER Y 18
& B IBORRICE CATEIZ B SE 512, Lt EZEOEMI, WE & b 2HTH

ZLEMTED, AR 6 HE iob VTHE 9 KR Barnaby Rudge (12381 2R b £72,
RROEADITEND A 5 D7 DIZ Tt < SERILFRD 7= DIATHOI TR Y | BERT
HDHLEERD, D :té%#@/\%’f%ﬁﬁb BB, Spencer 1 19 LIRS A1t
SRERHT D720 Z0FEEZHVTEY . AfaCTHREREEOERTHO TS

2 LR AT BT ADEETIL DL [ 2 AL D85 DI,
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WEBRDAT AT THLHRMILAL TNDLHDD, AT 4T & LTO L3R5 T
W, LI DL, 1280 THD LA A 13 Pumblechook ORERVE 72 HIZ Lo TR D IR &
. RREZHEIAESND, 1280 OB TH D, —Ji, BT o LTIk
HLETHY 2036, R UHANZ LOEDZRWZEHOEMIT, LFA AT B, HH
TKICAVBIIERIEORN TH D, DFEY, LIAVEZBHOENE>TDOAT 4T
ThHbHEF 25, McLuhan IZEXDNABNZ, “[TThe ‘content’ of any medium is always another
medium” & $54i§9° %5725 (Understanding Media8), ZOEGRIZY TTD L7 bIE, XA &
WO AT AT D TR 1L, ZEEOEME NI RIDAT 4 772072, Akn —~EHMHER
J LA & Coriolanus |23V VT EEADEY) & T 5 0 —~< i ROBIRIZ, Shakespeare
INE ZETERIITH S TZDNTAREN, KETIIZ D 22D AT 4 7 DXy % AN T,

B e a2 BIE T 5 7 m e R &0 Lcvy,

3-3. BB RIT Db SN DB

ARFETIXZ ZF T, Macheth & Coriolanus @ 2 SDOEIWERZ 28T, ZO/ERNERIZISW
THEMBBIEENTND ZEZFHR LT, ZZTIEEHICHIE WS ERBZDOLONR, 5
WNIBIES &0 D AT o THREDSAEANC, BIRITERT 2EM TH L AUTHER L2, 7
B. AHEINCRIT HBUE, BT, FTHAORWGE, BUEHTIC T 5815 LM 2t
RS

ROPMERBIE LT, BITOBEAMEREDHEETND ZENETONDLTES D,
Sidney Homan (%, FEHIELBEICER L6 Z DR LML TV D,

Genet argues, persuasively, in Our Lady of the Flowers that the theater is “true” in that it is
a self-confessed fakery, whereas life is “false” or unreal in that men there act as if they were

not actors, forcing themselves and others to take fiction as a fact. (13)

HLb, HELOREDHETODHE TR, KEZONL LTERSNL BT, BE
DA M=V =TS LRV, FEETZT T, GECAbE THE LR & L
TS NDMEN DD, T2 LEIUL, BIZEDSDENNL S DB TRV, W
LIKHEZIBNT O RA DA & LGRS0y UL, FEDREIIKT 57 7 1%
FELZRWIND TS, Ee, BBIOR L AZHFZ L EMOMICAHT Z L b TS 5, Zhu

38



Great Expectations (23 C Hiini5, Atsuko Yamaguchi 1. Pip ® %A Wopsle 23 U 5
BINZOWT, ZOEFEITH LA T 5 Pip BHOBE THD L) ZivE TORE I
%13, “What causes laughter in this rather comical performance is the very discordance and confusion
between the appearances which the actors adopt in their roles and the reality of their usual lives” & 3=
=I5 (89)

BHZEBW T, SERREMMEE 52 5 b 013 LABIK Th 5, Michael Goldman (3,
BAIDNRFE DIENT L TTIEZAR L BIFERS LT EES D LR L7z BT, #igs
EHE LTIR—A D, Zoh T, ARSI ST, E72BI0 LT i3 8iEm L3
FETZ & B0 (6), BEHITIRW TR, AN LIZRWFENRIEE HILD Z 1T, BIEON
1 ADFELTROHEIE, oBlFOr LFFHL, FIEL, &AL LT 1 O0RNFLERD
REBDT, FDT=HIT, “controlling our response” 7N T TV % & (8), Goldman (3454
T5, DFED. HHRIFESEET DM LOBIE. ZORITWHe HIEA BEI S e
WM E LTOBIEZIED BT 5, ZHud, AP LT LSO L, SO &
FES S ODOBIRT, IS, HHEE D VXA AT BN BIE - b, EERE
ETNEIURNFEEFE LRSS EADRIE SND Z & D7V R E SV fEfk, 28
DOEME 72> T LHOORNWFZRT %, Goldman 73, “[Tlhe isolated laugh disrupts a comedy
just as group laughter confirms it” & FiET 5 L 912 (6). L FA UL TEMEN, ZUH
DEMINZ L DRNE Z 03, #E EOBEBIZHEN2 S DIZT 5,

B NI AT 4 TNZDX ) IR L BEOBRAEY M Z &, 2T
Y THLIERIC BRI, FFBIFE LBEOBREERSE D, AT 47 220 NHIOE
ATENE T 52572, Dickens 3, Great Expectations 235\ Y CHLZ L S 2 A 24 <
DL, ZOBEDORAT 4 THEEBRN D, BN G, /NHLE W D TERBITBIEEE] TR
R bIRy, FHEFIRWFEOT a—[3RAE LWL, EEOREDONE &2 Tt
FHORIGE WD Z &b TEp, LaL Dickens (X, R Ko Tl LoBRE &8l
FHRAZER LTE W) Z L%, LFOFETHLMNI LV,

3-4. Bt EoFiEEN—Dickens O FEIG

13 {5 2 13 Barry Westburg 1. Wopsle {Z & % Hamlet {25V T, “The Hamlet scene might
seem to be a digression, but there is much in it that relates to Pip’s own life.” & VY9 K 9 12

(147), Pip D N4 & BRAIT B,
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JIAGEOHNEDY, AWM DEIBE OIS E R D Z LN TE DB AT 4 7 L 572
. 19 AR RIZ W TEE DR TEE DSUS T HEM DRI TNT E A E7eh o7z, Ong 13,
TEFIZ & > TOREE (audience) 1%, TEREOEBOTIZ LN 2WE S X F 5 TS (“The
Writer’s Audience is Always a Fiction” 11), f#7>Z, David Copperfield £ 58 F(Z33\ VT, David
DMESAHE S T RITE D B OVRRORPRIZ BV & 512, IREBNZIEIHTE DRUGZ 4
FFCEIZIED D L LZIUL SUSDE B bEEZOF L [ TE 2 b D TIERUY,
i CITHICERTITY 2L 2RI L TBL T, BIROBTFAT A TDX 7, 5
et DEUSZEBOFA DROG & G S5 FBAR LITIE, SR 2T 52 b,
ZORIGEIND Z & HTERY, L, LitleNell DAELNWERIHDHT2DIT, =a2—
=7 DWITHERDPEL D A XV AL OB EFRF>7- &9 =Y — RiE (Ackroyd 182),
15202 Dickens 2Sata £ ZTERL L TV Z & &oRd, DT, AWICEBIR/RZEH T
WL LTS Z R OTIE < 5 TRIGHIW DD K9 IZEBART L ODRISE R D
72, F£7=. “Wellerism”<>**Uriah Heepish” & \ Y~ 7= Dickens /ESIZ8 D A& KL L7-3E
23, 19 R R CREC D T e &V 9 H52 % | Dickens {Rdnziede Z & 2358
B AT 2 TR o2 2 L AT,

ZHUTE T, EREOIGE . AR L TR0 ETH, BITARALY
HRSCHD ZE RS LIEAT 4770 AT W BRI L 5 & Z AR E VY,
Dickens (3HiH DORUGAZ T . UK UITEHGET CHRED PRI A4 H L722y, Ziudss
R THICH SN D FTHEE DB bRV TIIAREES,  Zaud, Ao
ISESIZR IR OIEA TR <L TGICRIT 20Mm CTh -T2 Z LICH R H 5, DD,
Dickens [3FHENES L O RIBIICEE T 52 LN TERLLWVWI KD 25952 LTk
FOME B G SR TR b7 8 525, Mcluhan 73 [Wlriting tends to
be a kind of separate or specialist action in which there is little opportunity or call for reaction” & =
D EIIF/2 Y (Understanding Media 85), H Fl3 Nz TidE 5 THEFGZERICW 5220 X

2, EERHE ORI EMOESE D, EER LRI E IR L7zD 721, Great

4 Ong (F*“To think of readers as a united group, we have to fall back on calling them an
‘audience’....” & = 9/ (Orality and Literacy 73). Afm CTld & BAMEICHEE M & FES,

5 OED LB &, “Wellerism”D#]H % 1839 4, “Uriah Heep” D W)X 1876 - CThH 5, F
7o ENENDFEDTTIT /R~ TSRO E I, The Pickwick Papers 73 1836-37 4%, David
Copperfield 73 1849-50 4 CT& %,

16 72720, Bl LB OSSO R E o Toled, 0T LE B & RIFICRISE 5
ZEITE R oI BbND, AT TR T 525, Dickens 23 ABAEIHHIEVE A
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Expectations | X FHEH, T~ 72728, FUSOBEEIL L 0 di) o 77, EEIZ, AELORSR
I324%)] Dickens 735 2 TV b D EITEAR -T2 b DIZETE ST LY, 2L, Dickens

W EEMZ R TE7-b 9 1 SO L BRI 5720 %iIcith 5,

Dickens 235Gt AR M2 TR TE 72BER & LT, SEh ORISHED -T2 Z LITINA, T DR
FCREET L OBRAIDO—FR 2B TR L TN D Z LT B, Great Expectations
IZBWTEEY FOPIpIX F10ETPIpIZ 2Ry REETBOITAZBREI L2720 (72).
5 56 B TIIEHI O A % “a large theatrical audience” & FEATZV 475 X 912 (433), JEx
A2 7 7 —2 N2, Pip OFEREIE. 1ETOLmEAZEL L, B SRPIOBIE LR |
aBlx e LTHRILSEL 2 &7,

FoLUL, BVIRLICE > ThER SN D, BUIARES 2 BT\ Thia Cizlb | 1E
fh & L C O EA K EHEFAICB W T, HOERAMR KT Z LT, Ftdiceng
FIGD1F 200838 %, Dickens 1%, ZOflf)za L ¥4 & LTHIFT 2, Pip 2MEHT
Estella 2% L T\ % LV iK$ L &, HAFZOEMEZHEOLDL LN D, HiElE
& L TCORGERZ &5, George Bernard Shaw 1%, {ESLOFEREN T E2EF 45X H
Dickens % 745 L 7= Edward Bulwer-Lytton JilZxf LT, 30\ oy B —xr REE A
7T IR ORIz L REHIT 2723 (67-68). Lytton JEIOBEREIX Pip D12 2
L7272 CT&H %, PhilipCollins IZ, Dickens 3 Z DA F (22U T “more logical” T % “better”
TH72< | “more acceptable” & 5 o7 LIEHTT 27% (26). ZAUTESITZ DT,

Dickens 23FtE DRUGAEF RS LI TE LI &, BIOWEMICH DUGE KBRS ES
ZETHEEMZER LI Z D IROLIIZEH 2N TE D, §721> 5, Shakespeare
BN DBIE DS E L= X 512, Dickens [l ZHid DL 2H1Y | Shakespeare

TeDiE, XV E% ITWEATHE B LORROMIC RS T2 Th oo &b
2o

' Z 0 X9 7# iR TOEFIZOWT, EEOMEMOFMZ % & T LW O b H &
%, BlzIX, FR.Leavis i The Great Tradition (Z35\ Y C“That Dickens was a great genius
and is permanently among the classics is certain. But the genius was that of a great entertainer, and
he had for the most part no profounder responsibility as a creative artist....” & 5> T\\% (19),
Lol f£IT Leavis S Z OE R A2 %, Dickens the Novelist ODEF'“C“Dwkens was one of
the greatest of creative writers. .. with the mtelllgence 1nherent in creative genius, he developed a
fully conscious devotion to his art...” & S >72 L 912 (9), Mt a2 Eikd D2 LT LY
Dickens Ol A% & 37417 Tl :ifotb o AR, FeE & OXBTMEYRAERE Y % s
R EWNDI AT 4T OMWE LI X %, Leavis 73 Eﬁjﬁ: fx 72X 912, Dickens [£Z D A
T 4 T OIS Lo TR ERIZ 2 o T D TiE e < BEE & OBIRA IR
MT25ZET, BRAERE LTSI LIZEEZ BND,
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DB OBE SR T B E S L 512, Dickens [IEPSORIEEM L B &S
72, Shakespeare |35 2 HFUZ HALT T, EAEOHR L BIEOBIENAWITBIEE LA 9
e LT, ZOBWEROIERCIABUL, HRERE L WO A X 7 7 —Dich
BNTBF L ZRDIEAH D, —J7 Dickens DEAIE, HITFOTHE DL L EHEREA HZ LT
ERNT EFLEOFINED S TRER, BEOMRCO L OZRIG L LI-07, HiflgzA
ERAT L LIk o T MERIFEICR D Z L OTERVREDRISEFY . BEL, E
mDO—i e Uiz, ZAuX, Shakespeare Dt D L1385 H 0D, HFERS LS L3 T
X5HDTH D, Dickens 73, Great Expectations (233U CHEREDHE L2 < T Fi2iE. 19
THACOHT LA T 1 7 To 2BHITADNAREIC L7 2 DB b %, AEMIT, Dickens D
BT DB A SR L7 TH Y . ol V9 AT 1 7 OMEZAER
DPEREL TV Z L 2R T b D THH D,

Great Expectations (., #: 0 XS DERIZ X - T Pip OBISEEGRNZML L, Bi&micz
DI DN OWRETS, Ll ZAUTIR L TEINZRAL Tz Pip D ANA & Z DR 24l
T2 TRy, £ Dickens 23, B HERH L7 LWERTEE VWD AT 0 773,
MR Z BT D ATRetE A Rk Tz Z Lic Xk D,

BIGAZRBWTHRIIER TH Y | BIEZZNBIETH D, ZHUTLID D LT, B
ZDOBREIC W TBIZ 2 & LTS 2, Zhud, MAZESHIEE. H2W:I350
LOULDNLFRALAT 4T & LUTREEEORIGEREST, T UM D1
T OB 2 [F— 51 LD 2 MER ZHADEEY & %7 b 72, B ZERIIC IV T

ZDVLXA L EZBDOTEDMNIRDNNNE > THET D720, ZEROEWT 2B LRI
LA, 5 EORBEBNLSE D AT 4T THbh D,

—5 T, EHRIEAIC KD EEOBIMUIL, BV IRLICK > TRiEERZER L. £72%
DHEEHON T HFEEESED 2 L THALT D, ZIUL, Fed DRUG A2 L7gh
b, THUTEDETHE Z—HINZmhbEd 2 R TERR, EHIELART OB TAR
K CEIARFEERITATHD, WL HLFFUBMELOE, B—0xtgTidiad, 5k
772, Dickens [ FIHEHIZAD A 7 1 T VEZBE L T2 b 22 ARIPIES T Miss Havisham
Lo TRV IR S DEREE Pip SBLE & LTS 2 D472 597, Pip B HZ DM
VY Z & THIEMROFBEERMADOERIC S 2 MME T D L5 | k& BLIZOR AR
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%5 4% Dickens DABRIFT——AT 4 7 & L CO/NROMERIFEE

AREEIAT 4 7 L LTONER D DO THL0, LoL, Dickens DIES % ZOFREN
Hif U IZdHTe» TABMBEZ AT 5 Z LIXTE R, /IaiZE, (ERE LTEEL, A
S Zf® L7 Dickens 1, 1858 £ELIREH & D Z A4 DRTTHRET 2 &\ 5 AITH IR
(ZH A RO T2,

HH AL ZHUTITEENR BN L H o7 & Bbiud, Malcolm Andrews 73“The idea of
giving public readings for money had been in his mind at least twelve years before he went professional
in 18587 L FRHE L T 5 X 91T (32). Dickens (FAFKIINZ EAGEEEN & 466 2032 0 HIH D
IR %X % 7 DI ARG 295 2. T\ /o, Dickens (2138 3ald7e b 72 WEHED KB
72D G, EEVIMIBINAZRG L FERZ LT & L THREE TR,

L7~L Dickens (&, Fnzaiib LIz SN DITERRPTU I 2 AN, EaT AU
IZETRhE, 1T LA EREDERTE TAEZRUT 72, RFRIRBIHRIZT TiE, ZOBEIZH
BIASDH 20N, S BIT, Dickens 238 & EH e o 1B A5 Z & b TERV, AN
7ND, HOLWTEREZ S S O USNDTHETEZBR TN AN ThHTeD2 B,
BIA SENZHEET DL b, BHOOEMEZ T LEMAZFFTITEN TIWETT7E, £
USSP OLTE D Ligh oo bidld, BHANETH D,

AT A TSN HE 25 &, Dickens OABHBAGEZRBW Tl bIER LT ude b
RODIE, REEEICLD HEHE WO TR TIIRSHERE WO TBRRIZ Z 2o 7D &
IRTH D, MIFOTZODFRRITNROAL & DT NTENDRH D bOD, Z ORTEITE
ATAT ENHAT AT 2D HREE S >Th RV, BUIARE 3 ETim Uizl
Shakespeare (Z & > TOEEX, Dickens (2 & > THEDOHHRZDEDTH-T-, DFV,
(REEFREZRFH DN AV NGO T3, BIGL D & AT 17 & U TIMEDR @22 72 b |
Dickens (3/)\itlZ 27240572, Lo LIAIIKAC, Dickens D“Globe 1Zd £ D ICH REFE LM

(T MEEDEBICE OB Z RD Z LIXTERnoTz, b b A ABHIZIERICHE
DG o % G- 2 1278, “Globe™ &A% BIETFEL TIIRM o7, ARFETIE, FHlZR
SCFOHTTEE 200, HEWEE KRB E VD 2 2D E0 6, ABIEI#HENS Dickens 12 &
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ST WESL] OWMGERMFETHo7-Z EZ#ALNCT D, 20 WESL] 1%, #oESM 2
ST & FNDVEL T RIS TRITIUEZR 53, FEERITEI SV D BB S N CldZe
STz, ZOZ MG, ABBEENAT 4T E L TO/NREBEDY RN o722 L AR
L7zuy,

4-1. Dickens D/ R 5102 Bl

AREDOH 3 FIZHWTi U7 & 912, Dickens 23E < WREIKHBIN CTH D, AT 4T &0
9 SUNR & TR ATICINTH, T O RS LD Z 132V, FIIZIE John Glavin (X
“Dickens is by every standard account the most theatrical of Victorian novelists” & 7 L T % L
(189), Takao Saijo IX“With Dickens, novel writing and the performing arts are one and the same,
inseparable fromeach other” & 5 > TV % (141), 7=, HEHE T Dickens D ZEFRIZY 7= % Gerald
Dickens (F*“Perfoming Dickens”®H T, H &t Dickens {EShDABABNBEAAT > 7288k 6 |
“I discovered that Charles Dickens had known exactly how to create a theatrical script: this was no
literary reading, it was prepared purely for performance” & #5> TV % (114),

19 AR D BIEICE S £ T Dickens OEMLITHE Y K LA, B LS T
&7, Glavin [3*His novels were quickly adapted to the stage, not just as they appeared, but, through
the vagaries of serial publication, often even before they appeared (in book form)” &\ 9 ZRELT
(189). /INADERKRIZIEAILSNIZ Z & &5 L T\ D,

Dickens {Efit & “proto-filmic” & £ % % Grahame Smith (% (7). Dickens /N2 EE &GO
DERLTVEAO 1oL LT, il W) P& 0T 2,

[H]e did not merely publish serially, but he also wrote serially. A monthly part —embedded
in a commercial context and with the visual attractions of its unchanging cover and varied
illustrations — is obviously inhabiting a similar cultural context to the television series, and
seriality may well be a factor in any attempt to account for the phenomenon of adaption. (6-

7)

Smith AMHEFFERIZEH T HDIE, TLEDEX L LTINS THD, HERICBITHHL
W2V STEEKEI BFEIT L SICEZTH IS LV, Lo LiEETE) &
BaDiL, HHho 2T 4 TIRIEET 506 TlidZew, biERT& AL, ki
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5 U7z Smith DiEAI0—3C, $7R0HLRBIFICHES NI LW D 172, BRIE 2 =,
IETh /@Y | @HYE L Dickens /NS b OTEBIMEC IR & 5, BATAL LT
HRES NSRRI, HETIICETORNAREEKADND, TO, Hid ORIG&IE
UHERLRIAES ST D, —HEEIEACIE, R O—E0 % HWT 2 EICHiE ORUG
EZTRNG, WRENES KT bd, BEEORIGPRED EFISCT, 7 my M3VER
SNDZEWHAT-DBZEDTDE, ZUTH k9 &, BIEORICEZEIZARNZNGT R
TEMNZ HEFCHBIOTETH 5, Dickens (T—FH/NRED L 5 ThH Y 7ehd b EITEINE
EThoTe, LI DIFFVIEENE LV, Al &b g3y & Blo Fifk

WZHHEHEXNTHDH EEA D, AL LTHREND LV BIEIZEIN EHSNZZ LIZE
K& LU7z Glavin X, M6 ZOFEELFHL TWDT,

Dickens O/t & | A H B2 L D AR OFRIZIE E A LEORRLIRNO G| AR
ALRE IRV, FIOMDHEDIGE, LW KO EEEBREZZDO—#E LTHNLLT:
VRS2 DIED D ENZEIHET DITH T > TRIITFZINZ D BN D2, LUl b
MO BT BT - T Dickens 235 &g Tz & & 2 5N D1E EABIRHIEE A
oD, KYVESENRROGZERD Z LI THELD Ui 2T 5720 THA I,
NHHFE A EFPIMZ BN TWRNDIZ, BARICITE ZA L ZATEH FEAGIILT
W2Z e Db, WERORIGZHIE L TV Z LA D,

Susan L. Ferguson 737 H L7-=X 91 Dickens 1%, ABHEHZEOBRIC ST AE H OFIICE X
18 ABHEARHC AR AR 22 6 D LHE 2 TV (734), BARGEANC /2> CTHEA L2 EEIT LT
% Z &b o7 K% Dickens 23 ZAuUE EEHEEM L7ZEEHIZ-OUNT, Ferguson (X“It was not a
pen that Dickens held, a prop that would reinforce his position as a writer, but instead a tool identifying
himas a reader even of his own work” & 5 U CU 5 (736), Dickens (2 & - CTABIBAFHE, H S
DIESZE T T O DRI S Te DT, ZiUuTb bA A, /Nt ZFiTe & D BRI CldR
W, FEEREOMGE THite] ZETHHoT, B TOARBRNL, ZD7 00K
FBCTh o7z, FIFIZZ U, Dickens DIEMDERGEE bbb b3 (FRE 8
B Lo B 23 LT D, I & > TRROBLIL, /N xd 258 DA X

B =oAL, ABEBFHORR CH D, 72721, AL A L= C Ferguson 73
=9 £ 91T, F7= Andrews 73“By the time Dickens turned professional [performer], he was
already partly independent of his script. ... By the late 1860s Dickens had learned all his Readings

by heart and his book had become props” & & 9 £ 912 (136). /NEE. L L COEMRAVR
FR< . BIREHNCANAE DT L b EEL SV TV 2l TR,
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RIS Th T, b IF, N7 4 —< A TIEHAHDD, HORNIAEEXZF1
LM B o - DT,

42, AT 4 TN XD KEIERL

Dickens /N AT 4 7 E LTHOH 9 12D A vE—Ii%, KRR THD, AT 4
TINIRKE T 20305, HHWIE. A2 ITIHEDOERME b7 e H 5, B
FETIET LERA Y F—F v FARREMIIKE <G LTS K DI, 19 Iz T
ZO%A Z R LD N Th o7z, R0 5, Dickens DS HHISLTIZZ2V Y, /i
ZIEKRL . ZOWNEZERINAIANE] STz Dickens 13, #7EEOH T LIX LITK
ReEFH LT,

Dickens 2AABHEAFHC Ko THERR L & 5 L3R T= DL, /A b OREIEALD )T
%, Dickens D/ABAEAFE & BEARO MRS 08T % Helen Small 1&, “[Ulnder Dickens’s
active management the idea of reading public became the means to a liberal celebration of reading as
the forum in which all classes could come together, united in the enjoyment of a common sensibility”
EEIRT D (269), APHBARE L 13, FERABA ToANRE R A% DA R 2 e 555 T
bole, TIUTESIT, KREIWHT D ERTH LIl E T DB Th 5,

Shakespeare DEIZIZI\N T, kA ZeBSROBIE N —ICE Uiz, ThudE Sio, R

(Globe) &MESREXZE/MTHD, LA L, “united inthe enjoyment of a common sensibility” &
D Dickens D% & 130E > T, Shakespeare DEZIIZNEN DRI L - TR D
WLAND-T= X 5 I bivd, FilZIX, Russell West |% Spatial Representations and the
Jacobean Stage ™H T, “The very name of the Globe theatre hardly needs comment as an instance
of theatre understood as a microcosmic version of the larger world. ...The theatre itself was no
exception to the highly visible structuring of social classes” & 5 & L T % (20), Fiona Banks %
F72. “{Flrom where they sat and what they wore, the social class of early modern Globe theatre-
goers was clearly visible to all’& (19), BREPICIBWTHERANI A Th o7 Z & 255 L
TWb, 72T T7e< Banks 1%, Julius Caesar (23517 % Mark Antony &7 “Friends,
Romans, countrymen, lend me your ears”% (3.2.70), “The ‘Friends’ here are the social elite, in the
Globe audience the Lords’ rooms, or possibly the Gentlemen’s rooms; ‘Countrymen’ the senate, in the
Globe the galleries; while ‘Romans’ are the ordinary citizens, in the Globe the groundlings” & f#ZFR L
THY (19), Shakespeare HH EIGOHIC R BV HMERAEE Bk L T e & 19RT 5,
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BRICAE DI Z D KD 7l Lz b D jUT Banks 13l TRV L, ZOERITER
ELTHADHOTIERY, LL, BURFE TH Y HEANTH S Antony 73 “Friends” & FEUV)
FroL &, FBEREROBIEN Y v a A& ORRIELBIR ZEw LTIZE LTH AR
TiEZRWY, Dl e b, HROMIXE L Th HRERRERIIH-T-THA I L, BHED
N Lo TBIE DI LA ED B~ T 2 LIFIBBITEES Jeuy,

CHIUTBEGZER Z IR L35 9 A THREZRZ & ThHoTehb LRV, 1 N=—&1 )
LR TR BBIBIZZE LT Z LN TE 5 —F T, LV EWEREZ 3HHA > TEIUZ
JSCTREEZ RS E BN D, b LRI L@ R EESRI UL, 2t ez
SEBSY B AT ERDT2Th A 5 BHBITEDIROSLS R L)ao72L LT,
VD HROMER & TR ES 9

JxHT Dickens Opa, HRAVED MBI /e 0Tz, el b, E5FEThn, it
ROFEBEGELTIENETHD, Lk, 720 EIFRFFHE WS TETIEH D03, FRx 7ok
RIZ A DAERAZ T AN TND Z &b H57KF LT, BRIz T2b Dldde
LA, BoroO/NinstEaBERe itk a8z T A Z25id &) 1 OO E LT 5 EK
DI Tl BIEOZ LIFZH>TEVRIL L, A« AT 4T & LTOREKRER
Mo T=D72, FHE, 1853 4T AChristmas Carol DABHEAREZ TS 728, 2D & X iFF+ U
F 4L BB o7 &1 %., Dickens (E“Working people would be admitted free, and
would be unsegregated from paying members of the audience” & Bk LT\ % (Small 269), I-ic
457 small OB D ©535% £ 912, Dickens 13U L CTEIR ORISR AENAE T D 2
LT & D & LTS, S 51T, Dickens 131 % Y ZEN7ZT T2 AT A Y BT
Y AHBGEAT > TWD, EB DB b, /INIT Ko TA U R o faiEbds LUK
REWMGRT DI EEBEZNUTARIRZ L THD, KREIT, FHIT R « AT 4 THVER
FTvRLF BITELEADEES LN LD b—HERo>THTEIT L 1 DD E D T
LTI BT, b2 —HE20 o720 a TN o—HE R 26D TH->Th
RBIRNNGTE, FHUTH X H EL Goldman 2MERFIZIS T 28I OV T We are intimately
allied to our neighbors in the theater, responding not quite as individuals (the isolated laugh disrupts a
comedy just as group laughter confirms it)...” £ 59 D LTS (5-6),

AR EIEENTBRENL- AR L TH 7L LTH, ZOMEENTRDOHEAT 4TI
Ko THOREROLIL, RIUERE A Lz & O R LMD D72, Dickens O
PN L S TOEINI B HEA AN THY . ZOFH TS Dickens 3B & LT LT 572
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DOWARZEZES DT DR oTe, A2 —Fy NOXIREFAT 4 T &b
ABERILIAN D EARFETH>TH, (ERIFA OO i) 2l 5 2 LIxT&an
S>72TohAH D, Ong IL“The addiction of Dickens and other nineteenth-century novelists to
declamatory reading of selections from their novels also reveals the lingering feeling for the old oral
narrator’s world” & = 9 7% (Orality and Literacy 146), ABARAZE~DMEEN I b &V 9 i
EOIFBE#HND < 2D TIERL, #EEEAD R LB L, EEEHAE D Z LD
TERWHHEEMERES T2 2B DL, L LAT YD ES NN~ A « AT
A TAL LR ROBIZ D L 5 (I bih %,

PLED L 512, ABHENGEL Dickens IZ& > THER AT 4 7 & LTONLEE HD TN D,
Z 43 Dickens 23/ Nl &2 R KT DT ODFEEL W ) BB TIEAR < L /NS 19 ffdd—R A
T4 T LU THEBENT 27 ne A LR E bEnie R &2, (B HEETE 5
ME—DREEThH T,

3000 A& DEIEAUE LT- Shakespeare (D“Globe”l, 16 fHfd, 17 4l E LTidd

(CHERRZEM Tholz, MEERZBDOANXIZ, FFHCEZ RS2 DTES b
RATH -T2/ 5 2%, Shakespeare |3% ZIZAT 4 7 & LTORREM AR CEY | [HF
LT T=DIEA S, FHE, 16 HfdReailZ361T D RIS ASE ORI 25 2 AUX, Mk
RRDAT 4T ERERD S DIEFED, b LT ) TRIFIIBRTE 127259,

—77. Dickens I3/NilZkt UCIH U ATREMEZ K Ut o 72, ZOREBIXY | RRFESAL
DAFNZERHZ A B =V HABRX D AT 4 T Thd, &AM, ZOHPFITAYOHITIC
K /vl Dickens (Z& - T, BIFRBIHIINSTELF AL D, 7206 ZOEFRIE £<
DN&INHEBI LD Rl AT DA A FEE 2056 BT </INIC 2 72b 0 fil)
T2DIES 9, INRE WD TEREIT AT OFE 2 BVESE D 2725, Lol 1ERICEOHA
RN T2 % Z L1370, HEHE WD AR Z o T H ORREORNRME: & H5E
AT RIRERD Z LI L T2 b DD, ZOROSE 72— REE 7T
DT, ABHIFIFHIEE LT H O OARZFet o L% Rt T 72 Dickens 1%, HI&RAIZH &
D M) ZBATHNZOTH Y | ABHBIFEE £ > - BE OB RITHA P OFEE 2 7T
W DTZ,

Patrick Brantlinger (X, 't 77 U 7RADIES T © 73 dear reader™ > ‘gentle reader”, &%\
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I3“as the intelligent reader will observe” &\ 9 KELA LT 2 LFf L7129 2T, “Of all the
major Victorian novelists, the one who established the greatest rapport with his readers was
undoubtedly Dickens” & = 9 (13), AN Cif UT-ABIBIRROEREZZ 2 U, 58 ~DFED
AT, AFEDETHENCBINLD LW 91T2ADHRE & LT Dickens D4 H3ED 2 DIIA G T
(3720, Dickens 2MAWZHEE~DOFER &« Bt & ORRIEIIS4 2B G, /NlcB T %
FEDICHIETLSNTWZOE, 2120, ENTHRHD bR GiE & OREEE, 2R
B Ko THD 5 Lo 1= D72,

AR TIZZAETD 2 DOET, Dickens 255H LTCHERIEA L WD AT ¢ 7 0MERN
RISHET DL, BELOMEROWNERAT 4 T 2E#H LIZbDOTHD Z L b, /o
WNESNDAT 4T OMBEEREZ R L TE L, L L, ABRRIENE TR /R 54T
DUEN DD, NN AT 4T L LTHOMKEE, J7eb b OTIHE ~DZ 8 eI
Y| ZNEHERT DTZOITRGERBNOD AT 1 7 23R TERER, NBBREE VW o e 72
STEMBTE, ABFREE WD AT 4 TIEEE 25 Z LI, T L AN 19 HfdDd~ A -
AT AT TholeZ LZRL TN,

/NN E DFREEINBIRTAT 4 7 CThDH Z &, £7- Dickens WENZFITER L., ¥
FEOWERTRIFI L7220 . BIDAT 4 TIRBEZMNTHER L2 L2 &id, 2k Tict
OIRRRIE S AT, IREELIRETIR, K VAR OB HTICER A2 & AT ¢ 712xd % Dickens
DEREE & B2 BN LTV,
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%5 5% The Haunted Man (23317 % Milly Swidger & #1272 Dickens 0 A5 ¢ 7 Bifii
AXY AL T T U AERESMIE T —7 VOBEEEI L, MEM CEEIZ X D8@E AT
BEIC7ZR 7o, B R TR TONEFRERABRME SNz 1851 FD 2 & Th-o7, L
L0 5 4R, 1846 FRITIFREIC, < [A] UEEEEDMER Charles Dickens |2 & - TEHEI S

Tz, FERFEET 2 Z L1372 o726 DD, Menke 13 Z DFHE| % “probably the first serious

plan to connect England and Europe via an underwater telegraph cable” & #F L T\ % (1), Menke

I X BT, “The electric telegraph had only recently begun to prove itself on land, but for Dickens

the prospects of an undersea link from Dover to Calais seemed encouraging” & & 5> T 5 (1),

DFEY K= 7 U OEE BT 5 LD Dickens OREARIT, FEBRO RN ABIRIENL -

Vs E0h, LA LWAT 4 7O B IR T2 LItk D, bol

b, WIS — T VA& % Z & BRI Dickens 12 X 2F L TIFARVD, ZOHGRIC X -

T2OOEZHESE NI FEBDRIPIERTANETHD Z EITEDDITRY,
COENTRRERTE, AT 4 7 ~DOBT, B LWOEINO B LR T 5 Dickens 0k

PRBIZIT O T L EBRL TN DEA Y, B9 T THRLBIITNAKRAT 47

ToH 2570, Dickens DEMIIFESZ &, DT e Xy NUV—=7 EMIND D, £ LT

ZNDICLDEROBE)., TRDLEEIMT ON TV, BIIZORETH L, IR

HEIZIRT Hivz 2 R Z2 8 TR T DL, & OBSRED s CIFSREIRTORS Th 5,

TEEMBINZ T TR AZ T U INBREKRTH, S<bDTHD, OED 1285 &,

“span” & | 9 FEIZI3Of the rainbow, a bridge, etc.: To form an arch across or over (the sky, a river,

etc); to cross from side to side”?DERE & “To reach or extend over (space or time)” &\ 9 EM:A &

%, Mz fad oridge” & WV I FE D 72, A& A& DHZEY FFORGEE L &5 B TR

W2V B 4%, Dickens DFFIZX T 2B0NEZ 9 LI2WEICE 2 b0 L b b, T35

PRARIZIR 597, BI5EIZ 1750 452 Westminster Bridge 7352k L7-0Z& 810 & LC, 18-19 i

FEDORNTT ZARJNCIR %< EREHEUT BT, Dickens 23E 1 CTHONE 1846 FEDRZIT T,

Vauxhall Bridge (1816), Wiaterloo Bridge (1817), Southwark Bridge (1819)., Hungerford Bridge

(1845)D 4 SOfFEAHF g E o R TilEb Iz, Z DR A A X 7 Dickens 1%, HaOMREZ &
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TE LIS TWeZ 27259,

AFET, Dickens O/NHOH THEDGE & L TN LD A#), The Haunted Man @ Milly
Swidger (Zf55% 4T, Dickens 3M&EZ ED L D ITHEX, BYR LT=ONEHLNNTTHHD
ThDH, ZIUIEZT TR ZOBREY; Lichkx R IEHREINEIT 2 Dickens D&%
FERD IS DTh D, RETITET, Dickens DIFIZKT2BLEZH BT S
72O, MOIERIZ T DRBOWNEHERT D, ZiuT, AEOEREZWIMEICT 25 2T
WEISHA TH S, I Milly 23FE LTI N TS 2 &, BEUOWEE LTOREL b
DT EEAEET Do Bt Milly 3% U 2 DA XA —T % 6D & ABORLED DRfal T
%o WREIZBIT D Milly 7217 T/, F VR ML EBOA A=V 2B, lENEBIC
&L L TR UHSREZ 7= L 5. Dickens OREICEIT 2B A7 7210 T/ < MR
PERANEDA A=V EARRMITAD TND Z L 2RT, 738, AREIED b ORISR
FEZILD Z EMEMTHY, BEE L TOBENRETD LD TR, TODFEE
WO REE . FBOREEEZ Lo b D L)) BIRTHW 5,

5-1. Dickens OB % BEOy & Hivig

Dickens |Z1EM D H TIEZ DRIV TV D, B ZIZHIIOIERTH 5 Oliver Twist T
X, ABIX 2 SOMREFES L O L LT I LISHET 5, 25 22 T3V TESE O Bill Sikes
%, B D OEEE a5 72912 Oliver 238 THMHUZmN D, Z O T They
crossed the bridge, and kept on towards the lights which he had seen before” & & % & 912 (161),
e HITHEN B ZPE > TN D, ZD L ETDIRET Oliver ITF ARO[ TR,
Sikes [T T HAVIZAER Maylie FZUICIRESID Z &2/ 5, ZAVEREIC Oliver 1%, DWZ
Fagin <° Sikes D—BR DAL S NG Z L1272 D, DEVIBIZL - T, JUFEETZ LD &
Maylie 53R 72 N2 ORI 7=, F8EEN TS, Oliver ITIB&EED Z L THEL
BIEER- L, b0, ZORIZONTIKICH 5 —Efih b Z L1725,

Z D% Oliver Twist (238 THEIEIR U & 2 ITHEEE LigelT 5. &5 32 FIZH VT Maylie
\ZRFE S L7 Oliver 73 Mr. Losberne & FEEHCHIENT 72 & &, “When they came to Chertsey
Bridge, Oliver turned very pale, and uttered a loud exclamation” &\ 9 3734 % (233), Oliver
T2 2T SRR T B ORENFE & RO D72, fBOTFHIIEL Oliver’s benefactress” DV 5 15
FrcédH Y (233). &9 —J71%. Mr Losberne DEHEAED 57251, “devil’ DB CH 5
(233).
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Oliver Twist 2°5 & 9 1 D721l A 24T 572 HIX, Nancy 73 Sikes @ H % ¥4, C Oliver ®
W IET-HITEREET ST £74EThH D, 5 40 FIZISU 1T Nancy 13 Rose Maylie (25t
L CT“Every Sunday night, from eleven until the clock strikes twelve... I will walk on London Bridge
iflamalive” L E5C, BV RUAGEHFHEDOESINIIEET D (306), Z DRI 46 =
TRIEZENDZ EIZ7D0, 1y RG> TE 72 Rose & Mr. Brownlow (2%} L "C Nancy
X BT E AR DX 28R 5, TORR, JINZKEY D20 OB TaAITHRIN D,
BIfEClE“Nancy’s Steps” & EHDMUIZZIND M DAL D E DIGFTIE, /NatDH Tl “These stairs
are a part of the bridge” & O XX E )T % (348), Dickens (2 & - TILIRE DM D
Nancy & Rose 23S 5 GE, f&CRITIUIR B R ToDT,

Nancy & Rose DEIZIE, © 9 1 OERTREENH D, ZD & & Nancy 1%, Fagin @
F T Noah Claypole |Z AT S 4L TV e, & OfER, i 2 BV TR - 72 Sikes 12 > T Nancy
TV SIVTLE D, Oliver D& ZITHMRAIRALIETH 7275, Nancy 12 & > T
FRIAE L FEFES DD Th o7, MBITBED 2 MG #5720 Tl botftte =
O, AL FE, % LT Daniel Strack O3 A~ /L*“Bridges to Heaven and Hell”lZ % &> % X
21T, KEEHIRE BFES,

Strack |Z Dickens @ A Tale of Two Cities (2331} B4 A % 7 7 —% 5583 5T Sydney
Carton 23 H ciE 20 L7235 2 LY B, “The bridge Carton stands upon finds its ethereal
double in the bridge extended to him as a beam of light from heaven™ & A4 & G 72 ¢ OFE D
T HEMEICTEH L7z ET“God has approved of the plan he is about to carry out and will extend a
similar spiritual bridge to his eternal soul after his death” & 5532 (34),

Strack OFmOEENEITL, /INRICI T DFEOREEZ B T L7721 T < | “[Alnalysis
may show that the metaphor and images found in A Tale of Two Cities work not locally but in concert.
Such coherence may be analysed within the story’s greater context to reveal aspects of Dickens’s
overall stylistic strategy, or figuratively instantiated ideological viewpoint, or both” & &5 5 L TV %
X912 (22-23), HA ¥ 7 7 —D RV B3 J773 Dickens Dk EBIR L TS Z L &fRf L
7= HUZdH B, Garrett Stewart % “Dickens and Language” D HC A Z 7 7 —8 5 A\WIOD LT
S L72H35, “Language, then, isn’t just something Dickens mobilized or remodelled. Language
per se is a way of reading him, a way of staying with him through the farthest stretches of invention —
and of confronting there his unique place in Victorian letters” & [AlARIZ EIE L TV 5 (138),
Dickens IZ L 2fE& L MU » 7 OFIHIE, £H5 1 Dickens Z it L CHEKTZ & DTE2
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WERRDTH D,

ZDXHITEZD L, Dickens 1ELDOH TR A BV D AHTEZ O AY, The Haunted
Man (Z351F % Milly Swidger 73 Z4VE THEFOXIG L 72 B0l 2 L IFAEFETH D,
Milly [ Z#EEIZ 30 T A Redlaw (ZHU Y #& < USROS A 219, 200 £ Z A7) Redlaw
DT ES NI AL o L0 ) BREAKEIZ R LTS, Ll ko
HEMHIZDOARNIIR I TN D, DR William 1E, Milly 27K D K S 1ZHEI T %,

There ain’t one of our students but appears to regard Mrs. William in that light. Every day,
right through the course, they puts their heads into the Lodge, one after another, and have
all got something to tell her, or something to ask her. ‘Swidge’ is the appellation by which
they speak of Mrs. William in general, among themselves.... Let’em call her Swidge,
Widge, Bridge — Lord! London Bridge, Blackiriars, Chelsea, Putney, Waterloo, or

Hammersmith Suspension — if they like. (323)

ZOHT, “Let’emcall her Swidge, Widge, Bridge” D i/ T — - 72O S HEHEOD L 5 I Eb
5. SIHDORREIC S D K 9 ITREOFARE L AR Z o Milly 1 THEEL) &£ ToH 1 .
Z ORI E LT L% Bridge & FEA ClEA THHET=DE, &, L, ETZ otz
FUE EESlZ2 H O TlE7aw, “Swidge” & “Bridge” DIZ & 535, “Widge”lX OED 2k % &y
PEEED “Wicg” Th 1 | “to carry”R>“a steed”Z 5K T 5, 203 Bridge” & FHEN D DI,
SRRTZIZDWE N TR L AN G, D<A E LTRESILTW BT, Milly
Swidger & 1IZ DT DIZAHT HNTARITRDTH 5,

The Haunted Man 2353 S 417-DiL, Dickens 23 K—7 7 — « 1 L—{IZHEERr — 7 V%
B HIEAFHE LT 2 R D 1848 - TH D, Oliver Twist THEDERERIIZ IV B Tz
X 91z, Dickens I3E5 & L TIEEI ZMAOT-EN BRI, NOBEROBEN G S AT 1
7. Fy NU—=7 2 SIZBALEFE T, L LEREAE 2 UE, The Haunted Man
I% Dickens D AT 4 T#lZEZ 5 L CROBEERELEF R 5, R Milly Swidger % 34T
3% Z &%, Dickens {ESLOHESHI KNIV D TH B,

5-2. & & L To Milly Swidger
AEITITES, WEEZBWT Milly 3R E L COREIZMHER LTV, SV
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X, BN S EO ANRCEHRAE SR, HAHVTESE WD Milly OMEICIEET S, E
IR LIZENCH 2180 . Milly T8I BT PRI T DIV TV D, £ ORT-% William
I¥“a sort of mother to all the young gentlemen that come up from a variety of parts, to attend your
courses of lectures at this ancient foundation” & FHL L T\ % (323), AT HIXEN TN, FRkx
155G Redlaw DifiFe 23T 572012, ZOFEE>TNDL D, T TRRDY,
D AN& Rl LZFEALTHNDDIE, DF VIEOHEEZ Lo b DIX, —HL Redlaw R TH D
LB s, Zd 2oL L., “asortof mother” & FEIIHIF EFRIIZ AN~ ZHEOMD
(T DAEEN 2 F7= LTy, Denham & FEIHL D FAEDAHED, £ ORILE R LTV D,
1% Redlaw DAERETH D 726, FIHEFE T, < I2H D Tetterby FIZ Fiss LT
Do TFRIINT LHFEBEZFEODIT 5 O TRV, #EEOH T Denham 13X,
DI=DIIZE A EETZEZ VDX S IRREIZ 2> TD, UL, 0kl Redlaw 23 Z O
FEMDOIL, FAERNTIHR L, William O O225TH2, Willam BE, Z OFE IR
HWITEE 20, 28725, William OFF#RIC K 2 & “[Tlhe young gentleman would never
have made his situation known to one of his own sex. Mrs. William has got into his confidence, but
that’s quite different. They all confide in Mrs. William; they all trust her” &5 = & Téh 2 (328
RUAITIFC), FAEMMEREZ T, (I CHEET OIE, Milly 7272— A72D72, —J57 Redlaw I3,
ZOFEBBECTFELEDDLZ LITHoTH, AHBEE LTH¥EET 2 Z LiTeuy,

Milly 23EJE L 292 O3 H721 TldZavy, Denham 23 Fig LTV % Tetterby FiC
Milly 13 % GhiL, & 2 CTUFEICZITANLGILTWS, Redlaw O¢“gift’lZ > T Tetterby
—FITAFE T2 & & Milly 75 Z DZITX0- T & T Adolphus 2 4FEIZ%F L “Don’tcry, dear.
Father and mother will be comfortable again, to-morrow, and home will be comfortable too” & &l
% (357), ZORSONEL, HIZMilly ICE->TERT L L1045, 61, Milly 1%
R AT S, Z O, Redlaw OEIFEIZ L 5 &, “[Tlhis wretched mortal from his
birth has been abandoned to a worse condition than the beasts” &\ 9 BE#IZU =23 (378), Milly
IZE o TSN, BFEZ5 2040, BFTRD L, HBOFYTEZT, Milly IZDA0s
ZB< £ 91272 %, Milly [ ZZDOFHD720IZ, BRE D b AERBRET b AR S LR~
BEWELIZEERDIEAD,

TESHT Milly 25EHE L2 2/ SIS S 2T D Z L TE 208, B EE LTl
D Z LIFBHC FOMER TE T, T 2 DIFAEE L OZRICE R Z Y Tw, iOMHE
Lid, BRICER L@, Sl eThD, 20, £E2 DU LEDLDOREIZL T
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ORPNTCLE, ENLITHEENTZ1OOLDEEZHT ENTEX D, BTN TH

0 HEETEEEZ R D TH 5, William 23 Milly 2412 2. % S1h1 CHIlEE 415 4%, “London Bridge,
Blackfiiars, Chelsea, Putney, Waterloo, or Hammersmith Suspension”| IV 9418, 7 A R NT5y
WSz o T 4 EZDORFERED, FL—F— vy RUre LTRAL TN,

BT OBEEMIT, Redlaw (2 &> TIERTEELIL TV D, ISEIC -2 DAL gift* DA L
S LAERRMEIZER DN Z Db 1L, “In the material world as I have long taught, nothing can be
spared; no step or atom in the wondrous structure could be lost, without a blank being made in the
great universe” L 755 (374), FHROMFIZIIT DHEIZR O T ARIFRLOBUR S 72, &
STIFRBRVERIZ L > TREODW TS, Redlaw O“gift’ld, Ax DO7213 0 25
B, ZERE LD DO Th o7z, Milly L2 ORISR ORIV IZ, AxZHI LT
BaSE2@E e b,

il i, Tetterby 2Tl Redlaw DA X » TEMRFICHINZZ2 D . A F CHRE/BIGR
DENTUWNZ, LavL, Milly DA %17 Mr. Tetterby [ZAUC AL -7- L 9 1ICH Y
DITWZEIC L, #ICFFLAZRE D, T, FEEIZ Milly 3FE DI A 7o i3k & 5
I TS5,

“Hurrah! Here’s Mrs. William!” cried Johnny.
So she was, and all the children with her; and so she came in, they kissed her, and kissed
one another, and kissed the baby, and kissed their father and mother, and then ran back and

flocked and danced about her, trooping on with her in triumph. (385)

Milly DXEHZ K- THEPHORWEHRAZ I R ZO5 I\ T, A7z HANEA)
(T2 A% LT D DTSRI, Tetterby —ZHOBWRLGE, BHEAIEL. Milly &5
B %30 L CER AN DD Th D, Mz, Milly 128 > THIEOL L Ths Philip &
George 527 F 72, Redlaw D gift”|ZEH L TfEN A LTz, LavL, Milly 23 George
DILEFHIT- & XD Z L &4 4013 “When we got up stairs, into the room, the sick man [George]
who had lain for hours in a state from which no effort could rouse him, rose up in his bed, and, bursting
into tears, stretched out his arms to me” & 559 (386), George 1 Milly 2332 H 5% & 1272 - T
b DFEES ) ERTNIE ., ki RkDD, ZOEBITRILY | LN T2 5T
%, Milly 23[H]e entreated me to ask his poor old father for his pardon and his blessing” & 75
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912 (386), Z DI T George | I LI TACHL & DAPEELD Ff> T ND L HFHA TV D,

Milly DA E, Redlaw O“gift | BES LTz N2 TEFIC K 5SS D TIEARY Y, Tetterby 212
T159 % Denham [ ZITFERS 2 KU L7222 D723, S8ICIRES L, TR0 H L3
SETZZRUNZ DI, BRI SIEB 27N TN D, Lo UIREORR, IR IRRIE AR T
WHZEE Milly BB Eb, Z2ThH Milly 23528 > TORANE LTERH LT
W5, 52 Milly 13 Redlaw {2 Longford &5 B a5 & &H %, ZDH130>>T Redlaw
DEI T -7278, Redlaw & ZDIRZ Y] > TLLK Redlaw & 439 Z L1378 o7z, Lo
L. “Ishould have made my own grave, last night, had it not been for this blessed hand” & V> 9 J 9
12 (395). Milly & & -7= = & THORedlaw &2 9 5% LT-07-,

PLboD X912, Milly IIAESL OS5 NIZFiFn 2 & 72 53 FEE LTINS, Redlaw
D gift 0E DMDJFIKNE Lo TRFIAVE Ul A& DBEER | # L ORGIHE LI K> TRROYE
BEND, VIA RTUVBRREBIA A=V ORMEEEBIZE R LB [

(symbolique) & 1%V 7 ZED sunballein [ZHR L, Ziud MekaEEEd] [l
FL0D) RERTD) 2BRT 2] L5 0 K012 (164), BERIT D ZLITHETHZ
L72DTH %, i Dickens 23, Milly Z ERkiE L LTHiWZZ AR LTS, [A]
FHZ, & 2 3ERHADSSE T 2R3N TH 2 &) T & bIERITEM L T\ e, ZoP

(BSTD Ax1E, b L Milly WO IET b BB 720U, BICZEM ARG T 5
T L 272wy, Philip & George, William 42173 Redlaw D“gift” | Zf&ds L7 Z & 0 B3
2T FHRE WD DDA Z b DF/ NOHSEALTE 2, Milly OFEE L 22 E
THD7Z,

53. L LTOXF Y A h—FVU X K& LT Milly

Milly DFEFE Lix, A& ANDHIIZTFIZESLOTIER N, AL E-, Milly iI2X->TC
FEITIL TN D, Z/NiiE, AChristmas Carol 7> 5#5¢< Dickens D2 U A< & « 7w 7 AD
15T 5, “Dickens and Christianity”? § #H T Valentine Cunningham 73Dickens is, of course,
a Christian writer” & T 595 £ 512 (255). Dickens OESTIZEE 2 % U 2 NEAUEEMR,
HILD L, 7 U AS ADTOIZEDNT-ALERIT I S OREARRERE IV BEL TB 42
52 EIFTERN,

51l 213 Stanley Tick 73“Milly is made to offer the appropriate Christian explanation for her good
deeds”Eim U5 & 912 (93-94), AESMIZIITHF U A MEIEFRIT Milly 238 L CTHED ML
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D END RN TH D, HeT Milly 2REF CRI-IREIE2 5 2 UL, AanF
UAREFRICSBNE ST DITAFIETHDH Z L IFFROORHNZR, L, Milly DfF &
L COBEREDNER S D Z &idRuy,

F U A MI, AERIZHBIT D Milly &R C<EDA A=V %60, TREED [Z3B0V it
KA L7Aid, A%IEVKIC & > TEMZBIE S 220D & L TILE 28T %, “And
God said, This is the token of the covenant which | make between me and you and every living creature
that is with you, for perpetual generations: I do set my bow in the cloud, and it shall be for a token of
a covenant between me and the earth” (Gen. 9:12-13), Z DRLIIAF & A, FHOE & H1 E 245556
ThO, F1X VA FTHEHD, 728725 “Forthere is one God and one mediator between God
and men, the man Christ Jesus;” & &% £ 912 (1 Tim. 25), & AHAEE LT 201EF% Y X

NZE— NEPETH D, TF3NARIZLDHEE] IZBOTHRERIC, “Jesus saith unto him
[Thomas], I am the way, the truth, the life: no man cometh unto the Father, but by me” & E7) 15 =
LB (John14:6), A7e< & HF U 2 FECURIZRBWTIEF U A R TR OICTHh
D, EHETHD, #E AORIZRIT ONIAETHD Z LT TH D, AR TIILUE,
N 2 SRS & L CORBOEETIZ /e <, H5 2 ROMIZEED Y B9 2 i6EeE
IZRWT, BEF Y X MR L F 8T 5,

FURA DY RN E L TORLE FRZRRIIZ BN TH < B AV AL TE 7=, Signsand
Symbols in Christian Art @1 C George Ferguson (%, #LIZ- DV TRD K 9 125tk LT\ 2,

The rainbow is a symbol of union and, because it appeared after the Flood, it is also the
symbol of pardon and of reconciliation given to the human race by God. In art, the rainbow
is used as the Lord’s throne, and in representations of the Last Judgement, Christ is often

seated upon it. (43)

ITEF U X hOGHETH L2 T/, L EFROSIETHLH 5, BEITAREICI W THE
RBLUIEVBITRES S WO BREE b, £72 Milly IZWRENI CHA T D81 % 7=,
ZDZEMBIFEDA A—VITERT 56, FREEWV I RTH Milly &3 U 2 R sdaaEd
LTG0 DH, LUEELTOXR Y A NEBEXDITHIz>T, FfELD bt OFEZE
PERENL D IZEDND, U A ML, ROMIZE AL EICIBWTERIND L9
BT DHTEBTE, 2D B LOMASIH & LTO Milly IZHEH LT U3z 5720,
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/INROHE 3EIT L DIT, Redlaw (TFT L 25E2 T 5, D& SMEIT—ATIH L, F
IDEL & FADIRNTND, HIFITISL L7z Redlaw (TXF LT, §lZ/e o726 ZORDIE
KTHD Milly 2RI L D5 5, BRI TME—, “gift”l2 L > TEDNIZ AL DOFLlE
Y RT Z LN TEDLNDIENETh D, FI, AFF 2 HiTHT 7= Milly 23 Tetterby —
FaRO GO X 912, HEITES < TET TALISGEEE E ZAUTES WD Z[EE S
w5, LU Milly i3, BARD 1% 52> TH B Ax 28 H O TIE7Ze0, Redlaw 73“Thave
injured beyond human reparation” & 5 9 £ 92 (377), “gift’ OFEIIANBDO N TEZHHD
TIFRVIDNSTE, B O NEEBZ 72015 2D TROWDIR G, A IMITM L AT
D ZEDTEDLIHEE NHIOBZIRY RS DIZLEZ BD,

AAESNZ IV T %, “Lord, keep my memory green” DS A 0 IKE 5 K 912, FEE
WZAZ DFUBELZ D H DX, M TH DL, 72776 2%, Redlaw 2FLELZ IV E LI L &, “O
Thou,” he said, ‘who through the teaching of pure love, hast graciously restored me to the memory
which was the memory of Christ upon the Cross, and of all the good who perished in His cause, receive
my thanks, and bless her [Milly]!”” &\ 9 #T 0 2372 X415 D72 (396), Redlaw (% H 53 DRLE A
[E1{ SHT= D72 LR LT D, Lavh Z ZC Redlaw 2300 R, 728
W HNTEF Y X IREENTND, FU R MOBHHIE, 2 TO AN THOML
& LV IMBOMIRT, ©F Y Redlaw 131 5 OREIEARR DB 7RI EHA RS S L& [F)
R, U A ML DROBWT b boik e R L, & L TEREIZ Milly ~ORiE
ZRE O D2, HITHASN, oML 2 N\HIOESE S LTOF U X M Milly ICERE
DETWD,

E 52 Milly 12, AFD LT WTTIEH H 03, 7F L& LT 5, #4213 Redlaw
{ZI]t seems to me a good thing for us, to remember wrong that has been done us” & E\ Y, £ D
F % “That we may forgive it” & 59~ (393), Z 41L& MV 7z Redlaw 25, #OHE D ¥ T HHLlE
5 Clz 2 & ZMEV CPardon me, great Heaven!” & 5 9 Z & I CTHHM (393), =2
TIEZ ORI OHEIZIER L2V, Redlaw (X Milly O F5[(2 X - T Longford & FH&7 5,
Redlaw |37 2> THA TH 7= ZOFIZEG) G- T2, ERRIZE 5 BIZIEIEs hopeless -
- hopeless” & &> Cu iz, Lo UiSJR Redlaw (%, Milly © = 112460 Longford %759,
7272 L. “Itrustto you [Milly] to do it for me, now and secretly; and to tell him that I would forgive
him”& 59 £ 912 (394). #DOFFLIZMilly 21l L Tz bivd, LovbiF LOE S ZFW

72 Milly I%, “As she rose, and turned her beaming face towards the fallen man, implying that her
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mediation had been successful’ #5415 (394), 2E V. Milly B5FF L& 2H TH
52 ENSDTFASIND DO, ZOHEIIANE ADHEZRYV RS DO TIEH LB DD,
KKEH Z ENBRWNIT THo T ADIZEF LAEATZ L W) T, B LToxY
A RDA A=k JYEEIZ LTV D,

eV OBEDNS Milly 2%V A MDA Z T 7 —Li{ 2D L AIEROZ A MUIITE
KRIRERN S D Z L0353 5, The Haunted Man and the Ghost s Bargain & 1%, &5 7= B0
ROTHITE & DT EWS 2 K 2 Bbitd, Lo L “Ghost’s Bargain”l %, HEFEDFIH &
HFth D, UL AR TR 2o X 5z, # AT L ORIKIRTH D, £
LT, #hOED M BB E T DRI & T D1 E, TRDbF VA ThH D, R
FHEEDTHZ X, “Ghost’s Bargain” |l Zfh7e 5720, Z /NGO X A "ANEST DIL, # %
KD D N ERNTFEA & WV S MOKARIZSND A, Tbb7 UARATHY | 7
REZANFHEHORNTHY | ETWRET TENLEZERSRT D Redlaw & Milly THLHHD
2

ZOXD AERICBTHF Y A MIER S Fo TN E2RER LI bOTH D,
FURRERLL Milly 1%, BZEE LT HF(ETH S, Dickens N5 2516 & 1%, L
THMZERK D 1 H>TIE< Ui, AL 1R B, ZLTREVW-T2hHbwL 0%
DR AT AT IRDT,

PLED X 512, The Haunted Man (233 T Milly (30 L CTHE & LTS, < William
AT 5 Y | M AIGESE Widge” TH D | D7 SHFBridge” Ch D, AT 4 T DFE
L Ch D IO, Dickens 236 DFEDA A—TEIEZ D H 2 THD THERERA b
D, WEINMDIERIZIBNTS, B & L TOBRRBIIHN bR L, AX 7+
TIVIKENHBLT 5 Z 3%, L LEDOWTIE 52D | Milly I3EOE MG Z (A
B 587,

WREOHT Milly 23F & U TRIIRENL, ETHMLHETH D, AMEMOTHAY)
T, —RENENRE B HERLE S Ko Iclbns, L LEFEIZ, Milly 28 L T
DIHFFFNEEN I TND DT, FEIET Redlaw, #4725, Philip &£ “ADEF, 5
W Tetterby —K &£ ZISFET 2HRDFE, SHIZIHIUTE D ETHRVTHIET
DAVIZEP AN OATH, M3 & &S 256 Milly Z 5 & LTuvd, FEIC Redlaw D “gift”
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X > TR AOBIRD BN & & Milly OBSRENTREC 72D, — R =& LT,
WA OBEREZ & OB Ko T B IXFFOSRNT 5 072,

S HIT Milly 1%, Lo & LThiET 2, e N ahiStiEL oL E-T
BV, ZHUTF U R FEUZEBNTF Y R MEHMTH 2 EDTE 174872, Milly 13V
A NORBIRDTH D, F U A RPODRITIUIANTHN DTN EETH LD & Ak
W2 Milly 23R T AU NI BT D A& 038 d 2 L 1d7eu, Redlaw & Longford (3,
AR TH 2 23ARKR L THEDRWERILZ, L LIS Milly OffEHIz k- T
TS %, ERRANTHY 2o, METHLH LU X b LIdE, kB TBEsE
TR, BRBNOBLZDEDTHZR, LinLF YA b EECS B OFiEE ©5
BCTHLINEZE, Milly IXIAX T L ZTESDTE,

Z s Milly Swidger D A1 CTH Y . Ziud x Dickens 23M&IZ LT B TH 5, BLE
DI, VERINEZ 7272 OB & L CRTORNZ L AR LTND, D2RE,
O\ HHET D AW, A —F£ LDl L, B3 2 & 5 BERBIC Z %, Dickens [ 3BE.0:%
HAWED7E, ZOEX TBFEHR O Tided . WENRIR L BAREZ biESL
s, ®ICEDODANBEERLER, EFPMELENT 5 LE LI LNL015
E9ic, AT 47 (BHHA) 133547 & () ROTHD, BEEEOTEL LT
P L7z Dickens 723, Z it & HOHDIFERE L 24818 L7 Z LITAREGEETIT eV, F75EK
(I, EEICL > T ShDMEZHI TV D,

Dickens DA A —VZALNCT DT EIE, HDOAT « TEHMEZHOMNITHZ LT
DD, VIR L b, WDAT 4 TRIOR S IERER 2N IEDA A—VITH D Z &R TE
%, TheHaunted Man 246 & LT Milly IZ7EH L Ciede Z &3, BN AT 4 TR 2
STZZOIERZDOEME B XD 9 A TRERERZ b, £ ZOPHIREDOLDOE,
Dickens ™ A7 ¢ 7R A /T HE{EM & L TLEST bIHRETH D, AR TIE
Milly (Z DI RZ 2 TS, IRFETIE Z O 2 2N 5,
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%5 6 % The Haunted Man (23517 DI fRAHE SRR DI & FHADHNIRNA T 4 7

BRI D R AE, TREH] Tk oz Lb&%, HMENLB-TELAD
ERNTEARX ORI T o o T2, FAREfED DO TH D LG b D TH D L) Z &)
EHT S, L LSO IEEE D T2DITlE, ZONEFZ iS5 Z & ANEEIZED
N5, DFEV ., IHEDOGMLIRNEONWELRDTE, &, 4, B2, e A X F O
BHY | ENE L TODLDILOIUTIEL, ZIRAAXFORETH D L5030 bR IR A A8E
LTHD, DIROIUTIE, — IR THLDFNERNE DR TNDHDTE, £ 2T
DAHRD TRV 2% U DU TN A HE EFES K 912705, IIFOERITE
DI, FHEDHINIZ NG DT 72 D72,

Charles Dickens (% The Haunted Man & 9 {ESIZISWN T, Z OFHAD EIFLR VE A4 2R
BLL L9 &A%, 7272 L Dickens 1%, HUIIZARAD ELAR VW ITE ORYA 24 < O Cldze
WV ZOYRENED 19 AR, —KRAT 1 TR ORI, B OSELEEN, £
LCENE TICOIHE L2 22 AT ¢ TIVENE TRETHRE L HET, 242
R LODH TR, ZORBIEL T, ERziAToa3a=7 1, HDWITHHIC
HFERRPHAS L FVEZ TH KV, Tt ThIUL, BERE WO FERTET OIS TH -
721259, NHIZRET EATEIO K SHIBERREFH O H T, AWNCEWE L <EID & 9 IR
THHDEND, E ITRERERNE T 5 Z EICREFIT R, 20X 5 ITEEHOEHR
ASHADS ENC LA 7RIS LT, 19 IHTICR U B 2R3k & BA CIEHA i LA 95, —
T3, & 90T, ARIEIRD rTEIGEHH 2 #7235 AR 2 EARTE L oI R U4
MBS 2 & WO Bz b7 200 flx AORIZIZRAZLRVWOTE, a2 =7
4 BB D Z ORAHROBAS = % Dickens 23AZEA A — % VDS S AR THRIR,
THEERDIN 2 S TH 5,

26 2% ARSI “Everybody said so”D— X0 bHibE 5 (317), HDHERDERL
FIUSKIT HE RS Ly, ZOWREIEHITE L7200, Z O2) 19 ki TR TRV
bIVDZ &iE, WREDO TR L IRDEOMGINOH BN TH L,

62



His dwelling was. .. an old, retired part of an ancient endowment for students, once a brave
edifice, planted in an open place, but now the obsolete whim of forgotten architects; smoke-
age-weather-darkened, squeezed on every side by the overgrowing of the great city, and
choked, like an old well, with stones and bricks; its small quadrangles, lying down in very
pits formed by the streets and buildings, which, in course of time, had been constructed

above its heavy chimney stalks. ... (318)

ZOMGIE, ZOEMBVNNSHHEOHZ O G THL I L ERIRL TN HDTH
L0, EERRIIMIZSH D, U ZOFEPET O DIFT 25T Ch o723, YRk
BbARER CIL, IUFZHE SN DIE EHTATE L, FOMZEL D & &y ERRCE) )3
BEINTND, ZOZenb, HELIHTHEPEATLRRTH D Z L03005b, £o, F
AR CRBIETIEN T LE S TWND EEINDZ &b, EEFEMPEZ 5T
LIEB STV Z L bHATH S, = ZICfETeS4: 7= Bl the young gentlemen that
came up from a variety of parts” & A5 £ 91T (323), Bx eI bEE-TVWDH I L
b Z T LT D, AESRSITROM TR 28R & LT D 2 LITERVO ORI
720, ZBIT, FEAL Redlaw [ZOW TR 22 SN D RAIE. “[Flor he was, as the world
knew, far and wide, a learned man in chemistry...” &\ 9 £, O TH Y (317), 15 (theworld)
BEDOBERENERSNLTND Z & Z2RT,

BT, 23 a=T7 4 2T DEREAT AT EVIETHLIRE T 52 L
MW TE 5, LHL The Haunted Man 23E LRI, AERZHIIAICB T D AT 4 7
EWVVIFES EIUTH Y T D RIOFE G 727> 1o, AFE T, 19 HEALRFRIZIV T Dickens 73,
BISE, S8R, HRITOA A —VEHET 5 2 L T I IREREHRE R A0 mh
REFERR LD L LTI EEWLNTT D, AFEF 1HiCIEET, The Haunted Man (235
T DMED AT 4 THIEE 20T 5, ZiUT, AEMICIT 2 EFEA A — 773 Dickens @
AT AT T DERINIEEASLS 2L E2RTHDOTH D, H 28Tl AR TR DY
ELEBOBRE T D, FUEIIAERICBIT 2EE T —<THY ., ZNFE TOER
ST C O TE T2 AL CTITRLEOMEMER LA T ¢ THEZ R LNCHie 2 & T,
FLERAERICIBN TR A A —VITHAE SND AT 4 T D 1OTh D RaiTEiT 5. fi
W 3HiCIEROMEICE AT 2, ZHUTERD. Redlaw DIEIS L OAT 4 7 LD
ERAIMRER LT 5720 Th D, BICRZ T, Lo LHEFITR A A 880350 & 4T
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A A=VO—RE LCHite 2 & T, ERBHESERE AT D3R DEIN 2 M S D7) %
A LD ET DAL DR Z I SN D, A TIIELTO 2 ADOAY. Redlaw &
Milly D AT 4 TPz 595, 202 N3, FIEE 52, HOEHAZEKT D
RCRUE 2T 5, REITMEA A — TG SND AT 4 T &5 5 HOTIE RN
B NBETH D Z 02 N\i3b o281 903 % Z &1, Dickens 2% H ADZHi 241 < 72
DT, BN ERZ LD L L anT, £, AEOSHHIRD 2
M ORiHR L 725720, ZZTERTIUEND D, H5HITIE, EPicEES ki3
WHDD, BRI EZMDHE R HITHEL D b o TRk E L CEETORRNHIE
il A e DI IANEMCI T DMENLRIEZ 5 X GBI ThH Z LR L,
Dickens D—E L= Bk Z MR T2 b D TH D, AT 47, W, FlE, &, M
NENEL B D LD X HITEZ DM, AVOERFIO RN L& HEBLNHE
BERED A THIB L T D, Ff%IC, Dickens HEHDIUIEFDORE 258 ) T o 7o RIS &
L. AERDBAT 1 TN EN D REER TH D Z L 2R,

72¥5, AFCIL The Haunted Man (23517 2 MYE A48 B ARHU72FE & L T2 T, A
TATORRE L THH D, FRHIZDOHEAESFTAL Redlaw &6 A7 4 7 LIRS,
T, MBI T DMER AT A THIREEZ o TV DB THY | 2 ZOMISEIC
BN % Redlaw 23R 2 1E.SEEI 2 RT-T7 b Th D,

6-1. The Haunted Man (23515 2 M{SE DFHAD NN A T 1 T HE

AEGMOFENL Redlaw 13 FETH D, FEFRIRRRZ T 72 b OEANRDIHEA KD
LT, BERNRFEORG 2R S 2@E 0355 L5255 9, flxiE, 7—
7 (Johann Wolfgang von Goethe) @ Faust TiZ, STl = NADHHIROFAETH 5
[ & B A A S, F72. Mary Shelly DA% 72~ 7 /)qh Frankenstein Tk, = AADRE:
FIR R A O T A DFERD BIEM ARV _EiT %, The Haunted Man (236U TR
Redlaw OF/E T, “haunted”<>*“vault-like” & V9 RILTHIIL TR Y (318)., M OREEITI445E
DB ETRESEHHAHNT & LTEEL TV D, LvL, aMEEThd 2 Licixb )
1 SEE 5035 %, “Some of these phantoms (the reflection of glass vessels that held liquids),
trembling at heart like things that knew his [Redlaw’s] power to uncombine them, and to give back
their component parts to fire and vapour...” (318), = D31 CHIREF#)D T ‘phantom’ & > 9 35
BT 2D, 2 2 Cphantom’ & FETALS DI, M OEEOIIEAM LT, b
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FHRBT 2L, SIS TH D, AMEROMEA A—Yo—H ML, BlicZZ
MMBIRE > TN DTS,

Redlaw [FHASEIZHLY BTV D, X DTS, TV Y 252 08D, O
47 /3 The gift that I have given, you shall give again, go where you will’ & 7295381 (336).
Lt% Redlaw 130505 e 9 A2 124 b2, FICHIR AICZEZR TLE D, ZHUTES
(AT 4 7 OHREICHIZR S 720y, BEITE N Z0FIE, B X 5 SHNZ O E
DT A B ESD LRI C K912, WSRO ) 2 A CTRIDEE L R DD, AT ¢
7 OEREIX, 7o RE B A DT TIERY, 2O ANLIZF UEREEA D 2T H
WMOBEME AT HEMERT D2 &b AT 4 T ORETH S, Anderson (%, Imagined
Communities (ZFWTZ D AT 4 7 OF&REZ . “[The novel and the newspaper] provided the
technical means for ‘re-presenting’ the kind of imagined community that is the nation” & ¥54i§9~ %
(24-25 FURITIRSD), ZOSIHON, /NESeHiHE I Redlaw (2, [EFRIIWEEOERIZ, £
ENAIVER D ZENTE D,

BRI Z 212, Redlaw (2 & - CTEIZRA LWOITEIEE DY B /3 ORMNCEND & & Tldie
VHHEED & OB ) DT 72 DT, IV E THISE & XTI SG7 G2 LTzl b b b7,
I gt 22 T - 721%, FHTREE DT 2D TIIRNDNE N I RLNG, MEO T
LT LERBND LT D,

In the quickness of his expression of this desire, and in taking the candle from the newsman,
he touched him on the breast. Withdrawing his hand hastily, almost as though he had
wounded him by accident (for he did not know in what part of himself his new power
resided, or how it was communicated, or how the matter its reception varied in different

person), he turned and ascended the stair. (352)

ZHUTE ST, AERDFHEORN R S ZMEBOBERIEC TR, ZOAT 4 THIME
BIZRHLTWS Z L &2mT,

6-2. FLIE & VD HASE & SRR

19 “like mustering swarms of ghosts”® & 5 |2 (320), HHSEIZMR 2 2 EANEE DR,
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AMEMZGH L5 BT, SR OWTERT H0EN S D, Fl 2 ITEHIEFIEPIO8S
FTLOMREFL T, EROWE OTRELTHIPA S AEH STV 2 12 b RO FEEA EEE
SIVTHIV S A& LFEfEL (89). 5 FH—FE % % 7= Dickens 73 12 5k DEHDFLIEN

L Fe—omBlIcET 2IRICR>TWDH EBEZBND] EFRTD (36), WM& L b,
Z D X 9T Dickens H & OFLE & /RS OBIRI A28 6 [RIFHTAEFIZFV Tl Redlaw
DERG L NN D J D, FRIBOEEN: 24 T2,

L LARETIE, ERROX D RFEL R | SUEEZHMEL L TR D, ZAUIAIER
IZH1T DREIEE T DRI OO EEIRET D b O TIE <. HIOFEDE, #ilx

(TSR L FHIN DFE IOV THERRIZE A 22 & ThH D, ERHE—RRIT [
TEAM] OF3CT, TN, Uk, 8k & Vo 7ol BB E B3 S <> 1%, 132
WAEEZBZ A by A—3GETIEAE Y v b, T72bbal, B E—0&H
TV DB T & ZECEAE L o b0 b BEOTRE LR LS D (45),
I RWVEZBATZROBEF L 1T, ESITHWEFHIND BOTHY, ZITRREND
DIFFEE VO BIE (TGO Z LIXTIEAEY by R) THD, BIZIEAROELIRETIL,
FRADSGHNIZGETCH D NITHE, 2O NI HE DI E D 552, L0
9 DHRBIRE Y OGTZ, FERFED I K> TEHORBZNT 2O, o713 ET
b, TIROLELREIL, EE VI MBIZEE 52 2L 5 2 5.

The Haunted Man % E 725018 & V0 SRR | ERRITHITEOR TRELL T D, AMERIC
WTHIFEDORTEREIND 2 DO5tlEE . LN L72V Y, The Haunted Man (2351 570
BE2B 2556, M0 IR LB 5 “Lord! keep my memory green!” &9 LE & T 25 Z &
ILTE720, ZOHTVITFITHE Swidger [RIZ & - TR IKEND D, ARIXFRDTZHD
ez Bk LI NHBBEO TS, EWISETENNIZ LD TH D (326), ZDONWIE, 7
) A~ AFEFAATHI VATT D KO IC@ai@ L TR Y, BITEITE Swidger K3
Do TEOHY T 2k T D, HIGEOZ LiTi@y | FEEIhpE Ottt 5
ZERLZTMBNFIRAZ 7 U A~ 2 9 F U 2 MERTRLE S LRI TV D DT,

22U ZHUTHRZRATY THRIETH RS, METH D, WREOREDOSEHE T, Hig
BICHE I A TE B TEZTOEH10 LS (ke life) | THY (398). LvbLord,
keep my memory green” &\ ) BN (7= b B Z 27200 &L 5 (asifavoice had uttered them,
werethewords) | 72 L5 S5 (398), ZD2 SOEBUIWTN G, REICHBEE DAY

AL LT D, S HIZ Dickens 1, FElEE WO EISEAHE < 7210 TR < A dLREIR
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JERLDEER & U TIEEDT Do HIRBIDO N DFLIEHMRTANDIRY | 7 U A~ ZADKREIZ
TR P DR AHT HND Z LI Ko THEIZ, ZOFPRIZET D ALITHER E 72575
2o 200 2 ZOWEEL, RERICEE 78R, Fx & LI G 7o H 5
% Lo L85 TR H DT,

—77. Redlaw DH{FIIFCIE & MEOBIREE 2D L TAHWRIHETH D, ZDOHIEDN )
DTG T A5 CH L OEE L CiED DL, Redlaw OFEEIfR B2V, D72,
ZOHEDRTEIR L WV O IETH D T LI13EE D RS2V IS I D, ZHUT b
b7, ZOWTITEEAH TR Z b oL S b D7, ABAEBIK Longford (28I, £
7= Longford & #EMS 9 D139 CTh o7z 10< Lz &9 EITE Lie Redlaw (23 LT,
HRITH 2 LK T D201 XZOFRVEEEEET SRR 5, BHIE TCROFRITE-
7oL Re—2REA B0 ET Z D —2 | %, Faust IZ81F % Mephistopheles & DOZFIIZE
PEDETGRL TS (M), LrL, ZIUTAiE CTh 5, Faust D% EDFAE FIZT
%7-1Z1%, Mephistopheles 13 H 5 Z 14K S H 2 FRIZIZV D2, Redlaw OEAZEII4E DB
ZELRT 2 Z L3RV, ZNTHHELAIHL TLE D 72®IC Redlaw & EHIEfES L0
9 DIFANT LEER O, £ 2T, Redlaw OHED IR ZHET 2 bo L\ ) jizEE ) LEND
%o

HYSE L ES 2 L CRLE AR < L72iEd ™ Redlaw 1X, 8 OFE Denham & OEFEDH
T, %25 Longford £ WO X THDHZ L EMD L, ZOHLENED, HHAENZ S, 1O TOH
KD41E Redlaw 275 LOSFLETH Y | FE L ORI THAE S TZITTOLDOTH S,
L, ZOHEIIH O, HOFLELE LA IR TND 2L aRd, SbIZZok
DOEFTCIL, “Those traces in his breast which the Phantom had told him would “die out soon,” were
not, as yet, so far upon their way to death, but that he understood enough of what he was, and what he
made of others, to desire to be alone” &\ ) {#iERH 5 (361), = DFcikid, Redlaw OEYFEN
FRBAHTIHETH D V) TRA D LWE DIZT 5, ZOR R CILFE OFEN7ER
(IHA TN &3, BIS5 T L@ OB BIRN 5 5 L9 I, 37eb b,
B ~DOREES) T2, AR L ECHBEC, Redlaw 23 Z D2 ) %800 5 & fakhi L7203,
ZZTH Redlaw 73 1 NIZZRV 72V EHED DX, ZOREN DI, Redlaw DEFEIT
Redlaw DFLIEZ 52T L TIEWRWAS, FUEE RWFICH & e o 7ol O %% Redlaw
ICHRAEDIT 5, B Redlaw 23FEEE 7RI R L, gz k) OTIHe ZiF ik
D5 ZEDEEMEITTRD L &V ) KNEMOWFERR Z & 2 1U1T. Redlaw DOBIEIT A
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Christmas Carol DT /=5 LA U<, EUORREZ RAES Z & T, IE LV BT Z TR
BT DA CTHDEE 25D, AIEMOH 2 F“The Gift Diffused”®#44> ¥ |2 Redlaw 73, K4
2125+ L T“Phantoms! Punishers of impious thoughts!” & FFUNT 5 D (374), ZD71-Th
5D

U bED X9z, FRIEOHIEL Redlaw DOEEOME T3/, & HMBZRITATH D7
HIX, TSI Redlaw DFLETH D L FE->THWEA D, Dickens AAE L TR & 7
HTFEIT, TR THD, LU, BN ALITEL, LRECEHIORSICBIRR & 515
ROFINI2MITEDINTH LD T 5 9, TG LTATED Z LT a0 Fud, THESE,
b, HERE WS TOBENDILD B D <[> 2T DAL TEI L, HEIERT
o, BREYR AT 4 TamOBRISL TR, EADREEEZEHORIRIH ST 5 b DIk
AT AT EMHIND SO TH D, Fiz, EHOFREEROE, EREFROWREE 727
ANDFEES, KEZZRLDEODAT 47 LTINS, FERNRD & 5 72 R A i
DFE LTHEFbID L, £ ZIZEDNTNE, 77 XA MREEOFITH D, 72hbH 22,
AVESIZIR T DT AT TH 57217 T < BRBE W O ISR TR U 72
S7=D7Z,

6-3. FHEDIILRNEIRD AT 4 T
ARANDBEREIFERIRIC, TN TAL ZHERICZEZ T LE 9 ZOMEOME
I, L TEROL ) THH D, MEEEE, TNHLIBGYE L ORIV VW) Z A PLT
(e A7 4 7] \ZFETAROGMLORE ABT, ~A EROFE S, ZOHTIEEE
NEDRA R EDRINZ, [ Z OFARDOEIIRV RIFIRIZ R DRV ERBT S (12), ~
A b RS ETAHAOIN R WM T D L F 2D, MR CTIE, Seos MEFT S
HBHIEY | FIROFHRDINN2 S %2 O BICAZ RWRERIZAH LTS, LnL, &
FOEERRIZVIFFIE LSS TLE ) ZEILTERWIEAS S, FIROIERIE, £
FHEDIN IR SDIERE, FIZENZENTDAT 4T ThH D, MFEH <A MR OB
Mz, [V 4 T BN BERL, R A I N RFRITBA LEES 375 AR
F EOUGETR EDRRBERIR, £ 5 % T & DM bR & ORMEHI7Z R O
RTHA) LLTEY (), FEEZOHD LIFBRNR, REOIERR D fii2
MBI ZE B 2 572 bIE, FEROFRERIL, BT L > TORFUREITERE 7220,

Daniel Defoe (%, A Journal of the Plague Year {233\ C Z OFEAFHL TV 5, “[N]one
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knows when or where or how they may have received the infection, or from whom™ & > 9 —3C725
1T (204), A MEBNT D HODEREME 2 Ax ORUGN L 53035, Yo &
D 53ino TR T LITE 4, IRETESDOIFERTH D LIEH STV e, b
T BYEH BREE LT D020 E WD RO R Ed, ETR AT ZER AT S BT
ATCIN—TE AL DD T =3 4 T« v A7 MELNT, BIEGSHE Sz &
HRIRD 1 > ThDH, Ziud Defoe DR LY A LAETOZ & Tlddb DM, HERIZHET S
XIRTZ, LI DIE 155D L RAR L RIESh R b b RRE I T LT2BIgHE, A% 7
+ U ANVIRBERTIIRDO AT 4 TR Db o 1o BT2, bhAA, 2D NB—EiT
IZEEE D &V BT B IER ORI Ch o 72 2 LITEN K D DZRNWFEERTHY |
EEICERS D3R TH b o7z,

J99ilE, TheHauntedMan (2513 DHIFE L RIC L 212, BIZIERAI DL 972 AT 4TI
Lo TEINDLET TR, BOUELAT 47 & LTEAZIEET 2, V2% - VT —L

(RenéGirard) @ [#/J L8725 HD] (LeViolenceetle Sacré) (Z81F DA, ZD
FREMD R DIZT HIEA D, AU OGREREZET 2 O TIERODD, kD
—ETERGR, TN &, BEROEHEN S DO —BIDRT B 28 51T LR, FEo7ofik
WO DTHD, - BITHA LIMFELRNVDTE | (126), ¥ 7 —/MEgOfakk &
FESDIX, ZRPERLTRETH D, DFED ., WALIMEHELRWEWDS DIX, H5HH
ANEOZEREN KDL, FELIHAIIRSTeEWNW) ZEThD, ZIUTL > TERSNLD
T, 28 THD, THUTH L D E AT 4 THRREFEODITRIRETIT 5 HIEIC
72 720,

72026 2% Dickens (%, AT o TEmOBEENEF D LRNC, AVNZIERI R E 2 N %
O, RHIZ TR DIHEDHIL RN IR Z T OR TREIT 57215 Tl 221
A A=V BHRAEDE D, L, R XD bZ OGP EERINLD LA
X 912, Dickens I3ERZESAT 4 7 OHFIZEBE TS, Redlaw 13 H 7y DG 2337
WIZ, HDLFIZAD, ZD & x Redlaw ZHiL T X 7= AEA3, “Looking back on his way to the

D U5 E, BHEHIRE L CHRERAE BT S 2 R AL LTS, R
PSERD HIVRVREEICBU T, 2\ 5 RIS K> TR RIS 5 = L W Tx /2
VN ZOT, BN 7, 7 HEGERIRIED A & 72 > 7= A2 I
FOWNFIZZE LB S = & TEREIET 5, L0105 SRTY T — MBI S
BT, ARiL, ZOFEXHRTS bOTIRL, H<ETHEROMBIEDT]
LLTUT—AEBIT 5,
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house-door, Redlaw saw him [the boy] trail himself upon the dust and crawl within the shelter of the
smallest arch, as if he [the boy] were a rat” & ZEL S LD DI (365), DFE VIO 72 A
TA4TELTHLNADRA IR HNDDIE, EDRELITMIR B 7R,

6-4. The Haunted Man (23317 5 2 AD AT ¢ THINY)

Redlaw 234 D& D _FEEARIX 72235, “T am that man”& 5 918 Y (332 BHAILIF D).
Z DOWIEIE Redlaw H & T 5 Z LIXERITET 2, #FE22° Redlaw (Z8&GL ) A2 G- 2 72 &0
IDIFHDEY WHAHDEHZ bMAITHET 5N boTWncl ) Z &7, Zhidb
(TRA R ETI L PIZITAMACHFIR LTINS L 572 b D12, B x5 EAL R
. BAD < 56 L& 72 Swidger X523, Redlaw O RIZZEFH O BWELE 72
HLizEWS 91T (321),

AVEMIZINT Redlaw &3 A CEE2 AW, Milly Swidger (22T b il Tlsn 72 1)
UL B0, Tol2 U2 D1, #5278 Redlaw @ T IZHEL T, £nEZAH
P TR TS TN BN E AT Z LN TE D &V D WREEITIZRIT 24%E]
SR D B O TIEZR, BEICARENS 5 % Cam U7zl 0 | 2 3IAMERIZI T Redlaw &
WSEHERAT 4T ThHDHDTZ,

Milly D AT ¢ THEB 2 HIZHTe> T, DI Th 5 William 232 255503 2 51
h ORI LIz,

There ain’t one of our students but appears to regard Mrs. William in that light. Every day,
right through the course, they puts their heads into the Lodge, one after another, and have
all got something to tell her, or something to ask her. ‘Swidge’ is the appellation by which
they speak of Mrs. William in general, among themselves.... Let’em call her Swidge,
Widge, Bridge — Lord! London Bridge, Blackfriars, Chelsea, Putney, Waterloo, or

Hammersmith Suspension — if they like. (323)

Z OEFEN MRS HEEOTIZ WS L3, BRICARE 5 =Tl L72@ v 72, ks
I . “tocarry’R>*“asteed”DEZ R T Widge” 28T, D72 ZHESE Bridge”~ & HAE S
%, Dickens X, Milly DFFOM 7 GEFET 5 S HE2 7005 6| [RIRHIAR S BIARAOTE
DATAT ThHDHZEEESTHDI,
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AR L AL b0 Milly 2B 2 D EE OBLS X, Dickens 726 TIXEA 9, AKIT
BIEDICTFET 21T O« AZEFT-5 LD b O, HHRBUfe 5720, FEEHD
William 23281572 6 DORGIXWT IS, BERAT LA XN Hr Sz 270 & v R
R LD ERROIERUT B - T\ D, fEOBS N NI O ST O HEL & I EIERF 2[R
CLT2Db, ZORHEES I AEFERFECTIER, HBAA. Milly D TEEL) 1E
W72 Wi 2 5 b D TR < L FRIHRRZER L LINE WX D 3V 5 e b D7E,
F 0. AXITE#REIE SELEEOHNRN S DT,

fBIXE/, 2ot HOWMEESLOE LTHMbND, SCHEMCBIT DEAZ 7 7
—CHEFRDNRNA =)L A R T v 71E, GBI LSEL # B CREMME) b oL FRL T
WD (14), Milly 5 AT 1 7 & L THRE T DBROIHADEN R SITIT0IT Y | BB A
TWD, BLTITTFHERNZD, EFENTRHIG RS EL RO 722 L PWREREI B2 S
N2 BEFEDEL o e FHED A Z 2 T D, 2D Z &3, FEIC T HRARES |
Redlaw @ [#5] S 207, #D MHOBH & S Tnd, ZOMEL, &AL
Redlaw DEITE & IIRIFRAIZR K 9 TH D 72035, K& N & ZRESERDII NG IR &
IRT, FHBHLTNWDHDOTHS,

T LA OMFRICE L, A X 77— X, Zhud Milly ONERIZH 5 6 O TIE7R
VY, Redlaw ERICL, Milly & E728 2L DIELAT L W) Z &b, HDHHE
ADMFERFFARD G DZERERTET D LD DIL, FFEDOEFEROM L LTIk T
HDHN, EOUMPIRRIMLE L CUIART2ThH D, fim, COROFNR ST E 52,
WE LD 2 SIETEAR,

6-5. 1EH AN 2 BB DB —— 5 BIHHE S

LD bOIE, FEETHRT DIRRBIRITNY TRV, 72006 22, AMELTIEZ
NZWEOA A=V TERITD L, BWRICEUTIERE kL 24 THEIIN TE 7, #ilz
(I, KHBIKADS NSRRI D D72 81 2 b O LE LB T&E T2, £O—BliTA
TEAIZIBN TS, & Swidger RADBEIRDIIGTREON, T L > TE LD HDH RITH
bd (321),

T X VHAZT SN TV D DT TRV, HlDH H5BEOR 2 A B ZLD 2 &N T

A ZZ Tl T 4 TR IRFEDR » R 24T,
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X%, FHUZL, ‘influence’ DFEIR T 5 KIEDEh X LB 738 8257~ Redlaw & Milly i
FHOREND. ANZHAFH iDL MERCHFEHKD L 972 bDTHL2HIE, Zhbx
REDT D L1 LHNTWeRE OB ) T2 Z LILTERY,

B OB TR O RRRE LDV 355 Lo EEIMT, FRIL LT, et
FeLTa—myTEIDBHBND, FlziE [FrEEE] OF#H, 7—7 OHAEICE
LCREINDLDIE, BxDELENPERTDHZETHD B), TNNBRNRT-T
. BRI ENEDND Z L1370y 77, 19 HHid)> 5 20 L2 ) TiERE L 7= Sepharial
D EEFIE, (BRI % New Dictionary of Astrology & L CE &S TS, ZOA
D*“Diseases” DA% 5.5 &, “The planets are variously said to produce or to signify certain maladies
or blemishes to which a person may be disposed” & &% (26), Ziu, {HALZZERMN, ET IV
T % & SNDWATY, % LT Redlaw OEIEAERZ BN T4 A—T 2R X
N, FHEDFINZ2 S 20T 2 —FB & L THRET 2,

[FFICIE, “Malefies”D L LM BZIHRH D, ZZTREE SNLDIE, 2L
KRBT, BOHZ, REEGRITHFMZ HT-bT L 3ND, ZOEIHTNIORR, HDW
FZOERFIFAEDO LD TRNWZ LI, Jelchiie [Rre BE] Otk 6607,
F—T13H HDOAEFIUTHONWT, TRONEITD TLo-72] 59 (8), TOMIE, TR
BLERITBLT) ThoToDIZxt LT IR & KRITMEILOREEE | Th 7o) b7 (8),

INEDRED S B EEMIZ W THHIHRbIN D TR EAREN, ZNEi Redlaw &
Milly [Z588) % § DR ThH D L E X HiD, “Saturn depletes and denudes” & S s 142
DRI (62), Redlaw DFZIRITIEG: L7c A& 3R CLDATe & H LIZT 5 RIU2%2, “benefic
and tend to produce harmonious characters” & V9 AEZORHEIL (62), #EIZ THHIEI T Redlaw
DR~ T-F 2 ORI S H 25 Milly OM#&123% %, Redlaw OEIEMEH & TH 5
Z &, BEO Milly OFIOMEDMELAZ L RBEE TERWZ &, DV H
DEMNTH LT 2 b2 Lld, ZOREOZEN L > THlanDd, TEOME
i< 2T % Redlaw [IMHIZ & > TRER AR TH Y | REDOFEZ RS 1T 5 Milly 1%
EZR S NE7eD7z, bobb, KRNIV b A A—VEBA L Z L3, fEREP

2 Redlaw OEFEIE, EHITEET 2 AT OUNTHE LA Z RN S 1 2 FRB A R 220 EHE
LRI L7 9 2T, Redlaw (2%} L T“Your influence is powerless here, because from this
child’s bosom you can banish nothing” & 5 9 (378), i 2MHIREHFHEDHIX, Redlaw D
INFHEWY | MieSED LW LROPELZ T bDTHLA, ZOMRIZITHE
% O H 7220 =8, Redlaw O 0MEi 2 EE 2 Hivd,
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[ZRBWTHIEOA A=A SO DO—ER T LR,

AR, HEIRAZERSZIEIIE LODE Efamm T 5 O TRV, EEAAT, 4
B0 5 GEEOFHEE 1 The Haunted Man & W) 9 1B EZ Z D X 9 IZFEATZTHAH Z LT
BV J 0 EELFT EHEIRT DRI IRV )72 5 b DITKT % Dickens @
TRUIESHI 732 T2

6-6. A7 7 & LT® Dickens

The Haunted Man &\ 9 7EfhiZ, Dickens @ HAURIOME 2 Gte & LIX LIZHER S D,
f 21X Rosemarie Bodenheimer /%, “The Haunted Man, last of the Christmas Books, was — so far
as we know — written almost in parallel with the autobiographical fragment during the fall of 1848 &
o TV (65), AfElx. Z /NS Dickens HE& EFEODN TN D UIZ DWW CERIET
%, T2 LZEUL, BlZ1T Dickens 23#EEE T8 CRE U7o B S0, AYESFERANTAL
Dl Fanny < 72072 2 &M, ARRMNEROREER LT L7072 & Tk 5 b DTl
W, AfEOERIE, _EIZ2F T Bodenheimer OB HIZTIEAe< . T LAZ OB OEATICE
BN 5,

He [Redlaw] does not know exactly how his blighting power works; like publication, or
infection, it spreads beyond his control or knowledge. The Haunted Man might then to be
read as an allegory of autobiography anxiety: what uncontrollable damage might result from
giving away ineradicable memories? What would happen to Dickens’s relationship with his

audiences if he revealed his own past, or his personal anger and shame? (66)

Dickens DFCESIENE CTld72 <. Dickens H & LEOIELN b OB & AT 4 TR, K
ESIZEB T DRRMEA~DEFRE VD 7T —~ DIRIEIZH H L) DD, AFROFIRT,
ARZE & TGS Z 25 B O, Bodenheimer [XEEAcFEfiE L0 5D, THUTE —
2. ATEIOEERTT & XA AR EOBEOMNR S ThHDH, ZOHL LT
Bodenheimer (%, Redlaw 238527 b2 T IS 7o RESIROGL L & bz, BIEHFIZBIT o4
DOHRZZT TS, ZOREMITERIZET 28 ThH 5, Redlaw DRES] LIEGEAIZHONT
IIAREES L Hi L5 3 EITEN TN LcTod, Z 2Tl 37724 % Dickens H & 7

S NCOWTHERR T D,
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Old Curiosity Shop 7% 1840 427> & EUREIZ /T Tl S 4172 2 & 25 2 4UX. The Haunted
Man Z %5 L7z 1848 4FRsa CREIZ, Dickens [ZH D)) DR E E % 51> TUZITE
0N, TR D AEEIWE L7z Little Nell &5 72572 1 ADDLeDAE A NWB RS

SOOI KBDNA P =2—T—7 QT LINTA F U AL OMERF DL WO BIG%
Dickens (FBEIZRER L CU =225 72 (Ackroyd 182), fE/~NZ Dickens 1%, 1ESLDFEY _HIFIC
LIS R LS DVEZIRE 21T > T e, LinL, BIFEOA V¥ —F v hD X972
B AT 4 T OIRVRHRIC, WAz 7o TS 2, (ERPE LOERTay hr—L
LTz iEEVER, 2R T 19 ibfdlcdsi 2 i & 1E, Dickens 0 & 9 7 NRIEFIC
LD bDOTHIVUFHRHZ, R EWET~ZE ) THY | EMEO L 5 ITFHED IR
NWHDTH D,

I HIZ, 12 Bodenheimer OFLRICHSIT 5 2 DHOEE/RFRDIEN, £ D=
— 33— O FE ST R Z 2, fli4cn3“audiences” & FESHEH DX TH 5H, Ong 14,
“The Writer’s Audience is Always a Fiction” &\ Y 9 G SCIZHW T, AL LTORHi#E (audience)
IHEXZOBBOPIZUIMEE LN E FIET 5D (1), F/BLEOFEIZOWTE, “They
have to know how to play the game of being a member of an audience that ‘really’ does not exist” &
W LI (12), ZOEENPIEFAETHL L AEEMRL T D, UL, ks c=a

— I —7 OFET-HITHN B IENFETH 5,

BlofE & LT, Dickens /3 Edward Bulwer-Lytton OWBEE %5215 C Great Expectations O#EAR
RELIZZ ENZT BiLE 5, Dickens (ZSFROBH %2, LV HEH T ANDLILD1D
E LTSS, MR D, ZOEEL Lytton Jii7=72 1 ADT=DIZ7e Sz b DT R,
120D LWV TYREDIEM 25T AL D ERIT, Ong 235 5 X 5 2l ER B & o4
TH720, Dickens MEMFEROERTB & Loyl WREEEDRT CHEDHE
DRI EMDERE O TH D, 19 AT D AW D FEE, Z1{k)~6 Dickens
%5 U2 Grossman | %, “Dickens had begun to think the networked community through his novel’s
serialization” &\ 9 RHLT (71), [FEROFIREZ LT\ 5, ZD7-% Dickens 2371 » h %24
BT DIZH 7> THE LTciea EBIE, SEOFEEMZO O T nict L, Bl
Vo7 LTbDThHoTZ EITEWE D320, 2D 2 DOFIDRT L 91T, wede s

23 Philip Collins | X*“Dickens’s Self-Estimate: Some New Evidence” (233 T, Dickens 73 Z
F OB % “more logical ™™ better” TIL72 <, “more acceptable” & 5 >7- & LT (26), #F
\ZFeE & DRRIZE R LTV D,
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TR LD, I X OZIUTHATT D E W O 1T41T, BIFEOHEFR Tl = 10E
ZoTWADTE,

LI EDS3HTh> 5, The Haunted Man 1ZE5Z Dickens & # O Cat £ H &R TH D
LWz, Lo, £hid Bodenheimer @ X 512, TheHaunted Man Z1/E5 D B AU L LT
FEL AT R, AR THIEE & LTl D REIE, 80, BT, 19 HidoREE R
WEDI THLHHRABEE I b DL LTHite Z LN TE 5, IEMEICIE, AVESTHSE
DIy LTHD D FEEDOIAE | OGS, BRI SN M EFRICR IS
%, WO L Shiid/a bl Fiut, ZOERMCE ZHIEHT 2 Z L3 TE T
AN&ITRZBEL, O 2EH LT 5 &9 72, IrRIVESERROER I TETAHEO R R M
WinT %, AIERIE. Dickens DUV & FES R E H0, & 5\ Dickens D A7 4
TRUZERET DL TH D,

LUk X 91z, TheHaunted Man &9 1R, RIRETERCT 2 15KDmI e\ M h i
UL DRI, BIEICE D £ CHfRE 2 % 5.2 HivTonenEiu% | Dickens (3458 &
LCHEK OF2, ZOWEIT, 5 EBIEEARESETH Y . AP RAUTER O
NTHY . HEMFIRSNDITREDOFE I THY . AT 4 T CTIEAT 4 7 LTINS
LD THD, ZDOAA—=VIE, TNOLDONENN LHDIZEESNAHREHLOTIH RV, F
oo TNHLETEMG LIZIND EWVo T, A A=V AT FRE LTSN NE D
DTHZR, AERIZISIT S Dickens ORGHIE, IR — R & U 5 KERBIFR O Mt 2 Tl
73, EOMICHT HTWND, FIUTR LU THIET 52 & DTERNT 4 Va | 72
DHIHRDOFINZRVHTE L FES X D MIICZ2V, ZAUTEEE L VD A A—78, Bz e
FDZEESIDOIEW TIE72< | JCEIZ L HRBDIRATH 72 < | Dickens D@l E&H: & 2RV VHL
FRICEAHT ONIeRGETHD Z L &R,

ZOERICAONDEROERIEL. HTHIR AT 4 T8l a2 a = — 9 U
LD b LA, AT AR I—TENE B DbiID, LUR - TR [ATF 441
v—E5] (Manifestes Médiologiques) D% 1 FICBWCTES T 501, [THREHEZER8 %
FFoDTh D, WIMEHZZNR A v — Y OMWEEREST, BRIMFEL D BEAICE
D LWH LT 8), RTLRELEFEDLIOX, FIZHHTHD, ZOBINIL, The
Haunted Man CITE4E & L TR SN TV 5, Dickens 12 OHEITE 2 HUSAc RS & LTl
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ERBHH, LW RVENLZE, EnaPE T2 eRCEREZmT TS, F7 L
WZhDE MRETD LT, kT 228 0o (AT 4 Arv—E5) 57), AFET
S LTERAZFOERY RIFTHa5 & AIYEMITEverybody said so”D—3XHAaE Y
(317). RIS L7255 A3 Lord, keep my memory green” & B 5U7= o0 14 i 2 Ik
D5 CTRHIM A2 A% (398), F SITHEAMIE. AR EEE~DOEFH TH N T
WD, AMEMOBTEIL, ZDOIEEIRHEOIN R MREER TH Y BIfR Th 5 L 5 B
MHERHENTZE VR D,

B LD ERROIERIE, TERBATORER LITITH Y 272703572, Anderson 2357
D X FHTHR N E W 2B T AT 4 T & o TEZEZR 2B OLRIE R &
D LT (24-25), 1EZ L LTHENEZINS, [EPNSIMTE % & - 7~ Dickens 2324

EH Lo, B UTRER R 2 L Tldkeu, AT U= IR & > Toligr, &
IR BIEFARLHIIEE), NiFE b 7o, RSN D Z L3R 72iTEN e, The
Haunted Man (Z 5L 6402 ERROIRIEIZIE, 1FZE S OBEDIVRUDEHRL TV D EE R
LONRHERTH D, Redlaw DHIFE?S Redlaw HE Th-7=J 512, Dickens DS D—IF
RETH D Z DOfFEShIE, Dickens B Tho7o& 5> THEWEAD,

Pepper’s Ghost (D4 CHEI B LD HHHNT 230D Tl 7z D1, The Haunted Man O+ T
D, ZHUL BENORADEEOMICE D 15, BENDITRAZWEREZHEL
HEDFIHAHIZ K - TBIED BICM D86 O—H A2 NVEZ DBINTZ, DFE 0, e RicZe
e U TSR HBL S5 FETH D, JEHE John Pepper 73 & 2 F TEM L TUWVZNEIAR
7203, 20N w7 EEIIAEROARE Z 2 SORTHEMBL TS, 1 DHIE, WEL
BT O F M % WS RIC K-> TR 5 2 & T, AMERDOWER S OAT 4T
PZRLTWDRTHD, iCE. B, HEITE WO ERONBEONDEA A—
TIER< ZRbIZEET M E oAz L7z L 57 b 72, 2 SHIE, KK T
FHZEoTRZDbONEDL LRI, iU, AIEMD Redlaw DOEITEN D207
1 7 a ARICEBT D ERMEIET T < TR ZTTER B B ORET )0B F ISR

2B IR EEREZ R T b DT L A%, 7o b 2MBRIZE IR LT\ D, AAifF5E
1%, &< ETH Dickens DT K 530540 & LT The Haunted Man 7347232 60T
HDHN, TIE-TIITIUE. Pepper (2 X A1EMERICE DHICREET HHDOTH D,

LLED X 912, TheHaunted Man (23517 2FEA A7 7RG L LTHMTd 2 Z &1, Bl

AT 4 7 LRI D b DI DAERE DT EFA T G L, EIA R Z R
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B DEBERIHRG L L TLEST %,

Dickens (L, fH#EAiTOFEIC L 2irRAVZ B ERROIZIZ AT « 7 OERZ R L,
BENTERTAT A T ORAPTEVAREZRALNIL TS, 72720, ZAUTR L THRE
ETE TSR R BN D & DO TIEZR ), Dickens OEGRDHENC B LI-bDOThHo722 L
ZRT TS, MEOETHIOERZEY EIFREELTZV,
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% 7% BarnabyRudge EFEROAT 4 A0 V—— A A=V LRy NT—7

Barnaby Rudge P52V CTHER Charles Dickens (%, Z OEfi/ i a E & > )T
{22V YT “No account of the Gordon Riots have been to my knowledge introduced into any Work of
Fiction, and the subject presenting very extraordinary and remarkable features, | was led to project this
Tale” L 7E->CTUWND (xxiv), ZO—3F, =— FUBHEL &V 9 RS E ORI Dickens 236
DB STZET TR ZOBEENE 7 1 7Y a AT DEEMAKUIZZ E R LTV D,
Dickens |2 & > T — FUBREL & T, 772452 LTIURSNDORE O TII RS, HHD
SHETRAETLEMZE LD DO TH o7, ZOHBIIZOFEMERIZE > T FER
OWTIERIRE WD bOZEYRT 2 FINT L7267, RIZHIA LI-@Efro%, FUx
LIFD &9 18E<,

It is unnecessary to say, that those shameful tumults, while they reflect indelible disgrace
upon the time in which they occurred, and all who had act and part in them, teach a good
lesson. That what we falsely call a religious cry is easily raised by men who have no

religion. ... (xxiv)

Dickens 7% 1780 4F D28 Z B 2 B IV iR R OB, FISNCZ ZIZh D, —fRICHE
BIERLTH D EBZ LTS I— RUBEELR, EDFE, FHL S ITERRR AL I L5
ATz, BERDIERLSID & ST ChiuEbenors, Bk bDE 2 b
X, ZICE R =RER U TRV BAET D, O LI BREEREZ DT R LF— %4
Z. WS 22 L0, AERICEBWT Dickens 2AHIE L7=Z & TH D,

FERIT . AERIITRERRARRADEGH BT 6N D, Fl2I3H 1 EHD 2 Bk I
I ZBEZ[T]he doubters never failed to be put down by a large majority” & E2 1T\ 5 (1), 72,
55 4 FEC Gabriel Varden 7% Emma Haredale 555, 1L, D L&D & ZHUTFED 72
73 B[ Varden] mingled with the crowd”& 5> T\ % (36), L2>% Varden 25 LiA A T2RER
TERE 22O TRV BADSHEBITE 2N L L8N Th D, ik, Emma lZfliko
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BADERE L2 LA MEATS 1D TH Y | BEROIFEETeE (S 2 LM, B
DM S ORERITE XA T D WIREIT eV, WIRED 2 — R UBRELAEAE D5 <
&L BITRHEROM TR REE DD Z L2 D, LonL, T b BB 215 L <,
AERDBBERAFIR L TN D L F DO TR, AERICIE, BERMTAZE L TRAET
DD ETHRE T THD DN EREHN LN E W IRBB LS,
RFECIZ, BarmabyRudge 2BV TREROFAEZ AIREICT D% E LTOA A—T L 1l
Ky MU—2IZ1ER LT, Dickens 73 ED X O ITHERZAR R T2 Z B BNTT D, 25T
1. BROHESFATBT 2 AT 4 TEFEL[F T X 12, Dickens 234t NEISERIOAE %
AT AT L DERERTH T Z L AR L R OT TS H L T FRER~ T,
E9 B LHICIE, AMERICRT DREROM G A MR 5, ZO0H) 6, Dickens 2320
WIREIZR\W T, BERZBIERD X 9 222K T 1 SOERE b OE R E b & LTHIW
TN Z L aMRT D, B22HTIE 5 LIcBERA T 28K & L CTREFR THEIT D
NTVDEEEFORE ST D, ZHBIFHENIAZ DXRZES bOTEH L HDD,
PREMETHHDOL LTEIR T2 THD, TOHRIL, FEREOBRMEC L > THZ b
DA A=V ERNTNDNDTHD, HIHTIE FREERLE IR A A—VLL
TEALA Bamnaby (IZFEHT 5, ZOHFIL, F 2 BlIETHER &38R | BERE K
L2 L=V 758Xz b2 LT BERICE > TOMEBHEREL 725, % 4TI
WiRECA A=V DORITRERZ AT 2 BN & 725 TODIEGOXR v N U —2 &5
Do BT = — T AL B MR ENRKT D AT 47 THD LFFHT, 18 HERCHZHE
ROFAEZFRRIC LIy MU= %M ThboT, £io, (ERPERINIES & RO
AT 4T ELTHOTWD Z & 2R 72010, RSB S 4 DRI & O
1T 9o fZIZ 18 Al R > U — 7 (kDR CTh - 722 & ZMEET % Z & T, Dickens
MEVBEICR Y FT =7 S 19 kA B L e DA R Z B Z L AR
BB AW T — FUBRELE 5 9 B S LoFETI37e UNRNOF 2 F5T

7-1. Barnaby Rudge (23517 HRER
AVESRIZHIT % Dickens DFERIG A VRANIER T iz, FREIOHEOFITLL Z LN T
%, “Itis a familiar expression in describing a great crowd, that a person might have walked upon
the people’s heads. In this case it was actually done” (374), Z D% 1 ND/MEDS FENZHEE -
Te BT H ORI+ O L ABNTESTLE 5 D72, Z 2 TIEERT 2B mass 25, (X
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IXLTIERSZD LART L X9 WES bbb mass ThHLHDIE, AINNLTHY
mass DizElEx V22— 7 ThH D Z OHEITFRIFHS, AERCB T 2BERNED T
1LOOERIMED L 572D THH Z LR LT D,

LLZOOENTZE Y DAX T, ARAEVZERERRAROLEE Y THDH, FT— R
BEELUT T v T 22 MK DR B U » 7 & o TV D3, FEERICIT—E SR
EEINZZ L DIRWERBIML TN D, S BICHAOSER, BEOHIZH MY v 7 #ifk
INNZZ E BB D, DFEY | EOITFEN RO 2 b RWERITH D, F
Ty BENEE 20y R ORBRLE, ZAay N T2 Reghe7 VT ohhbEE-7 2
DORERIT, MR 6 HHIRCikR D £ 5 ZeBfR & & 72720, FE, “It had never made any
public demonstration; had scarcely ever been heard of, save through him; had never been seen; and
was supposed by many to be the mere creature of his disordered brain” & & % X 912 (278), 5&H)
DOfgEAE L &b Lord Gordon & 2 LD H & T ORROEZ FEE Lz Z 23720,

2D XD T HERDRAL Ui RI L, #3E C{The mania spread indeed, and the body, still
increasing every day, grew forty thousand strong” & FEL STV S (278), 4% & I1TFEARAY, Sk
HIZHEE SNDDOTIERL, JERT HEYEIZIES L THRNTITE E 220D 7,

TIUZ DD O T BETZ D OITENIRRN LTS, T— R UBRELORATI O H A,
TR A B v ZIEORSII K LT, BB T- BTN OES T DR
Z L7\ F I %, “Yet they spread themselves in various directions when they dispersed in
the afternoon, made no appointment for re-assembling, had no definite purpose or design, and indeed,
for anything they knew, were scattered beyond the hope of future union” (396), L72>L., #5132
DHOK, Ta—7 LU+ v 7D2O0HETHUEX Y, BMEHEEZITO D2, ZOAR
AR S IIVEPIZIU T, “A mob is usually a creature of very mysterious existence, particularly in
a large city. Where it comes from or whither it goes, few men can tell. Assembling and dispersing with
equal suddenness, it is as difficult to follow to its various sources as the sea itself” & FZEL X715 (396),

AT DRERIT, ARENTIEBIRAAMMAR L THY 2235, E2pb e b7l
LEOTRERHWERD IO R bD L LTI TN D, ZOERIT—R, EMSCHNE
AT, HRBEBITORODIZ, £LTRAEL LTL20EEE SO0 L) I TH)
T2,

16 Al Rr—F LT > FDEZE, v —F L+ 7 U 2—4 L (Pieter Bruegel) (2% TR
SR WA (K1) &35 Z & T, Dickens ORERIGS X0 BAfEIZ 72 5,
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1. Bruegel, Pieter. The Fight between Carnival and Lent. 1559, oil on panel, 118 x 165cm,

Kunsthistorisches Museum, Vienna.

Z DfEl, Barnaby Rudge [Flfk X/ 7 < EUZ R AN DO TH Y | iR EL D 7'r T
2L b EUAEAZB TS R v 7 BREEREMIZ LTS, ZA MU (FEETIE
strijd) &2 K DI, FRIOFHME 2 NiTZNLHRKZRD K 9 22 b O 25 L Tna,
LN UMD N2 i35 D e ri37a < BEIRD & 5122 T 1 SOAEMED L 9 ([ZB) <Ak
THRLNRW, 207V 2—F IV OREREITEZ2 D | Dickens 23MEE T A REARII T 50D
Baiic, affE LT—HmicEh<,

Dickens 23Mi < B2 7Y o — 7V ORER & ik % Z L 1%, Dickens 231 &5 & L7z
REKDEFRMEZ A SN D, MHEDOERIL. TORBEDORTRE SR R->TnD, 7
U 2=V ORRITEVEVR, SOV TH S &b g, D% m < AW
R, HEROETHEEIINE > TWRWALXZRDTFHZEITTELHDOD, 5 L0
SMANZRERDIND 2 & 2 D D BIT R VRV, T DRROEER & 72> TV D IRGDJE
DIZITEDNED, B x O R (ZHF, TAMICEES S L 2 Eb, BRZ
DJFMETe N2 BEE DT CH D Z LITBBITHEL 72\, ZOIEBZDO LD, 20
FOAT 4T ThHDHEZ>THIWES D, HHR AT 4 712 &> THIROBBFHE T
TEHEcAAT, W LA LG T 57 ) 2 — 7 L ORER L 2 OFTEN I 5 R &
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AT 1 ODORZRSLE 5 16 HfdORRDOH Y HERK L T\,

—J57C, BarnabyRudge ® =— R BEELIZSII L7 BERIZ, RICHEIHLIZ@Y | “[Thhe
mania spread indeed, and the body, still increasing every day, grew forty thousand strong” & #H &
N5278), ETHERIMET2DIT4 TANE WS HEDOKRE I ThH 5, 2015 TN
TRy Tz AT 49V OEIBHE 3 HROAFHT 10 55 TAL T2 FEHL T

WOKIBTE TATH-T-Z &2 2UL, 18RI E 7o ADF & U TIIERITK
ERBFTHDLENGD D, WHITBEINBEZ o7on L RUORZRLT, Aay TV
REGLT VT U HnbEE ST, THROLEVIIEEAMY GV, IEHRHETT O BT
(X720, YR N D, HIODDER & L TFEEL TW O TIER Y, 5 ORIR 2 124
IMHEEN, BURICERZ B E- T DT2,

AR T, BERZRAESEDLHIEEZ N ODRDLZENTED, UL, AREICTHET

LHETNTNG, 2EE LTI O0EEL b DX 9 REMEELH LIZLZRY, o
O, ZNHITNTNHE LT A « RTLBA A=V LIESEDERNTNDINGTE, ZOA
A=Vl HIHTHERT D2, MAHIETH D, 7272 L. ZhE BIC LIoE D IS
ICHESND LV LR bDOTIER, RTLR (4 A= ZB0ono )z 55 H
HHIEHLTWDDOTIFRY, €9 TIR, ZOA A—UDRRHE/R LTS, HDH
TR L TCWERFEEN L 5 BN THWLDTH L EFD L2 ([MA A=Y DA L]
305), EHERDIIA A=V L ZNFET HEME DDV e THD, AHEiTIE, 2D
A A=V K DBEROIEE 2 DN A A—VIZ L BIRWEERIER A T 5 2 & T,
FEREZ DL OBURMENEE THDH Z & ATRH L7V,

Barnaby Rudge (213X A7 U —BEBENROHND, 2O I AT U —IL, fERONEICEHWT
FERO AR —Bh e LT LD LIRS, BUEOHRIZIWThed & W ) S Z ]
T DX HWORTWD, ZOWRE P E# S5 &7 <IZ, Edgar Allan Poe [ X558 Cil
DILVDNFHEOILNEED N v 7 ZJARD | #EEVNGROFE L WS BLUEOAREL A

24 Dickens 23 < I — FUBRELERIU <. MBS ANFECTEL BURE W -T2 830 &4
TRV HE DO TEVEZ I T 25 LTRBITILNL DO TH L7280, thisig L
L7, -, BB 7 u vyl 72 A7 4 2V ARB—L—ND Te A Y —)
IZBWTHR I TV DETD LHIMESSIE 1L TAZBW b D Th D,
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I U7=, Dickens BHEF/ A ELS DB D THHT=D0>, OF Y Poe DTAEAIE YD
VIAFETIED 2N 2 12T 503, Poe DFEHIZITER T R&E SN H 5,

The particulars of the assassination being withheld, the strength of the narrator is put forth,
in the beginning of the story, to whet curiosity in respect to these particulars; and, so far, he

is but in proper pursuance of his main design. (239 #HAIZE D)

Poe |3 Z DREFTOREE TH AR REHRD S & IR D 72D Z DO—LaENTZDTENR,
AEZR A TODDIXZ ORI Td 5, EiL D BE TR SN DN T2 K DR,
FEE OBIRZE X 2 DYREEED D Z LI L TV D EBD TN D DT,

Poe DIRIHENIIZ ST CND Z & 1E, 55 37 HDRMID—3L, “To surround anything, however
monstrous or ridiculous, with an air of mystery, is to invest it with a secret charm, and power of
attention which to the crowd is irresistible” &\ 9 @i & RAUIH 522 TH S (277), ZAUIE
T THHLPD AL I L, EOEEITHD AP, Sir John Chester 23 KZRDLEIZHOUWNT
ShLIEbDTHSD, 2F 0, FRTEHROEMUII OV TR b EMIR A DI S & LT
FEDITNDDTE, T CTHRIL, BOWZbOOBINTHZA 2N EBEZ BN TN D,

WIENTRIZE31T % SirChester D Z D% 5%, Dickens [THISIZIS\WTHEE LT, WRlNGs
RV CEER A BT 5 s & U CIEHE L 7= SirChester E[RIU <, &vH LW 2l ki,
Dickens [FFEDHFUZINTREH & 9 B2 RA SERF TR B R -T2 b T2,
ZOWEEDH; 1 ETIIREITE S IO HONTEREND, WODT Dikh i
DD &) WA B - D EIT, FERRIC Poe 2MER NG & L CARTESLAREEI L= X 9
2, —RHEFVNROBREZ 2L TWD, L LEBRTE AMERDOI AT U —H#5ITEN
(T DBEDOTE OIS Z S EZOT, FREWI T —~&flix, FFEELT 00—
2D TH %,

ZIT, SO ONWTER LT LERH D, Wk T Sir Chester B iliE
BAREHNZED L, EFRBIOR, SEATLE D, ZDLEZREITo72 2 NEFRNT,
JA D AR S W2 B IFENCERIRRER AR B D Z LI LTz Lanas,
ZOHLNZIIRN2 o7, bo b b MITR - THERIZIFUNNT =D TN ),
FNHURTIED D, —J7. BUEMFIZIIT S Dickens & £7-, ERZHHEMZED L
Flze BDHPHMEND LI ITe>Tnb, LW RHTETIEHLLOD, FTTEA
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EHICZDORERIZL > TORLTH Y FeiT e, ZOT &IF, HIRITE 4 BTl IZ AR
ORI RAUTHABIEA D, 202 NDZET, BERE DB Y JOENIH D, AR
DHIDITHRICHI L2 L 912, BERZHAT 24 A —VIF, Ha SILORER E ORRIC
Lo THAH#REA TS 2, Dickens & Z D/ NiAA—RAT 4 7 L7820 2 Te—R& LT, 5EED
B, T7eb bt SH Ax EORDY 2R TA A=V b LTI Z BB T oD TEA

-

Do

KO WZIFRIC A A DREDR D LW Sl & f5Hi 3 27200 Tl FERZ DO b D&M< I
EOLR, BFERDEZET L AT LR H 20T TIFRW L, SOHZE# R HiuT
T ANADPEEDLDITTHRUVNGTE, FIE. BERIZRO—FNTEE 720, AEMIC
BT Dickens [FICH, FOKRE S EZFHEDEZ ST & LTHET TN D, 5 27 FT Sir
Chester 7% Varden A LG5 T, 350 FIT K-> TRO L5 e —fGaniEA I D,
“[A]s hollow vessels produce a far more musical sound in falling than those which are substantial, so
it will oftentimes be found that sentiments which have nothing in them make the loudest ringing in the
world, and are the most relished” (207), PNZAEDAHE L (TRALR/R < | 772 AR E T IUTAXIZ
ZOWEREIT LD OF2, HLIEF ) 2T OTF v I—INBBROIEEICEDLE T, N
BEOLDOIY b LA, RO EDONIRBEEND Z LA BT FENRZ AR
N5 ZEEEZUL, ZORRBIIRERE T VT — 2 —DOBRE LR LTS, FERRICE
OFIHADER, ZOFEEZEH LT D Sir Chester 23556516505 L. ZDIN D E2EMN
BUTRZ N TLE H DT,

FORE S EREROEUCHOWTIL, LY EEOITHIO N TOLET D 5, I— R
BRELOD7e< & b4 B EOFEEH TH 5 Lord George Gordon 73, i D7-HIZEE ~7- &
DIVTWDRERIZEE Y 20T 255172, KRBOFEREZG I EHENTY = A b IV AX—DHF
BIZH LN 7200, Lord Gordon DERIFSZAT AL IR o T2, & 2 CRITHERIZ M
7> T, “Present appearances look bad for our success, but we must succeed and will!” & JEBEF{F
XOREFAEUS (376), 75 &ZNERWERERD F 72, M7IZFERE L T“We must succeed and
willl? & LS (376), & ZAMMZEDEE, AT LEHEW 1T Lord Gordon 2355
L7z& 2 A, “This speech being a little more temperate than the last, was not favourably received”
LD L DIT (B76). HERDZITEYD FIIm00Th D, ZHUFTFHRITIS T £ kIR
EFHIND BDI D, DFEY . FMEOEDFEROETFERON TS, ZZ T [
N33 E L, [FICAZDBEWZIZ S0 h BT, 72lEFEOFT- & W) SRR 7207
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TIECHORERDMF O, B A A ZIUTIFFIERTI37e < | Dickens 73 KER~D i &
EFEBRETHINZ b D TH LA, TOEFRIREV, A7 Lord Gordon A RN L7
DIE, WOER, AR, FEOCESONAE. HOLWIRLECH Y A<ths 2R <,
EEFRORESPRTHo= LREHSND7, LordGordon F &, BERZ kD20 H“It’s
a great power. You’re right. It’s a great power!” he cried with sparkling eyes. ‘But — dear Gashford —
did Ireally say all that?” & £ A f0 TN D (269), T DEBIL. FEESNEITHEN N2V E
WD RIZRBWTIFZEIZIELYY,

I THHEROBL L 720 X DM, BERE OBIRTIRE SN TV D, Ax BTTEH
DRESIEEZ ST THD &) Z i, F— FUBRRLOZHE- B Lord Gordon &
B0 2 bleZeinolc EEVHRZ Hid, TEBIE, BRETCHORMITR D 2720, H
F, Tool2 1 HOWIZERTZ DI DO F2BENETFATE LD 5 D72,

AERORTFE L, WREOT TR SN TN D K DIT, MENTHERZTERT D8R & L CHRE
T5, LinL, ZNBIT—RICAX DIERZHED L FRICTES, £5 THEIEERD XS
REM AT 5 6 O TIEZ2W, Dickens HENER L7- L 912, BHEZZREIZ L > Tis
FTHIOIE, TOREERA SND A% &L DRICBRMEDRZ N 2T U B, K
BT, AERICBT DR L ZOBE RT VDA A—=UfinbBE L THI,

7-3. A A—VIC X DBERIE R AahkRE & L T Bamnaby

BTz & AT —BROWICHORET 5. £ 25 TRIERD X 5 2R BEROITE) 250 7]
RBICT 2 KD 1 21F, EAA Bamnaby DIFAETH D, ZENISINT 5 Z & O 2 B
THHEE LR ZORNREFEIL, Lord Gordon D7=9HIZHkH = & 28 LWL &5 Tid
Fr FEBLOFED L7 p R BNIOEZZ T = A R IV AZ —~ A9 FEROJEHAIC
3D, “At the head of this party... went Barnaby; as many a man among the thousands who looked
on that day afterwards remembered well” & f§5- S 4125 K 912 (371-72), #ID THERMFEE LT
ZDOHNGIEC, HORIIBIFT-BIZEE SN D, 41T Bamaby 23S s & %
T D70l Blid= =2 —F 1 NERA IS5 5, Barnaby 232 OZENISINLT-
DiE. LordGordon d X 9 72572000 B Tldze < | fLOFEET-HD X 5 1IN A N TV
MHTHRL . ZOHZDOGBRES DR LT E RV, HIIE AT 5
DAMAEIRNDTE, ZOFFIL, T— RUERELOH H 1 5 MK L £ EEHR TH 0 2235,
FAEB L OBRB O E LT, EHAER LTI & 7eoTo &0 9 sl CIdsrTHEm by =
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DOYFEDHLNIRDTH %,
FHEELZ > THEIUIITEDA A= TIIR<, RTLDA A=V, ZIUTHMRER
REBRTFRTHY | JOSRITEZB SR ZTIEHTH D, FTUICED L T4
(symbolique) & IEFXV < 7FED sunballein ([ZHk L, Zhud MehzEsEd] [l
FL0L] HEART D) 8% T D) bOTHD ([AT44Arv—EE] 164, F7L
DG, A A=V, HEHETH D,

Barnaby Rudge &9 AR, #/10M8EAEE L7720 B LI DIT LA, Zhicd
PO T ZOFENALOE BT THROSEAE S L& Ei=2—7 A |k
BRSBTS & & B2 RTW D REZBIZE > TA A=Vfbsh b, ZOA A
—VITERLE UTHEROERIAEN L, O 2 ERIREE LTRAET D, ST, 4 H
EOFEEETH S Lord Gordon (34 A — LSRN, 720D Z XD FIIIRERD.LZE
B 2 LIITET, BEDICFALE AR SED 2L bRV, AN STy,
HE— A& LTI RO RIS Te D b ZEDT=0HTE,

AAERIZIWTEFDIAET 2O, F— RUBRELORT 7210 TIEZeu, Z OBEEIO%,
A0 & LCEsa & 4172 Hugh & Dennis, & L C Barnaby 23U S5 D & Jnd 572912,
HERD LA A NR—= NI LFE D, ZORRMEE V5D 2351H1E, “While it was yet dark, a
few lookers-on collected, who had plainly come there for the purpose and intended to remain: even
those who had to pass the spot on their way to some other place, lingered, and lingered yet, as though
the attraction of that were irresistible” & 7315 (588), AUHIBALGIXETTH HIZH D05
FTEIERN D B D E D TH DTV EDI N D 20D K9 ITHERET 2 A& DITENT,
RUFY RNEFHETHFE LN SO TH D, Lh ZHUTEAZ LT 22035 HRIT,  “But the
crowd had forgotten these matters, or cared little about them if they lived in their memory...” &\ Y9
£ 912 (698). BETHEDH DR, M SNIZDDFETH > T E RIS HE O, B
RIZL ST, AT L E0NT ERDIGMIMTH- THHEDRVDE, £ THZ 08
A CRERZ AT DDIE, AYFIED Bamaby &\ )T 5, Z 9 LI O—EOH
GOHNIRRE ZOTEN DD Z L13, AIEROPEIZHT=> T Dickens OFMA R
A Z LI BTV Z EZBDTRL TN D,

YR DGR H1EH T 508038 5, Gabriel Varden ORI X - C, B TERTIZAUR
Z 97z Bamaby 1IN, A A= L o THRABESELIMN DT, HOME =50
FITE Y THRERZ A 4R, Barnaby & 8L TR 72 Varden 235589 & 2 AIZ X 5 & “[Dlirectly
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We got into the street we were known, and this hubbub began™ & VN 5 ki T 5 (610), 1EA DD

LHITE T Barnaby QAR % B3 57 OITKREBD N % DEEE > TWeDIT, RS
% & U ETBIOEMDBRAET 5072, 20 L D ITARIERIT T — R BRELOYH AR,
I EA DR E ST TR D N2 ODRF-Z#E D IR LIS, 26D ANz id, AR
WCIERRTH VU 7235, A A—fbE 7= Barnaby 12 & » THEA S D D72,

2O LTEBEROEIT, AERAZBIARTH DRE T D, FTRERIT Z OZTEEIZ O
T WIANGIE B/ H L =B AL 3RS =il T Hal Y =80 =2 T8THL

T RET R WA R L) EFEL TV D (288), FAMBIER UK IERLORRIC
73T, F— RUBRELORERIIME HIZ L > TOGUTAN > T, ZNEIAEET 5, Hh
FITIE T2 I T DITERA D BV HTA . Dickens A3 < Bl = HIX R & %) o
Z, ROTOIITHE R, TOEZ o0, BEERDED, A A=TPTH-TH,
SOITENIE D LR T2725 9, BERIZ, WO L ZIZEDZ X —ET DD )
B, RAMRIRAEETZD 512, Dickens 234 A —YOREHERRICIEER L7=DlE, 2ol
LR R OITENZ T 5720725 9,

R OISR, BRI B LT BRIRFE ChoTe 2L FleAf A=Y
DOFAEHBRICER LT R LT = « ST LT Y FRIGHISIN L2 Z L3 8L 9
(2, B DSKEECA A=V E B L TR Tk, AMO#TH 5, Dickens b E7-,
ZD2 NOFHE LR CHRTRREIZ L5 LlkAlz, 200 22, B oS R 2H
2D H, UKL T Banaby &9 A A —PITHE SNAOREROEZHM DTH 2,

7-4. 18 HALDR Yy N =07 ——RAF 4 T L LTS, a—b—/TJ A

FERAZMT DICHTz > T ZOMKBITHRZET 2D, $RDHAT4TICH
HEHT2MENRH D, AELTIE, FHITITHM 5 Lord Gordon DX, Gashford |2 &
STEDLHEZAILELEMNDETN, AT 4T L LU TEIET D, ZILHLDAT 4TI,
21X Varden RAD L D IZEENISIM L IpWT 0T 2% R &EET 2 OITESL S T2 h
H LR, Ll BERBEDBGEDFAESLE DITE 2T 2 b O TIH R, I
SRER TR & I IERIMR IS D 72,

SOITARIER TR, —IR AT 4 TICHE D R Y THN TR, PREDORHRTY
BN 18 THD Z LM, TOHBO 15724595, 19 kB 0H 0 T A2 2 I-8hE
RFEE L WV o Tk x I AT 4 7L, F— RUBEELORHRICISWNTIE AL LR D o T2,
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HHNTE R L TRo 7=, TS % SirChester & #i2>E500 Solomon Daisy, 35 L8
JERZE & U CRE AR 28 ) FIC Ko THEIIESGOFE L LTRSS b 0D, 1§
WICEDOFE L LTHOITHEIEL TV D LIFE X8\,

BISINTIES T2 TE, BfET-H & Gashford 23ME £ 0 [EHAHAZ1T 5 H5 L L THREL T
%o IBHADRERIIRAT 4 T2 1 OFEFTH LT 5B LhUdia—t— TR ThAH
9o KV EEA Y R0, LD KRRRES BRI T Th D, JeremyBlack 13 18 fitfd A =
U2 ZEBITHa—— 7 ZAOEEMEIZ-OUV T, The general character of English culture has
also been seen as important, not least the availability of an intellectual infrastructure, especially a
largely free press, but also the vibrant and unconstrained world of coffee houses, taverns and other
public meeting places L iR~_TW5 (147), TS DOZERNT—H BN IEHREZ IG5 4—
VUT 4 =% bRV, 2D AL ZRy NI =274t L, 1A AT 4T
72

=— FUBREL & ITERIRT 33 HTH, EOKHFRS SN DS & LTSI
REL TS (247), F73EEITA2WH DO, Simon Tappertit 73V — 4 — 4B 540725
DS secret society of *Prentice Knights” & . AfEMICIWTEG LRI LR AE S OAT 47
EEx LD, BIFEMFITIT Lunar Society (24 F - 7= 5 A 72 H OSBRI O R et
HERMICHBRL 728 91T, ZOWREIC W TRIRE R E D072 BIFRIC 27— R U BREL
DREGEL IR DDTZ,

18 Ao Ry MU — 7 ZERIIL, WEEF T O L O TR N D 21T T <
Maypole Inn &9 SRR 2R DR EIZ L > TE HIZA STV D, B Rumnb 12
~ A VBT Z OGRS O ENE D D DI, JohnWillett T 2, KIfEE John (2
WTIRD K S 7250 LT D,

AREOHFTHEIFEL TNDND K D 2NN TN D DR, A A R—/LEDY
U4 by THD, 177543 4 19 HICET 25 1 |iTHW\WTH, 1780 4
DRI BIZBET 25 33 FIZHBW TS, T BV ES T &1l 2 AL
DURIN BN/ o NT TANFEFCOWTEEEZ LT Y . 20 5 4FfH
FEREDOAIEEEST-Z EDVRIBESLD,  (6)

ZZTIHWOLRICEEM Y KX NS, FNEEI DITIRE->THD 3 A Tipf] TH
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%o ST Varden O X S IZHOENND Z E b dH DM, 4 John LRI THDH,
5T, “After some time John Willett slowly shook his head, and thereupon his friends slowly shook
theirs”® K 9 2T R 5D K 51T (7). A John & T {hE7z Bk & [ CAT8E %
5,

FIHE0EET 52 LR FEICATEZRDM HIX, — /T — FUEELORER T D,
L Uil 4 < 2R D1FETE, Maypole Inn &1, AFOELIZH 672, 18 a7 85 HiH
DEENZISGPMIALE T 2 Z OfEI2id, R FLEE 0 2B E 0 | BRCHRE B IE
LW IEERAHRD RS, A& 3R CATEIZ B D DICIFMASH 2 LB & Ligwy, BER &
HHAIC K> THERMRR AMIPE L S 20T, Yy MU —7 ZERIINEL L S/ L,
RELIAEL 2720, Mark Granovetter 23454 727 3C“The Strength of Weak Ties”? H1C,
“[W]eak ties, often denounced as generative of alienation are here seen as indispensable to individuals’
opportunities and to their integration into communities; strong ties, breeding local cohesion, lead to
overall fragmentation” & B 5702 L7= K 912 (1378), FIESOAAD K 9 788827230 L 1
b, AR EDI 27228 Y DS MEMERU I TA R 2 DT,

L2, 29 LR E b E 2282060 713, 18 e fbzmnonsd,
ZOYREDH 1 E Tl Maypole Inn (ZLEN SR AW HDTE, Z 2T John 23k A%
o s & “[taffected his fireside cronies, who all, as with one accord, took their pipes from their
lips, and stared with open mouths at the stranger likewise” & VY5 X 912 (4), MO 7= H H3(F]
CATENZ XD DI, Maypole & D TR DEANE, £ ZITR- TE B L D
KL R STV D, ENTHREBZOE L ZDOFNIL, RIRDBFERT 5180 | 54
BHEDLLTER AL SN2, 72030 2% T — FUBRELE I OBIHR S 2WNIT bbb 6
P BEHBIZ L - T John 1ZBIT2%F. Maypole Inn [TEIHE 252115, 1o RO
L) 18 ikl y FU—27 3, 16 HAUCHETHONIEAED Th] ZAiESE- L2
9. BEADERA Y FLEO /MO TONMANE BT DR LZIIAZ T+ ) I VTezk:
NTHY | FIRHZ Z OWYRE TIZRE RS 2> TR M T 5 D72,

AVES I HIES O EENEI, Dickens A3d CIEREIC 18 kD A 7 ¢ 7 Bihi 4 B
LTCWeZ & &md, 12036 ZERRREEROITEI 25T 2 b DIE, fEEEICX5—
TRIEERFEE Tlde< | EERRMMAR LOMIZ R Yy N —7 2T 52 TH D L
ERELIZDIZA S, Fio, AHERIRZEM 2 b 2 & TR KRROFEAE 2 AR LT
RO & k2 ) S8, WAl 18 AL DRERG A TEN D B HE TN D,
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7-5. * v MU —Z{tHE0F L LT 18 i

ZOXHITLTHD L, Dickens 23 19 i 5, FRIw Y KD X 5 kA8 Hi O H
D BBV TARERE TN L FRT 2266 TEL ), AbblhaAx Ly b
T —7 1200 CEN Y ZROEROBIGIE. SV UL 2 I 2 =7 4 1D A~OZHEIL,
PREBRODOAT 4 7 A LT 19 HHAEORPLUA L 720y, HHWDDEED T A - hE
FLA—ITNTHHLu L FAL, AN~ A2 G 28 Tho7eZ &7259, L
USEROIEY | AVERIT 18 HACOPRETH Y | BRI~ A « A7 4 7 Z FUNTEV T
[T 720, Dickens 23 Z /N TR Z T —~ & LI2DIE, EHEAIC 19 ikl D24 <
7o TIEe < TOENEE 18 AU R Loz, 2872 b Z ORpUL, PEEEMIC X
STHREWS I 2=T ¢ OEFMENRD L, Wb HEER &) BIRMFEAE L, AKE
Y Z BT IR AL PTG 9 5T ERIZ K - TROHT SN B DORRIZN G T2,
2O LI - Hid, F— RUERELOSINE LA U< B 138k~ T, BEELOSIE
72 H73 Lord Gordon @ HEYZ A L CUVR- 72D L [RERIC 7 /LY 5 UL ERO HiY
EIFRRAWVIC S b BT, £DTLOOERD L 2 72EME L TTEIT 5,

2H), FHIRHRE KD ZE OV TEEONZE 2 84 L TV % John Stevenson (%, 1 &
U AT BRI T 17 AR O E Y | 18 LT T D &L D1T72 0| 19 e
DOHIOITFEE LTz Lo, Z DR % Stevenson [, “The incidence of disorder shows a striking
relationship to the communications network, particularly in 1795-6 and 1800-1” & 734 L T\ %
(43), Z D*communications network” & 1 LEIZK EEIEEAZ L TRV | KEICBYEZEST
BEDRENLAZ Ko TR S /W BT D& 0 HANATREL 721 | 2 ORER AR Ofik &
ME7NIAE LTeTesh, ZRESFAE LT &) FRTE,

Stevenson | X A BRI & 2 BARGEEICIRE L7272, B HIFFICHE LG A 550
TLESTWD, £7, Al &5 Sk 0 7 248 L T communications network” & FEA/
TND T EN, AEZARKDETH D, BHTARICBNTERLIZL SIS, a—b—nD
AD X9 IRHHINERZREODT 2%y FU—2 22 IBHRDORERII 2= —a
FBIZ, bolb, YrRa—b—"DURIIRATHY, ARy FT—27 B I0%
DEXy U =2 EOWDIEF—I TN EF RTINS LRy, WTICER, —
AR IEMIsE L B2 | ZHANTIERS S ING O AT 1 7B D S TEDY
[T720Y, 2 X 9 {2 communications network” & W O BERAIER L TH 5 &, ZAUZ LT
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A Tz ROZAIE, /IO RRCfi s Tldve < TR0 5 T &
272 < MRTRBITR & T BRI 2 AT D8R HI7, BEOH SR T 5 RRIE
ZIMBAELD, BYERD DR ORI A X T L2032 7-0icid, HERHER Bl
ATIIREY T, EEURRMEAR LOROSZ2NEL T2, 12006 2%, BIEOHIZZET
D70, U WA EHEELARET ANVT o FAITREB LY b2 EY, —FTH
— RUBEELIZFEIL L7272 4 9, Stevenson D ClE, ¥ v A4 EHIELOBICIIZEhH I &
FLIBEI I T ANV T v FABRAHLE Lic= 2 — 3 —7 OMIERE ) & 7B A7
BICE vy, 18 Rl A U X CTRANDEHRIE R 2 RT T IE R AT 28, H L H L
HAES DREEDS L ODINZE VT2 K OIS, FHNBEE STITHEE R0 A% ZRERA~
EERT-DIE, bHAARD TN F—D i KRR SN D T2 DTG B L 72 %
v ZHUTARRRICRE W TR D IRL TE 72 X 9 I Th - THHED T, & DRFEDRHRY;
IR DO HDTITRUY,
Z AUk L C Brian Winston [ 3B EDREIND . AT 4 7 M2 MIT G- 2 2 D0
T, FRHCA v 2=y b EOEFHY = % VAT 4 TITOW TR 72 B %7777,
Winston |31 ) OBERREE > B MAREE, 2009 4EA T v OFE), 2011 A KU ADE
H7e &, 20 HALLAEDO R E R BEE AT RT3 0, AT ¢ 7 HERZRER TIEiun &
LTV, “Media messages have the greatest impact on ‘opinion leaders’ who in turn impact on
their circles face to face. Media messages are thereby opinion-forming catalysts, not sole determinants
of it” & V5 FKELAY (266), Winston DFIEA BRI LTS, AT 4T 0RHDEE1
HNTWDEENL, EEAZT RTINSV O, L LERELZ2TUER S
721X, Winston [ E“the media” & U 9 FEA LB EINMESTND &v) Z 72, “ltwas
a weekend and unprotected East German regime’s opening of its borders that triggered the revolution,
not the media. And it was essentially word of mouth, not the media, which sustained it” & VY9 J 9
2 (267), PRADIERLHIS LTI Z ATREIC T 2 FBICHOWTIL, BERCFAR DR
ELTRDTND, T2 The media” & FHEAILD b DIX, FIRIISCER A T 4 TIZIRES
NTN%, BF5H< Winston IZ& > T, 18 HfddDa—b— T2 LG H AT 4 7 TR
WDTEA S, BEZR AL, ARPEDOMF R LA RO 250 NBIFIRI R > N T — 27 23,
e ZEDIDITHINL S L b, BEIDFHEL RDORTH D, bo L HERMI €9
U72BRBED RS ERIOTIAE LTz D7N, 18kl A F U A THDH &9 Z &7,
18 A2 DOEHR T v U —2 1%, Dickens [ZfthD FETHRL TS, AEHICE
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(F % =— FBEELIE. Lord Gordon 244 H EOFRIEH & L7 b, SIFIRI 2 2 Ee Gashford
7% Lord Gordon D52 TIERIZMNAEIA DREIZIRI- L. TORIR 2 N\OF LRI R#FET
BICE o TRAE LI L D IThlinD, L, REEDHEANI/L->T, SHICEDOHERIC
Sir Chester DR G-2 > 722 E MBI %, Sir Chester (ZA)1F H172 Haredale XD
=. “Youurged and stimulated to do your work a fit agent. .. you set on Gashford to do this work” &
% (625)., Gashford % 1} L)) Ca— RUBRELOTNID & > T & AE- 720 H Sir Chester T
HoT= L WENT 5 LD TH D, X 51ZTo you I traced the insinuation that I alone reaped any
harvest from my brother’s death; and all the foul attacks and whispered calumnies that followed in its
train” &\ D K 91T (626), IWEIZT 4 L U EECCE & 7o S D% Haredale FL73 > 7o A%
LEDOIERIT T SirChester DIFFENRH 7= Z EANBL S D, ZHLIRIOHE CTiE, Hugh %
FIH U THT 2 T B HIEE 721 0SME—H7 0 CU 7223, Sir Chester I X975 EBREALART N 5 |
HACIHEHEOTOICAE L, HFRERD RO TH D, T LT, ZOWRBIZRIT Sk~
741 Sir Chester DTFRREIZ L - TRA LT,

L LHBRERANZ 212, Sir Chester 28 ED XD I AxIZ, ED K D 2NEDFEAE LT=D
DINIRERIPEICZ2 B2, 22 THRIIY Hugh 3B 2581368 & 72 D D720, Z
AU Sir Chester & Hugh 23338 7 TH D L WO BMEZ T I L TW A b2 L Ebihd,
20 LU B %> T XL 5 <0< Haredale G723 Sir Chester 2% 5 ICE - 7-Di%, _EO5|HE
FTC Haredale FG73To you I traced” & 55> TV 50 | THEROFENEIBST2BTH D, R
L THERONED S TR U AF A Tk L 72 AOMREOIEAR & & BIRA 220, F 72,
Gashford ZAE) L 7= Z L IZOWTIHENNZZD AN L 72 D HBURL THD b OD, R/
ORI SN2, ZHUSH b 6T, MFHIERONABILET 5 Z LIk
- C Haredale X/ Sir Chester DEFZFEIZELDTH D,

Dickens 23\ =D L IEFIT L U7 BIBAS, 2007 ARICHEE S 7z Kieran Healy D4

ICROND, HEEFETh D Healy 13 18 Hid#&io D 7 A U WMNIEE % BIEDFR » b
U= B E o TRA, ST LICRREAF DY =7 A b ETARL TS, £0F
BT, SIS LIRNZ ST Shvc Nx OfFlssiz i, Biefb L, Fle >y bU—2
DOFLIND N, TROBLEMOEHEEFEALTDE NI bOTHD, HERAIT Healy
1T, % & LTz 264 NENENOE R, MDA E AWK AR LE > ToiZid—didh
% Z &72< . PaulRevere 732 DOHLINIV - &0 9 RIS LA Uiamc B o 7o, Z Ok
DAL, BFOR Y N —7 MEaA i bEE LT TR T2 2 & THY . DT
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Dy & LT 18 @I Z i, 18 ik y U =L SNIZRHIDORH TH -
T EEBRLTND, Flo, ZOREDEEND 2% H OB TT must ask you to imagine
what might be possible if we were but able to collect information on very many more people” & 5 9
o, BELRERIZBIT ARy NU—2H#EROREA £ LTH, Healy 13 18 fithd 242 %
TV, ZOHMEIEH X 9 L. Dickens A% Barnaby Rudge (23 THE< 18 itfd & R L THh
%, boL b Dickens DAL, BERZHIK Z L DNEERT —~ Tholenbiod, &
DUNTER_ OB LD b OROIEITIEARNA, RS CHRT EXUE72 Haredale
RICEDaMRE R L 7> TR Y | S DFERITHFROWMN A X v MU — 27 BRI T
HTRRE RS ZLIFTER, Ll *y MU= {bShicAit2 034 % 18 it 7
DARERT ) DHLS ITFEN DRI T2,

18 i & be S TBFSIN IS A1 L 7= 19 AR > R T — 21236\ T, KEROH
BUIR L TR RDUCIR BN D b O TIH R R odz, BITRHEEIO L 5 2BIHDS5E S 1
B L L7, B & RO TH D, Gregory Bateson (ZHIHEA7 A 2T 4 7 AT
DU T“More complicated systems are perhaps more worthy to be called mental system” & ZE3E~
% (465), BRETERIC X o TIHBSHN ML LT Mo o RUob g, 15
DIFHRD L D72 bDThoTe LW A D, LIUIESIRE, FebbBERIRA THAR
BTN L 57, RROHBIZEW®S 2, 20X 5 iR &8y dE CRfig L7z
M5 Z % Dickens 1%, B34 ENDLIRTO Z OFfFE, P04 BRHRUICIV TR L7z
FAUT7e 6720 -7, 12 Dickens 3, The Haunted Man <> “The Signalman” &\ > 7= {Efi
BT 19 sl DRy FT =7 B MTEA A—VIZ Lo TR LS L Lz b, 19 ko
K& BIZDMEZ ORI E BN H725 9, “The Signalman” |23\ T, 55T ORI
WZBNA =V FER 5 2 N\OWFEIZEL L b EDOENRIN TN D, BERRZZRWVO
IZIERAMEZ HALD LW D Ry BT —2 ORRICHA OBIGIE, 19 DO D TH D,
L7>L Dickens (X, Z?Digiii% 18 tdl fi=D72,

PLED X 51z, BarnabyRudge &\ D EMMIIEER ZRE T —~ & LT\ 5, #LiE JE
FTONDEEEPERTDER, B N w7 eTaT ARy Ml o7 ottt fE
(B8 % 2 &7 <L IFADEMTR & S)NT TR VX — 2B S 2 5 AR A F
Bl LT, I FUBRELITEGE e B ChoTo, BRI 2 K912, ZoRED
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SIET-BIX TR MY w7 ] 253 2 LT ISB E S, W10 5 2— R o
BEXEETTHEMATII R -T2 BT (6), BFEREZDOZ RN —%2T—< LT D)
5%, ZOWRETIIREIZT TR, ZORITOIVINTEE 2 A% & bEROE L
LCHfE T, b bE, Beb L ZORAEZR UL T2, ABLH & 1378 ORA
mTHY, h<iTr—vDan vyt A HIERTIE 16 HAOFEBIAER S EEIE
T, FRA R TRV RSV T E TR D %S| Th %, Barnaby M ST Z & 255
BERDS, BHUZITL GV LEWT 2Rk T b, B<KENITRNE S S Z LT TE RN,
WA A E ST, ATk L CRIIZR TR F—Z 0T DD D IRV 22|
Dickens 73— R BRELICHH L2 b D TH S,

ZO LD REEROBE UEES 24700720 9 | Dickens IZFEROMNZ TIE7a < | BERD
EFLOOKERDBOICEREY T TS, ZOEIE, BTIERT LA A=
ERESH DI B2V, FAUTEERTLETIIRND, L LAXICIE S, dadE
kA LE AR R ST, AERIZB W TA A —T & L THERET 5 Barnaby 23 EnfrlfE s
WETH D Z EIE SHEIC L > THERZ B L7z & BV iAZe Lord Gordon & KR TH 1 |
Dickens 23&HL L K 9 & To KRB ZEEIC L T D,

—75C, Dickens |3 Z DB & ATREIC L72 b D73 18 PHALDTEHRIMAL AT L THH Z L
HEILTINZRY, AWZEEF B2V 4 TS DOARFELA, F— FUERELZ & 55T
CZHREMIET 2 &V O EIE, S OICRED B £ THEE TH 5 Lord Gordon TE 2.2
DRERE LT Z LR WO HFBIE, £ SICEEEEMUE DR, #iift, ~ADHIHE
EVIHIBIREOLDTHD, bHAHA, AVNCEWEMLARWEEF CERICET D L0
9 WE L ER A AT HRBIC Ko TIRICAHEMAR 2 b DIX, FHCERTHHIZH M
POOLTRITRZ 2N E S 7, BURICHE LA KRR THIUTRBE 5, $RESCERFD LD
PRI R ED IR E S LG O 19 Hfdiy72r y N —2 22 DRAE - 3%, Dickens O
BINITe LAZ D 19 O RRIZH D025 5, LWV I DL, % < DIERHIZBNT
19 HACD A T 1 TRRKIIKT 2 Bf A RAE TN D0 T2, Tl AMEMIZET
B IR G N 2 I LT BN b D TH D Z i, HOELERES 19 i
DI LD B O3, 18 AT Z DA FE L T2 Z & AVERNBR L CWVEREETH S
Do

ZOX D218 HAUTAAE Y 19 HEAUTERD LIRIZE LA Y 2Dy hT—71{ké
WO PBLEDNOANELZE R D & BRI A5 735 2 L3 T& %, Shakespeare |2 &
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% Julius Caesar ClZ. BarnabyRudge {233\ T Lord Gordon 23#kAx7= & 912, Antony 23R
IZE > TAx &R 2, Antony O HERIEAEI L, HOSELB - TREL LT
4592 Antony 7 Caesar DR S 2t < & TR7z HITZ AV E Tl L TV 7z Ceasar 238 2.
DU Z*“Revenge! About! Seek! Burn! Fire! Kill! Slay! / Let not a traitor live!” & ILLSIE EBUES %
(32.201-02), L UEHTRE UL, ZOZENTSAN L 701X Antony D75 73 < &IV
T ANMIZROND L) Z &7, —J, ARFETHGEL7Z X 91T, Barnaby Rudge Tl Lord
Gordon DL Antony Db DIE EFET ) % 6 > TITWRVY, AU H Db b, —Ikf
FICE &, BIIET D ORELRDD Z LI LT, Zo@EWIbr 9 & AfRF 4E
(ZRUWNTHERR LTI &/ N E BN DTERBIT S L CUND, B O Jif < #ifH 4 M5
& L7- Shakespeare OEEEINTIE, 2 0O /R < FHHO L O & LTl N5, xHi
M0, BIEOMRZ B % Dickens O/NGUZISUN T, BERITIEHASH L W 5 FRD 72
WIEFZ S B, 72o7c 1 DDA - T, £2 TH BT 200 X 91BN,
Z Ot AT T2 < | Dickens DFfh & AT 1 Tt % 9 2 THREERWE
TR ChH D, BIFELYREN, ESITAT 4 TIZBET 2 A THAIZERT S Z LA
575,
AAEdnIE, Dickens O RARACIFAUITK 3 2 B2 /977217 T/ < | filod Dickens {52

FOHRE. AT 4 TEREEZ D ) A TERBMELTHD L2 D,
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F8E “TheSignalman”|lZHBIF B AT 47 & %EMEA/W? YU arE LTo19

BIROPEHGEEOTNTIT, 12T [V 7] REHHRRD A V=S AD XD AT 47T
MTZENT D2 ONREND, [V 7] TRET A2 RIEERRNIDDD . A —
SMTEFETH BOIHAEERZ Do HDHWVIFHE TN DD, REOFMAZ 212N
ZHZEHTEDEAD, THTH medium &V HFED, FBMATA LR CERE O &
B ZIUL, ZHUTARRZ ETH D, AT 4 THRIZEIT HKRETH 5 Kittler 13, “Media
always already provide the appearances of specters. For, according to Lacan, even the word “corps’ is
a euphemism in reference to the real” & V9 RELT (12), A7 4 7 LHMBOREKREES L TV
Do

ZOAT 47 EMEDORELRE D TR L 723 A/EM T Charles Dickens @ <“The
Signalman” T %, fifEn~Z, Dickens |3 Z OIEMLISNT b 4 E 28BS S, £ntho
AT 4T L ORREHINN TV D, B21F Great Expectations Tlt, FVWIRO KRR Z 5 &
9 Arthur DFE% V2 Magwitch 73, FZIZIZE D S ZDOLR A KB LI EF 5T
Do Flo, bo &lToZ VTR S 1M & LT AChristmas Carol Tl 1%, BifE,
FRD 7 ) A~ ADFITRF 2 5T 28OFH & L bIZEND L, I BN D Marley D
F72FIE. Scrooge DFEHDIFUERZED AT 4 T L 785 TW%, L7 L“The Signalman”iZ
RS2, WS AT 47 L L BITBND 2T TR, BHERER LWV OMPEST
DHITMENBND R THY . SHIZZOERZED LD S AR OBRBEIEE DV v
73 a v D& EEFOVESLEE Mugby Junction D 1S & LT S-aThb, I7bb,
EHSE L AT 0 7 OBWREE 25 ECROEERERE VD Z LT,

AREETIE, 19 A3 D REREEH 22 A 7 ¢ 7, FEIZR Y U —2 LW SRS
%4~% Dickens DFEfif %, “The Signalman”|Z331F 5 MIFE RS HIEEYT S, Dickens |3 HLfl
[CHIE L AT 4 T 2D 2O TR, WEANZDLGLE LTOY vy 7 v a 2l
CEMLTWD, ZAUIBEN & EEREIC L > Tl SN DWENR Y Yy 72 a o Th
V. RIRHCFEDEIC W CHIR & BRI DD, 19 il WIRRZDO LD THH D,
F 7o, RETHLINI T OxG: &35 DIZ“The Signalman” T 5728, Z O/IMERTZTT
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72 < . Mugby Junction 7= (Z Dickens 3% L 72“The Signalman” A OFEIZH E LT 5H 2
& T, Dickens D—H L7 Eik & HeRE S 2, 7eIBAFTIE, FHIRHIORWRY H#dsET
Bee AT 4 7 BEATARPMEL I T 4 7 A LIRS, ZhUE, Dickens A< AT 4 T LY
FEOBIREZIRE S D12 DDEDTHD,

8-1. “The Signalman™|Z331F 5 AT ¢ 7 L 4R

“The Signalman”|Z3WCEISEZ N T2 AT 4 7D 1 DIFEETH D, ZOEEIL, /)
MBEAFHEAFE LT [EEEIIERR 212 bRV DICEVEHFENE LTI Lo TRA L
VHEIZRLA T2DTEA S | L F-oTWDHD L3 2% ([HRESGEYRE] 88), THZ /)
HUTEGE IR DR LS Z R D DIE LB 2TV D M, AR CTHMEAZBEN T 50
(X, ST Y OOE, By NU—2 DS ThD, WREEHTHEY FoME BTN
MW=L &, GEY FOSERUREN-MEDO LD L2 F L ThHo7o/20, (55T
FIFONT DNIZDTEEEZ D, £ 2 CHPEHBEZET SR ETH 5,

f

i

One would have thought, considering the nature of the ground, that he could not have
doubted from what quarter the voice came; but instead of looking up to where | stood on
the top of the steep cutting nearly over his head, he turned himself about, and looked down

the Line. (524)

B OIE, 2 2 TR the Line” & SNTWORTH D, T 2T, BISHROMITE AL
NF2H5 1ODAT 4T ThDIEBRRINTND, BEFIGEDE IAIZIIUT, 1Y
FIIMLTEREBBEO FIZENTWD, SHIEFTIL. 580 FEFHL TV DI WM
TR TWDLN, ZOEICFRFFICER-NVPIGS 7D EE 9, AERIZRBW TR 21
NFT DO, T2IEAT 47 THD LV IR TER, THUTHRTHY . ETMOBEEH
BRDFy NI =7 12D,

AT 4 T DIERAERST HHEE, EHEICL > ThORRER>TWD, Ll i
RIEFRSLORIZIZ 1 SOWiER o 5 Z L IZ5EW OSRMIE/R W EA H, Ong D IS &
155 30{k<° (Orality and Literacy 1). McLuhan @ ##k o FFCRT# & W o 72 X433
(Understanding Media 3), ZiuldHizs, EOE N, [HHE, HEHENANNCEZL 248
I BN E AR D 9572, “The Signalman” 23\ CEIE 2 4 2 80ELERF L. &
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DRFRX G DBREFIALE ST HILDAT 4T THY | FHIEFEITRIUL, ZORRICHTZ

DG LR T30 O, BRI eEEE, EHdEEZ b OAT 4 T ThD, AERICE
FOMEEL AT 4 T OEHRITIE, ZORPRERE®RE S > TND,

BRI AT T & o THAND DIE, BOSFRFRICT R0 672, WIREFRT-
ROVEERIE, B BBFEIT/EMT 5 Z LIETE 722\, A Christmas Carol (235 T, Marley %
Gl=r U A~ ADWIFEN Scrooge (252 DDIXERIZT TH D, HHEIL, fifmt Si/s
FAUXERZ 72 X720 b D72, Scrooge 135- 2 HAVIZIE RO BRI IZREI L, ZD7=diz
golr L, B OHAD LS ITHRDHES L 512705, Lo L The Signalman”iZHB W TE5F
I%. “[What troubles me so dreadfully is the question, What does the spectre mean?’ & = 9 X 512
(533). HAEOIFHRICH 720 OEWA AT Z LTS, S DICHIEN T L RIEET S
TEEHZ TRV DX E RO ER .,

ZHUHE S FOEHIREREINS > TNDNBHTIE, 59 ZEITTERNES D I
MBI OBERENNC L o TEREW S 70 72hb 7, HoKMuite LA, ZoFE#RE
Mol Z L THEEZE L, ADFELEREL LD LT 28085, RERBIX, AEMODE
BITBEEEAT 4T LT L5110, EXFFHROEHRE LTI N TV D672, E5FI

DB A FT- 2 L 372\ (“Inever saw the face”) | (529), Fe#ODMATEI L/ CEAA R
LTEY, 2 ZBROWEITWF THEHE > TN D, HFOHPRZIRODITHERIMEA D
NHEWI DX, FSITEFEICE > TEUBIRZ, McLuhan 35T 280 . EXAT
A T DOBGITM L SR 2. O RS- ks e 5, Zof
IZH->TANT, H 5D NF: & MR TV H 72V, McLuhan 73In the electric age, we
wear all mankind as our skin” & 8142 &R CAVRFEI X (Understanding Media 52), % 12
BT T REETH D, MANAE LTeDIE, iR CE 203 E0NZBIfRe <. Fh%
HODZEELTEZTLES TN,

BRI AT ¢ T 2o THRNDE_OBMIL, AT 14 72D ONRREITA L L CHbE
T 5072, media, F72EOHEEIEO medium &\ OFEIT, ZOFEEFREAERT D, FE
BRI, Ong 2MEf L TV oiE Y . HSCFTEDIZ L A EDMT L OB W BT E
7= (Orality and Literacy 92), X CIIEBATFE DWW TN AT 4 7 EBBIT, KT 5

WZOIWTIRZ DI T <, L, EEOBEGHIFRAT ¢ 7 & REFEOD < B
ThD, Zhud, $KER v U= 2> TEIERDED K6 &b L9127 -7 1840 4F
FATIFBEIC, %13 1847 4 The Rail, and the Electric Telegraph <> 1848 “-¢ The London
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Anecdotes for All Readers &5 ARDHT, Ax WM CIES 2, FBIFICTE DD D AR
SNTWLEEZ RTINS TH LS, 295 LIZARICI®ET HDIE, A vE—UWE
FOENDGNIA B Ve —=NNRNZ L2 EHIA L K 9 LB TN AT, EE
DB HLRNC S, A v By VY —AEOE FEEHICA v E—V % B2 5 FBE LT
BOFER DT, TNEMTEOBARD TR 2 2 L3/, BICHBIT 223,
T RO RIEZRHINN, BIE O EBHLAAE L FEOHT 5072, “The Signalman”iZ3s50
Th, BEFRENCEOUMOFIIEEHRVPELULETHD &, B FIEZELTND
(630), ZDFED T, WO ELSE LN O G, BEL VI AT ¢ 7 ZWE & RS
(e M= AAYSY (PR

82 WELERDOY ¥V a b LTo 19 it

AEITIEL, BUEHFUCRIT DR PR A, R LT ORRMEEZHEET 5, Ziud, W
F L ERORRN 19 il A F VU AZBT R Ch o7 Z L AR 720721 T<, 19
ek Z Db DPWTE L ELRNRZDLY, Px 7 arTholcZ & amT v DTHD,
Dickens |&, HflilZHTE LB, AT 4 T &2FEODIT 20 TIERL, ZORROY v 7 v
a UEEREREL, ERRL TV X oI bis,

BAEZR D 7 1 7 > 3 UARERDEEE LT-oiE, 19 ikdod = & Téh 5, The Oxford Book of
English Ghost Stories /¥ 3CIZ1%. “It was not until the 1820s that the ghost story as we now know
it began to mature into a distinct form.” & %% (xii), 727U, 19 AL OHENFHN L DIE, W
FEHEFUCER H72v, 1839 HFZH T LA XA 7 L WO B TEERHABEZR IND &
1845 FLHIZITENGFEDOHRIZE DR EZ BT (27 /vy 7— 107), ZOLEGTEITHE
2, MER) THHZERHLNIeo7on, 2O &1 E ST 19 HhfdicisiT 21T 2 B
VESBREZRLTWD, DFED, a7 X2 el N v 7 OFFEEZ O HRETIE
<L ETEBELROV v —~ LW T BIRIC BT D AR I A 5 6D DB DR Z s
gL LR, 2T LWESEHBLOG DRI AI Lo TR s D £ )12 o7z, 2
NN E D K9 72 ARG L CEXWIETORERNME U o) ([T47 X :19

25 The Rail, and the Electric Telegraph T34z % & & S 7= BN BRI H 2 OAENH >
TWDDEFFTHEEH (69). The London Anecdotes for All Readers T :i%%ftzhtﬂ -
l\é’aa ECEVEITTHH A5 B2 0L (39), TNEIRIT S TWD, Zh

BEZHLTELNDA BN, [MEPDRA B Vy—lXoCGHETND &
%z %ﬂfb\t#%f?%éo
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HA(ESF] 20)TIERwy, BIEARE L, BICRA D EETIIRWR A RS Z L5,
BFORE RO 72, ] & ZERINT R 2 ANRIRYZ58R 378 PRI Lo TRID A X b,
BRAGEA LR OES 28l & L TRE S,

BT R OFETZIT S, MR D02l L7 H i Tldewny, Jeikodi@E b | 1
TTRFRICT ERWCD, AT 4 T 2MBEET D, ARTHETTZZT T ET 4T

Han, #RE, EE. TE, TLUCUAEREW D K OITERA 22 AT 4 7 2@ U Tl
FIBNDLD, LrL, TOMFEEEBRADDITHEICAM TH L, NHICL2KBIEATH
L RO E, AR & A TR DI ELIRRZ DM EBEZTRWIEA S, 19 il
IIARPRENELZ . HOWVTENONRET DIERE, NRESEDANEIZAIT T
REDDOEEISESPAEIDIEE LT, Ml DIRFCF a2 0 ZOHIh 22, 19
AU ENZ BN D KT o72b 5 1 ODHBTH D,

INHDORIZHNT, EABINDS L L TOREEAHA D DIIFNHETIT R, 1Y
PRSP O R D $REMO T7 72, 3F B L2 T AU T R TREZR ST, D WITHH AL
STERA BN L9 2T, SHEMBEIC L > THIIRENETLITR RS B DI
oTce ZOXIITHBIFELMRE L, 7 HFRISELIERIICEL L8B3 5 Dickens
DOFRIUL, PSNTNHE L ORRAEDE S, EZMM LT, £tz VW TE
BIT-#RERRIT, Z Oz S <G SLoBICHEND, AFEF 1 {ilC5H L7 “The
Signalman” §9EDYH T H | 350 TN LIGATIE S F O I, “steepcutting” Tdh> 5., #riE&
F TR 72580 FIXZ DOWT% . “On either side, a dripping-wet wall of jagged stone, excluding
all view but a strip of sky” £ #7592 (525),

rFZOWTHIRI L Z EVE 25, “The Signalman” 23U T b > /biE, “[Tlhe
gloomier entrance to a black tunnel, in whose massive architecture there was a barbarous, depressing,
and forbidding air” & V9 KX D IERINCHET S T4 L (625), EBRIEEFNEET S
ADFE, 2L b o FANTRAEL TN D,

ZAUTEE T, FURADRERINIELE L LW ERFTHN512A 9, BILEX [ F
YARABDONTZY ] OEZNREITBNT, bR AO THEHTE 3 DORIRERI /31T T
WD, FROIAIZZENZ L, #A T~ A FOFR, SO SIR T, J F LA TIETH DN,
RNDEA T~ A FDBFEPH SO &5 19 RO Z & TH L (vii), 2E D Zh

% H A A~ A b EMHENDS B O, Mugby Junction F35 &[R4 1866 A= ZFEHH &
NWCW5, 72120, SHDOXA T~ A MO L 725 7-DIX 1875 FIZHH ST b D
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LIED b orpd, DA N~ —IZ XD FEETIONIZ20% X IMNRETR b D TH
D, RUFABEANIRN K D NN S XK Z DT DR TFHN T ORTED ST & &
LOBDOTHoTz, ADFIZE-o TGN, AZFUIRLIEEEHOED LD ZDRE
NI Y, B EEDE S, Isambard Kingdom Brunel OFTJES b oV T g & BHZE 72451 C
bHAHIN, EBIMEEEDN S ARVNTESEDIC 2 TR E T, 2, hox
R L T, RKBBEOBIC L > TEET D LW FROIRAETHZ bbb o7 (]
(LI 25),

LinL, WEMZREIRZT Tl | SUHERICRT 2R B IRIC S B Z A 2 /5
WD, bV EMEORRL, MHEMBOBURIET D, oL effid, Hiim7s
FREZ BRI, ARACERNESEBE T2 Z N TERNWH D 2 M ZES AT 4 7
THOHRTREDS DI, ZDOAT 4 THFES2HAIE, ottt Hott, 37ebH AM
DOFH L WEOMITIZ 2D 5 5, BBEICBOTHWRNBIND & &, FELLEIT, &
W0 28D DILZ DT, O Strack @slZ5IAT D L. HEIEA L L 2B R
P 2B (14), & B2k ATale of Two Cities %5 3 %5 9 /233 YT Sydney Carton 23t
— X JINZBED D% I D a1hi & 281 7233 5 “Carton crosses the bridge towards death” &9 &
712 (33). Dickens fESMCHWT BB LIEAFESZ L 2R LT\ %, “The Signalman”
IZBWTHITEDS R R BB, £72 F O ~EZ P < DI, Dickens 23&E4 > b
T—7 & FopATRy U= OEFNEZFEIE R T bTE, 72720, ZhUIARER
[ZBWTEARD D WM Z F o R UTE ST LW ) bOTIIRNZAS S, 19 i
AR IR AR T -y U — RGN OND . ZORROY v 7 v a %
T2, R & R ERES S OITZNLIRTOBATC b 43 ATRETS - 7 ShERG TIX
2K IR EBIHNE B DT E DR B, HFEBEORESHE AT 5 o
TRTIUTIR B 72> T DT,

19 it A Y RZBNT, Ry MU —7 i 2 ERIERIE, ShER Y FU—27 TR
TR 2 THIRR SN D EERCIRONIZEE TRV, Zhut, ABOEERONIZ bIFEET S
ZEDBABNIAr Tz, FITHTF U 27 DT A N T ALK 2000 FEZJE - T, B
DIFRA AL, FRICMTEZ TTHDIFER THDL LB ONTE L, LIUFTAHLLS b,
FEEE I spirit & PEITLD, LAl 18 H5fdRIZ Luigi Galvani 23 spirit D EANER TH 5

THY, ZNHHT bRV THFITHEDN-DIL 1875 FTh D, (il 33-34)
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AIREMEZ R & | 19 HERAIZIZEM DRI 2 W 2 BN ZEd T D K 5127 -
2o DFE D 19 fifid, TR LD LBRDBEHR ST LNIRHITH D, 2O Ehb, 19
AL VWIRERZD B DE, 1 DOV Y7y ar b LTESTHZENTEX D, Th
X, BRELEE, EREWVIOIRFEDOT A VPRET HYTH LT T, lMESCER L
W Tz spitit DT A 2k BRI D T LT, HT R T A v ERAERETSTH D, A
T 5 “The Signalman™72 17 T72 < | SCTFES CIIFIRE—2 [T, HDWITAEMDKIE]
Tif U5 & 912 Mary Shelley @ Frankenstein (236 TR L SN R DO TARNE
Th2Z X7, BEOMFUTIBWTIAE Y F27 U RANHIT L, BFEHEDORNTE
B3 5E7E NN LD, ZORGMEROND, Fio, KEOEDIZhz L ol &
BrDT A LiRsgi D ZE TEENTFT LT A A% Biisiio & 9 2 THfics 2
Rohd,

“The Signalman” D #EE7ME 5 FORY; Th o/ NRICRES N TNDDIEL, ZORHRDY
Yo7 vaERTEDTHD, £2E, EEX—ITNAE, £2E. HOIEFERNET
NTL D LODFTHY . EHIZEIDLHOHEA~ L IEFREBE S E L7200 T A
OO, #—I b Tr s varh BROTAUPEEDL LT, TIICR
IROEREFESED EVOMREL b, H<IE [ETOE] BT 5L Sncn—~<R
Sz 722 &<, Shakespeare ST IKETIIAD S EE L L THE B L-Z &, B

TlIA  F =%y D OBRIRFREPRA LR TRIEZ BTeO LTND T EM, £8I122
DOHEREZ L T D, BFDTA U EBIRTA VinZboTlc b & AT 4 TIIHUE
Ml L CO-EMNELEZ T D, [EBTILMEIZ OV T, “It calls to me, for many minutes
fogether, in an agonized manner, ‘Below there! Look out! Look out!” It stands waving to me. It rings
my little bell -» £ 55% (532), % IR, $7eb HERHIZRE 52 VTR & 18
EIDTDOGFT T Db 2 WEL El22 0y NT—7 25 L TEND DI,

55, signal ©FE7z, 19 IV T L BRI R DA TH 5D, LEHAITIT
DIkfEEE Lo signal 3MF& £ & 9, iz, W.B. Yeats |L AVision ~DFLDOH T, Fx
L CENREDANT SO signal dH-7-EFLLTW5, —H T, EOHBEEHT S

21 Frankenstein ASCHRICITEE, EITERDNEMN i G2 72 L ENTWDH DT Tl
VA3, Frankenstein 73“electricity and galvanism”% A, CU % Z & (Shelly Everyman’s
Library 32), 35 X0V 1831 4ERRDF3CIZ30 T Mary Shelly H & 73 Galvani Z&iit & 464 D
BIGIZE M LTNDZ b (171-72), BRYOFAEIZELZDIHO LN b D LB X Bl
ol
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signal I3 F£ 72, HFRRZEOTE:, (B CThbH 5, Yeats NENDLZIT - OB~ AT
DED L D 72 N, BHRANE SN2, ZORMRICERIE V8 Lz, HlEL RS
IS BT DR2 5T, EFE LWV I B THROBES, Xy NT—2 2T DICE -T2

DFELI2 signal A3, “The Signalman”|ZBWCEDE FED signal & L CTHO LD D
(X, 19 il A S L EBR OV Y 7 va v b LTIE ST 57072,

8-3. Mugby Junction |Z LAV 5 ¥ 7 v a UEASDOE

2o LIETx 7 v a OB )R EEkIE, Mugby Junction (21X S 4172 Dickens @
FIZ XD MOYREFIZ bR D, 5 1 FE Barbox Brothers” |23V VTR Y FE, MERAD

KL REE LI, Yy s va v BBIET D, T2 THOMEITY Y7 v a i
HOEN, ZZTEY v o7 v a AENEEREWA $ D, “Butthere were so many Lines”

\WOIRED DYV v U va UEEIZ, Dickens 1EKE < rE A EIE . “[Tlhere was no
beginning, middle, or end to the bewilderment” £ ##6H< < % (483-84), T ¥ 7 = ARk L

D TN DIZEESH LWNERTHY . Xy MV =7 IR OEMZRFERINE 1
FIZROTI- &Y LT D

ZDFED T, #&IZHIZE 5 Phoebe (2%} LT stopped, as you have heard from your father, at
the Junction here. The extent of its ramifications quite confused me as to whither I should go, from
here. I have not yet settled, being still perplexed among so many roads” & 557~ (497 RMAIZF LD
HD), EZ AT RENROINDFED FIEBHOL I IV v 7 v a v aHHuL, S
\Z13“The gentleman for Nowhere” & FE I & 912725 (491),

—HT, Vxr I va il ~THIiTi s b0l LTHEES NS, HEIIZ Mugby
junction THIEZ[ED 72550 FE, “Mugby Junction, Mugby Junction. Where shall I go next? As
it came into my head last night when | woke from an uneasy sleep in the carriage and found myself
here, I can go anywhere from here” & 5% (483), £7-. H=ED~ vy NIZE= XV @ Phoebe T
S %, “There is the great Junction, to.... It seems to join me, in a way, to I don’t know how many
places and things that | shall never see” & Ji& U CU % (490 FHRIFFE LD H D),

ZOXIT s varOFy NI HRERSNDE 1 EORE T, §50 FO
Jackson |34 H £ 7% Junction (272 % Z & A PET D, 113 Phoebe (2t LT, Mugby Junction
DT OOXRE KD FHEZFE L7235, I want to bring you what I pick up at the heads of the

seven roads that you lie here looking out at, and to compare notes with you about it” & #2459 5%
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(497), F7=. % 2 #“Barbox Brothers and Co.” |23\ T& 3 5% Polly 1Z, 7Y T Jackson
WZBREZH 2 THIT D & - 72 E%IZ“But you must remember it, you know, and be able to tell
it right to somebody else afterwards” & &% #9~ (504), >F ¥, Jackson IIHERHMIBE AT 1+ 7
b, HDWNET v 7 a b3 d, H 2 EOF&ID 1 | Z“Here follows the substance of what
was seen, heard, or otherwise picked up, by the Gentleman for Nowhere, in his careful study of the
Junction” & EHv 5 L H 12 (515), &Y T Jackson (% Mugby Junction &\ 5 ESEEZD D
\Z&5T? Junction ThHH D, ZDEHITHEZ DL, Mugby Junction &) Z A FUITEE
0 T Jackson ZF5 L C. Mugby {2\ % Junction &) BERICHIEZ D Z LN TE LM, &
UTAFRG O T TR 2 DRI OB L TEs <,

Tx v a ATOWTOBRATRDTZEED F Jackson 1L, Vv v a L OERIZEL
ZHREUD, 5 2 F“Barbox Brothers and Co.”|FRERFIFNZITERO L DFETH D, =
DEC Jackson 132245, Mugby Junction (Z-OWTRD X 9 7223 7R 44 5, “And now it began
to be suspected by him that Mugby Junction was a Junction of many branches, invisible as well as
visible, and had joined him to an endless number of by-ways” (501), &Y F=? Jackson (£ Z D H
(ZR AW SR E BIIHE L AE DT 2 2 8722 (U x v 7 v a b DRk x 2 Ak
FECH B L2 T D, Loy LEZEZROIE, Mugby Junction & WS 1ERDS, v o v
3 A BRI OB S TII/RN & LTWD 7S, 58V F Jackson 230 % v 7 vra VTR,
- R BERRGEE - b TH L6 2%, H3HELTHROVIT Main Line LB 1L
7-“The Boy at Mugby”l&. Mugby Junction TEI< f5EAAFEALRE RS> TS, £ LT, &&
FRRHTOLITRRDBORIAEN Y ¥ 7 v a Y ORICR ARV E ST
“The Signalman™| 355 4 F & 415840 Y |2 No.1 Branch Line 72072,

8-4. WFITHITHAT 47 LHE

UEDES7, MEE Vv 7 var, B ANHHEEORRIL, WMRICHDER
52 %, DEVWRIL, AFFRLEOSRB 25T, b1y NU—7 PRI S
BORAZ  ENDHIAD TERVRA THIUTBREIC MO S ETHD L) Z &7
EL AL IND E T, MRy MU —7 Db OB 2B S FRITRHAO T&E 7
WHDTH -7, WIFE (spirit) 1. ZORAICAV ATy, BHHIIBEIEAE, EZ~
THIFT Db b b, E T REDDIEHE G2 Yy 7 v arh,
LZEMOBER A, SUFR Y BRAZNE S THET 2EE S, AU MRS X - TBEISR
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ik S AGD DI

Roger Clarke (14452 DJES %58 > 7= 3 E A Natural History of Ghosts (2330 T, 1763 4ED
TRy A, BEXOZIULED R v 7 REOEIE 2 A F U AFERNICBW Ty
T INRAVES LB D 1o & LTHIF D (120), LasL, A 2 HicRECHA L=
D WFTEREOIINC BT, FREITEIUZERE 2R L 726720y, F5E Clarke 1%, A
XV R KDy 7 58A DB, 1764 4212 Horace Wolpole DFZ L D HMID T 7/
MR INTZE LD, A XY 2P0 EX 2 HSEYREIE 1706 4512 Daniel Defoe 73E4
THL7Z EFB®O TS (105), Clarke 13 Z D552V T, “Its author, Daniel Defoe, was
adept at spotting a gap in the market: what people wanted was a real ghost story, the more mundane
the better, because it made it more likely to be true” & #tHH3-% (105), Bt & &8 s k> T&
BT % 18 MARMEHDO TS oHRIZRN T, £ OB LEORAZED 5 Z LA TE 2O
TR Th o7, A ¥V AYIOBFTDEEL, Defoe 22 ORAZHF LM LT
Lo TR SN=DT7Z,

O LT E Ry U — 7 ORRRIZ. BAFIZEAT DA F U ADERAFHAT 5, 372
b, 7 VA~ ADBEYFET., A Christmas Carol Z#]b LT 57 VA~ AT v 70, K
- CoMT L7=“The Signalman”7% & ¢e Mugby Junction |, 27 U A~ 2 ORI A THIER
SN, Zhud, 7V A AORBHICBYREZFIR TR LI L W 5 EIEDS, ZORRIZ
BSRIEE S T2 B TIERY Y,

19 DA F U ZTBWTES LT-7 U A< ZADPNGTD 1O, 7 ) A=AV =2
%, ZAuZ, Prince Albert 23 KA Y HE Th 5 Z LTI T 5, BUEIZHHK 7 U A< AD
mE, EFMEESZORY NT—2IX->TELTEDRE, fuch, 7V AYAH—FR
OIAUIE, L, EFREZA~THENAET DEER v 8T —7 22 LITIIRNL L 7o
72 THAH 9, MarkConnelly 1%, 19 tHfc AUt U 2~ ZFEBHORFR TIE72< | i@E D
WTETEEA TR SRR e LTEST 2, L L Zhud, 19#ifn 7 U 2~ Z(
B LWEENR2 -T2 S 9 HOTIEZV Y, Connelly 1%, Illustrated London News 73—
MXFBEATEEE & L TR Z D T2 T 5 iU E Kk L7292 T, “Itis in the
articles and engravings of the lllustrated London News that many of the essential nineteenth-century
concepts of Christmas can be found” & F5E3 % (11), 19 fkdd 7 U A~ A%, %4 DFEE
ZHbs LIk s L, HIRA T 1« 7 LRy N U — 27 0T, Z2OEED
JER ST b DD,
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LW U A AIFRETHENTIZT Tl | FEOFCHEE SN, ENLIRNTIE
LR Te LN DT TRV, FIEMICRy NU—IBNRBELTLEEZD8, bbb
WL RO & WV O BERTOFR Y R U —Z & 3o & W IXBIB720I0, FRENICY
Y7 a ST D & LISt Ly, AU hE< REZEAEZ T, A~
FEERMAZ ZESHDOTHRY, LM LZEZIZFtrEr —20 X912, ZORZEDY;
AT S BB 2 S SER DN H D O, TORBICHEEITB AL, 205 2%,
7 Y A~ ADURWREDIEFNIE 19 #5kdIZhiE 5720072, “The Signalman” &\ 5 RGO
FEIZ OSIC b H D, 19 DY v 7 v a R ERNER TR DO 5T, AVER
T OHD, DEV AT 4T E LT, BEIBITAR Y NU—7 LIHEORREEL —
Bl lpoTnon6T2,

29 LIBInmdold, Ry MU= BEEZETe b D 2 & TiEewy, Fx i3z %
IMET 20622 02oFy NI —2 ZBIRITUAL, HDWIEEERT 5 Z L3 TE D07,
TARE—ERIL, THIEEAR] FEticBnT ALy MAEEEREETS 2 L T2
LN B Z T LI NTBLMEGS IO TCOEETHFEMOZENTELDT
IR AH I EEZD (B)y ZOTRICEITD Bnkx)) &, [Cofx 28] (12
FCIRTDMEN DD, FWET, BEBXT 27N EAEkT 5, [NITASEEBL
To<AM> L DN | FERT 5 EZITRERDERHET H, A AL —2 9

(inspiration) 27837 215 Db AL (inspirare) = & TEAOHIT B ZIFONAL)
Z WO PEOERIT (5), ADE COHKEHZEL T IEN> LORen D & x|
DEV Ry NT—TEFHT DN, BEWFOIALDTEEEWRZ 5 ENTED, £
TUTE ST, MBEABEATITRIT 4 7 208, [HFREECERS 2 T Y 2T 2 A
TAT ThdHIEEEWT D,

FARAIERIZS Dickens 1% [TH#MORHR] DSz >F 5072, « - « 2T TR, %
NEMNZ G D FEICRERBELE o7 &5 9 £ 912 (46), F7= Tony Williams 23

28 Connelly (32 U A~ R L FREOREONDE &, 19 HfdFeF O3t Tldie <. LRI
SOMEHEBMALTND (1), Z 2Tk, 7 U A AZFREETHL D AE A 19 HHkdl bk
Folm W IERTIEZRL, 19 OB LWEFEIC L » TRICEER O-723 ) V&
FEZEE L2 2 LA ERL TV D,
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“By 1870 the rail network in this country was well-established, and the changes it brought into being
had altered people’s lives for ever. Dickens spent his adult life living through those times and recording
them” & = 9 X 912 (123). Mugby Junction I3 5 OV D H CHRIZA 4 72“The Signalman” T
Dickens (. #85H, V¥ 7 v a v, BEMIKERELETECND, HlE L EHEE
DS DETENETDAT 4T ZREL AL ZNODRAT ¢ 7Tk D0, BE,
#5513 “The Signalman”% . fti®> Dickens 1ESHZ S LG DEATE & AT ¢ 7 DEIRD & X
S5,

AAERITIBNT, RROBIIFEIN T2 IS SN D DO TR | RA T2 50
LTl NDDIE, 19 E VI RFRZED D E Yy 7 va vk LTl Tenis, £
UL, FRIZBWTIR LSO TH-T= AT 4 7 (FHEUA) & I7 4075 (D) 725,
BHRFRINRORRB R D L5 Th 5, BERDIERIZ L > TEW #7005y
BHZBWTHMELEXRDT Y 7 v a P b K 9IZo7e0b ZORRO Z L 72
DIz,

LML, AT 7 EMBIF 8RS LRIV E D OTIERY, AT 4 7 HDHWIER
v MU =7 LEIT, EDVCEVWORBT~E Rzt LE 0, MEIIry hU—7 0N
[ZHh, ZL TRy NY—7 &3 rIRER b DICT 2, THUIY ¥ 7 va i b
WV FRENTAT AT EVIREIT AT LENIRE, v 7 a il T—8&RBY
ZHREIIN D ZDERDM %, 1ITERT 207, £5 T, EHFPMIOBRE #E 2D £ ST
OV EIES LT, BEMESFITEEY NT T2 X 91T,

PAEOFERIE, 19 HAdA U RTKT 50— KA T ¢ 7 HmORHR E L TOREMWA T 25
b3 27217 T7 < Dickens ZBIRIVR1IEH. AT 1 7 BT 19 ikl 242 2 7245 & LT
AL %, Dickens I&, ZDOWNEBAFET 2H DDA BZ AL L S 2%y N T—2
., BVZ UKL T D AT 4 7 OR%E, T L OBHR LI LN LTV,
S BT, O NN EDD LS BIGN, BT L - TIXEI S L 7@ iR
BRESNARNZ L2 BEEL TV D, BTLWAT 4 7T ORBGIC L - T, KEOERZ Eif
W2, LS HICES Z S AIREIC A 5 72 19 ffd & W O FRERZ Db 023, P L THIZIE
RAIRWERRY Y72 aThHO, 7206 ZEMEA A —T %8 L CENZTRATEE
2B DT HDTE,
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%5 9% AChristmas Carol (= 7.% Dickens {EihD A7 1 7

EVIEIAT AT THD, ZOXITERESND ZLIFDRNESITEbNLH, Lol
RV IIHEINI A v o=V HIR A DeE b, FIZIT T U A~ A« F v m L] D4 L 3E)
EVVI R TCERERIT, HRe—~OY by T U TIZoNT FEEROHEAEMR > TH
AN ZEARBICALIL, BTFELARINI, DS EEIOER > TEAN LIS %
WZT 57 EOBAGENTFS ] EHAT D (8), AFDOHKDY | BT ORI
725720y, U Gregory Bateson 723 “news of difference” D4 THESH D (64), T 7abHiE
WTHOVD, RV ICL > TESN TS, £, IWHNEFIT UL EIER
VA O TIAENIFLORE NS, =IO Z2FIC LTEY 2RO X 213 T
2o

wE T

ZZTHBMNTI OIS DL, FREN, HFEOLEY | Fin, MEsv-o
7D, FERFHOHRZIUN L, BV & & bic, BRI Tn
56900 R (CHEME G A5, €O [FA 2@ LT, A&, FEOu0
T, ZNOFH—EITI DTHD, ZNHEYDOFRETHD, Egiie
TIHMOFER S FFTZRWFY OIS DR Y 2L S ETNSDTH - T,
ZAUTN D EFTHAL B DIEBO AN O CII VWD TH D, (331)

FPEEIT L BAAREICRBIT DBF TH D, TIUTMTHIRNDIZSERIAE L, JEHH
ANEDD DTIIRY, FBONRAT 4T & LTHRET 210 22, B LIEREN AL
DHOIZ, LInBEY OOV ITEIHNOESR, SF D A~ BRF-ORIEZ 5%
T 5, ENBREVIEIAT 4T ThHD,

2 Bateson IX., FNRICEIT DAEBROEEMAZ B T-E 572012, “[Tlhe simplest but the most
profound is the fact that it takes at least two somethigns to create a difference. To produce news of
difference, i. e., information, there must be two entities....” & & 9 (64), Z ZTiL., HEZH
T D7D DER, TbbIFHF L WVIIERE EET Db DE L TRV ZIR D72
W, FFIZ Bateson I X DEHMOEREZGIH LT,
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RBIFTVARABAT AT THY | ARET DN HDHTT TH D, LHUIAK, 7
U A APABEORICRE SN Z LITHBIE LT, FU 2 FOIELEE &) HIFNS
THRRER ThHoTe, LNLBUED Y ) A~ 3, FIEVEEDLATHY . £7ra3Em
B AT B THLH D, 19 HHiZiX Dickens 23, A Christmas Carol DKt v k%3215 C
4 M7 VAwAT v 7 258K L, TO%YAHDHE LIHESZ 7 U AR « 2 b=
— &L X007, AR A TH 2 Beatrix Potter 23] TR A 78 > THERRNZD
137 U A~ 27— ROHWEIZ L D L, BV TE 2 BobGeldof #0127 U A<wADT=
DESIFEN DTN TN S, £1227 VAR E—50, 7 U 2~ ZADRHIIC &8 THRIfE,
SN AY 7y FBEO K 9 22BIB S O EEZ T TW0DH L EXDBND,

bHAH, ZIEE b2 BIHETEEIME S, #xIX. A Christmas Carol TIEEENL)E
RFEDREDIRNRID > TODEETDMEDI T D L, 72 Scrooge 147 U A~ A% HE
DONSTRITH D LV IT, LLZOX ) RHEIT, 2FD 7 ) ATADTDDOL
S AROZRBHRA O T IE, BIFEE & WD L0 IF LAFEITA THDL VWA D, —
T, HRSOERIEENT, 72827 VAR LW ) EZEITEAEMIC LT T, dihEe
(IO TR FTEEN e & 720,

BECARE 8 ETHEM LITEY THHA, BUEICHHES 7 U A~ ZDOEHEIT 19 it
\ZhhE -7, ZOFH LW U A= AL, LIZLIL, Dickens IZ X > TAIBNZ & bbb,
BIZIE, eI LTSSt CEZRIL, 174 7 AT D A~ A& flofz, LEbhb, &
M [7 VAR A - Fxmb]l 25, ThETOY ) AR ADEHERY A2, Thil
BBIEICED 7 Y AR ADA A=V EERT DI LICRE R E 12 b o lehbTh D)
EEHIT 5 (9), fllict. Peter Ackroyd | d“Dickens can be said to have almost singlehandedly
created the modern idea of Christmas” & &> T V5 L (34). 20 HHACHIHIZIE ). WL T. Ley 23EE
|Z“Beyond question, it was Charles Dickens who gave us Christmas as we understand it to-day” &
WTUW D (324), T Dickens 23, % LC AChristmas Carol &\ 9 {EMLAS, 7 U A~ A2
REBREEBL G272 2 LIFEOORMNR 2, 7 VARV ) =00 YAV AT — RO X
VIR BUED Y ) A= ZERET D bOMNA XV ZAENTRLND & 91T/ ->72D73 19 i
FRDZLTHY, U077 ) A~ AR 2O TICHTe L FA D, TDE 7R

(28> T, PENES THREMZ b ST ERE WD AT 4 Tk - T, B2
U A< R %Az Dickens 237 U A< ADA A—2 EFEOHT HNTZDIIAREFE R 2 & T
ESAYAN
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#52, Dickens DMESEROBIZZH Lz Ll L >V 7O AFIGIHIR LT, BATA
& LCHiRE 7z A Christmas Carol 145 2V v 7 L EfliTH Y 22235, HIl 6 TH8AHH
DWIZTETE LTz, ZHET Te<,| 18434 12 HICHIIRS oA, 1844455 HET
(25 T RIE TRV OINE 2D | 1844 42 2 HE T2 &b 8 DOERATHIM T
(Schlicke 98), Dickens H &, 1853 -7 L4 1870 - TAIEMZ A DO L/ X— K U
—IZ AT o IR EIE S 72 Z & 13, BITPE D ETHRNES S, b bEE,
#2443, A Christmas Carol | % Dickens % 7 U A~ & LfEODIT 5 DI E %
SDOANRIZESTHEEN, Ao, o7, 1870 4=, Dickens DA F>T-/DLes, 7
VA ADB LS BIERONERIARLTEY — Nid, TORHLO 158 LTS
5 %%,

L7>L. Dickens 737 U 2~ A% lo7-, HLWTHEHR LI L EDNDHIZH D005
T 7V ASZRZOLDONZAL L, MR EELS N 2biT TIEay, M TH-T
b, FUITRERT T LREDGATH->TH, JEEHRITH->TH, EFEIEETHVHi
T2, FLE DT, 7V A~RLND AT 47 FATIR L TA L LTI 72\, Dickens
MToTeZ LlE, DIVONWIRY VAN ZAZ RO TEEEZ 127 )V AT AR HOERD
BRaT ol 2V ATAORA G EERTLEE>THRWL, FTLDZ &iF%
50 T [HIOFYERGT 2FMI L ThitohW 3 kS, £28 L) 24 x72L5-T
HEW ([A A=Y L] 6), BARIZE 1L, Dickens IXHITEDRGENR 7 U A~ A
ZRIST=DO TR, 7 U A AOREENZ BT AT 4 7 2R > T=D72,

b H AN, Dickens & DRSS EIZEIN GBI Z T, 7 U A~ A2k iii s & ik

DFTEDTIER, ZIVATREAT AT E L THRAD I EDEWRIZZICHD, AT
A TIIABOITERA S ORI RS S, O T VA ADA vEe—U1E, BE b
T MBI Ko THNSNDFHTH o7z, LinL, UHEME W I TERZ@m LT, it
EVWIEE LD, FETHESNARE LI A v E—VICHZMIT DD X)o7
i, AMOBELATENZ L L, BFEEIOHEENE Z > 7= D72,

AREEDH 1 EI T, A Christmas Carol [ZBW TN NCEE L DD, BECE
FH 7 LN EKTEOBED DRIAFE, FENT, AERICBNTZ U A~ RIZER &

0 Z DI D% E %[V 7= Theodore Watts-Dunton (3, The Coming of Love {235V TeA
ragged girl in Drury Lane was heard to exclaim ‘Dickens dead? Then will Father Christmas die
t00?” &R LTV D (191),
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LTHRESNNTNWAZ EEMGEEL, FTZORZEART Y VT 4 OMEEEZ L OREZHG
MTT D, T, AMERPCFERE L TR DA v =2 oW Tt 756D Th
Do HENTER 2 FITIE, ML L REDOBIRE AT 1« TaENHE XD Z LT, Bl
TFRIZBNTY U A= ZBRH & A v —Y LT BGmIEEE I OS5, REICH
BHITIL, MRFERDHIE T charity &\ 9 FEO A TN EL TV DL FEREMGEET 5 2
&C, AMERDBEM U BT O B A INE S W72 2 & AR S,

9-1. A Christmas Carol & B2 EIZH51F 5 [7 4FH]) ——RBDHRRFE~

A Christmas Carol 23304 Efh & L TR R 2 A v E—UId, M B BIBI F A~k T
HD, AESLTIZ, FU A DI LIETEA Scrooge & Jacob Marley DFE & HHIHIZ, oD%
PNADFEFTEZMZ DNTND, ZOZ LaWREP LEEIBIT 57 L0 HOEFN LR
AE 2 o AVESIEHVEFARDERIE STV D DT TIE 720 28, ““Mr. Marley has been dead
these seven years.” Scrooge replied. ‘He died seven years ago, this very night™ & £ 5 X 912
(12). Scrooge DIL[FEREEH T - 7= Marley 23EATZDWEERF SO 7T FRTTHDHZ L T2
FIEHEND, DF D RIERORHEAN OIS BN, BHDRERNDEZ T 7
FHTHD Z LR ORMD 2,

7 EWIHOEEFATREOPTE L BRE b ORT TH D, AMEMEEZD 5 AT, Thk
L ICBGT AV OF, YaTZIERTOMERH D, T AERICHES LTHENLE
Marley I, Jacob 37ebobY a7 d4 % b onbTho, THAMEL T\ Tra 3=
PR UIKE . KAV 7 Z5R LOEESRDH, ZODICREERERL SN D, =
VI L > TFRNREE 526N R0 VI, ¥ a7 3R LR SDTE, ZDHIC
o T, PUTKOMIZED,

And Jacob awaked out of his sleep, and he said, Surely the Lord is in this place; and | knew
it not. And he was afraid, and said, How dreadful is this place! this is none other but the

house of God, and this is the gate of heaven. (Gen. 28:16-17)

AERTE 2BV sROFET 72 Marley 73, SEFZLL L, #iZ k- TR AR S i,
S OGE L —ET %, AMFETIREDH, TV DIREFTAR HT2OIZY 278 7
OB EITH, DL E, YarvPiEzs AR IR iz L Ladiuda s
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IRMOTIZDIT, BT S BIC T RO, 2T, 7R &V O HiRZ -~ TV
TR OIFRSEIZT TR FOPEEZGED 2 ETHH D, BUIRMRINTA AT =
NDHENRNY | THE ST 208, 22 THIE TEOEL, 2 L) 55, R T4
T THREIFLIZZ L3, fERE LTHRE SR SRIFEERATZLEAL D,

And God said unto him, I am God Almighty: be fruitful and multiply; a nation and a
company of nations shall be of thee, and kings shall come out of thy loins; and the land
which | gave Abraham and Isaac, to thee | will give it, and to thy seed after thee will | give

the land. (Gen. 35:11-12)

THEL WO HIRIE, FEC K> THOBEZ TR LB DG 2 DI BRI DTZ,

AChristmas Carol [ZF\V T H IR, 7 FH 2/ CTEEDPHOBE LR LT D, AT
WG AT HDIE Marley ThH Y, 72 Scrooge Th & 5, 728725, FEAT Marley 1
A% 7= Scrooge 7275 T D, WREEEET Marley 133EA TV D E W) AN, “dead as a
door-nail” & V9 FKHLZ W BV IRE D, — 5 C, Scrooge DJE DFEMUIIAE D4 135%
DT, L2 Scrooge I Marley Z FESFHIZ HiIREA T 5,

Scrooge never painted out Old Marley’s name. There it stood, years afterwards, above the
warehouse door: Scrooge and Marley. The firm was known as Scrooge and Marley.
Sometimes people new to the business called Scrooge Scrooge, and sometimes Marley, but

he answered to both names. It was all the same to him. (8)

Scrooge (2 & > T D4 & Marley 134 < [/l U TH 523, £ D Marley IXFHE TR iIRE D
LA TWRITIUTZR B2V, DFE D, Z 2T Scrooge & [FIUHE & LTl Tn%

1. RFHIRIh 2 2B 2 54 & T2 Marley Tld/e< . MOEEEERT DAL
Marley 7272, Karen Oshima 73, “The old Scrooge dies on Christmas Eve, the anniversary of
Marley’s death, and the new one is born on Christmas day” & 5 9 X 912 (106), 2 A23&iz 7 U
AT A AT L HWHEEEREGDE TN D, FHE, 7 U A~ AOWMENM L
(FAUZ. Scrooge i Marley 23363t D LRI CiE A5 Z L1278 5 & Marley DBASEIT S

9 21, 7V ASAEN D D& B T2720) Scrooge (X, {EF TR T & THOEEIZEYD |
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7 YA A& NE & UTEIET 5%, 72720, ZOREEIEIE—RIE L VD
BHRICE S TREND L IITRA DA, FEBRIZIX Scrooge HE DS, Lt y#i& & D5y
i, $7205HF ¥ U T Lo TEMT D HDRDI,

WETIEH, 7TEEPLZERE LTRESNTWD Z SR LRITIUTZR B2V,

And six years thou shalt sow thy land, and shalt gather in the fruits thereof: but the seventh
year thou shalt let it rest and lie still; that the poor of thy people may eat: and what they
leave the beasts of the field shall eat. In like manner thou shalt deal with thy vineyard, and

with thy oliveyard. (Exo. 23:10-11)

Marley OIS THEH TH D Z WA, oty L7z Scrooge 232 4HD A4 L, & L\ Bob
Cratchit Dfakta LIS, 72fEA TEEGEZHED Z & T, AMETYZ VAR RAZLZEFAL LT
WET D, MBENTEHTH D0, ARCEE THHNDENZZH D HOD, ZEDHIEL
EVIRTIZTIRER ELZEFZF AT D, FRBEIERNTA XL, —YDds
B SNDLZERICEORZ DA TS,

And it came to pass on the second sabbath after the first, that he went through the corn
fields; and his disciples plucked the ears of corn, and did eat, rubbing them in their hands.
And certain of the Pharisees said unto them, Why do ye that which is not laeful to do on the
sabbath days? And Jesus answering them said, Have ye not read so much as this, what
David did, when himself was an hungered, and they which were with him; how he went
into the house of God, and did take and eat the shewbread, and gave also to them that were
with him; which it is not lawful to eat but for the priests alone? And he said unto them, That

the Son of man is Lord also of the sabbath. (Luk. 6:1-5)

FUAMEI ZOXIITLE R 2R U ek d, LUt FBOREIC L 5B TR,

31 Scrooge DAL L 1ETEIL, WREH ORI CIX 1 HOWIZRZENTWAH LIRS, L
L. Yumiko Hirono 23MEF O DL 2 181 V275 5 “This, however, does not seem to
match the actual time Scrooge spends sleeping” & &3 %18 Y (49), BLSEARRHHER C
A HND D TIEZRY,
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Wz SNRWEICZBE 52 D526 THY, TOFEE LTHBITSESNRY, FU R
NOHEAL. T SNTAHEEO TIN5 %, “And he said unto them, The sabbath was
made for man, and not man for the sabbath” &\ 5 DI (Mrk. 2:27), X VEIZBWTFDH 2
EBRROARE 2> TLESTWELZEREZ, BICADIZODObD L LTHFRT 56
DTHD, L, ZOF Y A MEHE 2 19 HALUTIIERIE STV, Dennis Walder (X
Dickens and Religion DF TRD L 9125 > T\ 5,

Dickens tends to reject, or at least ignore ‘positive religion’.... For Dickens... ‘positive
religion” represented a sterile reliance upon the merely credal or doctrinal element in
belief, and his opposition to it sprang from a Romantic sense of Christianity as a religion

of the heart, a religion based upon deep feelings about man, nature and God. (91)

72736 Z % AChristmas Carol &9 fES T, ZEHICE BRDEWRAT 21T 9, Tt
FEWD, Lo L ARG Lo, KETHY | #ELETT5 LY bEET
BFEWISHT LB B E LTOY VAR ADFERLNZ Db LV, £bZbasy
HUZBW TR FIZERESIVTWEZZE A2, F U 2 FEIZHBW T HIEHICHRE S

DIE, FUAMIEDH EFENDNZINGTHD, 72005, #REH T Scrooge 235 & 151E
R, LBEIET20037 VA~ ZAOHTH 5 Z &1 5202, Scrooge 2381 L7
7 A AEREBA E LTHRETHERDS 5,

PLED XS ITAERIE, U A FTld7Ze< Scrooge D, DFE AT G REHENIZ2 AT IC
DETHRL, HEOANEORLEFEEIN TS, LnbEBEETS 2 U A~ A
FFUREAIZR b D & LTTII RS, F U A FOEZ ZfRHE LYW E TR S 72 A
DFEEIMTONDH & LTINS, LAL 2, Dickens 73 [BIfED 7 U A~ ZADAIhA
B ELT BREICAERNT U A AZHINTZ DD TR, Dickens (X, 7 ) AvA L
WIHIAT LT DE DA =0 FThE UL D ARHEOE L ZZH LT 72DIZ,

A Christmas Carol &\ #EENE CEN AT TAHET, [RFFZ ZOMEmIE, HikShuh
FBEMRICBITOAT 4 7 Th D, LrbZiud, BT oinmThbdhole, OF
D ZOMERZ D B D73, Dickens 7MW BIRINZR 7 U 2= 2D & 0 J5 | TRED HRRHE~.
RN A~OHEZBIEOM UV CHER L, FESETH 0D
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9-2. A7 4 Timir b RD WML & B ORISR

TEATRED & 13, ASRAHUZ L D FE OISR 2 RS %, 1776 4RI HR S 4172 The Wealth
of Nations I3, FFFICKE e84 5.2 7=, ZOHT Adam Smith 1%, ARl & 225,
ST DM E B O L FRLTEY (13). TOERITH 2 DIIMME~DOBRE TITR<H S
OFE~OEE, HOETHDHLELTND (14), 29 LT, KA BADOHIRDOT=HIZ5L
HzdTH T ETAMRIT, DF 0 ABOBBRATE & 13 F -7 EERSLRIZ, i @R
REIZ[A)2 9 D728 A4 72 “invisible hand” % IV CRltBA3 % (423),

19 A ORERFE Karl Marx & £72, BREEEZAfEOAZHRE B2, B3 EE O
BOR 2 727 use-value” & | ASHAIZ FHV Y B 415 “exchange-value” 23 piinl Z i3 fido - T 5 &
%% (36),

AChristmas Carol 73 < #ATEBIL, 1R L CHUMIZR 7 B-CIE O AHE TIld7e v, Zhud
Marley DEASEDGED K912, T VT 4 THY | L AR L~V TIThID b DRDT,

‘Business!” cried the Ghost, wringing its hand again. ‘Mankind was my business. The
common welfare was my business; charity, mercy, forbearance, and benevolence, were, all,
my business. The dealings of my trade were but a drop of water in the comprehensive ocean

of my business!’ (20)

charity &\ 9 FEI%, KingJames fREEED 2 Y o h A~DFHL 11313 [ZHHD L HIT, ##
DELZEKRT D, 7V ATRIBITLTF ¥ VT 1L, MBREOELHILTHI L THoT
L3772, LovL Marley i&, % LTl L7z Scrooge (&, AIC KD EDOHENTF ¥ U T«
ThdHZ L&D DL,

i, #ENR B ONSEIED B D HDO~DZE L & ) TR LR 2T T
72K AT 4 TRRNISLIRIN D bikEE & BRT D, AR AU SCT s E U IR
TH ORI TR O 72 BAREOER NS S, NENLACHIMERISEDO TR L 72
olcb &, ZOMEITREEL, RVEIFHO NFMEREZGD Z L3RRI oo, T
BLRT LT, TERMIZEDEONE ThH-T2T v VT 4D, SN L DE D5
Llpolel ) Zid, ERRERIMENEAE L LEABERL TS, EnbZE, Z

2 pEELANH D 2 DOMEIZ DUV T, Adam Smith % [FIEEIZ. “The one may be called “value in
use;’ the other, ‘value in exchange™ & 7E-~T\ 5 (28),
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I CRRE N EE L ER AR,

The issue of acceleration is paramount. In a stable culture, where technological turnover is
slow, it is the state that supports and controls culture.... When technological innovation
accelerates, market forces take over. The task of collective harmonization and psycho-

sensorial education is given to popular culture. (Kerckhove 172-73)

Derrick de Kerckhove O Z OE3EIE, EMANEROME £ TIK SRR 5815
T 2D THL2, LovL 19 HithdA U A2B T 2 EHNEI Zh & < RED
LD TH D, BIZIICEEDOWARA S b A2 L HEINRE SRR T, 370
HIGFHRE OBV CIE, 30U &0 9 30kiT Dickens 23521772 & 5 7etiidh & KA
2 Ieinole, —H T HNEER OBGHISCHERMIAMEE A 595 Z L2/ 2,
& D UNTR I EN S NEE Th - 72, BEEMEHELZ b O MOBHEOTFF SN
AT, BRESCARSM ORI Lo TR KRIZIF BB & & TRITE LV O i
AT Z LI D, FT Vb E [ A—=VDELIE]N TN TRO X 5 72665 TIH
CZtzE->T05%,

WD T A CTIFERANED Z LITTE R o2l L, ZTORIIT, Ae—
REESCR T A REEIZE TWeb 7 v A E il X7, SUEAN T —T
L7 DEEORTCH D L O, ZOMITIL, EEOBE . R— RO
BifE, AT ABMORI, an oty - Taw R RS o7, [THACEEL | &
HIE R, STIUTRESCEEIROW D TGP | B RohdlesH, £L
TLEWTEEREIM TOND 7259, (324)

WIADT1 A FR0 7 —T L~ L7 OHIREAR OB, T E T—HO AR S ST
T ETROFIIESE D, Lind, IR PBBITH D DIFH O, B2 SCRA
EVoFERINE L, EIITHHE L TUThLS, RbiE Mo L HRTBT5
LT A AZRE SN TN Y U A~ ADZEDSEEAY, Scrooge <° Marley &9 A D
EOSEUCE TR L2 & & £ ZISHGFEDMB < 2 &IZBEH O aHhid iy,

Dickens 7% A Christmas Carol CHfi& 3 Di, FEIIEFRHEDIRIC L D27 ) A~ AD
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REACE THFEDON AL NS HBBRRDIES, T2, MOEMENDZEELEL
THIEND DD, THRbbARF VA MR RICAETE®RTHY, 7V A~
AN LR AL LTAT A TSN DBHE CTH D, FAHERSRIZ £ 2 FRECE A DM
SRR LT Z ORI, #omifh b /oMb Sz L E 2%, AMELENZIIIEIM Lo A7
AT Tho7er VAT AL, fHx DA EW D FRZ R, Fox (SRR i 2 L
TKRRE S =Ty NeTHAT 4T &0l

A Christmas Carol 23 27 ¢ 7 & LT, BIFEMHFUZEIT 527 U A~ ADHMEAE LTZZ
LT, BAROHEAS D IR B L BN BRRF MDA D, AKSFHERT, 28
EWVOTRBATE ChH TS 013, TP PN/ % LIRITHE Th 20, AFTREN
DRI BESG T HIZEDOREFEE O L Db, Fio, FE~mN D BT RERI72EE
BHERROND ZOR T, Mid & BT Ch o7 ik k< mond, =
DEFAZHDDIE, HHEES &) AT 1 7 O, [ERREDOIRDA /257, Fv

VT A DIFEDR DT,

WL D &, BIRAE-T L BTN TET D LWV IR LU, ZFiun
FVESDANEFE) Z Lillgotz, Fhnn LT, EPAATCHEL T, BF0
ENFZE L2 81T, I REALNTH D, (FROSYEHFZEHR 7)

DX RET TR 2EEOHRLT, ROV AT LAHBLR, Ziud,
DALY Loz HLEN, < CICUBLEENRKE LTHEZVIATIZLENT
EDEWVIBDIER, 1206 ZEARB T HELRE D, HlhibRd, Z2i2b, Fv
U7 4 EREFOBRNROND, ZOBRREELDDL L, FETHTHSTHFES D 1E
JEE WD REFHLERN R S, TORMRE S DADBSILIZNE/- D K 51225, #il
BEILAFIMG DA CIIIERAN ATRE 2 T OBCRZ ATREIC L T2 D23, fikEe OBHCE T D450
LN EDHEEFRTHY . ZOT-DIZS DITRFEDSIBE S, R FRE, 1k

S PHHUHEEAME L, O EE N L 0 RNEE ) 2 D2 LIZOWT, (ERNHE &
ik 2 E D ZiEEER ) LW ORI b H D, bHAAL, REITAGLTEDL L,
VESR DBV ER DR B D DRIEIC 72 0 v, Bz, BREDRERZHiE D
BBRICEDE DA =T« 2T 4 0%, TR ERLTEFITHA D, 7272
L. Shakespeare <> Dickens D kX 9 [ZHi5TOIE 0 _RiF=e, B « Gt ORUG%E Eik L72
NE, ENIEREZLSIR LTAMEREN WD Z L b HETH D, TOROARHTIE, it
JFELON AT L b EMELIC & > TEONEEZ L O L0 L IEE 2200,
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BRELODOMIZIDHE LA, KEOILFRIBEHLE VNI BTN LD LIZRs7m b &, iFo
L CREMEDR KON D DT TIERaWIcE L, Z 23D %4275, Dickens 28 A
Christmas Carol D TiTo722 & HAOWIRIE L= Z &1d. F I Z Ol 7 573

VY,

9-3. fHDENH NDFEE~ L 2T 5 charity

AAESLNFESR ST 1843 AEEHABIIC, charity &\ ) FEOAWLNTZ D HDIZTHN
AL TS, AKETIX, OED IZBITDBIREBBIZZ OFFELMRELTZ, OED T charity
EWVWIFEL G &L 4FBITRFRITIE ~DOfE L &\ 9 B 51153, “Benevolenceto
one’s neighbours, especially to the poor; the practical beneficences in which this manifests itself.”
2T TR Y X M) v Rt BT, T LA practical beneficences Téb 5 &
TN D, ZHUZH A0 59, A Christmas Carol 23l S 17z 1843 AFELARIIC
charity &9 FRHIFE L SUROTIZR 6D, HDHWIE, D & bEA L~V TITH
D HEFETIEIR D, il 2L 1758 Fofil & LTHF 531 TuV % Samuel Johnson @ The Idler
T, “CHARITY, or tenderness for the poor, which is now justly considered, by a great part of
mankind, as inseparable from piety... is, I think, known only to those who enjoy either immediately
or by transmission, the light of revelation” & #/)31C\ % (360), Johnson I X charity %, FEoR<°
KEEBWRHDHDE L TEZTND, 72,4 F VU RAZBWCIESTLE A L7z Joseph
Keble (2 &% &, 1530 FEDf & LCZT LTS Henry VI IZ X % Public Act 22 5 12 &=
X, “[T]o live of the charity and alms of the people, and to give in Commandment to every such Aged
and Impotent Begger by them enabled, that none of them shall beg without the limits to them so
appointed” & ZHVTEY (462), BEIGEFFI-72WEDRW Z\WE LT-5A OSIRIN E/RNE
Thbd, 2 TO charity & I3FEA[ 22 1= FIZORBEIGINDEDTHY | BEEHER D 7=
D OAENHY 72288 L 1 TRE720 N, Z U, AChristmas Carol '§ 88 CeoLyd9™ 5 RiTO Scrooge 73,
BZNZWET &G E LTERSPRERICER T 2D LRI TH LD, Hil T 1605 4
King Lear ®5|fi%. “Do poor Tom some charity, whom the foul fiend vexes:” & (3.4.54), FfElZ
LR EOHETH D, ZOHE T Edgar BNIEADSY 2 L TWAH2D, RN
charity O FIEZIBE LNV, HIRES THIVEREICE LO OGN TWDHRLE, A< &b

3 Oxford Latin Dictionary (Z & % & charity DJFFETH 5 caritas (Z1E, &~k L &
(AN
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SRHPEN IR N E T D Z L IXTTE 7RV, 1662 4O fiX, “ROBERT THORN... gave more than
four thousand four hundred fourty-five pounds to pious uses.... Our Thorn was... doing his charity
effectually, but with a possible privacy.” & & % K 912 (Fuller 119), ZRZEHIZRERD & 5 pious
uses T 5P, 1737 FEDOFIOHIZITILL FDEY THh D,

Not but there are, who merit other palms;

Hopkins and Sternhold glad the heart with psalms:
The boys and girls whom charity maintains,
Implore your help in these pathetic strains:

How could devotion touch the country pews,

Unless the gods bestowed a proper Muse? (Pope 65)

VB REE I SRIZISIT D charity Téh W F7- charity 2SERHE T OITREE LML
WBED X 9 7fiiak TH D EBEZHND, HEIC 1818 FEDFING TN HFFOEEFI AT 5,

Away, thou lover of the race
That hither chased yon weeping deer!
If nature's all majestic face
More pitiless than man's apeear;
Or if the wild winds seem more drear
Than man's cold charities below,
Behold around his peopled plains,
Where'er the social savage reigns,

Exuberance of woe! (Campbell 167)

ZHUTFEBRI T2 Wb DD, ADMT H DI charity Tlid7e < “cold charity” & Zi15,
—J57, 1843 FFELIEDOHFNINT L b R ClER <, FIREPED L 5 2 Z DL LOED

3 BH 1 d“a possible privacy”’lL, & %72 T TH LA EMEIIIND L D3 L IXCkt
2, Thom [ZAEN T T 21T o7 2 L &2fad, £D72 T UL, Scrooge D X 5 72 N
MATA EIXEMRR R DO TH D,
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POFTH 7V, 20X 1878 DB & LTZET s WilliamJevons 1%, & LWEIZXHT 5
BiflZehi LAY, AR W E T 2F OB L TS a. BIUOMSOAEZEDL
DOHELEELRTUI L VIRNABL ST 52ER L, DLFO X 5 IcEET 5,

Political economy proves that, instead of giving casual ill-considered alms, we should
educate people, teach them to work and earn their own livings, and save up something to

live upon in old age. (9)

ZAUE A Christmas Carol (Z331F 25 2 DE4SES Ignorance & Want &9 FEHIZE K L,
HEANDMRIZ D72 A3 % LT GIEICE T 5,

This boy is Ignorance. This girl is Want. Beware them both, and all of their degree, but
most of all beware this boy, for on his brow | see that written which is Doom, unless the

writing be erased. (57)

S HIZ 1884 FEDBNTIRDIEY Th %,

"What does a little creature like that eat?" said she. "'A bit of bread, a little soup — macché!
You will never notice it, I tell you. And the poor thing has been living on charity. Just

imagine whether you are not quite as able to feed him as Gigi is!"' (Crawford 5)

F 72 1870 FEDOHNIR D X 5 22RO THR.H1 5,

He [The farmer] is the continuous benefactor. He... makes a fortune which he cannot carry
away with him, but which is useful to his country long afterwards. The man that works at
home helps society at large with somewhat more of certainty than he who devotes himself
to charities. If it be true that... by the eternal laws of political economy;, slaves are driven

out of a slave State.... (Emerson 126-27)

LLE 2 SOfITIE, < RRE RIS, EAXDEE BURTWEEIRRE LT
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charity & WO EERMEDND, LbEIUuL, RITAET2E D FALOZE~E NI PHEE T
B2V,

Zo&oIC, A7t OED ICRLIDIRY charity OFIEIT 19 iR, HDUNE A
Christmas Carol DFFE DR THEIEZTNAE L TN D, MR35, Ziud Dickens 23
charity &9 §E O RENEA RO & FIRT 2 6 O TRV, OB ETTEKE L
T, B 2T T SCFDORRIDE 2 DD, SUAEMOBEED, Nhr 2552
EDTE DL —HOARICIR O DA, charity &9 FEOHVFITREIZ2ER, HDH 0
X EOE B PO~ E WV DDAV IATeDIXHSIRTZA S, LosL, HIRHEOBSHT Lo T
FERITEV WEGOMEZ R BIND £ 512725 L charity 120403 L b 5010 CTd 2 B 370 <
125, 7 ) A ADFEH b O DIFENEE © o7 b O~ EHR U722 & % Dickens 235
BUCE LB AR E T D 2 & TIBES B0 LR T L 912, charity DFT4E DM B A
~ER U5 Z OB £, AChristmas Carol |2 k> TS - &5 2 5,

Helen Small |~ & 2R OFEHiIE. ZOREFREL TWD EERADEAD,

After learning about plans for the Institute on a visit to the city in 1853, he wrote to the
committee offering to give a public Readings of A Christmas Carol as a fund-raising event
the following Christmas. Working people would be admitted free, and would be

unsegregated from paying members of the audience. (269)

Dickens 231D TABABIGE AT 272 DL, TR LW IBWRTOTF ¥ VT 4 A X2 hD72D
ThHY, I THDFHEATZDIL AChristmas Carol Tho7o, ZOITATDHON, AIE,
DOREHRRLTND, Linh, FETZHITERCRINT 2 2 LR TE 59 2, @%tho
TR L A TR AT D KO BB STV D 2 &E, AYEMIZISIT S charity D EBE
ARLTVD, THUL, FENEWD L0 bR, BICRAD AR TER IR T v
V74 THD,

LIk X 91z, A Christmas Carol THinxivs 7 U A~ A1k, AMZEHFLE LTZEho0H
LEFATE, Ty VT 4 THD, THUL, BT L, ADTZODHE DT 2o
TWEAESLLRITD 7 ) A~ A 72 BIEM ERIZR 05 035 S DM 2200 ¢
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BN b D L 1T B2 D, AVESTIE Marley OETENFED K 912, F7-tl> L7 Scrooge
FEBRIZ Bob Cratchit Dfaaa LIF % X 912, #EFEE) 2@ LIZHINI BT 5 E05h 2
Z, 7V A AOEERHME LTINS, ZHud, F Y X PR RICEZ AT L
O, BEONETFTIERL, 55F OB £ B L T 286072,

2 L7 IR IIREH AR Hivie vy, 7 U A~ ZADFREM) HRRFHE~DZE
B, Fx VT A BHPHAD DO ~EZAL LT Z Lid, 1R & ITERRICBIFICE Z Y
S0z, FhUL Kerckhove 252 9 K 91T, AT 4 T OFE, HIROE#RIC K-> TR
WERE 22D L& BETRTZNHDTHSH, A Christmas Carol &9 {ERIE, SUREM &
LCEDALT Y HBR DDHRIZLT, FIZIFER TS 2 Dickens fHADA 2 —T %58
FUZ T VAR ZEFREODT H L 91T, BIFEMRICKT2WEDO LD L LTERK, A vtE—
VEbHD, LnbLiud, —EOMRLATEIET ML Z LD TE LW TII R, it
2RI E LTUASHED DR FITT MR 0H LM TH D%, 0 AELHHIFH:
FUZRNTH L LTH oA ve—U03, ARL-VUTIIRSNIZZ U A ADH Y TTZD
LDROIE, 20D E, HLnT U AT AORIE b 21380, B/t b
s,

ZHUTFBS VR, REEHEOBIIC &> T DANFATTE 2 L 91T o TR,
BOLL LToOERAROI-Z L LRICHIEZ b, —HOANMPSERR, FREM 5
HOTHRL, IR REDOFIATEWESED L) ZOMIET, Z<PEEADOLDOTH
DTSCFNRRDPII T2 o7 Z L0, BREICIROTHRITN TE H L 01T eolcZ b &
7 T <\ 19 RIS 1T D EHINED 15 L 5 A %, Dickens 23 < 7 U A~ A DAL
7 U A= ZAZMRBNTAID AL Z D bO T BRIV 22h-7er7 U A=A LN
IATAT DAy E—=VOTNENMESED Z L THoTDIZ,

Dickens &\ 9 1E5I 19 i Z o 7ottt b, ASPHAfr 3 28U 2> THRO S 8L
%, M LIS I F~OBAT RN TRILS 5 0H 7257, TOMEMIL>TI 0%
fbaHE LtEDT= &2 5D, Z DT Dickens & ZDIERIX, —fRIZ/ININAT 4T L LT

% A Christmas Carol %, 115U 7 CEb a7z, Ziux, Dickens 23MESLFEERIC
ZHLZ1ML Y 7D ATIME D L IFFITEAMZAS, SEERTE T om v o
e 2 Z BT IUTIRAmRS TH Y . F3E Dickens |2 & - TIRFAI B CTH 7=, £
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