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you don’t have to worry about the man

Van Halen, “Amsterdam,” Balance
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LC&7ZTL 7 M) v 7 - FY—OFGROFMZE L I3 E5 Rk,
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XD EZER

IRT—=FETLy 7 ADORHIZ, BEL T = FOEFIVTF v v 7H{bbo TLTFED
TrY e NALEV) T IN) = A=A RBT LI L L o7y FiE, ZORERIZBWT
FNENUIZE R DN VARERY —MUEHETLZANDOT+— D) A EHELTe TATA 0 -
V= OA, I = A H—, ZLTTFA ) — 20—V Thh, TNWZIZ, NV FORESR
FRDBDICEEL T, ZNENDOT =N ) A MIBERATTA TR, 3 —Bt, 711 — B
REVSTXGEBILR)ZEIFHEIZES>TWEESH, ok T Ny ry - AfLVUE
DO & DTH % Everybody Wants Some: The Van Halen Saga # &L 7247~ - 754 A M, #
BAEMRRLH I 25 2 Ta AR, (The Rothozoic Era), 4 3 —Hf{, (The Hagarlithic Era)
> xa— VB (The Cheronean Era) & \WIHIFUNF% LT\ 5,

LlEvz, Yo O— IOV TIE 1996 AR TR S, T NA—H a5 LT 1999 4|2
WY FEFEoTBY, TOEEHEIZE DO TE V. 1978 4FICT 2 —% 1372 L, 2020 4E(2
T A DA S > TREX MR 72Ny FOERIZ, FEEMWICIET A, 2L TAA T L) ZAD
Tr—=HNAPEELEBITHENZLDOTH D,

Y 3I— AT —FEEHRGEDAY T F - TIVINA L %572 Balance 751995 4E121) 1) — 2 &
N AR [V A R T —] OF 7Y R Ty 7 ZFEPRRE L LD, ~NA T —13HB, Hil
1996 412138 RRIDNA b - T IVINLTEH B Best of Volume 1 \ZFEBENIEIF % % T 720 A L OFr
FEERE TN OD, 572 UOBEEN D - 72,

BRI L2004 E1THE Ny FEEAREL 72 b Tld e, FRERCIEZV) v
T =EITVRDV O, S0 E 5ol — - AL T =IOV TRRI > T b, MENED
WAL BB, FIA, BLBE W) Fat 2 %5lo 722 EIZEEE N (K1) — - yoa— i
Tr Y ANV UIZEMAL TR,

T xa—r%MR 721998 SED T VN Van Halen IIT (FNFE TIINY ROFE L% T, M
—7FFF - La— FefEl L&#ot>%%wﬁK%AT‘%&@xyvﬁﬁ%k&67wﬂA
A Different Kind of Truth (£ 2012 4E, ML+ — AV AN THETA T4 v F-)— -0 R& LD
WHWES M7= k35 LI 122004 4E, 3 — - A H—FIFERIFFICRESNSNRAL - T
I8N\ The Best of Both Worlds 738 % Z L #EB L Tb. 14FFEEVIBAPKELEATH-72T &
EREEWR W, ZOEHE L5 L DIMTTH 7200

YR -ZFT - KRR - 9=V
1996 4E121) V) — R & L7z The Best of Volume I D3/ FFID XA -« TIVNATH o722 &l

TTICHRARZA, ZDTIVNLADEEIZT I — - AL T =D OLEER L L oTWnW/zZ L, =
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FA - TT o ANAL YDA I —IZHR D,

HVD (FI— AT =] BZOTVUNLIKRBRDIE, BB TA T4y K- )— 02X
ERAROENDDODMD SR AT, T—F = LA T AR, b 1D I =)
2R, THZ TAUIRD 72T VAR L7 o Tz 31X [FLAT7 A - by
7 (The Best of Volume )] \Z135E K xf 72> 725 ([Player] 1996 45 12 A5, 2021 4E 1 H 5 42
HIZFHEHR)

R ENTZFM T WNLOMEEZ /L2 & BERERII L7225 TREMP 1O T+ A7 12 E
TWhe TE2—PIR20EICBESEREET LN FONXZ L - 7ONAE LTIE, Y2
BEERDIEAL) e TTADESIZELLHIE, AT —OARPEEGI SR L-OIZH & LTt
ENEDIIBR LT VNLDLEPICHFELTCWLEZ EIZH b,

& 1 The Best of Volume | N3

i 5 54 bV RFAE | T —H | H 54 b RFIE | T —H
1 |Eruption 1978 | (L) | 10 |WVhyCan’tThisBe 1986 | ~Af H—
2 fin’t Talkin® “Bout 1978 =978 11 | Dreams 1986 NA T —

ove
3 Runnin’ With The Devil | 1978 T A 12 | When It’s Love 1988 NA T —
4 | Dance The Night Away 1979 0 A 13 | Poundcake 1991 ANA H—
5 |fhd The Cradle Will 1980 o2 14 | Right Now 1991 | ~A H—
6 | Unchained 1981 T A 15 | Can’t Stop Lovin’ You 1995 NA F—
7 |Jump 1984 78 16 | Humans Being 1996 NA T —
§ | Panama 1984 o2 17 |t Get This StifNo | 996 =B
ore
9 | Hot For Teacher 1984 0 A 18 | Me Wise Magic 1996 (=978

7LD ANA T =1 3u ABROMERE. T8N FORFEMTH-oTOIMH) 2L 2LF %
Mol BE (MAZELOY 72 - AL L YD) HN— - XY FIZBILDTId %
WV B0 2 EIF 1986 4RI 5150 TONY FIZEIIL TS I = —B L TERLTE&2LTA
T&H5 (RED138), 1993 F£|2FE X NT/2F A 7 T IVINA Live: Right Here, Right Now (3BT b
I =Ko o a0 ARROBEIE3I ML ET D WTHONNT 4 =< VAR ERNTWES Z
EIITE LD,

LTz, BIEETHLUR LI ENS Z L RIEAZDO ZIIANA T =Ny FEEEn7z v
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IDE, FHHELTHETVICHEAMICTE D, 2002 1IN HF =, a2 [F4 -7 F-FA4
T ELTEREYT—RHATLTCERZ VDD THS (AT —IZBIMLAZ EPERE %> T
R=VANTHLEIATIV - Ty I == 3NV RERRSN, BIEE L TZTAOETTHE TV
TXEY Y TAIALL)

Yxu— OB, 74 ORMEEEIEOFRE, N TRBEEIR T 2 5 CISHPAFE &
Vo 72O HRED B & Ty 2004 FIZH 3 — - A H—E B L, ZRASHCES
[N FiZd 9 O EDDNZ N « TIVINA The Best of Both Worlds #3834 %, AT 2
7—5%@%7%%ofﬁ4ﬁ—@&ttwﬂyF%%ﬂ%:tm&%ﬁ‘%ﬂf%ﬁgu%%®
JRIRTH o2 TDONRA D « TUNLFETEH, ZEHICH > TIEIROBEREL 132 5k hoizbwn
IDIE, WEEHhEFWRILETHL,

The Best of Both Worlds D RINEIZ T A & A H—ZFNZENOEADOIEN %, BRl % BT H
IR R T2b D e >TwD QHHEHDT 4+ A7 #ETIZZOMFIIEN TS, /2, V=
0 — Y ERICH 725 Van Halen I 7> 513 — M b PR S LT W72 \3) o The Best of Volume I & 13318
Mz, BHEIZD SN 2T - T 7y AN LD FY— - a - LA VAN VAT
it “Eruption” |8\ CTy ANA F—DOWEIZ L B8 L WEEDPZMNES, AT VN A ORRE %
i b DIIANA H =AU AR DT 7~ -~ LY - 2529 7 ATHoTze 2F ) ZHHED
NA D - TINRLEF, N FIZAEDLWI YT =R TFA Y4y F )= - 0XTid%l. 727
A= 2z20—=rTh%il, HI— - ~"AHT—=THLI L 2B ODNIEET INEZ->2DTH
o ATV - 7ITA4AMIZEDT LR BIREIZIERE L TV 5,

The collection made it pretty clear which world the band thought was best —besides beginning with

three new Hagar songs, the double-disk set ended with three live Hagar versions of “Jump,” Panama,’

and “Ain’t Talkin’ ‘Bout Love.” (Everybody Wants Some 257)

L7225 Ty SBICHIH LT 4 DA Y E2a—DWNEICEIL T, BADNA N - 7 IVINLFFE
DRI, NA T =20 R LI END T L ZRIFATZDWW NNV FEHENT &£ F 2 5 DIZEHICT
b,

ITA DFEPEETRVET ) DOTIE LV RADNA D « TIINAIIANA T =Dk LT
722 L3FEFETHDL, LI, I -0 L ZDRIINY P-4 H %2 %259 2 Tld, &
V) A5 72 BRI STR AT S M2 1T U7 B 7\
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X2 The Best of Both Worlds (2 #48) UNgREH

Hh M A4 MV BRE | T —Av | HE &4 My FERE | T —H
1-1 | Eruption 1978 (% L) 2-1 |Panama 1984 A
1-2 | It’s About Time 2004 ANA T — 2-2 | Best Of Both Worlds 1991 NA T —
1-3 | Up For Breakfast 2004 ANA F— 2-3 | Jamie’s Cryin’ 1978 o 2
1-4 | Learning To See 2004 NA I— 2-4 | Runaround 1991 ANA T —
1-5 | fint Talkin®“Bout 1978 =5 25 | I'll Wait 1984 B4

ove
16| Finish What Ya Started | 1988 | ~A#— | 2.6 |}vhy Can'tThis Be 1986 | ~AH—
1-7 | You Really Got Me 1978 I A 2-7 | Runnin’ With The Devil | 1978 I A
1-8 | Dreams 1986 NA F— 2-8 | When It’s Love 1988 NA T —
1-9 | Hot For Teacher 1984 (=78 2-9 | Dancing In The Street 1982 =978

1-10 |Poundcake 1991 ~AJ— | 2-10 |Not Enough 1995 ANA T —
1-11 | gnd The Cradle Wil 989 TZ | 2-11 |Feels So Good 1988 | A H—
1-12 | Black And Blue 1988 A H'— | 2-12 | Right Now 1991 NA T —
1-13 | Jump 1984 mz | 2-13 |Everybody Wants 1980 o2

Some!!
1-14 | Top Of The World 1991 A F'— | 2-14 |Dance The Night Away 1979 =873
Ain’t Talkin’ ‘Bout .

1-15 | (Oh) Pretty Woman 1982 oA 2-15 Love (Live) 2004 ~A T
1-16 |Love Walks In 1986 A J— | 2-16 |Panama (Live) 2004 NA T —
1-17 | Beautiful Girls 1979 =578 2-17 | Jump (Live) 2004 NATT—
1-18 |Can’t Stop Lovin’ You 1995 ANA H—

1-19 | Unchained 1981 oA

NS ZADERR

Ty e AN LyORLEE LS ) RE “Jump” X “Panama” &\ oz MHEEL T IV A
1984 %l MR T A=AV ARDTA T4 v F - ) — - BRIV Fefih, v o)l
W%, AT A =T - T74, EV— 2=, Ty 7 -EVty hewvolkIa—T vy
YRS BN NV PR LEDAT BOWAY OFBIELE R o7 WolE), YU T—D
FBIZ X D fEfofesin/izr sy - ~ALrb, TNETICEY PO—XDT 5 — AV H -
2=V X E LTI RD TN I — - A H =% A N1 2 5150 %HlfE. 1A
BRICIER CE e h o204 XF v N— - TV 2 BT L, T OUSI2 %)) — AT 5
D, TOFW Y A4 FPIVHBTAD 1986 FED VT - T IVINA Eat ‘em and Smile ~NDXTZ 40 TH
%5 E1EED) £TH %\ (Oh you ate one too EFEET %), [FfES L7210 AD T VN A Skyscraper
AR CERTFIN— - T U EERT L, SOLHIILT, UADINY FEEENF, 3I— -
A= Mz 7N Rk, 220 TOT =B ANEFENE) L) Gl bTIEMERELTE:
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DTHY) NAT=PURAEWEEINEZ ERFAZEV) LNIE, L LAER2LMRTS LD
BB TIER 21T o728\ ) OATE LWy,

VH T =74 AN LTOORINEBBE LB E WD %5, 1991 F 5 £ D For
Unlawful Carnal Knowledge \Z & -T2 5 I — 8 %1%, 1995 4£D Balance |2\~ 725 F T, ¥ 3I— -
ANA T —TEEEMI O T VN A AEET T, KT o= TV 2ELT 5, T+ —H) A DK
RAsHF EH T, N FOEBRIEEGHIL TS 2200 & ) 1B bz, Lo L, ZOREOEHOH
TEEREIZdH > T, 3 TIINY FNTONT ¥ AN Tz,

Balance 213 12 fi28UEE E LTV B A%, “Strung Out”, “Doin’ Time”, “Baluchiterium” 1A >~ A
Mok v HVITHY . T — A VilidFES 9. S0 b, FHEBR L S MATT 1 OB
DEHWIZH W HDF— L « AFTF 5150 A7 VA TRELAFT T DN 7 —N—THHF N
TV EW)FEIL, FBRTE LRV, 29 LIEREEIZOWT, Z7F/4132E0 L) IZFE-> T 5,

NG A] OLa—F1 v 7T EAESIS0 RS DF T 72T E, SAZT) — FR—
HNEINS 7 —IN=T§fo720 TIV—A + 72T N—=VDIMEATWE DS, 58 H RIS
RATHETHR T - T, BARICELRL T THBL TALRTATZ2O, T+ —F )L b
T ZIENY 7= IN=Thko T, WARHEAAS T THITELL)IHRL THo72AT
([Player] 1995 4F 3 H45. 2019 4F 2 A5 19 HIZFEH)

TNNLDT AT 2= =% B0 TIV—R « T TIN—= VPNV 7 —N=|MEATVDL720
Tr—HNERDIGFE LI LD b, STWBROENTWENEIRNHATH D L) I
@Ebﬁ%%ﬁLﬁtmo7;7A—yﬁﬂw1?§it?ofétt%Kﬁi-ﬁ»%ﬁ%?
X VeV T EPVDED, ZLT, Ny 7 —N—THEETIEVI L, RELLZ72T
=V DSERIHF AT LI LN ER ) [TEPREAKAST THIEL L) I12] Ln
AFHAO B BT 5 209 TENVED, TOLHIZHET +— IV EEFEF LI EIZED
bDLIT 4 DFEFIE. ETPPRE LWV DEKT,

LI)WVDIT) DEHETH LY I — - A T—DEEIL, T+ =D NVOFER TN F 5 TITD
NRFNE % S Lo 7o hE RS ETND, T LELSRED, OO TEELREN %O TH
® B{z% RED: My Uncensored Life in Rock X VI L X9,

We were making the Balance record, but it was over for Van Halen. If it wasn’t for the producer
Bruce Fairbairn, we never would have finished that record. He had to throw Eddie out what seemed

like every night. Eddie would come in seeming drunk and fucked up. You’d go into the bathroom
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in the studio and there’d be a hole in the wall. Reach down and there was a bag of cocaine. A bottle
of vodka was underneath the sink. Chewing gum and cigars were everywhere. “Al,” I’d say, “your
brother’s fucked up. What is this bullshit, everybody saying he’s clean and sober? The guy’s ripped
out of his brain.”

“You’re crazy,” Al would say. “That’s just the way Ed acts.”

I’d get in Eddie’s face. “Ed, get the fuck out of here. You’re fucked up. I don’t want you in here
while I'm working. I’'m doing my vocals. Get the fuck out of here.”

“I haven’t had a drink for five months, you motherfucker,” he said. He’d break down and cry,
bust up things.

It got ugly. Fairbairn and I were staying at the Bel-Air Hotel, and, the times when Eddie became
thoroughly disruptive, he would call the session and the two of us would drive back to the hotel
together, sit in the bar, eat a bite, and drink a couple of cocktails. Eddie was really on edge, because,
number one, he needed a hip replacement and was taking painkillers all the time. And number two,
it seemed like he was drinking and hiding it from everybody. When I started to do my vocals, Eddie,
for the first time ever, started making suggestions about how I should sing. That got out of hand so

quickly that Fairbairn took me to Vancouver to finish my vocals by myself. (RED 188-189)

WHENT L NAEATWIEAAL H =25, B VB AIZH B 5150 A VF TR %N 7 —N—T
ok =V EGE LTI R 5 R WEHIE v, FIUIEEARHICRITETA ) 72 V=TI
RoOTRZT 2T N=VIZOWTHAKTH L, 22 LT, T4 H0BARE &9 BB TIEZR L,
FVPRLEFENGZERCLLZDOTH R, 72T NN=2 e T—=3RL2FT L TNY 7 —
IN=TT = NNDFF AT/ EZ DL EDITH)DPHIHE > TWAEES S,

ITFAGRTy Z7ET N IT—VIZE LATW (7)V 3 — WVAKLEE X BRI 35 o fE B[R 1
DUEDTODH D)o 127 EDAIE L BUEICH LA TW22HIE ) N E ) FERRICAFT 240D 202 L
(Everybody Wants Some 148-149) | Balance 3§3\256372 1994 4£ 10 1WA ES59 54, LU
D, OB A v F a2 —THRIIAIEEZ LT anZ & LAITEICBIT A 20 BHEIZOWTRNT
WEDS, TTAIIDREL EA )N A RIS Z Do NA T =AY T F TROIF-a
HA R+ v N % Balance fiWERFD L7 4 DSEILL TV 89 DIEARBHZED, PL—F - w—
I THoTINTERBEIC, IRIET VI =V HENE I ENTEXLD 7,

S hRAT, BIHIHLIEAAL H—DEEEIZIINY ROLRPTONT ¥ AHSHEN 23 72 Bk 53
FENTVD, TNUIY YT —TH LY I —DHFIILTADPEAZA T2 ETH D, €D
CLEFTZTA HHDOEEIIBWTH, 0E LTERT AL TE 5,
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FI =, TR EREEFNCCHE DT LG oDl o 5o TE Tl E LIzh,
ZFIIEL WL, TY, ZIUIMEIH oo TH T, WEALRADPBFIZ AT I o lzhb
ATZe I —=IBEOE) ATEIZ R > TR L5720 TV I AL RLET, HHIHIZY+—7
NDTAYHPELDo72AT [Th, WA, TARY—=F L] L% T, MifEx F
I BbDER, 2F0) [Ty 27 - Ry 7] AR RERICHS 2D D %72, ([Player]
1996 4E 12 A5, 2021 4£ 1 A5 40 HIZFEE)

POTIZT A BHEFNC LT EDELERE Loz DAL EH) THo72 L. AN H—=DIA
LT ZNIEDLD I Ve olze SIS0 IERSININY RHIO/INTG — F - F 2 ¥— “Love
Walks In” OFGACH 2T 5 &9 274 2R L7201, BEEORAT 7 L) — - )N—=F 4 21T
Holze NAT—IXZFDOZ EERLIEL T\ 5,

When I wrote the song “Love Walks In,” his wife, Valerie, was so in love with the first ballad they’d
ever done, she made him listen to the lyrics. He got all choked up. “Wow, I never listened to lyrics
before,” he said. He couldn’t sing you one song. He didn’t even know what fucking Dave was singing
about. He was listening to his guitar and the groove and making sure that his part was okay. (RED

128)

ITANZE o TOLEPHEDOF Y — - 8= MDD b LETORTH 72 VH) DIFFT VB E
2D LNBWD, ¥ ANTHNEMRTHo2MRIEY v =Tk (@ AMAME O 7~
FaTEARIZIE T + — B VAL L TBY . Van Halen III TEY + — ANV EHL LT 55 &
%) WENIWOHETTIE D o720 LAL, TNEZT A ORFEEZRTIOTIE R L, NV FIC
BUILEEOGHETH ), ZOHEIZL>TNY FiE) FLIBIEL Tnize LD, Z7 113512
FIHL72R8E L o7 ERNONER, 5150 BRERICY I - LI f P a—T
2L Twa,

HI— DEVVEVPNY PO EEEZLI LD VEDRALL, T T2 EMLICL
T, “EBORY FTRN > LGATIEIEIEDLRVWI L, BHORD 2L HIZR507%
5., FH)LIENTELY YL EMAR VWAL, L LENT KOFF -2 T, #
NTVBEWVNEZWVDIBHIL L Z 2 bR nE L6, NAINT LW E2RZD%

ITA GATEPOADRSTEIEEDEDLEIEZ L X LWVITRVIBIZR L NWE & X
HATEN? HEORSoTWAOLRIUZEDNHERANE ROTFEVWAZ L, £9T
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HRE M) T DBV EEIAL, ([F5— - ~HT ] 198645 HE, 20214E1 A
5 87 FIZFHEHR)

Balance HlfE DRI Z OB EIHIIHAEAREIZHR YD . N FOBRPTRIZNT W2 752N T >~
ADHIET %o

Iz SED
FOBELEZRTZHIOTIE RV, TA T4 v R = ORZHLTHI— - AM =D&
D [HRWE] Yy H—ThHbEV) ZLIZOVTIR, BARABERO—HERL7259, 0 AR
KN RO T — - A= v —%BD72/ )V - E - FE 7T “David was an untrained and limited
vocalist.” (Runnin’ with the Devil 18) L WiU7z (7272, QAZEFNT 7Y - AN L UVIZAEDL
WETH-ELT0D)e TFAIE [H I =2 FIZAo 728, MRIde B BEHRE NV
RIZEBRAAL, BIZ (TAT4 Yy F-)—=-02XD) FoLFRENRME V) ZERAT]
(TPlayer] 1995 4F 3 H5, 2021 4F 1 5 38 EHICHER) LiEoTwb,

Ty o NA VLY EBRULCEA) T ANV TTEEL, T 2-DEiL ) =70 LA
THo/zFF VAN Va—T - )y FIEHGOHNTH L LH) 205, 3I— - AL FT—IA
HLTANZE720 LB EOZED L) 15> T b,

VoA =nEbUE, HEAMAEDLLORYS N, IS IR ) OERLZ T E—T
FTAREE, TATIH LTI TARN L= a v E2 PR T ICALS R WG, T&5
M, W2 LMICRAEDSH o720 TTADE) BERRI -V v IlboTE, T+ —AN
HRLNY FHTH RN VI ERDH o725 )0, P, 71 OXHBITEY ho—
ADORT 7T I DT 7 072072387, FARIELH ST, I —=HN0 FIZ
AT AR BITHRA B VT —%HMz, ZOBPTTETE T — Vbl oTze b
HEZ b ZIUIFHET S, HIROD 571 THFOMEENTWTE, SFIZEALLDT
BRI —MITOMEELS LR DLALELL, ([T 7 - F4—] 2020 4 12 A 75 34
-35H)

OADYa—<y - vy TRANAT=—DFNEIZZ R D, WTNLPFVEOH 2 H L T\ 5,
TA =N AMDERDST 72 ANV ORI LR 726 Lo Z EIEHEN WA ), 1
A2 LD EEAANA F—OFEFIZEDETHEES 21T T <. T ABGRRTO 1984 TR A KITEA
L7zFx—FR—=F2 T AP0 T THETLIZHZD, BEDBEO T LAY —THENA H—N
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Fr—2HLT LML RAONE LIk,
= ANAT—OMADB D726 L7z DIFZUID ) Tk e v, Hal L 2 EHHOMFRD LD

IS0 720 AT 1984 & Balance DG % G LIS 5 L. AIEIX 1277 75, HE L2160 3% &
ATWEG (A4 PVED, #8022 LISEEEEHE L, HE D — FICREOZWT R 73RS L
720 1984 [{§%® “Hot For Teacher” |Z1X 535D X ) 703G T NLHDS, FHERICEDTVW5S), FNLF

WKCEIENLA VAN VA VENE L IE 3T, Tr—h iz 8diE ofie vy 2
B BHOECEZELTH, TOEIBERE LTS, EHICHEEZERDICT L2012,
FNENDTNNLDYT +— A NVHIZBUT 5 R T 5, BERGITEHE LTEY 2L
EEEET, BHICRNICH 5 DNIb DT ENRET S EFHEIL 12735, HREI 215 7. —
Hidh 720 OFIG1% 158 3L 23.85EL 12 B

“Jump” X “Panama” |ZJEZE 72 L ) 12, T ABRORE/MIZ S 4 PIVICE TN L HEET EHITFT S
ED) DL (F7 v AL UIRED T VN k72 5 72 A Different Kind of Truth 7> DY
V7 VH “Tatoo” T COZEHOHFELMED » 2 L“CKAZ)) ANA F— AT R D % % )
) ZERIBAZZ LT TITRRIZE B Y 72H5 WTHAZHITE O TH L L) IEHh ) Th
L WEFDOHAELBBECEEL TV A T—13ZFDOZ L EHTL T 5,

I refused to sing “Jump.” It was just hard for me. I write my own songs. “Jump” was tough for me
lyrically—“Can’t you see me standing here, I’ve got my back against the record machine, you know
what I mean, you know what I mean? I might as well jump.” that was hard for me. I couldn’t sing the

song with any heart and soul. I’ve got to sing something that I mean. (RED 139)

ANA T =1L > Tu ARROBEMOTGIIZZETH ) . Hi2EE L TR {HHOERHA L
LCRIFTAND Z EPHELR DD TH o720 MbNENFIEY v~ LTONA T =128 oTh
BEDIZENEREMEDL DT Lo/l ) 2 LA, LLEHEICHAZZEBY, 2L
CEDFC T A IR EBEAANTZDTH S,

ghan

Balance \Z){E%k & 172 “Don’t Tell Me (What Love Can Do)” OWEDZEBIZZF DI L& EhOTHR
BIICR LT b, TUNARBEOFFEIIHT=5 199444 A5 H, = VT 7 —F D7 —H)b,
FHYANTHolA—b - an—r (a4 V] Bay M VEBREZETS, BERITLTW
7277 vV ONEEDOEBIN IR HEERIZL, BBLDI2—T T v Y PEEOE
BT I — - AT =L ZOVLENTHY, HDOFIZ LT “Don’t Tell Me (What Love Can
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I wrote that song, “Don’t Tell Me What Love Can Do” about Kurt Cobain. I wanted it to say, “I
want to show you what love can do.” Ed and Al fought me on that. They wanted more of a grungy,
bad-attitude song. “Don’t tell me what love can do.” That’s not what I had in mind. I was talking

about somebody who could have saved Kurt Cobain’s life. (RED 189)

FHOFFIT—E L T AMTESNTEY, 5B FOLJEE BT 2NE L o T b D5, )i
ANA H =PSB E 2 T 72 “I want to show you what love can do.” £\ 7 L — AASA 5 & 31U,
IN=VEBIFLWLIBLZZFEDFICD ) O E VOB FEEZNTAZ L ERD, ZOMDIER
MFIEIZAND NI D BHNTEDOXSFENE BT B0 AR, XD ZHUTHFO—HIZ< bR bN
ISR REEULDOLDEERT L7259,

CDXHZ, HEFF—L V) ENENOHHEHE L L TH) TIEL TSNV FIZB
FAMEORRICBRIEL A, POTHFAICOZM L2 EDRPro/zT 405, ZEZOFRM
TENZATS720D. T2, L) BBEZENFENL TV S,

I knew they were trying to get rid of me. Eddie was trying to make me quit. He would find
something wrong with every lyric I’d write. He’d never said a word about a lyric before. Suddenly he
didn’t like anything.

“That’s wimpy,” he said. “Make it ‘Don’t tell me what love can do.”” I had this strong, positive
thought—*I want to show you what love can do”—but Eddie wanted to switch it around. 7 want
black, no, I want white. Okay, I’ll go with white. No, I want black. Okay, 1 wanted black to begin
with. You know what? I want white. It would drive me crazy. The brothers were dead-against me. (RED

189)

INY REELT L2 ER L SNT2AA H =201 FEICHR L 72 B2 T, HHIZERAE D Wi
FLTWDLEEZZDLILIZL 0 ) RAILTRETH B L L. ANy FEBENS LIENZSEE L

D ZUNATIE, COMOBERICHI— - AfF—=5L VI 7 - V7 “Can’t Stop Lovin’ You” 2SIk &
TWb, L7255 T, “Don’t Tell Me (What Love Can Do)” |2 & o THEEICH LN TV IHNEDRZEICHE
ENHZ LD, THIERIZTERVDES ) e EHIZFDHED “Amsterdam” D L A% “Love
more” (7272 LG 7 — FICREHEIZ W) THDLI IOV ThH, Z27Z0BKREMEL ) 57259 )
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[ba—< R - V=27 ] o TWIFTA ML EXATT 4 ZBBOWDIZER AL, #E
ETNV—=A [+ Tz2T7N=2) Ll I - TENL, I -8 HORITHRICES 2T
BERbhholnb, BREORKIZRS> TR TY + =W VE AN, I —ARBHIIC,
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)
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Fr e & BINY RORPIDONRA b - TIUNLIPEFRE N & 2 THEHRIECDOIE, ZOMM»ZE s
i (Eb~AF—) - BARR FE AT v—) OHTRHTEINTLILTH D,
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While Eddie came clean with his resentments, Hagar claimed that Eddie also let slip an unbelievable
threat: Van Halen were already working with David Lee Roth behind Sammy’s back, exploring the

options in case Sam didn’t shape up. (Everybody Wants Some 200)

COZEIHMALTIE, TRTOYBEFOESVPHELRL TV o, fES2MEZINILTwizs ¥
L7%5, EOFEOERATHIME L2\, 72720, FEENLZFEIKERL L VAL TH S,
“Humans Being” # & { 74 QD LT o Tz v =1k, FENDRLTA T4 v K-
J— - OAThHo7,
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DETEE D) TTREMEAKIGIZIF LRI TN Y RS 5 2 L OTEBIIRONTW 2T T Z
NHRIENZ IR R =T 4 2 a v 2 TOTF4 ) — - Y zu—ViAE % b,

Va0 — YIEHG MR D 5 72 Van Halen III PAYD, sBFD7 7 > - ~4 L Y O3, &
DO I — - A H I IEE SN D Z DM TH - 720 ARROREMZE LY b1 A M
By Adze TEHIORERZH) T57 1 &3 v T — L QEEEHI N Y FIGENCBIT A2 L 726 L7:
DThHDHEFTE, F5) AP EREFRABERDS, XK, A T —RROERZ DL L CHK
VLD TEZHE=0OH, Y xu—rOIMAL L b ICHBEIIHIELIZITTTH L, 7225 BlFEIT
FOEIRILIFRIS o7 kD& BN, 2004 50 The Best of Both Worlds |21 =. 10—
VIEROEMIIV o ZWEENTBLT, H720bENDFIEL L5720 L) IZbhiTn
%) o FHDFERIERDITRO 5 NRIER 52\, ZOFDH 0 1Z Balance L\~ T VN LKIZEE
NLOEDOMDG 2 TNE, ZOMEE, TTIHIALLA VI E2—DRPTIT A DZED
WENZ DWW TN 2 12 LT 72281 “Amsterdam” TH 5,

NV ROEEME L THEDN YA PV EZRo>TWD D DL, “Panama” & “Amsterdam” % 5\ T3
P27 (QUSI2 JUEERD “Cabo Wabo” 1% [ | % ZER4 5 AXRA Vi “Cabo” & [ 55556 &k
(T k] ZERT BIEFE “Wobbling” 2SN A F =R L7228 Z2OMS), TNENTA T4 v
Fe)—BRAEHI— AT =L TANDY v H—DEFENRED T VNATH S 1984 &
Balance \IZFREN TV 5, FIEDNY FOANREAE DO DETEHRKe y b o72Z LIZFHH
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ATHIZLZR Y Y, X3 F R - TV ATV ARLEREZHRETHE L) (€1984,” ClassicVanHalen.
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Vo lE) O “Amsterdam” 134 7 Y S OFEHFICERLTBY . TOWFIIET LA AT IVY L OHi
D& GERMmE) REET L I—t—Tavy 7 (BEETIIRL, FAETEED NI v 72 05Ed %
) TN R Y IHERT b, £ LT, B ) L O TS 4w “panama” &\ FES
HoHbIS,

a quick stop by the bulldog

score me some panama red, yeah (“Amsterdam,” Balance)

ZZIZH B “panama red” [FRED~Y) 7 7T 2 ERT HEFELZA, OL LLHAE Y A FIVISHE
L7238, g ARROREMD S A PV EBL CHEFGEINTVL I LR HBREER S
ZEWETER VY, ZLT, T4 RIERTHERWI oMl ERY) LIFCZOWEICAFEZRHES LTw»
72 ZTNRED L) LW TH - 725

wham, bam, oh amsterdam
yea, yea, yea

stone you like nothin’ else can
yea, yea, yea

hot damn, roll an amsterdam
yea, yea, yea

if she can’t then nothin’ else can (“Amsterdam,” Balance)
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